sl
2ot ¥ RH7H1S

9|3} A E-0] ol W&t 7]&H (descriptive) AT
—20144% TS JlGER) JE THoE -

QS Dol

(Fr=r<ldh)

w3}t Aeoe Tt 8hEo] ZE3 i A5, FAuE
ANA=Z7L, JEFE, AEA] 2(synopsis), Basw 5 A3 AZ 9 yea #
HEl 94e E80lx, QEY Xl
o lo] AA & JTFe nA

G3to] AT = J3tE A9 Ftﬂ - Za3ttt. F8H2007)=
skl AEo] FEe] Ués WA =l v, 4k SR ozA st
S Fag 92 FIPdttn Y, AAdH20100% Fste] D=l

ke AlEo]l dFe] oy Furlg S GHHA, g A5 o
ste] A4 F4e Aetet viAE dFEH e =2k

* WAL = sroligtw EICCE Y} w<r, AAR-H: resangbin@daum.net



G5} A=o] F03 WF FHE AN JAANE 3ol HgS A
Aa wgstn wAel o2 B 4 Ut ARE WS4 Ik o
o
o

o] UFe FAVES 5 ”P—OM—E W, Sl

[elie} AL
= ﬂi}xﬂ el FeAe A4 gna &

w2 ATFAE e B

(1) =ellA Mese FriEes) Gt e o9 HE d=rp?
() B 79 AlEH g " ¥ (norms)e] ‘94 S’ (external
evidence)Z 7rF& 4 & W97 H(translation techniques)oll= FS1

o] 372

A= 99 F AR g8br] ¢&l 27 Wy E'i}("l"ranslation Studies)‘ﬂ]’ﬂ
=oEo] $td i,

3 93 A= Moy #hE e Fo ATFES AEN & Aotk o9
ATl ld Tkt HY7HS SN A, B A7 F4 A&
& HA7PHHIHER7IE) S AAst 20140 FuUlollA] JleE gngds)
3382 sl 7F dske] gho] AlFo A8 HATHES F A BelA
718 Zloltt.

2. AT

2.1 J|&% Hdsk(Descriptive Translation Studies)a} T

Felol wEd MYgd AFe AWA(prescriptive) AT 71EA
(descriptive) T2 FE- 4= ATHToury 1995). A2 W22 WA $=3) A
2E ozt welol = # A 9l (optimal), 24HFE(correct) A2 S m]E] A
Alehs AolH, o] w FoAFAHAES AAE A2 whetof stAY wE Ao



Qepsigel HARHOl et e (descriptive) TH @ - PR 129

2 7ldddh o]9} g 7|ed W dEske vt glAEE ol Ve
sto M Hozpt M2 e, FAF A9 d/d(phenomenon)S IE =7
YE Aot} & dAte A Ee] <&nl2 A9rHS WAL 138HA

%L, dohe H7ie g A oR Jedted 1 545 2 3
Fed wEd e AFE FE Efﬂ"} ‘ARl WHAAge
(norms)¥} AY- A& 4= 9lom gt e 18 [ol|M9}h 2ol “TFE](rules)

I} “E-f-A"(idiosyncrasies) Ate]ell EAdk= '1‘}5};5' el

T8 1. el #Ixl(Munday 2012: 172)

rules norms conventions idiosyncrasies
STRONG i ’ WEAK

Fele ZE AREEC] weof sk d9E ez Hosislon a9
E g Edcs s E AR P98 5o Wusiach e
T2 “Bs5"(conventions) Atolell Aok Ao, i &3 PAE At
o B2 AlEEo] nh2y] AlFsi o] Ha, MR m2e AlhEe] Ho
AW Aol FAY F7loF ERACR MRS & givh ueha e Fale}
Al wet a2 dad ofd YA ez 45 F97t FAIY

o] g2 YoM SRR dolsdr] 7 o, 3 £3) <oA= Al
U at9lESKsubculture)ell whel el thek ozt s o 4 itk A=
Hel S gelep] daide 54 AlEtE 239 § ¥ 9iaES
FHRoZ FR 7= o} St

T AArE gelsly] Yeie i BEE “wHEA(regularities) S
velsla o e 732 IS 71€soF gtl(Toury 1980). o714 3¢
sfof & A&, ol JIETAME FRIE F Rol, 54 9] WEAT
s PES Zo|7t EAgtte Aelth

H

[...] whatever regularities are observed, they themselves are not the norms.
They are only evidence of the latter’s activity, from which the norms
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themselves (that is, the ‘instruction’ which yielded those regularities) are
still to be extracted (Toury 1999: 15).

otf gt WHE-Y(regularities)o] AT EA] Ftoll WHEA zA7E qiile] E
e Stk WHEAL o] et o FAd EReitt HEHE
A& 7FsA e Y& [instructions])S T ZHE o2 HE FEH ook
ok oo M),

A, w7 Fgshs
Ehte MeEiEd 548
EERE LR

Mool (ofe] MeAE
ou@7| Brke 183 5A4E
A

o}m
:?L_',
rE
o[
L
|o
!
12

14 112
r U
>
N
rr
(L

ol 7Mtk(Schiffner 2010: 239). 2= B35}
1 54 949 A EE] Heire dAHoR Mg el wiE
A, & W] oA SAES 7lEdor s, 183 SAES TAHCR
Qe 4 S wivto] 7o AA & & T o] & vk & AT
242 W9 44 NEE XA dreke 2ol ohet (BF Al
FRA) Mqiile] ThEold oA FAE o} 1 &2 FAHCR V)=
skt Sl

2.2 ¥3t Mzl HY

Oﬂ [¢] =4
o] Moo g <A A, “LFEAPERE Al 7] 7S i7H‘5}
ATt AA71M Aot ZFgrol2 | G3} Al 5S F=o] SR vHtE
o] dAls Agle A= Xﬂ—.:j:
Jote ©ole] &2ElE d=olE e



7] ol"
A 1

o

0

1=

Al
N

o] AL2H 93} A
T 5
= Al

E
==

A=}
4

}

Te(descriptive) T
ls

o

BpIEe] sl I

1, B A

3
3|
St

5]

]

Al 7HA M 7IEE el A o= A

}

o
il

WA Aele] A

)

X ER R

=

=

=
K3

}+

18}
R

&l

URIF2004)= "Sagsii ) eabe AlEat A
L, G ET} Aepi o] of

=2
=

S|
A

7F B AR sl s R dsiAp

2 gad=

Aok =, 271 A

o] He

LEL

EA| ool

]

=

+

o)

oL
=)

o

A

=
T

HERED

Z22"(Informative
22”(Commercial

27}

51717} A

233
E
_\lj‘
2 Aks
ol A
AnEy O ye&s oAl 7

EEINNT3
>

1

kel
=

of gt 10997 Wiele] Al

EEE

=

=

2

o=

al

3

I
o

AA
A1
o
A M =2

[e]

7‘(}_’9, “Z_]IQ_:]'”, “Dg/\]i}

ARz ueto}

g A ol
Z~"(Aesthetic Skopos), “F44 23

-

« O
v
I TS
57] 9l
wl
©

1w

o}
=
=

L

.

(Cultural Skopos)2h= ] 7FA] 23
2

kY

17l

xR
skl A5

2010)

PRl

hyA
v
X

o

r

33l M o

[S]

o

.

O;

34 23

]

=)

o] (Mei

Skopos), “ujghd A3

L

IR Akl
1]

A

[IA=

1E(2012)

o]
a9
[e]

S

g

Wel717} oot E=7k o]

Skopos),

=
T
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2 Aoz AASteIAth o] T A A WA “FH A (zero translation) S
=, %HLE“*Q} ol = Hof glof AR W] Fash & Zfelth 7
HA = “SAP(transliteration) 2, EH0]E =ztoje] W
< on)gitt. Al WA= A9 (literal translation) 0.2, o] A|He] o3&
ol gl & Hglsle AL E3th Ul MAE “2H7(adaptation) 2, 297}
ge] gol tigol7t EAsht t-gel7t obd tE <3S ARgsAY d4 &
o] 9o Wyt TS A5 ofnlgith uiAY “A| 2 227](text production)
= o] G EH onrt s e AlRo R Woshs Ae Sdith @
e At 93t AEY Mg AAF SR EAT= HellA o7t
o BAe] ghgiigo]r] wiel & Ao 2tz HEsrlde T
7F vk daks engo] AN fo] Ee JiES Faste], JndsiAl=e]
o] Mol A8 Theetes dF 79 7S ANE Aotk

b, 293](2014)= 40139 v=gstE ez GapAFe] =3t o
Ro 22} o5 MeHAS MaEasan, 56 1t g, de
“ojodn «7jere] o] 7] MA7IHE aE § 7 w3k MYddE
AR AN A AL SR 7t AFEd ABE 1998 EE]
(19989 167H, 2003 1119, 2008 123W) o2 FHE Aog EF A=
1HE A5 ol Es} X—}-* Holek E3k HAd g HAHe &

g 23t eld e Aol whe} gk = gle W BAARY] vz Agke]
2 % 9
njR]Eko 2 o] 24l(2015)& éVE}X]-E%JB] DB 7]4he.& 201410 A
AE

2 =9 F93 £ 4157H £
2 Ak AN FAsSlTh 58] 2 g BAsk FEE (1)
AR Rl S Wli}, (2) ‘27 E EF A (3) AW
F= ST BASE TR v dnk AR o] e wWAISe R AL
Ae mAse] YIS Ao e 93 AlSdle 1 AdE A8t
offith. 53] “olSfLiEe] FEeRle AYER &Ae WAHoE WM.
= AL FEA2015: 98)9 MRIIAIR ASHS HolEE <
o oA Tk 5 w=eAT B dA7e Grldste] AlFe] e T
el Modne F4< AR HolHE ERINA Z Aol

Mror



ool A E AAH 7|Ee] AFEL FE FPH UHolHE HgeR
AE Mo o7& Zopla AgAte] ‘Bd S S SuE WS A
Alske ¢4 wsith 5ol e AT 7hed gnld dske] A5S o
o WAASS BAG Al 3R BA gdthe Aotk # d7E
e T %‘—71(cyc1e)ol 8 8}L 19 %] B2 MoRe 315k, ALE
H gl 7S Zled BN Beth 53 ® Aol 2L (1
o FRAEAA ] ofd) tiftR HelHE 7itew § FFEME Tl 54
HAHGS v wad AFH9l vk og frist=d Sl

3.1 Hl0E] MH

2 AFE el A d3t= 2014 gUelA AEE vl 2 = st
2, F 3389l g3tk sk UAST 7 7HE2e] AlE(TT) =i o
FTHAP|E ZF SRl vlolH(Naver)oll Al FREATE dlojHolM= ol <
3P (http:/movie.naver.com)®] ‘Tl EZ]E 53 EFdwd /EE J3& 74

gk = 9t AR A Qnd 2012; o]l 2015)9] AS- B ARE It
g 3d| o] EfH o] ~(www.kmdb.orkr) EE &= ALE L (www.koreafilm.or kr)
AN FHeIA o, B AFels Aol golstal IEF o] 27} %k o]
v gsp & Adsigith ok, 2kg5e] F27F A, TVA %, e 2l
ZAFolle AU TS 71sk] Sl Al<fsisith

3.2 Ho[g & & 3¢

AAp= A34(1998), 149(2006), S11F(2012), A 3|(2014) So] AA]
7S F O ARSAA F LF 7 M97EE BE6taL o8 B
Nl A Eaech 2 AT AR MY, F AZUAS BFAES A
7P (addition), ‘7<)’ (definition), ‘2] <} (literal translation), ‘AJ=F (omission), ‘Al
2 27](text production), ‘HFY 227]’(rewriting), ‘AP (transliteration)2, 1

tl

o



(F 1) Y7y 2RA=St ol

EERE) = kel
27} AAl gl 37t ke A S, “ﬂﬂ-ﬁ’—o]—%
:ddition A | FUFOIE, AFClE, MedE Fol T8 M)
ol: The Letters(ST) — vt} @Ak AA(TT)
3] AL WE-S PAH R Ade] Y8 22 5

D | AHgsl] HU1A HHEE AREe (R EE 2008)

text Production

Definition d]: The Giver(ST) — © 7|Hl: 7|9/ AYAKTT)

9 L LAY o] shtsite] ofuld] FHsHA WMst= A
Literal translation of: Before 1 Go to Sleep(ST) — W7} FE7] Hl(TT)
Ak AAe] L Tof7} YloIAEE Mgsh= A
Omission 0 of|: Poseidon Rex(ST) — EA|o]E(TT)

Az 2] 0137 FF(lexical level)ollA AA9} 3] th2A

P | GBS AE A
o: Ashes(ST) — 7190l HZ(TT)

A AFNES ARt

w9 n7t v s AY

;Ejiﬁiz R | @7} v o o= vite A

of: Big Ass Spider(ST) — 7} ~3to]t|(TT)
<3 AAE A= wrolo] 222 T2 FAw S7= 4
Transliteration T of: The Machine(ST) — ¢ M<I(TT)

Hod1e 27w 338We] AL 19 wet EREYEa ST TT
Z

2 w7130 7t Gl ojwet el

¥l AREHAEAE BAsISiH. olalE

£7] 98] 2475te] ARE Axe <x 259 ek

(E 2) gsiHiSeio|

==}
ey 25

[

OflA|

ST(gl A=)

AIDILIO|P|R|T

The Two Faces of January

0Odd Thomas = EH
Closed Circuit S etolHA|
A Walk Among the Tombstones | E2E

The Letters

R RO

Vendetta

W dje] &5

While We Were Here

$o) At B9
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3 2004 A& = l%o] Ju|dsle] A= The Two Faces of January
— 199 T 9d=(L: A9, ‘0Odd Thomas — L= EHA(T: &3h) SollA <

| 3 7] Mdrignte 2 HASXITE ‘The Letters — vFE H#EAR] H
AP(A+L: H7HAS), Vendetta — WMHEL 39| B4(T+D: F2H7 <])ol A 2
2ol 7 7HA oo Wyl £8HE AvE Utk £ AFME 4F 7t
28] He7IRe] AHSH -5 FFA R B, 7 U ol Mol
£8H A% ARsFo A Bae J89S EolnA Aok

2473

PR ST 3388 RS AF B W7o mrek B

4.1 SxK(Transliteration)

B4 3389 719d &xte] 7o) AR
ol A<l 76.98%°l 6]] Bt} A} AleE g3 ABe el o] F
7 AR RS

4.1.1 Ao g WoH s} A%
o) The Machine(ST) — © ™&I(TT)

AAE F3g} A EL SANto R WA Hgot) o|HH Ao WY
H Q3 AF4E & 135002, AA 338 7} 39.94%E 2A|gTh 2219
Hod7Ho] ALgH 2233 71HlE 60.54%¢ afgict.

412 525 E3le] F 7l o]de] 7 or Wdgd g3} AlF
wAHE E3eto] 7 N oo MYrIe] AHeE dske T 88T oR, o
T ZA| 33899 26.04%, wA7F AHEE 22399 39.46%0] slEeTE SAHE
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Zgste] F A olde] Wedrie] AMgE A SAHDHETHAY, SR
(T+A7HA)+BEHOY, “SRHTHAZHOY, “SAHTHAA(LY, “SHT)+d7}
AFAY(LY, “SEHTHHDY, “SEHTHERY 27)(R), “S2HT)+E7HA)HE]
AL)+ABEHOY, “S2HT)+ADH+AEHOY, “S2HT)+A G (L)+ABEHOY, o2
(TH+AZHO)+HIH 27|(RY, “SAHTIHE7HAIHIZHO)+HHIH 27 |RY 5 % 12
7HA] 757 BEEAT AP AHEE M9AkEE el <3>3 2t

(& 3) Si7t AleE ZER

s <Al e | HE(%)
T The Machine — H 4l 135 60.54
TA Electric City — E33490] U EZAE] 21 9.41
TAO Silent House — AIYHE ~37 20 8.97
TO Seattle Superstorm — 73 A% 13 5.83
TL I Am Omega — °}o] ¢ 2w7} 11 4.93
TAL TOM AND JERRY — &3} A|g] olz}d|n] 71eH 6 2.69
TD The Giver — © 7]d]: 7]dgx=} 5 2.24
TR | The Purge: Anarchy — T HX|: Azgl] gt 5 2.24
iends: Ki i — Enpxs
TALO gl;gs ;;;e‘;—ds%gng of the Railway — Evkx9} 3 135
TDO | Mr. Peabody & Sherman — 717 o}x] n| A~ Hujr] 1 0.45
TLO | How To Train Your Dragon 2 — Zg|& 4E°]7] 2 | 1 0.45
TOR | Dinocroc vs. Supergator — T} 73 7| o|H 1 0.45
TAOR | Postman Pat: The Movie — &2 FHolxK 1 0.45

| 223 100.00

4.2 7K Addition)
33899] 93t = H7te] 7|Ho] AHeE 3} AEL F pnHeR o= A
A9 2130%0] et BAYA 2 Azl Wodywuio g wody ASe

AT

42.1 A7V 23elo] T ) o]Ae] sHes Hod 93t A=
Are EFste] F ) ool W9yl AMeE 5= A7KAEA
(Ty, “H7HAHBZHOH+SAKT), “F7HAHAAL+AZHOY, “H7HA+E Y
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ovu

(LAY, H7HAP AW, Az 27 1R), 7 HAA AL
ZHOHSAHTY, “HA7HAA O 27|RH+ZNTY & & 87KA A$7}
A9 Arbe] Wrge) ASE Al < 4>9F 2ok

(E 4) Hb AI8E 82

EA= oA A | HE(%)
AT | Electric City — Ed)34] JdAELAE] 21 29.17
AOT | Silent House — AFIHE A58 20 2778
ALO | Bangkok Bound — ¥ 7] & 13 18.06

ALT TOM AND JERRY — £33} A|g] of7tdn] 7}cH 6 8.33

AL The Letters — v} dl#ALe] HA| 5 6.94

AR | Mysteria — 7] 2H2] o 241 3 4.17
Thoma Friends: King of the Railway — EWfX

ALOT | f’_r%s if waﬂds%}% g ot the v st 417

AORT | Postman Pat: The Movie — 3JE8]|EH sHo}A#H] 1 1.39

g 72 | 100.00

4.3 M2 MJ|(Text production)

33849 g2t T A= 22719 7ol AgE Gt Al F 69U, o
© AA9] 2041%0] SFRTE A= 2717k ARSE GEk AlEe vt 2ol
Al 7K AR 7 ol

43.1 =2 =2 2717 | AF-
o) Frozen(ST) — 7&%4=(TT)

A G35} AL o] (Korean: K)Z AZ 227](P)7} B Aot &7
E: PK). ©]9 2 A¢E F 3nuowr A 33899 947%, AME 277}
A}%% 69 2] 46.38%= 2} gt}

432 <&xpe] Aoz Mz 277 °d AL
o)) Bigfoot(ST) — A|AE B7(TT)
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dAlE Gt AES FAKTD)S FAor A= 27|(P)7F E A 5ol
FE: PT). A& A7) AMSE 52b & ©ed] Sake] g ukE
o dA &S AFHoE Wgshs A& ofth o] 2
2402 A 338H] 7.10%E ARA|G) A= 22719 W7
A 7FHE 34.78%c sidgich

P
ML

oﬁ HJE
o Jo

fr e
D ohe L Hu

o] A}

F

43.3 Fol+-5ape] Aoz 7 27|17 ° g
o) Sweet Talk(ST) — #51gt EMAZAFHL(TT)

flel e FEAMEAHTYS BHOoR AR 2717k B Aolr

FFT: PKT). o9 2 ASE 2 13908, A4 33899 3.85%2 A3
ok A2 27)9] My o] ALLE 693 leElE 18.84%0] dPet). A=
2717} AL WAk S ek <& 5>¢f 2t

(&% b) M2 M7t A2 39

= oAl A | HE&(%)
PK Frozen — ALY4= 32 46.38
PT Bigfoot — Ao|UE &7 24 34.78
PKT Sweet Talk — %213t ZA A3 13 18.84

| 69 100.00

4.4 =(Literal translation)

3389H9] g3l &= A9 7Ho] AMeE Y3t AlES F 66HCR, o] A
A2l 19.53%°) alEetch H o] A8 g3} A ES the 2ol F /A 74
T2 RS F 9

44,1 Adntoz HAH J3} Alx
of) Four Assassins(ST) — 4%2] AXKTT)

99 dAE Aemoz Mg Feold ol4Y Jgos Wy

i
o2
ot
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(o]

E % 16Ho®, A 33899 473%5 Ak 299 Wgr|ge] AgH
663 712Ul 24.24%0] g3k

s

o
ol A 338%] 14.79%, *‘04 °] A}%za 66‘49] 75 76%011 gt 492
Fgote] F 74 olde] Mol ARSE A= AALEAHTY, AGL)+
H7HAAZHOY, ALy 27I(R), A AL HAEAHTY, A4
L+E7HAY, A °ﬂ(L)+i*7HA)+*£E*(O)+—°—iHT)’ AADHEHOY, A4
(LHAEHOy=2HT) & & 8714 457 BT Aejo] AHgd Al
£ Ayshd <& >3 2t

(E 6) Hojo| ABE YP

B oAl A | HE(%)
L Four Assassins — 492] <zt 16 24.24
LT John Dies at the End — &2 £of| 7} S+ 14 21.21

LAO | Miami Magma — wmjololjn] tfx]& 13 19.70

LR 20 Feet From Stardom — Z~E}ZHE A% dbzjl=; 6 9.09
LAT | Super Cyclone — 73 Alo]ZE ~E 6 9.09
LA | Pompeii > Z3°]: F9 & 5 7.58

4

2

1

LAOT i/{c;rﬁirig :g]ld;ﬁ\e}?‘\{%r of the Dragons — B&l: wpiz 455
LO | Poseidon Rex — XAo]= 3.03
LOT | How to Train Your Dragon 2 — Eg& ZE°]7] 2 1.52

st 66 100.00

4.5 42K Omission)

HAE 338%] 5t T AJe] 7|Yo] AMgE s}
ol AAY 16.27%°) APt EAUG = A=k W
A= 33 gk
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451 A= Egste] T 7N o)de] 7o wofd g3tk A%

Age Egstel F 0 olde] Mol AE A= AHO)HHIY
(AYEAHTY, O ZHARAALY, AHOMEATY, KOyt
(AFAAL+=2HTY, AHO@AALY, BEHOEADyEAKT), A=
(OHAALH+SZHTY, “AZHOHHFE 27IR+AHTY, O+ E7HA) 1]
# 2RI 5 F 97 A7t BEHAT. Aol AHE AR

= <% 73 2o

(B 7) d=2f0] A2 89

= of A] A | HE(%)

OAT | Silent House — AFIHE ~3 Y 20 36.36

OAL | Dracula: Reborn — Z2}&g} 2014 13 23.64

OT | Breaking at the Edge — B#|°]7) 13 23.64
Merlin and the War of the Dragons — B3: vpHAA}

OALT 3 5.45

s g Ak

OL Cosmos: A SpaceTime Odyssey — FAHE 2 2 3.64
ODT | Mr. Peabody & Sherman — A z|7rol#] n]AH ujulr] 1 1.82
OLT | How To Train Your Dragon 2 — =& ZAE0°]|7] 2 1 1.82
ORT | Dinocroc vs. Supergator — CTho|= 7T Ao|E] 1 1.82
OART | Postman Pat: The Movie — &g oA X 1 1.82

8| 55 100.00

4.6 HPFY MI|(Rewriting)

33849 g2t 5 vk 22719] 7ol AgE Gt Al F 16U, o
B AAY 473%q BTt NG T vk 2v)tte s Mo B 9l

Atk

46.1 vH 22715 Igot] 7 7f o]de e r MH 3} A=

v 2715 Edheto] T ) o] o] Mol AR Afole by 2
ZIRHAGLY, v A7|RFS2ZHTY, HFY 27IRM+E7HA), vl 227]
RFHAHO)+EAHT)”, v 27|RIFFH7HAHYHOWEAKT) 5 & 57
7A57F ATk v 27|17 AREE Al <3 8>3F 2t
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(E 8) HH AT|7} ALEE E=

B oAl A | HE(%)
RL | While We Were Here — 2] Al&dle ot 6
RT | Big Ass Spider — w7} ~3}o|d] 5

RA | Mysteria — 7] 2H|E] o 2291 3 18.75
1
1

ROT | Dinocroc vs. Supergator — TFe]z r3 A|©]E]
RAOT | Postman Pat: The Movie — SJEH|EE o4

4.7 B9 (Definition)

>
oo
e

2
o
2

i

33899] JEAT F gele] 7o ERE
ARl 178%) AFEE BANG  gele) velslya
3T + Yk

471 o5 sl T o) ool 7oz wdd sk AE
BelE xFste] T ool W7ol AR el
(Ty, Dy BHOy-=2HTy e 7 77 A=l ele] W7ol

AR Al < 9-¢) 2t

(% 9) "ot A 2E 89

= o] AT | HE(%)
DT | Vendetta — #ldE}: ¥]o] H4= 5 83.33
DOT | Mr. Peabody & Sherman — Z|7rolz] n]AH ujulr] 1 16.67
&6 100.00

5. A8
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7b g e w20 g Ao 5 AQE A9 F Aot glolth

A, 9L AlE el F ) o) Werol £88 AbZE Bkt
ek,  SAK88223H, E8MIE  3946%), H7K7072E, EEH|&
100.00%), 219(50/66%H, E-&H]& 75.76%), AEH55/558, E&H|E 100.00%),
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[Abstract]

Identifying the Evidence of Norms at Work in Translating English
Movie Titles into Korean: A Preliminary Descriptive Study

Lim, Jong-woo & Lee, Sang-Bin
(Hankuk University of Foreign Studies)

This study aims to provide a comprehensive description of the ways in
which English movie titles are translated into Korean, and to identify the
evidence of norms at work in translating English movie titles into Korean. To
this end, we analyzed 338 pairs of English and Korean movie titles according
to seven translation techniques, namely ‘addition,” ‘definition,” ‘literal
translation,” ‘omission,” ‘text production,” ‘rewriting,” and ‘transliteration.” The
data analyzed are the original and translated titles of American/British films
released in Korea in 2014. Our findings show that the seven translation
techniques are wused in varying combinations and degrees, and that
transliteration concerns a major norm at work in translating English movie

titles into Korean.

» Keywords: movie titles, translation techniques, norms, descriptive translation studies,
quantitative analysis
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