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o 92,8 g=e] 27101 98 4|9 (Peter Shaffer)7} 19730l L3
slo R, fEyetlAe 19759 A o|F Q7lEd & FAEe] gk
AF$1E T(H)oltke 9 gelolz, Hugelz T oAl niEld £ A
2 w2 2 & A AP E Hole Ad(€H)S FA1F A telatE}
e o a9 Sl B9 dEe ARk S ' ok o
g 7kl 23 HolAtEZF REehaL e tdkee a5 A, A
A dHE aE dkgsta glo B R, ofFo] WA Sl ofdl U s 7}
A1 oA AGHAE7IE A RE AL FrETh

2 AFE Hd EHEo] e A E(2009), ZFEIE(2016), HEE(2012)
Al Ao A FollA ARE3 e MgAE i, 85 WY
Me B2 TA0M SEoz AREC] ko, Aerte] W ek mox 3
A 227t v wEF AAAE e WA s Feig
Slo] B A7l AR Hdsitta zhEglet. whd EE e
o Mo} A o] Fdsta, Wgd FdL o]
Abste] Bl oiiellA Alglerlz gk FolFtg-2y0] 27] &
59 &S vger AHN T, o)F ALE FABIME
gt @A ARSSH 2 tiEe 9 R W
< HheE Wigk 3PS AA AEE Aolrg, WY
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Z2Q1 3] ~(Patrice Pavis)®] ©]& & ol A e Fofot =9&

A , FAEE TR g W] S Aws] BT o Hel g

T WA AL vlwsta, 33 oiatel] -G Aol Blgd 5F T

7}3‘11“‘3 (speakability)?} el tjg Wojo] FAANS & wdstal At
= Pt o|AES 7Nt R, A2 FAolga & £ Qe

é‘ﬁﬂ}?q z“ﬂo}* Hegk Hjo] A2 omofx Hupht Hlojd

AN HEE Sl

g F gle $8 a4tk 7oA B

5 w] &0 tHZuber-Skerritt  1984: 20).

g A4 ZAHE s tiAHERE opet R, 52 E4 5 AAEel
e M

A1 e F2oy, Y32 B WAAE % g_ﬂo—}_u_ z}eo}

}_
A9l MeE g2EH, A4, old&=714

e 7EM e 3543,

ﬂ“dow golata ity HAEA SN 4

ASA SHo|A FAGL ol=3}t e Alxmdl Heke 8 ojRe) oy &=
714 SAAME FAste ST ojdE=7]¢t #Ho] Uk Erh2000:
50-51). AR9E FAFE AAAYA A P9 HAHY, S, Ful 3,
wl$- g2 5 oY 71 24E0] AsAgsln BN F5eS B T
Ax= Aolgt Foath2012: 88). vkyle FAAolge Nd AAE A8t
1 IA0] TT(target text)ol] AFd 28] thaba] F=eo] oujo|mg FoAXdof tf

T &

g AF 27 EF Qs Eoi1991: 102). E3
5|5 Bl ~Ee| o] el 24g BHEolop drha ZEFTH1985: 101-102).
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28 827} golAE oF Btk FrulA(Newmark 1988: 4547)7F AAG <%
Ae WS (Faithful Translation)’ ] we} STS] #1229} on|E 7]Eo7 3}
H, g3 A= BN 71559 Yol (Vermeer 1987; Nord 1977; Reiss

2000)l wet WMol BAF v)Fe vk uert Besity £574E 33 W
Aol AlIFMY, Tl A%, wls- de i, 2lE 5o ¥ sheh U
o] gitta B, IS HAZ ¢ "lxEgpd Gds] Ty AHE ANt
S W gidafol & Zlolw, zojo] £3512 9AES mEdok g
o Fet2009: 7). 2EY 53] e ErREAS 2AE, 39
HE AMEE RS 2wl 03] FoE AFAo R vHto] HYshe A
W} #A FA A7), T S wE At ©A S I oo A
Helete 2 gk 53 Wo|& A9 &
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olvf o] vHE, oJAojut ofefjolo] AR, e £ B AE, tizely A
TS 2014: 5) Sl thgt el AA2~e & FolA tiAL s3t of

A BEd 552 2 HEAHEES 2018: 88) Tl aefalol & A
9] dojd giet & & rh WYL BT w3 119 &% P$(an act of
intercultural communication) ©]=2(Munday 2008: 87), &|=re] tiAl= TLe] &+
A 52 Z27F TLY w3fellM & 7Fedt 4482 dojofof gtk g|5olete
F2A B4 mid e £ d9EdE 5 FolAe] AdsgE tiAte W
oellof s, o3t FF Aol TLY &E3lel|x] Au= Zlojojof o]d k<
72 @A Fok #YFE(Venuti 1998: 45)= 9 BAEES TL =x1oA A4
22lg BAoR e o] 71549 Tlse] SRlA W 4 glon
W] 0% FHoz WH ATHE BE dolsh ool EHL RAS: 3
Aeka o} g9 WaEze We oo T A8 B8 AU A

©

A W3 A} Mg e Bk el reERo] 243 Woolal B 4= glt) HEo]
TAgolee AR B olFlE fdl A& 1fo ofnv EA& s
HE 292 zgap|e kEF4 2009: 177). I ER 33 HYd] )
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TL 28] 891 oAU, A7 304 Ade] ABR Ak we A

o
718k 8 AFo R ZAE g Moo, AZ7P) v A9 ] 4
gt QA ajditia B o] Adsit gH| e
< de~E(source text) — BlIAEZX FAl|8l(textual concretization) — =Z&
A A 3K(dramaturgical concretization) — )& 3| 8l(stage concretization)
— 89| FA|8Kreceptive concretization)ehe THAIE Asla 9ITH1992:
139). A @A ST7F d2EA FA|3L Aoz Yoyl & W A7he] %0
o Oty WAle Sk wet gAEE sstela odskele AdE 4
gaith 1 BE o] HATEE A&7tk dsAgo] Hasty AAAY &
A 84S5S nddfol sk W A4 Aol B 4 sinh A&t &34 9

.
S G7e) B Moz whe] $& o] Wetoz, Mojrhs BAL
s X
=

o A @ A He e

Aol migt WgAe] o] 24 o sledl, 94 dor Wod =&
adzE 2d A d&aple ofdh Fi e AT M2 dA] AF
QL AR sfellM A @A ol S0z WAAE sfelof strE HF T
i TAl 7P Aget deje] thatelof IT(had 2012: 59). E3F, A9
=2, A A w7, B4, g2E oS Ak & o T A gase]
aHoof stER, TAHE g ut Fdgle MY AP & ksl |
th 29 B2 (Lefevere 1992: 9)&= W o] 7P «gaFelo] I TA] 27|gta 5



95

e T3

= HY Aol g2EQ] T 2717}

°

s
3

B3 Hojo] £
3 R4S PP I M — ToRe, g s
g o o

3 -
3, ~E2(Stolze 2001: 155)

5

o)

ol A tHrefAof

€

98

Ck Y
CCRC ,
= WE R B R P
@léﬂmnﬂ.ﬂﬂowm7mw¢|qw7iﬁwfﬂm%a_.zﬂ 2
ﬂa&mﬂmﬁ%_sﬂuﬂaau%oﬁuw#&ﬂ%1ﬁ%qMdr
R T i T L 3w W
i@ﬁ]l7gﬂuﬁibq‘lﬂf7ﬁcﬂf PR q‘.ﬂﬂ‘lr
x_uo«LEl‘mW o) K da_aa oLi_.ﬂﬂZ;o Mo ==
ﬂAmﬂWwﬁmﬁﬂ%@%hﬂﬁmmﬂ%ogmﬂ R -
5%%@%%.aﬁﬁmmﬁmwrmmw@r_g#ﬂﬁ%%%
ﬂz_ﬁ%cfﬂm‘%%,frqﬂﬁA Vﬁ%%urmrwmﬂﬂ
R K aﬁsurzmndr%ﬁoﬁ%o@%%_/x%ﬁ
@%1Wﬂm@ﬂﬂaqozﬂﬁq}% o 3 ot N
%M%@%MW&.%%&Q%%%BQM%@W%
) ﬂlxuu.u%./_fr@ Wmﬂ%?@ﬁmﬂhﬁ
0 }aﬂd_ywz?o_;ﬂid:@_;e__.w_ulﬂ ATH._EW_
AEMUE@%L,QE%Mw@%%%@ﬂ@@%hﬂ
9 O rpo— 1r o ook T %)
ﬂmﬁmﬂ%otﬂe_i%ﬁmzﬁmﬂﬂr _n,.ou_n_.%xewa%one
Mo ™ ® S " LT g RO o ®
LN N ARl o,xaﬁ%fr%owﬁo@mﬂ
wﬂumEo#amﬂQ\Urme]ct Eﬁo&;ﬁmﬂ_zﬁﬂlﬂAquOﬂaﬂ
%J%mﬁﬂ% ommﬁaum.vr Do T TR - )
I . %%%@m@%Q%qqxg
a_wmﬂ%xﬂu%@ MoroﬂLm__noorl.mL%#mmMm .
\< R - E.H_A;O S — ﬂm
g%%wwm@%@wwgwaQWZW@M¢%ﬂ
N ) < —_— = — 50 !
oﬁﬁ@w#@ﬂffﬂ.mﬂﬁam oaﬂﬁﬁim%ﬁ%
waﬂ@1MW%g%ﬂ%WM@%%mmg%@
@A.Wﬂémgizoueﬂdj%ﬂwbt%%%qwpw%ﬂ.
=D A o - = T/ i e
o 2 o W o ok M o o Emmﬂ_ﬁﬂwﬂ7
%%@mﬂmﬂﬂ%%@ﬁ%h%%%%Mﬂﬂﬂﬁﬁ_ﬂr%
gm@klﬁu%%ﬂﬂ._na7;o,W‘_ﬂlo LtoL%ﬂuEZv
mohﬂﬂ@ﬂl1%%i% oaﬂ%%%ﬂ@@
= o B~ o — 9 & = o o RO
~ o ‘Jﬂ ,I._/l :.LO H;\L O#E A
o B AW



il 5 ued Mee A3 feld 2 5=
@A, 2ol Aol Hw AEAke] AT et o] WE
g2l 7heAo] sl ez 1 £4

=
Nek WE Relshe o] 39 WS =

< yaks] TRl W B
g W Yestn 2
S Aol 8% AE ARl FaA, W welolahs 0|9 54
& PRa, £ 4 @ 90N I3 4Fo] ol wle] He A8
akgla, agte] wisko] ohet % dxERe Welow ojud P Wm
slov] o= Y APAAE FAHCR 9B Aol A Ad 5 8
sEAQl Sl FAYL WSk ddold 82ES AFE WR B
=9 712 stk
3. HY A
olA] el vl whel, 8% W] Hgow 71E WMEe] W, W
b Foll o A& At 9la1, 2Ao] 3T HAMZA AUR 7%= of
2 YEAE PR TA P T dedAe] ta Wde] JS 2 wials

f

B4, 398 B wene 43 949 B 95 AL @
BA, B9 £840 AFe] TL B8 56 FoiA e Agshus)
sTe] Uit olA Hlold ML Bha gAE ehex], oful Agto] ol
2 il 5F, dalel 2l 5 A Al 2 e A,

3.1. CHAKQ] 713IM Hlm 2M

Tk S| 2E7F QolAlEd A 29k 22 e 21 e F oite €d
o ARE B2 FAe e VEke TE T v HolAES tiAlelth AH A
(TTD AFSH(TT2) F A= A HelA FEZ 2jolE Uehit

ST: It’'s exactly like being accused. Violently accused. But what
of?... Treating him is going to be unsettling. Especially in my present
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state. His singing was direct enough. His speech is more so(218).
TTI: @ﬁél e, 1 w2 sutEeepd vl Wb st A 2
of8. AYs wdhe A Zria AT B ude L I A X
EOFE Zi Fdgt o] F Adlg. 59 8 W AHEE. 1 o7t
] 34

T2 i vHEe FA40ldl8. o T2 o a%n
TT2: ¥ wgel 7jEelgizh a% ol wigAZe. w7k 3 W

A?... 2HE ABSHFIRA @512] o|%o] BAAAAE 9] o)
el B4 AFAeln Al BAE O A3

TT19] A5+ dol3] S 2A3] ‘exactly’, ‘in my present state’ 2}
2 @52 24 iR WYsiAy 1w Sovtieapd 3 o] Y
! «]U] FAS sf] Az ou|E Aeaat sigloy it AsiAle=

B YA =itk v, T2+ 2Z 83ty A= s A 28 Agak
sta gelate] 3 AEe FAGS A 7 A WstE L sttt o
=9 thsleli® 2 HY W2 ]9] 2lo] 5 HQIt},

ST: Oh, they'll be cool and exact. And underneath they'll be revolted, and

immovably English(211).
TTL: #2H: 58 A7k 2eg Wasta ggsiix . et &
o8 AE WA EHdle d=9e] wAFor dts] pAsin
Sle AhEely7t.
TT2: 8|28 311 F Abet o Wgsta
712 FIA T Al 2§14 ‘L’a‘

F]F ﬂll‘ﬂ
e
ro
o
PN

TTIE STAlE ghe AEPI ek 2 F7kdlel ovl ¥ sha
AN, BHE PASD Qe ol Bt BAY ofE A9 dng F
A 9tk ol SARt B9 olal FrE AdE e QAT A
A AgAoleh ST thite] FEE welsh] Bk TI29IAE ‘revolied 2he
orlg F1AEFolgka Westn Y, 1 A% 1L B4 o 2 o
8 3 5 lonk BAG Fo ar Herpel W e g

2ajo] ST n)ge] g 7 ol WelH TTIS =
A AR thatel dnlE Agshs o FUsEL S, TE FAE 2

q.
oIﬂ
N
r W
Fo
rir
hy
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ST: It may not look like that, but that's what it is.
Absolutely fatal mentally, if you receive my meaning(219).
TTI: b 28 2 2412 shA|gt ARdo] . FalA oz Arjz9l afeto]
gha el 2eS A==t golth
TT2: B th2A] A2 wpofolr}. Arjxog HAd 2 a7k & i &
£ ol

big

‘if you receive my meaning’ol] thet o2 TT1S W &o] ZeE AjA
==t Zolth eha, TT2& ‘W % ¢Aol7 & Wsta Sith TT2= ST
of ofule] FA BlojuA] A A zelE tistAlR vt Mg WA, TT1
< ST #39 on|& FAsH "It AT, dsHZs FAd 2o
Tho] tiste H]welEA)

ST: In my opinion that is a dangerous animal. In my considered opinion
you are both dangers to the safety of this beach(233).

TTI: Wl Sjzomt we 2 99d Weoloh Bl o] A% 5
o] #vie] ekde] FAY EASelek A o A5 zicla
TT2: e 998 FBolok. o Hile] kAL Ay AR EAlok

TT1Z oA dEcdXAd £49 o352 oo A4 glo] F4s] WY
ste] g Zeith aev = Qe A tigAlE 25 X W oyt o
sk e ARl Hshal Slo] 3 YAERS MgoR oyl 3%
2o 45 AR kst St ol HYrpt Fde A tAke s
sgoleks 870 S4E el weapluche o) Al o A5 ol
AARY, FAE HRZ AUAA L2l A m‘ﬂ”’ HA s A= et o
Hate, #38 g2ERS] HAo R o7P]de 3] 219 54S AR %

2 9tk ¥ TT2E ‘In my opinion’2} ‘In my considered opinion’] <]7]

m
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2ol o _TofRea 2 xMoz o TSI g9

& Aty A dgAR fge Age dok aey g el
‘both’<] oJw] Ak} o] P79 9nE FA3] HLslA] Kohs 475 27
7= gk

o5 T diste 2

flo

WY PPe Uea gk

(1) ST: She got exactly the same from me. Antiseptic proficiency (253).
TTL: A= S2ko] 2717} dak= 2 UiAlM FAE Holdle. BE
Al ® % A2 £ 2eg Ydsl dol Ereke 58
TT2: ohfjofZ= Yol AA HlZ %7&8 4 Aol ghola. WHAZF &
o] FALE 7 A,

(2) ST: The mist!(263)
TTI: eWi7} B2 ele = glo!
TT2: S7i7H

(3) ST: When I woke him up he clung to me like he was going to break
my arm(218).
TTL: 91 /1§17t Ao dgeled, A 2 3 gridne,
u]_;‘(] _l?_gict:rﬂ 7-]5@ 2 uLo]oﬂg_
TT2: &5 AUz Al Fo] ex2|d H=2 AA Dol L.

Rek ke e | 7J e 33 Wdor AdsiA| vt dYE
(Wellwarth 1981)7} A28+ A=, &3 W7ke 3l 3o 25 vzt

ol

of gtk A9l 25t U}W}Zli =9 tirke 71Ake] ARlAE R SE

#dE 2Ee etk 9] 7L de tiAbe] 252 O sl 1% 9

TS Ay slei MesEls M= el aeste] wigsior gt 4

oA el e AL g8 e dols AHE A TTIdMAE A

B 1Y e Wed A AAATE 27}

Adstant sk 253 289 24E A4S dgalde vEsta 859
= e

W FE §5H B

: (]
(]
=)
1o
2y
e
L
rlr
Ha
1,
N
=0

u)

= daE Aok
W, WS BE Mele] 342 F AUA, 2A4E 248 vy
AA7b B g MGES Pepl Bk B 3ANE FE ngd
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(1) ST: Do you know what it's like for two people to live in the same
house as if they were in different parts of the world? (253)
TTI: % Aol @3lo] AWAE A8 te AAE 22 gtk A
o}uﬂ A 10 ] 01.0]__8_9
TT2: % whizh A% oM Gue wm 4w gomME b
g3t B3] mEnz da g%e] At $e Al ojd A
A % & Aol 2?

(2) ST: Actually, the main rule is: enjoy yourself(248).
TTI: 2% & e AR o) Ack <2517 QaA
TT2: AH 718 &2 S48 d3de A oFF $83 AT,

st (DellA TT2& TLY dofiests HEstde ez a&ls i,

G E50M mE A Yol 22 28-S AMFloy, Ak s
S5l 9}01 EEH 7ot FAA F ek WY ko] A Al A8
2 2& Age =g gk )9 AR TRE 949 7H3 582
Hhed ¢t 2@ A E AR Seta gich

=51
r U

o

TT2E TLY o3} uf9] Tdoly &3 Ao, &4 59
2 FAFE Fgete U9 AS o] ARgsta gtk tge] AlElE v

ST: I won’t be put on the stand like this, Martin(255).
TTI: o7 Ao & Z9ltjo] A4 ok,
o

Ao
TT2: 28 e o AAold g,

TT1< ‘put on the stand’E ‘FAthel| Al-Frhehe AFAA 9w = M3
TRE TLol 2148 A2l g ol TR AHgela ek ok thhs

al,
T H]L3) H}N_E uqoﬂ x%ako} A= O_,,Eo]r/}.



S NI SAE I Ao —TolRex S FUE— o TTT 101
(F 1) Bk} HAENS Jlsoz 3 Ho] T2t of
ST TT1 TT2
What did you say?(234) |2 Hgz ka2 Hgtn Y=g & wle AR
Relentlessly M vme| o] et A Edgle] el Yl
self-improving(220). HEolY7t, EfgolA]
You don't know
ol= = A7 e I\ i
anything(220), b= A $1A T2 Ed7te
He's never really tried. His | o} Gvp7} UEF 2ubQit | off ojHo] St oA FA|S
mother indulged him(225). | 7]$1] Q. I 719A.
She doesn't care if he can | °f7} A7 o] %A} AW | o7} A7) o2 A A= &
hardly write his own 2 EZ 5 1 Ul | F Egk B ZokRolsla
name(225), 2 o7t e gk 9lo]
. oldef7} wid Hheith 47
A Doy spends el A1 ol Wik ofad olok| /|2 A7} wies: Ex
s ST g g cjoga. | Sofobl s oI9A 1A
into him(226). 2479
o M e g e etel | ol e,
You're a public AL 3ol Holoh | MaReF A st gol.
menace(226).
UAE e A &
if you're kinky for FH vRIEdA g 539 wRleAl A" AL
Northern hygienic(253) A4 wWEs wile 2E | ES X 2 ARl it
dol e
n oAIE — Az -
Margaret Dysart: the 9]}/713;:};}%} o leéimj nEAEl o ALE AAPAIN =
. ' . L = H b 2= I
Shrink's Shrink(253). A5 9 =ZolA 8 Aol A
i ke it un(270 A 5 gRiske o] | FEARolol ZE BH7d
we always make it up(270) Qo =7
That's not difficult.(256) | o]HA] L. o[ 7ok ¥y
He kept shouting(285). A A EH ozl Alg ke 4Y lu

<E BolA] 2 4 gl A TE A0tz $8e @ 4
2 Uz, SRR, B, HNFA, Fokger, AR, Y
o, AEE B o, Aol Adp, A BWI), e 2eet
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A e of3E AHESl] o FEE Fksle a3 Wea sk

“Youre a public menace.’?] 7= oF5= Hell Bl Fok Al g Abgell

el Zot= thaRld, TI2& S3A2, AddE S 58t= ‘menace’®] 9

UE EXgle] F3] ofE it Hela e e Alg st AP o

Hostal gint wH, TTI APdA ejn]S a2 ARgstaL glo] ofzto] %ol

1 2 tARS el T vigsitta o AXIY. a2y 23kttt 28] F
1+

>

=

1

of
¢

£ ojgtoly o] BdaRE gomg FANS AUAA oaete] k<]
L2 ®doly A}ZWOJ, & 58 e AR HYe vz AAdx
HA EoAY YoM ALsluAt sl 2 At 2579 <fujs HAAL $-
A% 9k

theel tigke 7159 gele] ofulx] Tz vsilelA WOHERE F, 7]
G7h RS BE WM g AFGe] shela 2L s A 2o
& iAeleh 714 83 UaEs ek BAE Rl 4 9

ST: Frank: Upper-class riff-raff! That’s all they are, people who go
riding! That’s what they want - trample on ordinary people!

Dora: Don’t be absurd, Frank.
Frank: It’s why they do it. It's why they bloody do it!(234)

TTL: ZR3: AR5 1Y 22 5 05 Sk 2 gy AFE0dH o]

Al 2EE0] diks ARl - BB ARES Aluhe A

L:_ . ul—t: o]- E]‘— /Kg] _j_u]--aﬂ_g_ E?%JEL

a8En EE goyzt AlEE AE7] SlEiA!

OEL' né% ARl Al oA Fok s 22 F 2 e WAE
< o 2 BE AFRES dAsLE 7% Folsiti!

=k H‘i g2 2 27 ge.

Z3. poky $apd HE

TT2:

o] tiglellA] “It’s why they do it. It’s why they bloody do it!’& TT1-S
STl fofHoz 43 WS o] & o= 501 , el TT2E dojA]
A ETE ST thAte] =715 TL &E8tellA] 5o ARSE = thAte vt
o] Mgaich et ojgele TL w3k RS AMer on| F41o W
Ao FARS AYUAA g Holet & ¢ Stk Wk e 8
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ST: You see, I'm lost. What use, I should be asking, are questions like
these to an overworked psychiatrist in a provincial hospital? They’re
worse than useless; they are, in fact, subversive(210).

TT1: BAGAT], A= 25 @dsyth aleke] A7h dzjof & A7
A ofd oEEe] A2E AR AlE WY FAT AfellA F= &
&ol Slue ZoldA L. OM aA 2gglE Jert opet axEG
o ymA e o]d oE52 Ak AR AEHoY7ts.

TT2: A7 A2 CJatel Al o]e} e ofio] F-= &80l YAFU7MH
FEAEO e IAteta A2 spEdY .

TT1& ST s Aoy oz FAsHA HYste] g vhd, T2= A3t
1A g W8 FASZ ‘You see, I'm lost’, ‘I should be asking’, ‘in a
provincial hospital’®} o] tfs} Wl FHolgly & ¢ e FE2 37
| Aekstitt. o] A Aol A
Ta %9 sta Y g
b AQle] AR E EAFE
FElo] ST9 tE Z23E2
Ak AAME 7hEs) BAt

ol

ST: There were just odd things I noticed. I mean too often one or other
of the would be sweaty first thing in the morning, when it wasn’t
sick. Very sweaty, too. And its stall wouldn’t be near as mucky as it

should be if it had been in all night. I never paid it much mind at

the time. It was only when I realized I'd been hiring a loony, I came
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to wonder if he hadn’t been riding all the time, behind our backs
(239).

TTI: % o433 4% sk gx 8 2% & vl == 02 Eol,
oM dATE B EeT Yt Adse. ol 19 AE ohdd),
AT B4 Fol JET WolZ. E §h) shpgie] Slgich ekl
MAEE 99 dH IR oz WolE, YAl T8 A7
24 9901 8. ST YHo] vsold 2 D HU, 15N B2
w2 %o 7] B B INE A ohdvleke A7) SHEe.

o] % 712 Hele Al °;1°i;‘ o] SA= esker olnt

4% ) B 1

153 H v
% 18 H¥H FA Zd 1 UAel BL % BA Bk ok

‘And its stall wouldn't be near as mucky as it should be if it had been in
all night’o] i3] TT1¥} T2 t& o2 HY9S ska Atk TT1S ‘be near
as mucky’S WIEAERZ FHEASolgn ®Este] IAAHC nlpzhe] AHsks
A7 olulA 2 Rrkaigla, QAel elle] ek we] b Bzt oo

AE Alle &l Mider AALAd ®d 2284 koA o]ttt oy
2 ejeln sieh TT29] ) Bob £ AT A BReAE e
e Wdge & T B oujsh AR uu, DKoz AR Wol & el
7F Qo i A AR ggtis oulR|uk LR ghe 223 Hodola) B

4= @itk ‘It was only when I realized I'd been hiring a loony, I came to
wonder if he hadn’t been riding all the time, behind our backs.” ©] F-& <JA]
‘Yol nmjzlzoldt 4 A HU(TTI) vEza 4] 2 & E} ohd
Al opdA] olifo] witke 529 STO| x4 9u|E TN2e el Xt
o} 1 A3 08 089 ol B A% 9AL e 977 ge Mo
249k
AT7HA A oelM TT2e &
AAA =, el A= 2 e
3k ol 2B 7F tholAbEC A dile]

32
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ST: Dysart: What’s he done? Dosed some little girl's Pepsi with Spanish
Fly? What could possibly throw your bench into two-hour

convulsions?
Hesther:  He blinded six horses with a metal spike(212).
TTL: HoAtE: I of7} & 43 AAR7|? xSl HoAzt=
ERA ofztooll Al HAu? Al & L' Fale] Aol

T AR ¥ JoFiE Wol o9
Szt HmAgelz & oA viEle] =& Hol Bz,
TT2: BelAtE: 2 of7h 2 & AR A2kl BEA(ZS
o dF 7HEE 2 JHEE wHE ohEke ¥olA oY
o7l Hgivte? sizl Bale] WS F AR Fetolut &
Eaey ) IS e
dzf: HmAgolz 0#“ vie]o] we) £& ARefrgld ddg

S v wa| R, TT1S ‘Spanish Fly'S &34
72 TRE “ﬂ“ixal(%%g U1 7IEE Y JHRR THE oy R Wosta 9
t}. ‘Spanish Fly'& £ol& ‘}J—.ﬂ’—ﬂl’%— ofnlslr| e sh=d, o]Zlo] TT29] A%
A9E e Mol AAZITE TT29] 7% W9 oz
%Od**g FaAlgthd 2 é:ilﬂé?s_ A7kl itkes, A= E3felA 7P B
A ol & olFE F e "olE AEst] ofn|E dLslof sta, Zo] ¥ &
7l el FE @7}5}04 o358 digte] 555 I olfre gl =sith
Hqo= ¢ & 7wl e] ou)7} glEH), o
e WA A «lﬂli Hejste Zo] Adsitta o AXIY. o]& TT2e
g Pokzrgan HYE v TT1S APEZ on|S ag & ALgsto]
= dozid "olorety MAsi WP AHS ol ojdg W
o] It} ‘blinded six horses with a metal spike’®] 74-%, ‘blind’e] &J|&
el w, gRie] des WPt o= AR i mdsl Wbt #
A, TT13 T2 9A9] ofn|E o sk Fdetaat 2918 59
nE H7ksted “blind’E FopHh ¢} we AFeravh et 2447} ofn| B
AL Sth TT19] W9 63olA] dido] & 4§ Folsle o|lF2 1 72X
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2o 748 WkoKBecause he put out the eyes of that smarty little)’

43 A4S nEfe B o) 2 Aoz o P Aolge AL w5
w19 skl Bopeliekn Welslo] Aol me] SAsk @
o7 Holt

YRR )
yo F

3.3 HYIIl 9l RI0|o} 2F A

TS dolErt A QRS AE W QS oleplshe A
d, o] PHAAE T AN 1 Wzt MY ug AolE WAT ok

ST: What did I expect of him? Very little, I promise you. One more
dented little face. One more adolescent freak. The usual unusual. One
great thing about being in the adjustment business: you're never short
of customers(213).

TTI: 2 Mﬂoﬂ cﬂsﬂ Wl 9 Adertes A, Aol ofRAE. 2
o] $F 7 dhje] Bug A2 A17A%F0] mo] WAl & ehie] A
%, Aol so] w2l WA ul A ARle] FAHE o] Hgle]
o} vm e 3ol A ol gente doldle

M2 BA7} en A 2ol
€ AL, l‘E—'o‘ £ F Sle Aok
[e)

s wEeshA dist= A

FAg 85 M WS A FAS ZTTHAE 2000: 54). B
gobA] gAY d=d Moy Wz ot A7k Mg MSH Ajde

AX T el Jake s doh 99 tirtdME TS 2t A

2]& EH/‘}E OML' AHoA At on|EAtz: 29| | A7t 2

Abe S 2E7F AR 3kxel Lo tial, mi Az

== | 3t ™ o F71¥9(‘One more’) Aolgt 71dig

AE glat, oy et FAAol] & BET BA == H2la JAtelAl $A] o

A& 2pe] BolA Fete He olobldtn itk aHBE

A7F gsdthgle M9ge did

11.10
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Nes Az AL o] ot TT19 A% 2 &do] tis) W7t 4 7]
W7k SR, 79 obpAE et WYl TI2EY i & H
7HE- o] Ado] =t} ‘One more adolescent freak.’®] 7%, TT1S A7
Zo| mol HE & shte] Ao ® W v, TN2E ‘HE A7l e &
A= 223 vk TI2E 7S ARla A= Fade 422 Uehdie 9
FAsty e, dFere] FAd7|E Hletie Horte] #xdeo] £
2o 2 Helt}h ‘the usual unusual’®] WS T3F FulS yajel WMo 4
dAA = w, TT29] ‘&3] & F e AAlolAb7t TT19 A7de] Hojud
Hgoldte 28ET ¥ 7lEMde 2 ®dolgta = & Stk

TE3H ‘One great thing about being in the adjustment business: you’re never
short of customers.” ©] F-i-of 3] TT2= 8] AlEo] XK =7 gof &
AL A2 wEe diste A9y gt Mgsta sletl, a0 47
& AdxeE WS ok o sirjeke o2l FAL Ak A 9
g3 A3 9] k= WYo|t}, RS patients’} P2} ‘customers’Z FEE3H
STO| o5 Ztufslal, tste] Wietel] H]F=of o] Ffo| #3h gk ‘short of S
‘FEGPoz By cmMo] A3 FolA| Ferhe oA g W TT1
ool STel| Q=S 2 whd gk wijolet & & girh o]d FolA o] Afelle
Az} dofA FAAgol FAEE TTIZE 2388 FE3t on] ALE sta 9l
o oA,

9] oAz ool o FIF WHAT: e tolAlETL #AEN
Ao & olobrE ste WAL F dielth

(1) ST: My face is going green behind the mask(217).
TTL: 74 el ) A2 HAF 25402 Walzkn g
TT2: 7hd ®e| do] Fueixl= AolAsuth
(2) ST: they see the green sweat running down my face(217).
TTL: W o] 259 Fo] 2% 523 e AL I5°] Loy
Yt
TT2: 252 A2%e S e e Ul 9422 woth
(3) ST: And in my opinion, you're a stupid fart(234).
TTL: 715 Wl o gs, YlojopdR Y] guatol gl
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TT2: 715 Al &7% 2&7ke. Falojopd= v A S5yt

A7INE F iAo W] Ak FeskA FRE T2 2] TT1S
APAA ouE O R ARg-slo] 00134 FEH7] ol ojdg xS e
WAY, 298 7= gt} st ()94 ‘going green’S TT1S ‘dao] 2=
Aog Wa7l e, TI2w ‘dzo| A= o2 sty ts} 2)dx=
‘the green sweat'S TT1S ‘22W wWog TTE 2w oz tha} (3)dA

E ‘a stupid fart' S TT1S ‘G dugdog TI2E ‘Bl HA 2 HIYs)
a9tk 7EsHdel FeAlEle B M9 SlojMe el EF

(fingerprints)(Gellerstam 2005: 202)°] HA| ¥%& dh= 3lo] FQ3lth TLY
Az g w3l PEl S FHotA| B W2 Fgjof gt o] Fel tig TTI
o] MY Zo] FAMES AFoA Frete Moo 2o Hol= A4
% Este] FeE Hola ok & 5 Utk

O dishks gddo] 6 W 25 A5 B4R 7192 HolAE A oo}
ste W&l w7 gl ste A do] Y ARES AuHAL

(1) ST: Dysart: Splashing?
Alan: The tide was out and he was galloping(231).
TTI: TholALE: FueRw g
B2: AEo] WALRE ML 22T Y],
TT2: TeAE: Hagmas?
g HEolgt 1 Al el E 2Egd Aok
(2) ST:  Alan: He was on a big horses -- urging him on(231).
TTL: H8l: 2 Abgh tiehy 2sto]. 2 22 B iSlo] - AAS
3 F2HA.
TT2: &dd: ok ety 2gto]. & T Bfal - X gtel.
(3) ST: Alan: I'm mot doing any more!...I hate this!... You can whistle

for any more. I've had it!
TTL: F&: o] o] <kl old A 4ol § o) olaet A
22t 3A vk o]Z =R FoloH
TT2: el oAl <k 3jL... Ao, o]zl o} Fe] 3ss EolF%

e
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[Abstract]

At the Boundary of Faithfulness and Performability in Drama Translation

— Focusing on Equus

Kim, Hye-kyung
(Pai Chai University)

This study aims to consider the characteristics of the drama translation
focusing on the correlation between literary faithfulness and performability, and
to compare each translation to see the differences of the translations that
emphasize the performability or literary importance. It is obvious that the
translation into literary text should be carried out in consideration of
performability as well. However, when translated with an excessive emphasis
on performability, the play may be translated deviating from the intention of
the original author according to time, place, age, social status, and sex of the
translator. Therefore, It is necessary to distinguish between the faithful
translation from its play script. The former reflects its playwright's original
intention as faithfully as possible while the latter is produced for performance
only. What translators should focus on is the translation of drama which is the
basis for play scripts, rather than the adaptation made by the director in
accordance with the background of performance and the purpose of play. This
paper examined whether each translation faithfully carried the characteristics of
the original drama and functioned as the appropriate drama text that could be a
source of the adaptation, or whether it revealed the ambiguity beyond the
boundary of drama translation and adaptation. Considering the drama should be
translated in consideration of performability, it is necessary to properly grasp
the boundary of faithfulness and performability. Also, it seems appropriate to

leave the area directly related to stage performance to a director and deal with
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it at an adaptation stage so that dramas can be performed with various

interpretations.

» Key Words: drama translation, Equus, perfomability, speakability, adaptation
» FAlo] B, el Fhg2y, A4, 1M, Wk
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