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I AR HHeE fEaUl7] Wizl ExpRto g o] foizl Unk AR ¢
Wl 4& Ao] wste] 54 o shteln AvlE FEA7E 9l F ot
gt & A& Aotk
Pie ooket wske] F2 F AR dAlEs dl b AAiTsK4-panel
comic strips)’®] Gt WA lAM Fr7h FAE Foldzol thel S
EHY AR MaS Hlw n@sln F OF e W Ak Ajo|E
AmE T gl fIejolEE el A ARkl o] BFyBABY
BLUES) Al #3} ‘dWE(MDILBERT) F Hol| that gh=ro] M-S 20153 %
B 20179704 A7Ake] g} el FHofdd T
WAy} S gz HY WIs AvE
o gle s FEER] Z2 ZEQoR FHAYTE
T 2t WA EkS vl 248 Fo2A % w9 fojig
3|

Aok MAuFol Eo] Fux

=

c

-

2.1 RIStE=0| HAL

ke 1941712 wl=elld Agow St ATeA BEdt vkl
A= ARdshe] Gatel WA e Ade 7RItk wjzantiolo] WdE AL
o] 7Fs izl Yol Aol 1sfsted thsolA ek dol| 7Fsaizl Aol
Ao 2 AlFe welrt S AL 1894 mla &ol|A e Alitol A
d A2 F)=(Yellow Kid)y2hes Wl2A #HZz2 Z-34(speech balloon)©]
Y & ukste] ATt A71E B ke 7FsA S HoE Aol
% g tH(Zanettin 2008: 35).

R do] A F wslel] fHd 045 2SR
| YA} F212] Fol| F71Acw AeiA nslege da2e d AAdeR
HAWT & 2047] 2ol ©He}E FE obF o FAld AdowA tid
SAE obgo R AT Ade EQl v, n=5 misle] tidEAtE of
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I 4Rl BFE of-2n 1930 dte] SolAA ml= ukske] gg7])E sl
Al ek o] 1950t RE 1970 ti7EA] o] FAZIE AR F 19801 ol
oJAl T8 =E{graphic novel)o|&t o] Fo= E2]7] AJZHITE 20001 el
S04 ofs B HAadE R e ljW*?@V\"q(calrtoon novel)o] <I7|15 &
] oAl F vkt tiek 34 onlE AlxHEe SA o] Yol Staex
o w3} Aol YA e whsle] E?H-i, WEA FITF A7 = S
CHHatfield 2006: 362).

AARA ddE X2 ¢ & S Tl E3o) gloA T|etg
A S ol Foluzith. @Al AlAl WA 40% o] FETSE AR
obil 9l Akolw niske] ARAEE e o= UsphEo wdEo] glu o
AR ofde], o4, A, 100 e, 10t AT WHOR s T o
FaAl ol oA AtHZanettin 2008: 36). Tk oAl HE T2 VINOR
wsk A 2kel =28 Wel 7ka slout o] wistekmolgt Eele i
T WAA Xate Aot

o: )

2.2 Di5lo| EM

Wste] Hud S4L AR gee] 5 ) 4 FeeRiga @

X
%o
0

() 2P ~Es} BAEl~E7} A3HH v 1§E—1__(polysemiotic text)©|Th
(2) “dZE~EA(intertextuality)Do] 743t o]},

sk 2 EEAdoleke AlgE Fielel o ddele A=olnw
Q

E
= WA Ague] Bl 22 sutd] gl BAd 54 Add v

1) &glo} Ze]zHul(Julia Kristeva)oll 2l 19601 dt] F3wtel] A5 2/l goj=A]
“H2E AES 259 HAES ARIEY] YA A SodA] Fxshs Ao
ofel, A(%e) Bl2ERTH Al7|ste Zlolth ofd H1ER Q189 Kajo]do]
o, oF g2EL ThE HAEQ golat Wgott nepr] HAEE A|gho|al 7]
Z "HAE 7t &4 e FzEl AEAo|TP(Allen 2000/2007: 36).
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o] JTURERS F2 GAES dSHoR DS et A%
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8}3] 2004: 212).

3 jishe Al on|x|9} Qlojeke T VA JEE Fel SAkelA
AAE A whele] 22 dojd V|g ' didEE AlAolx, 2 HA
ol# 7|22 ddEE AAL & F o F, W3 —t— JJr a9 ‘°‘7l <}
‘HIPR 7" 715 g3AelM A AA ,
A 2005 32). wrste] a8 #Ake BE B A tqi Aed 1
A, wste] age diRE =A7|ER Folth ol dd] B
Selle & Brd ouER7|E Wt itk
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(icon)= BHEo] Witk o|FA el & ot S B3 sAE
AZAETHEZTY €] 2005: 48). HE3F sl M = QA A=ke] diidAel] 7t

A A 54wl eoll A 2, A, A ETHRE S 2005: 276).
2 ApMe ZYutsl FellA] ]l 2 ARkl ok W9E kR
gtk ] TF AAREE MY AT iR g A oY 7H91 Rkl oh- F22)
Z Y 7t wksle AR dlEel 2% 18] Al A =l 719 ZHpanel) S
Z FAEY doE2E FHo=Z o 79 & 2 AMNE —"ioH olop71E &
Hoz Adehs wiAZ 2] Fa vk o] 7t wksle] EA o g tge] A
TollA At et o9 “d b wele 7)-5-7-A 0] AR 3
BE 2k gloh(2005: 18)3L 3l EA|EEL “rhslolAe] 7ha) 7he AJ7ke]

(

S5 UERER S/ Adae s MAle] 555 =tk b b vket
T olHd e F2E v 01015“*‘5011 o Ed) HAAE deetnz A
el B, 7 T2 T2 ARE /A 5 Ark2008: 10y’ dch E=E 1A
&2 b kgke ) 7] WH&E} dotel BAREAQ f4d wEE &

2) AL 29, FE), 24, 2z, 89l 2o E(SF), FEE Fo| TSl o
A AP, = qkeled 47159, www.komacon kr).
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frolol, E&olelol 5 F9oE ol8d dofR3l(wordplay)S 83 TS
Fgetan A +&7 BEs v oE wEoille A9t B2 oA
< T AIAAQ olufREERt ol g}, 549AR1 ofm|A], aEa &7
5 59 AlA A poetic effect)E T WENRIOIZ 7|58t JoS TalE
TH1994: 275y°ekar v 7t wheke] EA-& AWt wheke] ojgf g el x|
T2 FE] S8 /A 7149 S V1ERTERE 7R A e A
I o] AAYL AF] AL WFFEE Tl TA 9 AR EE &
Ul AR & 5 dohEmE 2015: 47).
kol o uo] o] Hlgl] v 2t whele dAttn w2 $x o 1
bl e 71-5-7-29] AAR7E Bolglon] g5E vAAE HEsh fm
235 Hdigh st dve de ¢ 5 vk

=

Iy

o

2.3 7#HOI2

o gt A7E 2 dA) wl$ 2ot 3 ol 2Edd A AJAEE
Freell tigh A7t o] FolA gtem FAE AA Al ol2eiME AEd
A GO0 5 ) ST A AR AP 2, Qo folle

< A A R = 5 el AAe 3} o] (Incongruity Theory)©|Tth.
e Aol ol Pt Gal 5ol omw As ot w2
7+ o] E(Hostility Theory) v 24 ©]& (Superior Theory)o|t}. o=
gzl AR 2x7 9ttty Azbeln §ue] giate] & EllS ;_%
StAY AR 5ol fFEEE Z-folth uiiEe] v s 2
2 2ol BEee fulgm B 5 o AWE 19 0476 SART
(punch-line)el] 9&] ZH&~AAA | iEe o] ¢E(Realese Theory)©]t} (Raskin
1985; Attardo 1994; McGhee 1979). o] Al 7] o]& FolA] & fo =3t
o] Bn iAXE Aol Rzs} olEolzkn F4eke wWr1g A(McGhee
& Chapman 1980), ©29} 29 2}=(Shultz & Robillard 1980)5S H-%3} o] &
o 5 o|ate] fiato] 7K AHA} EAL Hlm El gzels S Tileln
2 77ke) Ulge] EAS Ade setele] txEE RS AZoN 4o
7 FEETal B gl
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Alg]gto|y ALEle}, Hete] B L frjol tigk A7} o] Folx gAut
Ao M= Fefof T AL AR HF UollA] F2 o] FolA sith
19700t $9F 382l tigk #AJo] o AAYE(script) T ZaY
(frame) 522 AAoA| & o] &S FrAo HE43 HATh 2k27](Raskin)
o] “frm] o] AAYE o] (The Semantic Script Theory of Humor(SSTH))<
1979el] o2 2703 o] F o]z dojdt oA fujENe] E2 F2
AEE ek 19919 ofef 2% (Attardo) 9} 2h271(Raskin)2 2w 22 Q1 Fol| A
FHE o5 A 7R 1 ofn] 23 HE o] &(SSTH)= Hosh 29
o] <¢lojx fHm Uulo]=(The General Theory of Verbal Humor(GTVH))<
2Nl HATE ol ofn| B ope} Y rEdo|E, MAMY o]&, S
A olf-2E Jdoz QAHEteld 2014: 40).
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=
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ool o]0 AFYHY] HEE
T 7R o)idel 9uE Zte Wahd(pun)oll thal SAFES UF ddoje] x|
DA WAdo] T2 doj& $AAH ¢ o 1Rl frEiad 2L vt
A F gt AR FE319 o] F WAdE o] FE, o3, i
E, s ES &5 49 71 GAE AFEHATHeA 2014: 43).
e 25t AANEE S AFte Wy 2005)01u AlEFOL
sl vt A (1R 2013: 183)F2] W HelA AF7E i o] Folxl ut 9l
o}, spARE ksl 53] o] 7k wislol tigk e e A7t HF-e Aol
t}. 92 2] Z(Paolillo 1998: 261-290)2 GTVHS| ~3HE gz} =2]% |7}
Z, WS o] &ato] <u} Alo]=(Far Side)’ 7HE 8001719 =S Fz3hit
o] FA3] faHTy, FRAR FHiHAUP, A siHA] GYrkE
A 7R R FRE}e] BRIE akglen] AekEAl(El-Arousy 2007: 297-321)
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oLvu

L olopr| ek 71aakAel BAS talA] wele] 1 Woj #e e |
o AN Aol w3k FAEe] fulE cldishetl Ewel €M ole

T e 7FeAel dvka AgkelE g Wk A

FHES HEcta i B4e] dudodn vt S g whEk=
QAT & furS BARo @ Fl s 1kl (gag cartoons)tt ©}o] EM A
5% F2 UFe P FAN N editorial cartoons), ofyulo]Hd & =&

09 g ARALS B GuEINE ZZAFITR= Eﬂ d&=

I 582
o] 29 ofx|7} §le535ttHHarvey 2009:29). &2 1% (picture, drawing)THo =
Mg Fdote WHe e Aol AMoly diFEe] A% 133 A g

foiE T
2 B wHiten ke ol 184S i A ol
% =

(nonsense) 77’ = :[1'56117\1 v‘i—’lﬂ(Ruch 1992; Ruch and Hehl 1998)3}7]%= &}
o FH AT QJojA 2 LR ga7)(Raskin 1985)9] o] on| A3HE
©]2 (SSTH; Semantic Script Theory of Humor) =& GTVHZ &3] &#7
Ao]-fmdrto] Z(General Theory of Verbal Humor, 1991)2] £-& o]&d] 4
7|z gt o] fm Ut o] &GTVH) FHEANE ‘~3HE iR (Script
Opposition; SOy °lgh= 71824 w7h o oaf AW + Sledl o= F 7}
219 Whfisl = A3HETL she] Yl2Ed] EXgtoRA Fx3 fHE T4
AT BHe Zlolt). dE S 158a 3 AAde] Bed Hetr]
7] ARRE e iA A 21 @ Wse A9t doka 7R EA) Rt
Ao wsstu 8 MAdele} shd AR
ofelE TAZE HIEA HRlgle] AT H | 8 dHE 2t
Az¥sle Ao she] ~afEot) 7|EA49 talr] wj71E o JaliA A4
9 95 Wsete S e A gut stee 258850 £39] A
|25 deehe Zlo] & ohte] 23 %—i A&t Hol o] F 7kA 239
E7} 72315 olFH fu7} s Aotk

22AHE HH(SO)H I A4 7HA]9] TE fredA] adlo] =t w3,
AR A4 & FRekE Al AF(Knowledge Resources)’, §-32315 9143k
‘=214 W7l E(Logical Mechanism)’, FZ3} |07} Hoxle AFE
(Situation)’, FHOIV H| 239 tho=A T iH(Targety, BHsle] olop|& +

e BE AR 84 5
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AslUrie colobr] ZHBH(Narrative Strategy)’, 221l 29 14 o2&
o](Language)’ 5°] A

wslel foliole] goiE a3t 2ol W HEAES o] fulE #
HhA) 7)) WS S g R g oy Y fHE Ay 9
o e B2 WAl AT el gl Buo] Ese] 2aYEs ¥
AojEsti o] ~AYHET tE £ Jon off Ag ~AYE o gt

= HYFdA = 7Itel7] ofd B2 fHE A AsiA HAAL
A} HOR AR FANEA EAARIANN Ful2 ANLES Al
45 Alste AFS HE 5= tH(Zanettin 2010: 40).

AR QRS 2 Bkl A A W) o5l
Hit 29 2ol & OE 245 A Ut Ul 3 wElike] TAE =
gk oJoky] X (narrative structure)E 7FAlaL =l SARJVEES AL |
VAol 4 47 el A B3e s gAdlel Ael Sk Raes

E
B
Sis

j=d)

SR ) 7h whake] 3w zh oyt clople] Wi < AHshs 9
= ot 7 HAe Al WA 2R fE RRAERRE AAE AlgsH e
s 29 t.i—Er:ﬁ(punch-hne)ab_ st s 21 e 2lo] YRk o]
th AR AAske 7o) IR A Wi WA felase Bgslr] 9
ol A= AU I7h gA W2 Aol BR vAR o] FaETel B3
2 A diAdEE B71esl HE el §U715% Stth(Zanettin 2010).

ek
1990t Z8HEE dA7EA] o]ojA]= ol2fdt ] oY AT9] 7]
Aelle e H971s4 (translatibility)’ 2} <57Kequivalence) A7} &
74 729 ATk 7]oFE(Chiaro 2010: 8)= frH9 7S oa EAE
Zolmg FHede TT(Target Text)2] ™7} ST(Source Text)?] #H&
2 o] FHskA] duigte TTEAPL TTY FHE & ol 1
e Age Zlolgta st ole #H9] 71%A MY S 4xd Ao
2 89 jEi(skopos)L So-fdtolgte Ao 2HE BoEH E¥H|F
(Popovic)®] ‘=W QA4S FHHAY] Vo B l"/} Z, ST9 o 74
84 U9 TTAME e & s oo} 32 23 Aolgka & 4 Sirh

b FejA St 258ttt TToA £ %%Alﬂxl Fohe oA
o] AthH FrH o] FFA R o|Fonia & 4 fitka sk
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o] A9 {1ty THY HAEUAMEL 200 FRHEE 400 Z2H7EA] o
& AGHE obrEe FYEEA dig A Ao FHY 4FE FE
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B ol F AAZA 7R dAEm glem] F2 olol5E 71w A Fre
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oA el & o AL3 selsln Awetes shsd Ego] k.



Riste] A (punch line)= GTVHS| ~3HE tH(SO)ol 2738kl F 744
o) 23 EZL el Feizh s Aelw a8} So] FHEAQ 9T
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<dEHARD

BABY BLUES 1:

Can you describe your son, ma’am?

Well, he’s very active.

Which can be annoying, often. But he can also be sweet. I remember this
one time he..

Ma’am?.. Maybe you could just tell me what he was wearing.

Oh.. probably something dirt-colored and sticky.

BABY BLUES 2:

Zoe took my favorite comic book without asking!
Books are meant to be shared, Hammie.

Yeah, but then she RUINED it.

You ripped it?

Worse! She liked it!

I was as surprised as he is.

BABY BLUES 3:

The Easter bunny brings our candy, right?

Uh..huh..

But I saw bags of candy in the back of the cupboard.
Oh.uh..

.1 bought those for me to eat.

Okay. I guess that’s believable.

Believable? The evidence is right here!

DILBERT 1:

ACTING CEO

No one told me what i’'m suppose3d to do in this job.
80% of the job is back-slapping and firing people.
Good job, Ted. But not good enough. Slap.

7) el g BN AL W8 o gAE e A9 AT AelAA ¢
A7t 47 ghemz Belal A98L FeslFA) v Bae wAvE 98
e A8 FANTA] wigh,



7 o <MY 22

DILBERT 2:

I don’t date cyborgs.

I’'m not a cyborg.

I don’t date time travelers from the future.

I’m not a time traverler.

My third guess is less flattering.

I’'m a time traveler.
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He A o 93 TRVIAIR SAE @ F v ARt Zte] Moo

el okt B2 b weatel A BEUh AR sEs e
O 7 o]Fojfth

SAEY wsl WY e BRS A3e v 2tk B Ao 4

74 e ol Holal ofE WOl e B e R o Aoyt tolH

kol AA] 7] wjFo| p-valuel} 7RolAlE AL AAISHA] &u Hzg}

S oF

[e]
W H 7 dEs S of| MY Fdo] YelgeA B Eaat

wo] Ak BABY BABY BABY DILBERT 1 | DILBERT 2
= BLUES 1 | BLUES 2 | BLUES 3
2 60 38 35 63 45
oA 13 10 18 12 15
Hebdr 10 35 30 8 23

* E ool 2 7 oY we HeRE AEd g4 12 ek

oAk BABY BABY BABY DILBERT 1 | DILBERT 2
e BLUES 1 | BLUES 2 | BLUES 3
A4 72.2% 45.7% 42.1% 75.9% 54.2%
oA 15.6% 12.0% 21.7% 14.4% 18.1%
Hebdr 12.0% 42.1% 36.1% 9.6% 27.7%
AAH oz 7} qhgl & AHo] Hlme} wiggo] 7MY & AS & F Ue
Hl ol AEWeL} ofle shyols] wle] AE Ago] HEalel Aol
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wiske] ] 7k AAZE obd FAETS AXHY] freE Ade WYy
JoA S FHHUE Ao] AZZAE AR Aoln] SHHd Al HEA
Al glojok gtk AL oA 7]o}E(Chiaro 2010)2] ATFE & AAHATH
AR ko] thEa A oM E GnAF = Atelrt e vt
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<dA] 1>
ST : Worse! She liked it! (Hammie)
I was as surprised as he is. (Zoe)
- BABY BLUES 2 -

TT : o A#l el A Folgtral
U= Aehg E3tel L. - R WY -

9 dlE <1>olA ‘worse’Bhe TofollA] S AR o F4 && A
S 71diEHA =l olo] Y T like it 2 AL wWlo] 92 Zoed] ‘1
was as surprised as he is’2}il W3to R Z=xlo] oS FHAE wEHe fm
(Incongruity humor)E¥E ¢l Aoz & 4 glt) s e sEo| 1
HE A9S FoBAN FHEHE He A Fshe 235 QA 8 Fiol
71% sk

T OE A9 diEs S018A,
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<d|A] 2>
ST: My third guess is less flattering. (Alice)

I'm a time traveller. (Dilbert)

- DILBERT 2 -
TT: Al WA dge o 71% U 7 o},
he Az Aol
- oy, AREay Me -

UHE thele 2goluR|E) 9lojd Add ALslEelA] wEo A &
= 7 gEEQlE ol& Ao zH STEshA Skl 7.&-8}—5—
DM TIEAEANAE FHEIF ad 2 AYEr] &5 5 Utk foHge

IA71E Zo] 71 583 7solghe A3 EAE AR Bl
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<d|A] 3>
ST : Worse! She liked it!. (Hammie)
I was as surprised as he is. (Zoe)
- BABY BLUES 2 -

TT: ofd 24 W) B2 157} oAl A7, U= ) ¥ Begtks~
- AgsLA W -
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<cJA] 4>
ST: Okay, I guess that's believable. (Zoe)
Believable? The evidence is right here. (mom)
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[Abstract]

A Study on Translation of Newspaper Comic Strips
from English into Korean:

Focused on Humor Translation

Lee, Hyun-kyung
(Kyung Hee University)

Comic strips have been enjoyed almost for a century by people all over
the world. One of the main causes of its popularity is the 'fun' people get
when they read comic strips. Two main constituents of fun in the comic strips
are ‘satire’ and ‘humor’, produced in harmony with iconic images and written
expressions. Among the comic strips, this study analyzes 4-panel strips which
are usually seen on newspapers and mostly deal with current issues in a rather
sarcastic way. And humor is mostly expressed in the punch-lines usually
applied in the last panel. What makes 4-cut newspaper comic strips different
from other forms of comics is that they contain enormous amount of
information on the social, political and cultural content of source text culture,
which makes translators feel insurmountable the translation of 4-panel comic
strips into target languages. Translation of social, political and cultural items
has been known to be difficult to do, but in case of 4-panel comic strips it is
all the more difficult with their limited spaces given on each panel and speech
ballon, while conveying the same effect of humor and sarcasm at the same
time. This study identifies types of humor translation of 4-panel comic strips of
English into Korean on the translation of two groups of students; undergraduate
students taking Translation Theories and Practice and graduate students at a
Interpretation and Translation Graduate School. Based on the results of the

data, strategies of humor translation are sought to better reach the skopos of
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humor. The results will provide future guidelines in teaching students on how

to translate humor in comic strips.

» Key Words: comic strips, humor, cultural background, humor translation, student
translation.
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