20872 H19A3T

TS HE AT NG =Y

g 1) of
(&=
1. A&
i H]ié% Mg "H2EZ  “dX(interpretation)dtal 7}

2Z7(Holms 2000: 182)°]t}. ‘&A1 & £3} el ~EQ] ?‘5}?;%3,
Q) oInl 2 olelehn, Qs wels] AolE ehpvl, Welo] ofdl £
HelE ) Aol drap) el ol ¥ 5 ek o143} cagoi

@
5
=1
=,
Q
=
O
bl
r\r

dl, o714 HrhE % %% @7}7} OW 84 Bk with fﬂa #‘é%

FEHoR Yehl7] o fBR &3 AFows 7| dAde sk Aol
Woel W7t 71 e ARE LA 7EAol AuF eIl o]

A ] A B3t W71 (2002-2006)2) H7t 71071 FEH, ole

o} e AT

e
tjo

* o] EEL 20179 UidNlE w&He} F=ApaAiee] |
(NRF-2017S1A5B5A02025612).
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(1 r2 Ho
oft 4

7}
% 73K foregrounding), 1_%ﬂ(mental space)
grammar) 2 7FeFs] AwETh 44 AE o] 71AE 7Hte R o)Akl Al <Zh}
o AL E 44 A998 F RS dx BAeh v e Aedth o
o] Al teFet 7ol AgEo] Hrp W "lxE $M3 gXo] F a3,
AAAE BElo] o]t 7|ukE AFE & glozjet AdE o] o] AlE H|

o des At

2. A% AF

2.1 9 H

0Bl

M o7

129 AN WY Hgolehs Solrt SArih deksbl Mg
gtk & o2 o] (Reiss 1977)E HAE FHo| AHglo] M wgolgh=

S5 A3 W, w29k Berman 1995)7 F<=(Hewson 2011)& 3} X~
Ed e AT

A v AFer FEAoR A7 ke gol2(1977)0th 2ol
7F ANSkE W e MR 87, A %’71 A —‘:'r**OM HA R 24
SAM HAE 3, dolA 2
AE] BE 045 HES Fglong HrE T"rﬁé ollA %ﬁ%}—t— l‘i—%f_—-,%
Ao Prit) golze £ F4Ql BAE TAHCE HYA Y2ES o
7¥sflof ghttar ZrzeiA|, vl mEo]

ol (Newmark 1981)% W< H]H <]
AR A A 7]—5—% niEsh, MY
S Sleixeta zHEkelAl AFdh ek (1988)2

"] hl (¢} o
A, Woll 2, @oq w3 92 v, Welsl, ¢ 2okl A9 BE Bajd
Aol e AE A Blolh, ek 9Es MeE EE MR gk
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o2 Al Ho] ke ojof A Hlgom yobd 4 glrkal =of3itt.
r 3 -
(e}

2)
S(FEA 2009, <=0 2014, 3R 2015 $)°] AUtk o]QlH2015)E MY
HI& 7EA] A} g7t o] Fojxof sk, 1AHA] H7b dAloA 74
HARA] ksl 4l e9e A% Far) dvka Ageith

QAT A Aol e dAdofgte] EehH Y Aol o]l

% @7 (Langacker)®] QIR0 47 (imagery) & 45k &2
AFett A T8 Adez BH, H(scale), WAMNA, 2
g Adista o]E 7ute g A AHE Wy Al WMoy Eetsol)e] Al
e |3t} Kol ulo]oj(Boase-Beier 2006, 2011)E Mol Q1A &%
S Fgth AAEA R QAN TS B35 wAatste] A= 8kA
g QAN F8 HAES A tidoR s v X EAES 78
2ER ofe} v HAER AT tiFo R Aheth o] SHeA] Hopx
Hloloj = QIA|AIgto|gte gof il QIAEA Eolghe &ol& Alggith Ko}
< 2 FAelgtn A EAle 3 FEol

ghet, AR FA = A2k ZAl AEE YEER v

o HlAEW opg} H|iE3}

2 ATt} Hofx wlojoje] AF 24

| ol ZxteldA FAld 27l W7 Bl o= of
Hodg 5 guke Flolth AAA IR A E Foll A
d& Awsta 7 el e MY gaE(gol/=
oo Al AFE gk dulof2011, 2013)= A QIX

HEE AEslel 24 WY GAE@TAINE FA1E ST

ME
2,

o

Y

>

O,

A

A8t

hl ° ful ?lx]/\]‘;"l}
By F 72 AA4gE BHEZ Aa gk BT A EHE S5
Q9. B =RolAE AREE ohie JATUT AATUE B

Ak
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3. QAN 0|2 7Y

[e]
o EHES A

- pii
Zdaglo] B 8 A= E}E}E‘]—Ei, ARy HAro] o)}

o
G2 Al Aelg gl orlE sda Weel JhlE Bk EaE
)‘\:}_0

AAAEE 2717} oA &3 Y ~EQ] ou|E Adstela FEdh=A,
=27 o GAl 1 o] aMskeAlE 914, Fs, T (attention) O] Q1A
A 7IAR At A 5219 #AF Aoy WS FaAlEte]
olE dATdthe AelA sjMgtely 8nletat ARt ejAdtolt 4=8n|gt
I ge] 2Pt onjE oA FojH e FHsteAE Agith gk e A
Stolup =8 mlgtol= 44 71A17F A fIAIRE QIR gl = thekeitt. Q1A
Algte] BAA ZAlRe A4 w4, 2718k dA 2 3 g AAERE
WA &7, AAA HAl 9 Aol g, AR, dAE AA, 7Fs AlASH &
sk AlA 5ol ATkD

QA|AE A AJBPE AJEE ofufe} A ElAEd] HHA0R YEhe
gHdolvt ethe& AAA SR qrste v, v s "AES] on|E

dideta B WKt webd QAAlEe] RS Wy EH*‘ 8] ~Eo]
afE Aed A9 S A=sE Ay BAld 22 99y} 9k olx] =
ol ug i BBl n|ghd, £ EAS Wele W 74E £ e A
& Aejol @k o2 dle) ¥ thd 9rEe) Eotd 544 net we v
¥ 2Ae et A-e By Adsh= Zo] Faslth Ed 3 Bl AEd) sh
o =gt Agshe Aol ot YAE SA4o] gt o By A A&t
o oy FULS HET F UEF JT BEdske Ao] £5 4 ok
AAAEE theker mga £AA 7] 5

1) o] BPEL og] dAEo| 2] Ar1sid=dl, 25U(Stockwell 2002)©] Cognitive
Poetics: an Introduction®|X] QA A|&o|gl= o]0z Z&slo] As)stn gt}
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A3}, AAT, AAEHE ek Avun 08w} 2o,

A7 K (nis AL, foregrounding)= £3 Hl2EA o] Fito] FryA|=
o wjZste} Hitjs = Jdolth. AAske tiAlR Aol il Hlojd
H(deviation, deviance)= o Holdth d& AA|ddl= WhEHo gy,

Sold B4 WG, FolHel FHolt S3HQ &f Fol Uk oldd FEA

aw

Ol(marked) W o2 Qg EAE 2 A A1 AFA o7IA Hu B
7 F9 5 71go)/ "ok F, o] oA Blojd Soldt 24 55 A3

A HE 2 ERE e RREn Fedd Sxe) AN B [E Aol
AAsTHe gl BelmelA 1930A015E ASHIAT 145 o2

< dAHoZ A+ k= HF FE(van Peer 1986)0]t}. W 329 WA}

WS ARt gAE-matete] Fea8-5 Zhxdith Adof oA Blojd

dold, 24 g5 Tl Ade A 54 XS FAstES it
o

e %z}—t— A4 g CHvan Peer 1986: 21-22). &5 E3+ #73le] 9127 &
He 529 Filold g & B ofle, Sapt H2EE F Y A9

HEE ofm, PxEd gk HAMH wheg-5 Folu, vey HrtE Asheict
(van Peer & Hakemulder 2006: 547). =, A7} #34 FAL 98] e =
Ae] WAL L7 93] HAEd Eolsly A TS ALty EAlE
7oAl Fdel| F9F THE Ve 9 Ha e A dtk

dge] Fe= MRSl S s, AARH] BAE Asl At
2 53] AldA o] vehdth weba HAste Al WY AA B]Fel| f-8-5
A EC] 2 g Utk thket 42 FErt Mo o9 UEsEA], 9n]
el AGA FFE PIREA|, FE A Aud AAH &9E v
A& siAstal FrkE 4 Stk

FAE 7Kk 22 M, mental space) EZ U (Fauconnier)7} ¢1o]¢] oJu]&
oIx A o072 A|A|g o] Zo|t}). LAY 9} E{Y(Fauconnier & Turner 2002: 102)
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o e, JUFRe 2k 42 olob|d W FATE 4o AdH
Suloltt, AUTIES slelo] 2Bdhel e AT} ghm, A7dst webl

Adedor FEH, 44T ddojof dAZ wYslse Hlol
AiHow ALET. 3 $2E FUBNES AR o] AZe EAL
WSOl A e ek,

= J& 5 A & vk e & da e &
‘W m 37N 34 93 F(source domain)o] i PR H3E
(target domain)o]Th 93 FA(PA ZhHT BF JA(=x 2He 7o
NI, DA BT BE TUS A2 Adsk] A AIY Phe
TAHQ R FAE Aolthad ).

to o 12 Ho

38 1 4 okge 348

@

(oD (BEG )

Slof| A Ul*‘“" U}Lﬂv})L s 7}11 o2 sNd %D} (1% A4 U@Ol
4 T g3 wpd e Gt Bt e Areb, A GstelA nhg o
Edthe on|7t Erk(Saced 2007: 382).

rulo

a2l 2 In the film, Michelle is a witch & #Hm® s{A

ulj 5

(R 33D (233 H

(Saced 2007: 3828 EU=)
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(o]
o,
p

2
ot
o
=
3
%o

rlr

T HA e (2 3)AE wdo] A Fto]

Aot =, GelelA vldolehs SAYES vizke ol

>

a2l 3 In the film, Michelle is a witch & B s{A

(F2F3h) (ds+53b

(Saeed 2007: 3825 EU=Z)

A g8sto] Al AAISE BA AAIE 4T < ATk (3 4)ellA
A A AlAle B, 23, ARle] B dA|gT vl 34A A

T2 4 SR Al

O

&<k M:
Fu |
RELA =]
=3
A2l
=2
ARA]
HAR/71 A By kA ] kS

(Boogaat & Janssen 2007: 807)

T3 b I AlH|

i ;{- N: O
e

Abe
M&E.c} k4]

(Boogaat & Janssen 2007: 808)
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A 227 P B2He E4E In 1966, my wife was a model’ oA
‘my wife'7t T 7R A EE AE AHd 5 gtk A WA ou)E, ol
= 1966 2dl AL a9l WAl A& AHgdrhs Zolthad 6). T A
A oul, A T3] ohllE 19669l 1] ohl7} ofUAAIRE, A4l FiHE
AAGE oS o8] Y ol 2 Bl Aolthad 7). =, @Al F1re] oh]
o]t(Hamawand 2016: 96).

il

=

F

Zhe 270 1966149] &l FAE A

a2 6 my wifel A wixf 1A

(1966%1)

a2 7 my wife2l & | A

(196641

w =edME ARl F R e At A EGAI TSt whet
Atk Galg o] WdE vt dH &

PN
Py

“d(conceptual blending) = MdA E&(conceptual 1ntegration)°]13} Hol~
Qe B3 29 F700) derke SR

xé"d%ﬂ% %‘%5‘}04 %”4 A F53 2| oS AW 5 9
of BT EAA B9 §-88 mo] B F vk 53] Aldxe o
A FHoly 2A7h Bel YRz Al A9 S wHd wd PHgite &
Golo] A MR, MR W Zbe] ofn|7t ofgAl Aol YA i
stal {7k 5 ok
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= v

g

QIR FH (FRHISCIE, cognitive grammar)< 27 (1987)7} A1oE QAx]ZF o
4 ol

2 A7 o] 2ot} AT #HA LAE(FAL TE & oA on
7h gleug B ouEs FHEA| dete 9 At e <ofn|=
Mdstel BLA (Langacker 2007: 431) =1 olv] 29} /38t 12 54
Al ETh

JAEHE o £ ol&d 2, ov|E yeRd off a4 (construal) 821
o] ZEAolgtn tFett 2l oudt e B e sdslel] §4
| k. o371 sfiadolgt o @ RS o] Wao® A7tstu HARE 4
o
°

2]o] oA F=olti(Langacker 2007: 435). 34L& g4 (specificity),

ol AUE & w Ari Ak BEA(PAY), TS Hela sheRl(2A
3}, o= F2el FAE 7leclSA(@AAR), o= WA HeA(A2hdl ut

2} Fdo] gepith ughA of| xdel ofn|e dA U8 oyl o g
A U go] @A X (TFA) HEAT S 838K Langacker 2008: 55).

ol vl 7HA19 a4 3= T Al B AAcw B e Alde 8o
s T3t 2t sk olh @ S B, A71e] dde A3AIA idst
Al He=t QIAIEHAME o] Alzbolet gtk efui#(2008)] wEH, Al
742 AA A2t < (viewing arrangement)Z} A17F 2} (temporal dimension)2-
2ok Az wjd e dEAe B e g WAE YeEidie Aol

=
=

A7t vjee] fRele A1 A7 sk 22 A7 wge] ok A
NFAA A DE olm FES AHT 1) At ANG ETIAA T
Aoz FAske Aolw, AR A7 wjldLe Fat ARG wiAEle] ABHo R
9, gt dnprt ofelZ & w (a) Don't lie to
me B (b) Don’t lie to your mothergti 23t} (a)2] A= AMilo] 7]1&3)
= gmd) ANS T, FUE h B2 Agozie ANss, Foje)

o)

%,
_O‘L
rir
o,
o
o
L
2
Ll

2) AiAE XS AE, Az 3o w BFe7)% dbal(Langacker 1987) AA1A, &
A4, A2, dEA o EF37]% K Langacker 2007).
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242 32k 2RA Atk o] B FRAo] =2iu T3 AZE w7
"ok (09 sAks ARl wiAlska vt ke Vet e dga ARl

e At does AE AT N BF AHolA e 232 o
AAE e AHA Az wA "t (Hamawand 2016: 177-178).

AR 2pde] g frgolle ofd Adgely S AlASkE A (order of
presentation)’} It} AA] A E FAHCR oujFog Fasit) oF W
o] F BAL oujdo g 2|7} Wt (a) A dead rat lay in the middle of
the kitchen floor. (b) In the middle of the kitchen floor lay a dead rat. (a)%}
b)el B4 2at 2AW ouje dad 2 488 48 2Aw Aho
2 goshs Aol vatk b)) 4%, I $4 o] 428 5 9k 99
In the middle of the kitchenol] ZALS 714 the AZF FJ2} a dead ratS
AR AR A 23 Foi7h Hel] e o] M AR wAe 9
oM FHEF el Qa1 AP HEI} Foll o= Al A3tk Fe] FHE =
£ 242 7d# o] thLangacker 2008: 80-81). %-2]2] 91A] AAl = T4 H
S WA A Hal AR EE Ul AR AA] eME BHT B4

AeRe % 5
ol et Ale] olule el w3
o= weshate] weh Ale Ale] deprl

oAl EAE Ztel] o] Aol E sjAshe Holl 4SS Al

ko
e
1o,
=)
et
e
o
%o,
O,

4. AA| 8%

3ol A A A FAlEit, RS 7INe R o] de] Al
S AS A7 A9 Al F TR ix EAsk A vt

e et ALY A WA Z3XE Y2AE(TT)w Columbia Anthology of
Modern Korean Poetry(2004)°] A& JdEo|n F WAl 53X €2E(TT2)=

HEE 9fal e EAA TS dEd "R i FAE ot
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F’(Reiss 1977: 5 & 7] wiEolth. Columbia Anthology of Modern
Korean Poetrys A9t olfr= ZEH|o} thetox Easte] Bx=aloA -
SE9S W oplel, o7le Ad AlE WE2yte] Zhxek Wl Ao} Heisie
AR BEE & F glonz gxregt HY S sjof ap7] wjZo|th HAER
gFoHsgeleH Hoh ohekek B3 24 =9 ZestRrE QIAAE o]
&3t shekEch

S b AR ol o) de] wI B4 Z yeht Stk &, “AlE]ete]
SRS AR Q1] kS o s HolF o glom crhoket AE A
AEEA, A 20110 312)0] 2 Ueht itk olddk 54o] ofgA WeH
A QIAAE 2gS 7vto g ulE Zlolth

=

4.1 ‘ELUE ‘Flowering Tree' / ‘A Flower Tree’

FUFE o] Al F AFoE IR Q] AREo|m, o) (Aol et
= o R <<IFEYAWE>>(1933. 7)ol ARTHALGR! 2009: 26). o2 1t
T olddle 4ol A 2Pt ‘FURE VIR oR SRoR A1 2 |
t}. TT1 ‘Flowering Tree’= 3t=rAl u]=r AlQlo]z} 191 F{(Walter K. Lew)
7} MAstH. 0™, Columbia Anthology of Modern Korean Poetry(2004)°] %]
t}. TT2 ‘A Flower-Tree’= A|910]2}F 8ka}0l F(Jaihiun J. Kim)o] ¥} 2
. Modern Korean Poetry(1994)° 2%t}

P AR JHES AuEE ool At

(ST) WpdEgd] FURIIL 2AdE EletEgs 2
BEAZS RS dAlo gz EAAY dAeRR e
DHA. BUREA Mz EEU A 2 A et FE

Fedete] aEERAd Yedadeldzede Wl

(TT1) Dead center of an open field there is a flowering tree In the



378 WSl @ FIOF 32

neighborhood not even one That flowering tree with as much ardor as it
thought about its thought-about tree opened ardently its blossoms and
stood. It cannot go to the tree it thinks about Wildly I fled For the sake
of one flowering tree I really went that far to make such uncommon
mimicry.

(TT2) In the midst of wilderness stands a flower tree, no other tree near
it. It blossoms in passion as much as it yearns for its companion
somewhere. Yet it cannot near its fellow tree it is so much in love with.
I run away toward another tree as if I were the very flower tree.

4.1.1 A7z}

STE 91 ) AY WA AZHoR AAHE R, F A5 Pt v
& dlo] el Hlofat Aolct. A WAl Ae Fole] /)B4 Fel o
o715t I FAHe] vk Holeh PHIE
on ARk T A dge A9 dwgel e
4 %m HEAY sk Held:
FAlel we} ol 2 e Gaolsh del gole] A E Belvih o]
2718 HBE Qol§ LT R AE 9717} o5 ZE Aoleh. o& 9o
A Aoz Qg WIS ool Wit JFo= FRE. PHIES B
814 TTI ‘stood’S} ‘mimicry’ Tl M3 th2 #ielde Yeaigc
PHIE GOE BE BRAR ARG A olsts B thi A
del el U e i3k Fols 2 5 9ok 084 YA aolw
]

o% fASgeh meb TR2ETkE TTIO] PHIES ergo A sTel A
A9l Jgg delFol A% Eib} A vehdth TI2E vHIE ol AE
e +9sT BoH Frlt tha ZolEita Boban

.

= -

& B B0l AR £ 04 T B3] 990k G ST A8 9
' 7
=
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gt
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J

l“{ﬂ

10

o

12
o

oHl

mjo

TS 2Ea An|E X E o Uk 2™ 8). ¢4 ST
A A4 sak= f‘ﬁzﬂ A RS whehith 2y PR Rt
O}LLI— R e AVE Bdete 2UFE galdl I/ A gtk gt
T ®UFE HY *37% FE BAKD). 5, @A A7 FeA £
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7} AZshe 3RS dAldl Al 2991 deAle & g stk divkskd
‘opened’ ¢} ‘stood’ 7} A AlA|o|BE FpRTL A7} sk 2UE #4AY
AZy F2rel A 23] 917] WEoltHD). ‘opened’ 9} ‘stood’ ol A 3kAke] ZF o] 3}
Aell ATk7b BHA] It cannot go’ellA 2ol @A) Fte® wiith Aol Azt
TR A ZUFe AV Adete el 2 5 gleh(©@). @Al 9 2
‘I fled’ellA oAl ZA F3tel e U= vHIth@). we] defuiii(fled) A
< ZUFAT Wt AZdste o)A Bl 2 4 glla A= o]

o 122 ZSITHI really went that far to make such uncommon mimicry).

a8 9 (TT1He sy

TT29] 7% STAH 3A7F 2uro] dA| Jel(stands a flower tree)E
v = AolA AR ™ 10). ©] 2y TT1E 28 A7t Adshe
ZURES AR FolA G438 2991 9thblossoms). 3HAITH TT29] 2}
T2 ST TT19] 2U7Ad A7F Azste 2 2 gle Aol oy
2}, Abgoll Whzl(in love with) ZUFolAl 717kl 2 4= fIck@). &g W=
7HdE 7 A mEx] W7F 22U AA 7 (as if 1 were a flower tree) ARl

A FHE Yol 2EITHO).
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4.2 ‘HZ'3} ‘Mirror

ST ‘AL L <FHEY Hd>(1933. 10)0] A& o]ake] Alolt), ALolag=
2AlE o] AlddA 7FE Bol B 4 e AAlolthE YN 2009: 34-35).
TT1 ‘Mirrores 7} WE3192™, Columbia Anthology of Modern Korean
Poetry(2004)°l] A5t} TT2 ‘Mirror' = 2Z(Kevin O'Rourke)o] 3} 00,
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Looking for the Cow(1999)°]| "13’]13}.
A e BT 640w FH Ut o] F M Fo] tixA e
Ehbs AR 33 o2 ’\Lﬁii‘?i ofefj o} 2.

(ST) AgHoleielVlgia

ABATAZE A 2 &R0 L
<&
A&E =HAAN 0L
W R dole =gzl A
<&
Ag&eedEgole
HetrEteznas - desnasdigole

(TT1) In the mirror there is no sound
There is probably no world so quiet

In the mirror also are my ears

Two pathetic ears are there unable to hear my words

In the mirror I’'m left-handed
Lefty that can’t take my handshake —who doesn’t know how to shake
hands

(TT2)
There is no sound in the mirror:

no world is so quiet.

I have ears in the mirror:

two misfortunate ears—they don’t understand what I say.

Mirror-me is left-handed,
ignorant of handshakes, mine or others.
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A gojxr)e AAS)A TTIZ TIE ST9 2] 424 ey} oprh
ol 5 daolA| Hojy71zt gllell STe| Bofar|ehs e #173)
g 5= itk s Y B TT1S g2 gled vl TIRE 3 &
o] B wolth g oz npRE HoUok TT12] 2900l there= TT29] Al
Z29] 7)%S k= oz fME gtk = ‘a7t AL &) Ak AS
3] Yepl7] S8l T2 AlnZ2ES ARESIIAIRE TTI STl #5748 At
$5A] 9= AL A5 1 2t thereE 7RG Ao WAL,

2191 =83 #AA TT1E TR 25 O =35 34
oFA] @3ttt o] =S dAiAldlA & & F gle 559 AlF Aot E3
o[l o] ike] AloA = thket 7]wet At e Blo] FEAE &
oty “=F & 7|35 AAA WiERA, o] V5= AXER BIEA] B
8= AR, 7lsEe B3 WAe

(Langendonck 2007: 397). Wb O =3e AL oju)x]
& Ak TT1F TR2e O =39 oA wkdsA] 5o =24 STET
AZ¥A gm|7b Arka b

A A A @l wHEE S 3] cdigtel 2 oA Yehdt) A<
Ut AL &9 v diAlE o1Fa e 3& X 2dolga & F 3l
o} AAY] Wt 2 E2EE U] oFE AR AEES] Ue dEs LH‘”
o] o5 ¥ & e HE T4 etk TTl= ©
Z Wosto] wiEyolgte FAM FXE Ae] vEhy oulE Zxrt. §hd
TT2%E ‘left-handed’ 27 M ate] ofn|7} 4xs]#] 5ot whebA TT1o] TT2
wo R A dkEgolgte ded S & sejuo] A8 g3
o dria e,




slo
o] el 5 1)
SRR AAIY] veb A Sl Bl v= i B o gle wolth AA v
= FAANT ALY vebke FAAA] bE Aotk Agoleks A%

HoR ZEIAT A o] Bg dolEA] Kokl g
Sath AAlY] vet A £ v BskA Rtk AAle
AAt = 4 sled, 2 Hole FAe U adEr) ozt WiE =y
Helth 1 EAle ek & F gla & Wt He Zlelth

AA BT AL FAA W BEFT @S Ao ofyet It BF
= dREn A4 gdde 27k e W AR _—
AES &l W ZFS FAEAR 2ele A9 & gloh wepy g2y
ol A Rolette W ofsiakA] & dthe SolgplEteE &
27t gleBs 2s 55 F sk 9zt & 4 vk whebA TT29) ‘don’t
understand what I say’ 20= TT19] ‘unable to hear my words’®] ¢|u|7} gt}
T feEn 28 eE TT1S TI2EG Ale) #uld on|g JdasA 2 s}
statka B 7bech

)

=

(241 F 7D (A&FID

423 AR+

3300l AW ESERo], A £Ae NSk oAk 2o AR Selead
ZKaell A BR AL g /A AlAsRE A Agelth Al ks A



nke) "H|mo 9]} ©
Y =g AT 9

7Sk RS g SO 385

Al AR g3 Yo dehts 2 Ba A Al 2y
Il

TT13 TT29] HY oS EW, ‘in the mirror'd AA £A4& vlgjolt}
TTIA = 92422 “in the mirror’ S Uﬂi Ao BM AR Bzte] 014
47} “in the mirror’7} $AA] FEE 319ty v, TT2& 1993} 29404 +=
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[Abstract]

Literary Translation Criticism and Cognitive Poetic Models

Han, Miae
(Seoul_Dongguk University)

This paper explores the models of cognitive poetics for literary translation
criticism — foregrounding, mental spaces, and perspective of cognitive grammar
—and tries criticizing the English translations of two poems by Yi Sang on the
basis of these models. Foregrounding and mental spaces are based on
interpreting and evaluating ‘Flowering Tree’ and ‘A Flower-Tree’; all the three
models on criticizing two versions of ‘Mirror’. These criticisms show that
foregrounding is a useful framework for highlighting the form of poem
translation, mental spaces for making its contents or meanings more visible and
perspective for making its viewpoint and order of presentation more prominent.
Therefore, three frameworks are demonstrated to be valuable for more logical
objective of literary translation criticism, since they provide critics with insight
and frameworks which help them to interpret and evaluate the differences

between the texts.

» Key Words: literary translation criticism, poem translation, foregrounding, mental
spaces, cognitive grammar
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