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T JF H2E, FuF 3 gE AHEAEe] A 92ET7 . oy e A
Ao v Aox et A5 ~EA(intertextuality)’ 2] 7Hd(Kristeva 1980)
T st A 4 ok

tEo] iR AHAES 974 dd H3S 27, dadd tig Fot
S(likey} B Q(dislike) MES T2 WHAH 27] 97} ofd vkt
wHog:  Ax HAEetxt)E  FRPIE h d=EFxEes
(Androutsopolous 2013) oA 37 digo] ofudt FAoz A LA
(co-occur)sPHA oJn|E A= dolA 4T JdBAS 2o fRE o)A
7h FElgh 9l 2EA w92 B2 4 glnjal oopr|gitt. Tegk o] 2lA| FAstE
A3 G2 3% Aol diste] “FojZF ol A~ Sparticipatory spectacle)”
olgla ®&3}7]= 3} T Androutsopoulos 2010: 203).
frrEe] & o 542 HolAe] gddo] mf-% T2 (dynamic)olgkE 3ol
. RE HolAE AR die] Wle® Fske W VAAcR
d "2E7F Yehlle ol Bt AlSiA wsteith AP ©
w9 GE zgshe AR Y HolAd A3l 9 23] Ut AEo
Aok 3 AlAJE G FEEAY T8 9o R diAE + 8l
2 | FHEAY A2 F doe A

o



9EY K.¥E) IEE RO} U] o1 o APl ENe 33
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Why the ... Jimin should apologize for celebrating his country independece? Semeone please explain it to me. And dorit start with ‘its
ofensive” bullsh... because it wouid be like saying that USA flag is ofensive to UK. Big Hit statement was fine with me but Jimin himself
should stay silent
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OIElYl W(internet memes)S W3} 3 HEolu AFor FHa
joke)ol QUEYl Mo 2 o 2} QY We LeRIgel de] B
WA kS AET(An Internet meme is a piece of culture, typically a
joke, which gains influence through online transmission.)
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sl AHEE I lthe Aotk Be K-HE AdellA= ‘Get Ready With Me’
U ‘What's In My Bag’ ZHl27} $2lT Aoz 2olx] ¢fa A &Y Sl
o, g2 9l o] WA 9ol WS R sl Agsle A Y
Atk HES] ‘Get Ready With Me’= ‘GRWM’Z, ‘What’s In My Bag’
WIMB % %14 E@st50] B 470 ERoIN 71 dolel & 242
PPt 2P At A5 gusE dgen ¥ & v
A FREe dd oA WAL fRue WA 54, 4RE Ao
o B4e) ¥ yROR ol Asjugitk the JeIAE B B B4 oy
o] B K-HE EH2 25 2)ae 2Hxg B A4E fRue 542
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K-8, A H3 ghd A5E A sydXe s AREAY
FH A 87V 2018), Hlo] EAFo2AM FRFE AGHAH, 2
B 2018), rREAIA S K-7E 2 @7 ez ghk A7t 2gE v gl

WFEE, LT 2013; o], olR 2018), oloME tE Ald WIEH A
(MCN, Multichannel Network)2h= FR|tjol 2419 fRE, fRHolA 9
A, M8 FoloAe] nlghE 24 vitle] A7t =99 vl Utk Gardener
and Lehnert 2016; Androutsopoulous 2013; Desjardins 2016). ©]dl] A2 A
HX 07 Frlete il ZHlz, a3 AR Wo] Wite K-FEE Tof
2 2 g5o] ol tigk A WS Atshe ol 9ofrt sleele A
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Je frrd Agdloly ses 24 Wi WeE F3lh

= T 2=

Z o) Aug A g AL AT A xﬂzﬂsm g pe Oﬂw =
H S T

3 R Aol g HEAS FEE < 1>ellA vl

(E 1) A7 oied 34 772 FEl 2L (20184 12€ 11€ 7I1&) (M| 2019: 55)

Aqd -
A4 o & Aael IS F | FEA S | F 2335 | AF A9
20154 .
PONY Syndrome 102 | 4,611,6739 | 233,934,7853] o
29 1Y
20159 .
RISABAE 424 1,994,008™ | 212,874,8113] 4o
79 13¢
2008 .
ssin A 531 1,597,407 | 365,514,4013 o]
59 6
AUAd 20144 .
131 1,107,942%8 | 85,16 9
Sunny’s Channel | 10¥ 21% 3 ,107,942% /163,977 8l
[5]
20113 ) g,
lamuge o) 110] 241 1,346,691 | 102,123,1003] | WEwo],
1149 14¢ o] 2o}
A2k A didez AAe f7E Alde] S A AlAsh 9%

JA

oM AS E3ete FHS 23 Akl F3E H
sto] TTel| aldshe FolAeta vwsiginh o]+ 3¢ A Wl vws)
T AE A9E 33d 2A gsie] 1S R A2
Uehbe A Hss 34 os dEsR Al HeolE °
2018 7kA] AlAE Fell =z dsigi om Ak ST TTRH] Hlw &4 &
Mol Hhgo g Zlesltt.

The FoME K-FE ez W9 F f-RE9 njH4 5402 Q)

P9 Aol 3 el 99 Ahid A AT A
W WpoE Mol AR e AE Asiu Y eje] oW of

3.3 RRY K-FE| 26X Hoo| 544

3.3.1 A2 8ol AR

T3 2 ME2 2015 ALZE A2t

1found new @BS which are primers. T| 18se two were so good!

ST 11 JAEDAIN A 338 2L nz o] Zejolui5olglel L.
olFA F 7= a‘k%tlﬁ = o 4 dFskol gl

TT 1: I found new QBS which are primers. These two are so good!

a9 25 o7 fRE Fgdoly N JAZF(Yves Saint Laurent)?i
Ho]la o ire] g AHolt) SToA #de] Zloln] F AFS YAt
Aolgta A7g Fio] TTOAE “QBS”Z W=t} of7]dlA QBST

‘Qualified by SSIN’9] ofxkz Aol Qe F2 A= Sdth AdE A3
AR vlolas] AIF F Fdstan Ae T2 AFE i FL opolRl S

il g¥oz EFuPolgis AZoE Aoz THEo] Eolo] AdofA
Hhaste] ARgeith o] <EFHl o tigk MY o AREStE ‘QBS’ HA] TLOA
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[Abstract]

Translation of YouTube K-Beauty Contents

Suh, Jungye & Cho, Sungeun
(Hankuk University of Foreign Studies)

YouTube is considered to be a diverse phenomenon, characterized by being
a popular cultural information archive, a social network, and an extensive
commercial broadcast platform. It is notable that 80% of YouTube traffic
comes from outside the US, and 60% of creators’ views come from outside
their home country. Even though a vast amount of translation currently exists
on social media networks like YouTube, interdisciplinary research on this new
media platform has been lacking.

The language of YouTube is characterized by various complex modes and
media. Androutsopoulos (2010) has focused on intertextuality (textual
interconnectedness), multimodality (combinations of semiotic modes),
heteroglossia  (deployment of  sociolinguistic ~ difference) as defining
characteristics of online participatory environments such as YouTube. Thus, the
translations of the language of YouTube channels with specific themes should
be noticeably different from that of conventional audiovisual materials.

In this study, five YouTube Korean beauty creator channels that provide
English subtitles are chosen based on the number channel subscribers and
uploaded videos. After analyzing the English subtitles of the YouTube
channels, new translation strategies that were different from existing audiovisual
translation strategies are categorized.

Although the subtitles of the YouTube videos do show a lot of
conventional audiovisual translation strategies, especially using metaphorical
expressions when rendering meaning in ST, new and different translation

strategies are identified at the same time. These new translation strategies
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v
found on the YouTube videos are as follows: the use of neologisms, phonetic
transcription, frequent use of swear words and slang, intentional repetition of
spelling, the use of internet terminology (chatting abbreviations/emojis/ use of
social media slang), and use of punctuation marks. Furthermore, it was found

that the use of these new strategies is keenly related to the characteristics of

YouTube: multimodality; intertextuality; and heteroglossia.

» Keywords: YouTube translation, social media Translation, audiovisual translation,
multimodality, translation strategy
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