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(ST) In my younger and more vulnerable years my father gave me some
advice that I’ve been turning over in my mind ever since.
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(ST) I wanted no more riotous excursions with privileged glimpses into

the human heart. Only Gatsby, the man who gives his name to this book,

was exempt from my reaction—Gatsby who represented everything for

which I have an unaffected scorn.
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(ST) I shook hands with him; it seemed silly not to, for I felt suddenly
as though I were talking to a child.
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(ST) Every one suspects himself of at least one of the cardinal virtues,
and this is mine: I am one of the few honest people that I have ever

known.
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(ST) When they met again, two days later, it was Gatsby who was
breathless, who was, somehow, betrayed.
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(ST) But his heart was in a constant, turbulent riot. The most grotesque
and fantastic conceits haunted him in his bed at night. A universe of
ineffable gaudiness spun itself out in his brain while the clock ticked on
the wash-stand and the moon soaked with wet light his tangled clothes
upon the floor.
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(ST) He came back from France when Tom and Daisy were still on their
wedding trip, and made a miserable but irresistible journey to Louisville

on the last of his army pay. (%) Just as Daisy's house had always

seemed to him more mysterious and gay than other houses so his idea of

the city itself, even though she was gone from it, was pervaded with a

melancholy beauty.
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(ST) But above the grey land and the spasms of bleak dust which drift
endlessly over it, you perceive, after a moment, the eyes of Doctor T.J.

Eckleburg.
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(ST) It was one of those rare smiles with a quality of eternal reassurance
in it, that you may come across four or five times in life. It faced—or
seemed to face—the whole external world for an instant, and then
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concentrated on YOU with an irresistible prejudice in your favor. It
understood you just so far as you wanted to be understood, believed in
you as you would like to believe in yourself and assured you that it had

precisely the impression of you that, at your best, you hoped to convey.
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[Abstract]

The Psychological Point of View in Two Korean Translations of
The Great Gatsby: A Stylistic Study on Modality and Verba Sentiendi

Lee, Sae-hee - Choi, Hee-kyung
(Hankuk University of Foreign Studies)

Translations from the same source text are often perceived differently by
readers mostly due to stylistic features. Defined as style markers, these features
can be analyzed through various linguistic units. Among other elements, point
of view is worthwhile exploring particularly in literary narratives as prior
research posits that it has substantial effects on the way a text is read and
received by readers. Against this backdrop, this study seeks to examine how
the distinctive use of point of view in The Great Gatsby is translated in two
of its Korean translations through a comparative analysis drawing on Simpson’s
(1993) model with modality and verba sentiendi incorporated as key style
markers. Findings reveal that the two translators make distinct choices in terms
of modality and verba sentiendi, which may evoke different feelings and
responses for readers. Further analysis into the metadata of the translations
indicates that the translators’ proclaimed strategies and their professional

backgrounds are part of the factors that influence the translator’s style.

» Keywords: literary translation, stylistics, translation style, translator's choice,
psychological point of view
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