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o] AAA FEE Fal ol= A BHE(o]FE 2015 111)EA R, oA
A7 FAre Aoz gid At oEsp] wfiel] tiake o %= Y
A= B e 4 71tk dow “siAe] Wi, F4, & ¢
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84 A8 “slstAY wislr] fJal MZl FlAE"(1971: 34; Snell-Hornby
2006: 84 A91g)e] EAL ajE 7pAt) o] E4L Aul G (Snell-Homby
1988: 357} 3] Al 524 945 1o dths Jide AA 718t
7d(speakability) 2t AZHT. webA] oA o] take «“zt QlEmid gk
ojzu o] T Mol FI(ALL 2010: 6) 3T thatel fAksIt) 3=
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box)”(Toury 2012: 2145 &7] 91 MY ‘HH 54 <P (process-oriented) 714
Mg A Descriptive Translation Studies, DTS)Z &) 441 HIH
< o Al dlelth AR, TR Y] el Uehve theket WY 23S
Hlw - £43) B4, gkdt Q17 @ ¢ Ak human-actor)?) F AAH0)y/ A}
o] “Alabsl & & H(think-aloud protocols)’(Toury 2012: 269)S A3t
AR, 77 2] - AR JEI FeloldE, AE7F 283 4% Y

¢

(]

ekt Mo AgEo) vlm - BAL «shte] Mo 9 o]
= 1 4, B3, 2 (Toury 2012: 215) ¥ 2] WY
) ~E 7F zlo] 2 gelaly] gk Whdolt)h 7)1Ee] At oiRE g 4o ST
St TT B ST 7 74 TT(AF o) HlwsiAlg, <25 Hoivto R
T grh B Fgzise] b 9 sin fdd] dFE FAEA & F
2l

7]”(Toury 2012: 215) wj&o]c},
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T A Se SEolAES Al B o g Al oJabEH
(decision-making) #& HAFTh o|& Hste] Ay ATA 24 A3
13 2 AT 3 5 243 7] S0 2AS] WY ARE] vl - 24 0A
A o B A GAEA HA S V1sddth AFAPE A
ZREeFo FAges W A7 AR AL & JAT W s} 24l
o] A9S FHAY 2a2 AuEE ZA”(Toury 2012: 216y “AMEAH 2}
Ao & Z7”(Wilss 1994; Toury 2012: 216 AQ1-&)7} A} BE o] 3y e
“Ad] W7 Wdstkes Byl Adshs BE AL BoFAe A, F g
2~EvH Blwd wRoh 4 o 2 HRE FE= AL Z47(Toury 2012: 216)
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AE7L A5, FElIE aeja AR AHAL SolthH T 2016b). ©f & &
A7l A9 E o] P9ae Wzt oy A2} ZefeldE a2la 3
SRtk @bl gk g W8 HFA(20160)2] AellA Belet 4 glrk

10) (20162, 2016b)] Aol FEo|AEZRE B9k WEAtH WAk A
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A Atdst zeEZI gEAT gt 29& Holg F e “HlHe
“AAIZPo] ofriehe WMol dAl g B & dEEH (Toury 2012: 216).
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71 Ad o]l UCraig)e o= 7l wl=¢l aydolt). ofZe]7HA wl=
Qlo] ke Fsht Eetube EskAIRE, ofuwlolde] F1E A5 A9
Sithih ey ofd 54L& AlZ4A RN FE8] ADHTh 45 ZFelA
oz 7HA =l AHE 7} Aks]A Wd(social dialect)S AMHESH 1% SFA|RE,
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F7F e 847t A9 glvh webs 2gdl SHeke Al E971E
Aela, AR SetelAES} ThE AYE Y PEE dxshe dHE A
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A T AAT AP B Adeltt. I8 144 o] A& 775k o]
ask ANe Eor rlolaE 2 AAY Fedh AAlz violae gAY,
Jole] W3t FAXE] optgA o} At o Fob fARSIY aRER 2AE
& mEt A7 JE Jela A4H JHE 77 SAE T el
e dotok vt Ty TT1 278 WA SS9l 24 TAlA 7
7] TAAE A GOl tAkst AR £971E eI

T2 1 Fzfol3et ZAle Z7| BAH g

<dZ 1> #20

ST : [CRAIG] Here we are, Kelsey. It’s a beautiful day for a horse
course.
[KELSEY] Yes, Craig. But this test ain’t no trot in the meadow.
The jumps are high and the stakes are even higher.

TT1 : [Z#e]] Al Fm gzl AA/ T 2AFS A X27] & FL
IHA]?
[AA] Bol, Adeln/ ¥27 fAda He A oM FHE
d71ok/ Eol7h FIR 28 EolA|AL

TT2 : [Zeo]T] (B7] FA) =Y AFFU, B/ & 24T A1
Aer] g FL IR
[AA] (B7] FA) ok, Fdlela/ 20 e A olx &

AE drE/ golVt FE 245 gyt

412 ofn| ~ o] 74

Age|a9 tiab F ¥HEHoZ £ tAaks o] ~Yr Atk A2}
AYE Ao Aol 1= thddKsweet) Ao g BAMETL Teu geAle
A A Ado] gt AShE ofn2 AAeA] grha wdkela, g B elA
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<& 2> ST b} mﬂw TTIS WAk} ol@Rolebs 473
Aol oflth o] d&ue ARG EE+dAEeR 74T W 459
A= EAA 2L, v v T 6] Aggtta A9g7] wielch 12
WAL Soer] Sgebt Aol e AR EE F A1 |
R0 7 Mg Fx
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)

<o & 2> #17

ST : [CRAIG] It wouldn’t of accomplished anything. Cutting off your
badges wouldn’t of brought my maps back.

TT1 : [FFo]a] a8ga 72 &80 glel ] wix| & 7hmdria
W A=7} Al Sokon]?

TT2 : [#lo]2] Zefutol F-= 2gololy vl HiA] W7hmei= f ]

Tt Eoex] wgeh

ey Aol uAb F o A HolF o} gl BEL on)Z
FAIZE <dl & 3>9] Aol YAl TTl—rE1 TT3274A FYsith. Al=5S
WEA] A B AL H3GAAME o]zt A ~2i97] wjEolc},

<o & 3> #16

ST : [JP] Come on, guys, before they sell out!

[KELSEY] Hey, wait up! It’s not like the trading tree is going
anywhere.

CRAIG] Where did you come from?

Ao)s] | wre) o, hSohy olerh o} ﬂaw

[

TTL : [

[AA] o] 7h (2 3;) 2208 U oo <k i
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A1 Alolg] gt AAZE EEmE VR derte ek Aol
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4.2 Al

72 HLEA DA (Kelsey)= Al 708 T 7L A4 Ao, 7171
718 A3 ol Al ofejth. sk 71Ee] o7} ofe] e 9} e 54 &
Hole AuA AYePet & 5 grhd. AAE {FEo] YA A a4S
Foretal, PVCE ThHE A& AYar thym, 2Rile] & 7]AKknight) ©]oF7]¢]
F-&ol e Aol Folth met tii-Re] Ao Al 3 T P S
Eie Bk ofd 553 S e Mgl s Fasta, e

FgelA o] Zge A g e il 2HE T

42.1 ofn] ~429 34

Aol 19} np A2 A AT ~U2eks ojn|7} wiEE) o
g} o] ZREelA el AEHY 543 ogelA] Zeth AR 1YY
Ao mad Axes a9 29 onAAY P} HES F2u, H4S A o

U, Jmet A, AFE Hole A 24E ¢l 2] vtk

T 2 ZAl9| ofolx]

o]

A H3 A B 2w AAe e BEA) Ao F912
S PR She AN ol v AR Zo] otk goje] B A

12) WA MY L& S TE A3E o] Bol EAt) A W] Ad(e]
24wl 2012), Aol A M (Fnlgk 9 2012; w3 2015), Fn A Ao
11 2017), 9/daddl et AE@AE 2017, 2018b; ©]/d%l 2016; De Marco
2006, 2009, 2011, 2012) ot} 2y & Apelre W Ao #YA 7
Z3he HEE 58 oA =yl Sl 24e FA ¥3, AL B JEA
o4 AYHE 713 adz dAdaille g4 A A53
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& 2~7)8ta, STAAAE dZ7) Seto|dE avla A 712 94 F)
e} Apdste e SaeE 3] S =gk webd o diAbe] o=
olo] BtEE Ao] AA~HTh

<ol 4= FhEEe] § Il & 3
T Btoll Aldde] A=A @b AXE A2 W i,
ofe} AEEle] A E AL (F-E 2013: 99)317] wliEol, s A7k A
Hol w ofn| 2 A 1 7o) ¢ & REHAT: wh o] A B
=l w9 ofn| a7 E FHaY AV 7hsdt ofn] a2 3k

e 7hES WA ¥ aRlst
= H

<dl & 4> #12

ST : [KELSEY] Craig, come on, you only have one card left!

TTL : [AA] Aol e &)/ 7l= 23 & 4 £ g n9sy?
TT2 : [AA]] Zdel/ e &/ 7le 23 3 & E1 9 19s)?

203 < ® AR A (lelEe Aad) FE Ju 99T BF
2 Sl 4 Ll ARAA ofp] ~ure] AHge TS ol g

<& 5> #2

ST : [KELSEY] That sounds like madness. Do you have the tree
madness, Craig?

TT1 : [AA] AR ke Eolqy ol B2l Wikl 7 ool

TI2 : [AA] ¥ A4 oShAY Ak 4R So] FS0|dE 8 Aok

oldd AN FAL & WA vor Aoy Alo|gle] tiake} ojofd
B & =ddnt <dlE 6> Uil 2 ol & Ak Al Al =
shdela sk Aol tiAl o 2ejx o9A 2Rl et € F jle
A AN ol FE =1L, Aol¥E olfrE F53h ol TT19| AX o
AbE ZEBIUP R, AlolF]e] dAks Adureta fEo] itk AAle o)
Abe dUA R tRdeA, Aloldle] tiiks BlRE Xol Hldh st 9%
olA o] Y3 TR ofold] H&E ofolgiAl Azsks A AT, 1t
B, Alelvle WA Wi Al ohyzl, A gt of Wllela Ao v
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of Septtia Azeict

<di& 6> #4
ST : [STUCK BOY] Help. Help. Someone help me. I've been stuck up
here for hours.
[KELSEY] How’d you get up there?
[STUCK BOY] I don’t wanna say.
[JP] Where you trying to kiss a squirrel?
TTI : [Zvwl A7 A7)y b4 & 227 ¥ 2 Az Y37 d)

719} gtol.

[AA] AR A &2k

[zzel] 29 A Eeke H ot

[Ale]o)] oA wwsn Ak
TT2 : [AA] A o &8 3=d?

[zzel] 27 7 Eeke Hgol

(2] deEFE wwsin Ae)?

A5 AN o] =S Ael) el el Tk FFeke R Aol
slo Ak El BES Stk ol AN TEES Alolsls
AR g EES A, A0 Thgdlsh mwsleln U Lotk
SEF IS e Aol A Selel Aok

422 Fo]o Foj13)
AAZE == o] HQl Al theket A S s ARile g
oy 7S AAAYE AMEsit o] FEL viEel &zl Al Uiglolde]

A% AFS AHgA Bk 249 9§ AN A R

<ol 7> #6
ST : [KELSEY] (VO) (imitating British accent) As the words of the Beast

13) Folsh Eofehe Al Al tat o SAITHEEE 2012, HVIE 2004).
TG £ =22 Folst B8 EsiEy] 9 ot Wk wolld dAd
STl Ee SAY SlmkEel)y & ghde] et
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Girl echoed in her head, Kelsey suddenly noticed nature things
she had never noticed before.

Ao =L gjo] FZo]A] &7 Wit ‘sHdll= AT FAe|7h
e oulel (VOyE F7|HH, nj=RIel AAIZE Sl e dx JgoR
welel= 5= ‘imitating British accent’ 2kl HA|F o] Qi)

Arake ol w53 AFe AxsiA dostd AAle] AYEE Z9A
o2 HAE & vt A dubd oz “rHE tiles WekE 3 22
2o] HARE vkx] 2 220] Z|x] 22 FA T (Gregory and Carroll 1978: 42;
Bosseaux 2019: 53 A|Q1-E) E2lof gt} et Ao Sule dnbael oy
tAfel thET, “Foje Folo] dA wWeprlet 719 e B HEH
=AY o g AR 2007: 67), A DY hstel S
“o] Abg-e] o= (AnF 2004)l] webA] TFEE7] wiEelch g AA 9
W zpple] Fopshs 24 & AMARY Als AT FARIER dheo] HHE
o] EH7IE fAlske A= A&t

it

<o Z &> #1

ST : [KELSEY] (VO) Kelsey’s reckoning was upon her, just a single
touch and he would be transformed into an outcast, [. . . .]

TTI1 : [AA] (%) A Adde] 7]2e) Avk/ i EEo] 247t go}
T/ o] ofol= B4 e AAZE S/ [ ]

TT2 : [BA]] (%) BAE Adde] 7|2 Avh/ DAY EEo] Abxvt
ol ad2 Bk s AAZE Hol/ [ ]

< A9 2y A TT1E) 59 giAbt
=S

% S vk Al Sue] ot & W
o RES 24} oS Sl <o §>9] TT2AH Wb} ofd 3913 AP
& FdE AH8ske TS 545 #AgH B3 AAe 59 e A
O AEe] Pt vee A S92 g EojdoR, ke v

Ao 44N NGRS Su 4R AFAR A & UES Gk
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<dliE 9> #2

ST : [KELSEY] Kelsey looked behind them, suspiciously. A jagged
sapling could be to blame, but Kelsey’s keen warrior senses sensed
something sinister.

TTL : [AAN] (5) X QAo F22 ATFES Bgrh/ w3
WS W2l 271 BTk RS AAR () A 71 AA)
£ 5238 dtlol..) Z3A 4t

TT2 @ [BA] (5) 2ANE 49 w222 A7E9 HE AR/ W
Z =8 USE wlZol A7l B2 AAE @) b
7H A BEE A7t AR

<& 9>¢] TTI Foli A2 WHAAT, o4le] wxelz 2
S RoThE 7SS olaE AAY S wEd] ARAe olalg §7
e 3T ATES] HZ LA E ToldlN BE A og
93 HGITFL ofd <SR AgAN Ae] NE uAY SelRs
o EQ colgto] e SUPE ezl Bagirhels mUdd B
S B AR $H L Fa.

HER 242 Folale AAe] A SuldA 71 FEAXAW, A
o AUEE dijel TekaA wEE S e <ol E 105904 “dark web'o]e
QurAQl FAow 3 5 gl QEY AllER QB B Ao}

golt}, wepy Weizhe ARAEe] olafsr] 47 Wejsic

ffl m

—

i

3

5

=

<o & 10> #10
ST : [CRAIG] Where did you get all theses books on witches?
[KELSEY] The dark web.

TTI : [Zefe] ] 037 Be vhd A ofoa Fglol
(2] 24 AolE.
TT2 : [AXN] &9 3=,

A FAF F g Wo] 2ol Byoldt RAE I AHET Lt
R olFal 92E 28 & FATE BPE APHE dxsp) gdaA A
EA5 AR WY ¢ e BEQ o1 Az g £EP

Jel3 STl gl tALE 371 ARdME e e §4o] & Rel=s
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HARE 33k <ol 11>9] STell= S5% sl tiAks §ick wapa |9
7he TTielN 23 Es gdai ‘(7P 2 dF=2% o) ozt Mk

<o & 11> #2
ST : [CRAIG/KELSEY/JP] <effort grunt> <sigh>
[KELSEY] <effort grunting>
. [3/11]/7“] (7:/\12/\1 :5—_)/ (01/\1- R i)
2A] oM 2 AFEe 3y
TT2 : [Z/AA] (RAZRA 3y (942 & 3)
] Obt 2 AREE 5) At & A B ey

TT1

e Geld AN 2 AF
ARl A we) o} glo] gkl

FoA =AA = ok O wlEe] @ 01 Fol A = @EP e =97 &
ARt 5 A Al f=gBH giabzE E%ﬂr uh kA TTzoﬂ/H—t— s 35
2 Ay Axe AYE, ZA S do] dAal AAe 4R aga =
ol YeE AR nEEA dARE 718

4.3 Ho|x]

43.1 ¥

A A Fo FAIES Alelg(P)e AEE HAYo o Y West
Virginia accent)s AHESITE o]fl 54 A7) flaiA] AZAIR] FEtoldE
9] d=r AAF= 2214 W (regional dialect)s AHES7] = Fth

TS Al 54 AL A4 BdE AR 2 26k, AHRelE
AHEA AHE e *3—?‘ ?ﬁoi SodE £t o] ZF JA AR
Aot AHFEle] A9 HskA] FUAIRL
e =Aolgke Aok Ttk 1 AR
7 AF AR A =8 54y =0y
’ﬂ’ﬂ%} T 71E oA Y3 7IFo R AE AR IAT AHREE T5et
A A 5 dve e 2 2 932 713 o] A9 ArgeR



Welsh 28 T AT,
e 24 19E %8 HYAIH APE
re et A%/ aeln AT U AFHOE LS

<o & 12> #20
ST : [JP] <imitates car sounds> P-p-perfect parking! Oh, hello there,

[JP] What you said got me thinkin’. I looked real deep inside
myself and you were right. I was born to be a horse! Check it...
<imitates horse sounds>

TTI : [Alo]d] (AsAF &y FF5 F2H gesly of, vy 72 [ .
|

U7h g 22 3/ JAH F5ol Az el l Bo] sk
ol/ 1 o] =[x Bjojyhit v/ oA ¥k (B &5 FUW T)

TT2 : oWk Y @ B3/ W7t IAE Ydhe A BA AZE o, /
] ol gloh/ 1 o] w1 Blojwgut vt/ oA vlek/ (B 2%

U 3
TT3-2: [Alo]9]] (AFeAF Ty FF35 T2/ ¢85~ olo], ¥ AA gt
2. ]

oph.. Y & 3 W7k AR st Al B Al gtol. /
o] gto]/ i o] w2 Bofht B/ 87 ¥iek/ (T &5 F

U =)

2 3 H5 Fole MYr) A&7 a2la A i EEolE WY
sta, A97F AFREE 28 Al ARSIESE §Y Jlol=g AT
upeba] A5 o3 9 ofm|e} Aok RF Ao AdEld] weh 2R A
TT3-20014 <o}7t... = Wk AR=E date Al A AR Sole &

Y w8
Agro i TR 5 gAw A4 HedAel s AR
o Zeln slopE g r Wishs A %

U uPE ofnE PR, o

=
e
ko
X7
f
e
o
)
o
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Aolvle 17l Ago] 19} AAHTE tol7h Bk sk Rk
= AL® 27k 2 HMZE GAY ofo] 2 S she
w8t ofglgeith. 24 A% $lal(carefree), Al THE
(oblivious to the rules of the world) 552 A X7} A|A] Bl A
Eojt}. o] 542 flolA Age A4 U =Bl 2R s

g Al a =3 a, A AHME AEHC B o3E —7‘785‘15}

m i Jg olft Fb‘

<d& 13> #2

ST : [KELSEY] Mount Bouncington!
[JP] Trampoline!
A o] FH

[
[Alo]¥] EFZY
D [Alol¥] EREH!

TG el Aol A
2D G| o] 55 o9 AeA 21, AN Aol st o] Uit
Aot Aerbs TT1S] EfEwl s o] 27yd 5 EfgoR Tﬂ
ot ey ZEeldES oY Z2 a3 WA PDE 5294
gdsd AHHA Aolrt EfF ol HE AHoke Ao
o7 AT Folel EfEIL ofz] ®do] oh7] o
T olFE F& Adlolae] Ao Eddlolta H
< s AHHE HATH 1
&5k £do] ofeke oolglth ks A PDS B LS

]
0,
)
—ﬁ
]
AU
&
oti
olj':i
o
(=
rQ
2
il
BN
oiN o
rx
i
oy
=
>,
o
N
o
o,
-
L
o
ui o
(S

14) W7-917] ‘Efig=
<https://mamu. wiki/w/%ED%8A%B8%EB%IE%A8%EDY%SE%84%EB%A6%B0>. L}
2 g7l @7 2 Aued ISR, 09 4P Wkt the a9Ap
¥9lo] Rt Aeld JAg 8918 9% AR F S A1g Thssih
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S olulA] B EE A G SR

AelslE o] Be Tt Ui A ofdl ool2 MR Ae B5E A
% ol7] WRel, <el 13> o= ole] Gl Ee) ofo] 5Tt ol
ool A7 HolES s,

<ol 14> #10

ST : [JP] Maybe the person who did it is both. My pediatrician is Italian
and also has pointy ears.

TT1: [Alols]] %8 1% 3 84 2% @ Ay dols} oAt of
gelojololt)) | £o] WEseieh,

TI2: [Alol3)] §% 271% ohn 04 2% @ ARy ) B <Ja} A
o] olgelo} ArgalL) 71 o] WEsfeieta.

<o & 14>9] TT1S ‘pediatrician’s ‘2ol QAP R ‘Italian’S ‘o]2e]o}
oz WAt ay g olo]E @ QANE Aol oapEla 3t
2 @7] Wzl 49 Adelgt FE 243 oA o r FHP a2n
‘olggjolRl 3 ‘olgeo} Al olgta AT o] F4 & HA| tirke] 2o
7F ozt 7] Wil W "@rolehe 82 FUIBIA nlE W A
2ot g

T o ofo]Hd dFdhe Alojde oA} ole]ETe] BAAME
T Bge B <di 15> Aok AUt ofolE & g el iy
7} 2Rple) Fotehe AxA REe AHolth

<o & 15> #20
ST : [JP] So, is Maney your mom given name?
[MANEY] No, it’s short for Mangerine.
[JP] Oh, I like that.
Alold] A7)/ & AHFRH o]Fo] wjyoR
wy] ohd/ AR S FedA] ok
o)) 0}, u}£°ﬂ 501 J!
|2

TT1 :
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AP E A2 85 227 i o|ge Rt |, g o§s
S Aelslzl of, vhgel Solekn wele Ae Aol LA 4
uehd] sk, o) cmch e FYPck ANE Folhe ol olold] TheE B
231 Agle] ek n wake Ro] Aelsel AEsh o] el o] W
W7 Fnele) 9B B Bae AY & Urkn BEsl) Wit

4.4 19 g

44.1 71E

EKiDE AWt BREE RN 3 24 B1E B A
kel AT QoI EEsa obRA gatel B AFA AYE
A% e oldl B4l & SES 4

<% 16>E TET ASE olol5E el ARt o7l e )
Gejol A WEA o G ofn] 27} gtk e vhalel] B AgEa
FNEF At olelee Wele BRI, A2 Brsh 74 guelA o
B ek A & 5 rkd o olere Sgelor drn B

<dZ 16> #7

ST : [KIT] (echoing) Hey! Break it up! (normal) You guys know the
rules!

TT1 : [71E] (F) Nl aWE &y 3 &

TT2 : [71E] (H) Nl aWE &y 3 &

N

et s BT #E Qo] AFAoT W HF BHES Hol:
o, thAtel o] §4o] Zejuief k. <ol 17> 71E9] AFo| HolA] @
7) W) Akl Bolg AKEA F4E 4 rk. oA FAL TTIL <fnle]

= T
HE T s A e a2 183 vssA S8 AU dng
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<ol 17> #16

ST : [KIT] Jackpot! Let’s get haulin’!
CP1E] 93 g A X o 7Rk

TT2 : [71E] deelty/ A & v} 7}x71Ak

TT3/3-2 : [71E] U~H/ A £ o 7Fx71k

‘A BrbE A57F AR Avisiof siARE ojubeolt SN FdE
Aoz FHs A5 oidelth et vk Z Arldl A4l e dARE
g 5 7] Wil AeAle cditeltb 2 £tk 8la AE7ks TT3
A gaatp oz gALE FAEta, ASE S 2828 Ae] dr)dnh =
FAL o] FAoE £ UAlE dEvke B8 FACE AFHTE Ao

A B ti3k 71EQ] AYE S Pz Yete] REE AT HE

L <dE 189 % YeERIT]

tlo

TE

oy 2 x oly

<

<o & 18> #16

ST : [KIT] Craig, you ain’t fooling nobody.
TT1 : [71E] Zdo]t 1t Solele A ohA?
TT2 : [71E] Zdol2 ¥ &4 o dAE?

A#olmrk Ba 4 JEs Hefa vk eyt W Sopbata weAL

& el 71E= Ao]ae] AslEel st
Al WHgR STO| tiaks Agolae] ofdE A7le] £A etk gfmlel
9% & 71E BAle Aol & Eeidtt mE ofd 71Ee] A% <

=
o AzeA Q71 ¢ = dAE FEI

4.4.2 EMAL
EP] AN Tabitha)= 72 84S 8l 1LE Z(gothic)2] 9| R9} o T2 ylo|
FES Ast PT o] ol AFEAA vhi R eawett AL
o] AL o Ho oS T opE Yol ¥ 4

43 Ao}(I'm gonna dig a pit
and throw my dad in it) 2t Lol AT

P =,
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a2l 3 EflAt ofolx|

<dlE 19>94e a3 BAke] dAE velly] flel = o] AR
A WAle AE7PF fA TT39 ofn] Srob FZoldh NRFAQl BpAE
opte] gl thaf AL g A7-e} ojoprlshur EHEE AHoke A ©f
oA etk At 3 o] FEE AP £EACh

<cJ& 19> #10

ST : [TABITHA] Well, he just won’t get off my back about next year.
I mean high school’s annoying enough, he keeps talking about
college, and how jazz band liiks so good on applications. I wish I
could banish clarinets to another dimension!

TTI : [EHIA] Wdel] o"g8 Avn €5 HoA/ usdus "5e
ul/ 7] Zheka gkae]ok/ Wrh Az wied Sozted 3l
thii Heht/ Seeldlo] ALY AAlZ AlbAuglor F3lol.

TT2 : [EHIA Uide] oj"a Avta E5 HoM/ [ .. ]

ZeHdl Bl e o] AN AlbAHoH F3lo].

TT3 : [EHIA U] oj"e Ava @ 55 Hob/ [ .. ]

%

T WA= TT1914 ‘another dimension’ ‘ARl AAZ wAg Fi
ojt}y, ‘At olgt FHL Jholdie ‘FH5S S onTd uf AREE
7o AFAF A5 oldE 4 la, RAT AAAHA] gy agA AR A}
7h & 9 ZEd] £92 oldlE 7 UEF o] AlAlA Alepritta sk
A, el S FIsIA wEEA QL BHIALe] AA R T

o9} tlEo] BRHIALY AL F ofn] U7 E oY W Pk <ol # 20>
< A7 B sle & <A disteld BREAE YellA] Holl Alol9E B
FugQstiA & e Aotk mehA F shyrETe F dlree

R
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o7} f ojgdtta AsM TT20ME | A5 ¥ dl72 $33ck oz

i AE7be & e S HITALR 7|1 H greia sk

<of|\& 20> #10

ST : [TABITHA] What are you doing? Spying on us?
TT1 : [EFAH W A5 5 3YY %2 kol

TT2 : [BHA Y A5 | 32 $2 Ste]?

TT3 : [EFHIAN 4714 5] &7 2 SAgkel?

olAE o~y rE shle Aol of&eA det <o 21> A o]
wt AR == Fa 2ol s2& e duve Aol B AP

s
Zu 73 Aol oy Hom T epAe] EHS & Holg ¢ gl

<o & 21> #10

ST : [TABITHA] You’re nuts, kid!
TT1 : [BHIAH Y vIRY, mefeR
TT2 : [EFH]AH Y ml3e], mse]?

443 Avi=

A HAR ARE 2O AMuE(the elders)o]th viE](Barry), HoH|=
(David) 12|31 v} (Mark) Al AFECZ FAE 2ol AujE 2 ule] offd
O EES Fh|a St} 12l3 FF 2AS FotE] v ofo|SolAl FAQd &

AAE AEe] ddS olopldH

<o & 22> #1

ST : [DAVID] No one had dwelled in the creek longer than we.
[MARK] So, tell us the problem and our wisdom you will attain.
But make haste. For we are in the middle of a very important
campagin.

TT1: [HloP] =] of AJui7lellA felEct o Qe A A2 1%,
[(Fh] 2, & 42 $AY 2 AdE 2 EA4 w2
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Wx 7b $d A ok Fadh 4 sh-gt vt ol

TT2 : [Flo[¥]=] o] A[uZbellA $2lHch o Qe A Ak gitt.
(H] 2o, 7 42 Suy $eie] A U FA/ gl @
2 &/ 28 X F ol 223 IL g} AL

<ol 2259 A7) FAefo] s AN, AolsE 2AL T A A
el gl viglo FAE dRITk o) gue vk Fa 4AY Bele
o, olg & el sl e AvEe] SR deAd SHHn.
A2t wp=39] Al 3 ‘But make haste.’= o] tiAle] =7Zo] o|H 3} o] %2
WAL 7P dAdsAd Sdoh 1 =4S A o] 2R FHd o
3 ofFR W1, e FE WJ% gdo= Y

44.5 WY

791 EE WY(Paintball Benny)E HIEE AUE 5 st djFez &+
Ql TS AHEStE 919 ofn|A|T). whetA 7"7}— Wy AYEE A2
st7] A3l ofnlE ‘of, W, P2 8 dE , “‘Sounds good to me!’]
W v Hetd vl (TT)E ‘v vked H}E} (TT2)2kaL g ok

¢ 2 RS g e T g FIAME sbeditth <dE
23>9] Wy tiA} 3 STO] wiReh B4 TTIAH shve] Efolct aevt 7+
FAE o] £ TRAY F A2 Urilth o5 BalA wive] 443 st

We 8ol e o & AL 5 glvja A497] diEolth

<oF 23> #7

ST : [BENNY] Well, I'll tell you what would be responsible. Solving
this argument because I’'m about to shoot everyone.

TTL : (Y] ol=h/ Ad27t of FagA] dafjF./ o] A el 2
ot 3 U} o A SE Qousk

TT2 : [WY] ol=k/ Adxpt & do] BA] AHEAY o] TAE a2
dte Aok obd Wizt © #wE gyt




oz HdMe e AE, 2 e, 2 w3 99 2R
T BAL] Hol7h wAlslE A%, 4] H2elrt gEle Ae BAITHA
E=F 2014). Ty 24 g2E] FEolREE ePAd Felze] UA
ASAQ < AFela, v @M 249 £F Sl we #49
HolE tiFE Fasitha gzeA et

5.1 24 Znjof gt =2

AN Qe ALEE s 44 dke Anngd sTs
T 71 TTe] B, AeAe) Alade B dZvteh 45e) dels BAEA
Held AU 5L e 2

Fel2e Aol AL 54 2 AdA Ausk o) wgd, 43
oj%e] Wglsh An 12 Age] B P o] U2 AN A

T u AEY ANE ARE ouAE Wekeks o] g

ARG 12k 85 40 & AP} A2 Qe B 55 63501 =
/\

% Bl 5 442 Tl LS 4 7, @) B A Gole] 4
54 ojgpo] Alebl H2-2 o] o Es Fule] ojFe] Ao|z BT,

A WA AYE Aols 71 B Selvke 549 AR wHele]
Aeld PAe Bl HYelE A2l o tAlsl] el Yeargol
e 4% 952 orjie At e Ad 927} ok Lﬂs—h

& £tk 58 HPelA Wl

S e ezl Mo 9o Ao el A7z YA,
= 712 433 gl 540 2 Sehtes oj3s
ofrl2 +4Th 53), W7 Qe ol ¥} Tkt AEe] wEAoR
b e FHT @ik ojn] vl WA AL volsh Hue] e
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A= dehbr] wzol, "7t o4 A s oz Aggirt
A E e fioh. 28y A7 HISEE A7l gR1g T2 WYtk o)
Eolde o]d d4S 2 4 gtk webd Moy 222 Aex] Eahe o
o] FHolgtu & 4 Sltho). BE AXE v5g 7| ES} AL 5 o4 Y
Elo] o]gelA] @ ofnE AREE M2 wlrte] Atz WG] FeoaFel
Z-g2(@A LS 2010: 18y vk & £ gtk B4 Worle] Agrt AE &
oJzl FolFel offd] S FANA LS 2010), o4 Mrte BRI} ZE

oA ghFsAl UE71(ZE1] 2007, 2009, 2010) o]tk

v 2 e M9rkeRs QY oot BE e whiEE T, 2
Al o]E AT Mol FE3ItE 1S BalA 7 949 AEEE =
Bl o] ohd, o] AlF AlelA o4 AYE 7} zte 1€ BEE 9]
3 BEES HUg & =] S1g Al tigk E4o]7] wiielot. wehA
olg] NE Tkt Ao Az EAE Fa o8 VIEeR Fyd
A7} ANRle] o F 7L AE el HhEE = e Hulgh wA e

5.2 o179 A2t 29|

4 s B
o 3 34 Qe Bgel dak At &
G ol VA GFE FAL 4 9l ol B AT BaA WA
% olek webd oJxbag el Adely 13 1e)n 4Rl A
3} g vl AR Te AP B OE P9l @ 2,

o S

fr o ot

15) T oY Welstel g Helsta £H DAl AR BE o4 Wet
7 ek ofnlg o] ALgaA gtk Tt wiele] Qs 57 ofnl
AHgRIES] g AR tE d77 g M, A e oy A
el UrE § AR AHgshe A% did A9 Ao kel 4
3} ool i @77k FAET e RS B2 FE US Aol

16) W7} 7iQle] Qojgel thal WA Wbt RS AL, Weptel the
AF B BYS geeh mhebd olol] tiAlNE ¥4 A7E Bl HAF Ws

7}

¢}



B 2HE 3 Wh 2esith

ey kel | Akt oA s dig A Vs, BE 3
A7) Fofel] thgh 71se oY Ago] EHubas dr] 9k A7 Al
2 GARA u7h Atk AF7A] A9 M EA 3 gl 2
2kl AE Bl 1 oy, A&7 B Sl ESt Ao oA uig A A
BE 97IH, 71260 dAA] &2 ST TT Atele] b2]”(Toury 2012: 215)
2ZA AEE Aol7] wEelth wd 2 A AT o JF Has)
st 2F 71l e AFE A dolE FE5 oA @ken, A7 AA A
28 Fof AFste 59 w¥e Atk afd® Beta B
G Aldst ZREZ] RN F& AFdAE ol S5}

e £9] Z1gl U9 A7 TR 5T 29, 3 g 9%
A ¢ bl el

ol o & ko ot P T

Oi%i Al Hd%ﬂom W}E HoleA] ASHOR HAF=
Aol SFEfolAE A oA 7EE AT 4 & Aolth

ol flalA thFet $5 A7t HgHofof gtk ofn] U2 5 54 o
nu He7E AiR1e] o) ol g A 24, vheket 2Ee] WY B &
A 5E FalA AB7A A9 HEAA] ¥ FEto|dES] J3o| fisf o
do g7t dasit) etk o] #EL 20189FH A2 o], 2019 stk
AL AF Fola, o] gt T2 o 7h: Agjo] WPH
o} webA gEprl 2y el mhE folef AHEe] Zubal St vehte W
A7kl Mt AZ7te] 44 Aol aEa Akl A AEF Afolof tigh
T 7Fseith kA AW Al FAe e o theA] Kgk thekek AL
de oz e N ootk
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[Abstract]

Revision Strategies in the Process of Dubbing:

Translating the Characters

Choi, Suyeon
(Pusan National University)

This study aims to introduce the supervision strategies for translating
characters in the process of dubbing from the perspective of a process-oriented
research. To do this, three types of data are analyzed. First, the author
compares and analyzes the ST and five TTs appearing in the dubbing process.
Second, the author describes the decision-making of the researcher/supervisor
with the think-aloud protocol. Third, the researcher/supervisor describes the
factors that influenced translating characters by observing the client, the
dubbing director, and voice actors. The findings showed that different strategies
are applied according to the distinct features, the various situations and
relationships of each character. This paper is expected to be the basis of
research that can open the ‘black box’ of the dubbing process which is little

known until now.

» Key Words: audiovisual translation, dubbing, character, revision, process-oriented
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