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verme descalza.

T Pale] ¥% oy, o £o2 B slela, gAe Wt wel A 2
olezte.

SC2: FAlo] & =W, W o2 WS 7hy, Pl ] Wids a4l

oA ozt

<HF7e T FAES Fh2 ool thafelA okt dH A Eoh

104 WSl @ ¥ 12

ot Sl AlE Adoske #EA MM Hloju e Az FdojnE Wt
3 glth FAojn] Wo R g ol

o a4 A% B9se Lela
JFE Erle] FEt Beha) FAloleke AFUHAE $F AloldN 4
],

2,

c

HEE =9 ol27|= AR, 5 e ) AiES Stol o2& Akt e]
T F=s ZF Eoepy] wiZeltt 22 M E T Fde] el

S Ao ¥ 4
o

ST: Nunca perdonaré a aquella gorda que se levantd en mi primer estreno.
TT: 3t Wid 2 58 ARE o Al §416k4] &5 Hyrh
SCL: g3t Wil 1 558 AZE & Ad &4 &< Huth
SC2: T3t e 1 v ntg oAxE o Ad) &4k &2 Y
SC3: F7tll e 1 v mlE QIxhe i Aol AeA] & Hych

FEE Axpes A A der 52 F ke A 20179 F
AF e Ao dad Bze|do, ma 254 e MY I 9%
= gt SClelld = dol S Fozm Allt] eido] 753 18
< =eulzat Pk SC2ellxle T3 diateks oA uilg-7t dslsii
W AYE A= 5 doka 71k out 9] didtells A4 Qo A1
Hate 23EY e, AR A8 44& =uly] f& 4l viskE
SR tiAl o] tALE sk 27t23 A9 wjgrt 711 AAA 4 7t
+ T )R HREeEA, of To E}X}OH gk Fert obd e A
HIER 98 & EE A 199 FAdME ZE AullA oA H|EHH
Ql FHS AR AHFo N “a HA wiE QI7kro] Hith
o] B4 dES TS AT vy oM E YeRdrt.

ST: Gente que paga para ver como dos hombres se golpean.
TE @k o9 AnLEE w) A
SCL: 7 FA} oA AnEAE H7] A3
SC2: 7 Abgto] o9l A aeAE BY] 913

ll‘

e r



ARE] JYOIM B o (MmO TILAE Bl 4N g upol. oa=h g5

o

o) A%E G E FoHe 250910] hombreE obl Agh o T3
e A% Gt ol F At B4 718 st 1A, 3 g Aol
£ UTY AREE BT, TA FASE IAE ‘/\}%"’_E 42K
oM R 9 I s FED o ARS AASE BN BT A7)

=
o o3 el AfRel obdg sed 4+ ik
_ILZL

doz thAlske W} Hio] oA viskd 2dE AR A

ST: (Qué le pasa, abuela? ;No se atreve a pelear?
TT: Hahl e, gey, 7] % A-+A5U71
SCI: ¥t e, &rY, 2e] 3 A-ZFU7R
sc2: AP 2, Felu, =A% R AR
SC3: Yakl e, 0 B4 & AFASFUN

o] tatellA ~7tzke] 2E & QlEQ] oge ARle] AvtE vt H
A Bole 24 B ag 2FsE 1 43y Iy R s 3d 74
& o] APt Fa e A4 x=Rldl bigk HlEE SCleA= Q' A4s
=el7] #Igk BAo R SColxle o w7t HleHA 2 sl oM
QMM] gk BlEA AR S BAAT)] e BH o8 ARSI o] F SC3lA
A 92ES uiAlslaL w49 o]ZRtoRE 2| ouy} mejd
= Sk AR
SHE o] thaj2)e] o= AR thy dldAe s 53t
2#Qlo] “fiera’7} “olFmProll A “AlTo R et v cofap R ulA %)

%2 Fl

o

ST: Aquella fiera

TT: 1 FA& oFEvhe
SCL: 1 FAlE Al
SC2: 11 A A&
SC3: 1 A A&

of oM WHHE FuZE AL, sCl19 B dAw M B vl

106 WA @ I 12

oM ke olFmpels dolzl FAEA BtS fLE & St
ghdete] Algbo @ upprglont, SC2olA oA wj-o] Yol LSENE o

‘olFrb A s oy Ete coapEke B AEE 59 Hlé‘Véﬂ 2
Adtts dolrh, dF AL A S Feshs S5 AMYHe
oJuj 97} shy EHcin wHedozH FA FAEY <=rt
g1E & AATHEA 9k 319kl 2019: 8, 16).

o] <HHrk> Ay Ze] Wdde 3 MYrf T AE7), SR
23, vl$7F 242 Yge] wleg gz Fojgozy o] 2xel A
Aol 71 gct. a8t oel o ARIE B8l o] Aol 3ol 4] F24
T golg 4= 9ok

ir i o

i‘
ﬁ%ﬂi’i%é

ST: ... que una pareja debe ser ...
TT: § 2] g7t ofufjol sh=4]
SCI: g 7] 7} ofwjof sh=A]
SC2: & el g7t efmaof skl
SC3: & el Agle] ofwafof ah=A]

“gk o] Y ehe HE82 20189 WA diglolA & #Ae AR
AHE P9 12 A3 SC3oME «dol”er MAL: ot g
Ay Zg] s xglo] o] 2ge AEES o]l d #A} ofd T 7k

o)
Si; %
flo &

”
ox

=

sl ek, L AellA g e cddTt o] o R Eﬂu}i ;qzq;sm,

TA FAEL o] WY AHcrRY s AHES 43 7155 Yrlst=

‘pareja’ Bt @& 54 S AN ¥ Al ew &4 ‘/F A =}
.

ol AtElEE Bl A= <HH7lw vl AlS vl RN FA

S SAIAE WAL AT WD I, P el T
ANES o|HLR|E £ Aste] AFAY BAE Awshord, of 7
Aol g A el AR/HE ohleh BAS AR A2g 9 F
o] BelF A2 2 5 9)

y



ARE] O B O (HIT T o HOLKE B AN g uhaol . ojasi 107

o

5. =9 9 AE

A <H7Bo ATA HIA ARYAE o]H &2} A
5} o) Aol AEe] A2le 1 G B
2 75?% A% <ilgrol thlzrle) Qe oY AEe] g A7, A7)
o sgars 20184 ol F B AEZ AED ANUES 5 4 3Tk o]z 9
@ A9 @dol A%, seulaa ue, vl 2e AT Alzs el
q o

ET
AE7ha AleldlM A<, oo A8 bre] oo He2 A4, dezt
3L o

FAANY FoR o HYS APtk olei@ Axule] $Hge dsEe
A2 olold A3 HuUAE Wee 58 Bgow oloigth 3
AL WA AR oy Qo] A7leke AT Ze] AR RY A
U2E dAjs] Ae Held 4 gtk wAle] e 39 ads 39
Z2ags 28 ZesEdANE PR Aeudth TaHdNE 29
GAl A Qo] o4 AR AHRA el o gAeh] Aeke A7t
Hom EAHoE HolFth ZEaRRAME 2sdlelt 2 BHA 4
wRd A9E )5 We A 2P o) ALANE 4ol 5E

o
AT ow 633—*%—3—% A7 AL ARl AFA W Aol
[e]

( ‘
=

o
o,
ol
o LR N o

i <H|
23, Wi, BTkt 2 AETRE of
ka1

ET
o i B TP OEE FAY BRI 0| FREE HAT

N
V
rr
rE
18
2
2
S
2
e
Iy
')
=
—m

ot A9lo] obd wel AN E2Ee] 43 WA (mutatis mutandis)S
gl S 028 a3 Mg Tl # Qo] 7 e Ao WA
the Ae 75T waith e % <ol ezl 59 <ol Welst 19
7H BEAY 312 W3 A3 WS o)Al WA AR, e} 23t Ao
2 e ke FA50] PRHeE W FIT ik US 2 Fe

108 WJEicl o 2 12

2 2987 ek 2 4 9k o] B AT el P werle 2
e e 39 Ao FACH cothroning) S A0 RAT 7154
o] 9l Brtow Jlddr ks Mk HS $AF W AN 4
93, FAAE A U 0F glo] TS DA B FAE FAE A
2 4 Q& 2% 454 ol Sstn 9] wEeld o] 3y, & P W
o 3y, & 9F WGel 9ol FYel BF A7 FF I WABAG

HLZ (2013) TA wE AHE WY Y Hlan Aelazele feAw,
HA s Aoz, FoddEed+s 28: 55-80.

A1 (2009) TEEAE Soll Ve o Wb A A, THYEd
T 10(1): 7-32.

G (2002) T8 Wdo] ]2} 9 F BA, T=ojw S, 23: 303-327.

AL (2016) "AY WEHE B3 T3 Ao 53 W] EA Ad nF -
QAR AR s TSR, BT W, 18(1): 27-46.

a7 (2018) "85 W] FAAT FAAY] AAAAN A F e E T4
o —,, MAgAT; 19(2): 89-115.

nksE (2015) Tek Y WM AR AT — The Awakening S FAHOE ),
rE et 19(3): 23-52.

dhed (2011) TAE 3= We] HA] Ho| A — Antonio Buero Vallejo 3]
o] I & FHoR,, dxfFoltidta e HhAteh =

U9 (2012) T3 WA oA 2AT] = TARARIE] 7] E FAle R, T
o8t 13(4): 55-79.

Y (2014) T8 AR MY - 22710 83 Moo 48, & TR, T

HAgkAT, 13(4): 55-79.

73 (2009) TEZEIAE Wl o]Ee| gt uF,, TBolER

177-204.

Al (2017 11, 11) T[S ¥]g7}, TAgE B34, 20209 3Y 79 A

.q

Fb

1%

AT 78:



ARE] YOI B o7 <HITTh 0 WEILRE Bo 4K g upaol. 2=l (g9

A https://blog.naver.com/skene97/221137331072.
QA (2002) T8 HGA] WIHZ 0 F AT, TATuEAT 6 17-54.
RO, W, ol9E (012) THGAe] ATsE 4 FAY W AR E 1
Folzeo] A2 9] A(Le Deuxiéme sexe) W& Hlul,,, MHATATL,
13(5): 143-173.
@S (2018a) TFA A B M A — TR ofikEs ol ek MY,
BB, HUYS B2, FTSTORLL DA WA,
(2018b) "Igt 3= We] FAA A, T=olm=w3ty 30(1): 195-221.
[ex

ok

Tds
S
st A, 22(2): 135-153.

FEE (2019) "I A=) FdH FAd A Y] 78 Asze] T
2 22 S 2AoR, TEMAS o) 23(4): 203-229.

o] ’dHl (2016) "AM o gk o] ANF e Wol: Js} <Al < T AE] 2>
o] )8 FHoR,, TEHIEAT, 20(2): 59-80.

o34l (2017) "HAtolY REEIE Fa AFE U #njyFE "ol yo}
7hok & Wk, TE et 21(3): 109-135.

ol/d®l (2018) "UEF A} HYF WG — AU~ HER] FUol9] SF &4
T&2E, F2H, Selern s 4o, Mgedt; 19(1): 147-176.

ol &8 (2007) "71E i WA MikE Heksitt,, TASEE 45: 6-24.

ol (2009) "3]Sl FAARI Y — 2270 3F o ant,
(Yerma)©] goiig& 4oz, Tgmadsd+, 13(1): 161-181.

d<=E] (2018) "Why, shall we turn to men: A|¢]23]o]e] o]F WA JHS A
&3 9t ke 27} M7 ARy A", 7HEEETs] T
=24, Ae g =geete

LA (2004) TotdAE F] o] 8 B34 23l 2= AAY e WA
FAAE AR, T5Alol s 30: 339-371.

AW, H43 3 (2013) FRUY AR A5 ARSlelM e =kat WY,
A€ 59 (Aaltonen, Sirkku (2000) Time-Sharing on Stage: Drama
Translation in Theatre and Society, Clevedon: Multilingual Matters.)

8] (2017) THMYAE HAol&F TFEEA) MY FY A7 sxuie

oX

(o]

o WgElT o 2 12

2 Yot ues) g

gels] (2015) Aol S| FAE & WARAE Tl o] W W nF
—QHE Alge] THEEAL AR B4, TEHSSIT, 1902): 5395,

£29 (019) TR ANUZ, AR 2R S B AR A AE
Heztel gertd Ay, Ted W, 21(3): 239-267.

Aaltonen, Sirkku (1996) Acculturation of the Other: Irish Milieux in Finnish

Drama Translation, Joensuu UP.

ol fol

o)

Bassnett, Susan (1991) “Translating for the Theatre: The Case Against
Performability.” Traduction, Terminologie, Rédaction 4(1): 99-111.
Flotow, Luise von (1991) “Feminist Translation: Contexts, Practices and

Theories.” Traduction, Terminologie, Rédaction 4(2): 69-84.

Flotow, Luise von (1997) Translation and Gender: Tramslating in the ‘Era of
Feminism’, Manchester: St. Jerome.

Hornby, Richard (1986) Drama, Metadrama and Perception, Lewisburg, PA:
Bucknell UP.

Jinhan_jari PR (2018, 8. 31) "Wl&Z4d, 9] 1 2te Al 23S Ao
ok AT o4 olRl=e] HelR TH|H LB Wl 7t AEeiA
dotAd wEat AEPd AYzHEe] dojo} PFor FEE F
ATh 2 FAAS 98] 22 F AT [Twitter Post]. Retrieved from
https://twitter.com/jinhan_jari PR/status/1035509118558121984?s=20.

Lefevere, André (1992) Translation, Rewriting and the Manipulation of Literary
Fame, London and New York: Routledge.

Naehugi (2018. 8. 17) 1= <H]%7}> 2018.08.17. FAFEAIE] Spacelll A
U 24 ndSs AL Ao ojdzt el skl 22 A
AR Bre A& 7290 7]8o|dt}. [Instagram Photo]. Retrieved
from https://www.instagram.com/p/BmmamROhVOV/.

Simon, Sherry (1996) Gender in Translation: Cultural Identity and the Politics

of Transmission. London: Routledge.



ARE] JHOIM 8 ol (BT, o) HDILAE Bio) N g ol opEl g
<24o) AEH HiE>
AR $7 (2016) TIHE Eolel Ry, Mg AN GREEA A,

o]9dAl A% (2017, 2018, 2019) <H|H7p> FA &, ¢k Az

HjA, skQEAl (HA]) (2019) "RIBIVE Las Criicas: 9= <H]%71> 374 $7]
& 20190105 <H]%7k> BARS] AAze] i3} 7]54,, v|EAE.

<v]g7l> ZZ2IE (2017, 2018, 2019).

Mayorga, Juan (2013) EI Cr'tico, Buenos Aires: CELCIT. Dramatica
Latinoamericana 401. ZAHEA],

Mayorga, Juan (2017) Teatro 1989-2014, Segovia: Ediciones LuNa Rota.

oy

2 WSy o M2H 12

[Abstract]

Feminist Translation Practice of a play El Critico on System Theory

Park, So-young - Im, Seung-tae
(HUFS - K-ARTS)

This paper examines the reception of the Spanish play EI Cr'tico by Juan
Mayorga in the Korean theatre. For the two-person play between a theatre
critic and a playwright, the stage director Youngseok Lee originally cast male
actors in 2017, then switched to female actors in 2018 and 2019. In order to
understand the linguistic, sociological, and cultural implications of the
gender-free productions of the play, this study takes the perspective of cultural
translation by applying system theory and feminist translation studies. The
analysis, conducted on the performative and linguistic level, shows that the
gender-free productions in 2018 and 2019 under the influence of the
contemporary Me Too movement is related to Flotow’s highjacking, one of the
strategies in feminist translation activism. From the perspective of system
theory, not only the system’s internal experts like the translator, the stage
director, the dramaturg, the actors, and critics but also the audience members
participate in practicing the feminist translation, with the ideological and

economic control of the patronage outside the system.

» Keywords: theatre translation, system theory, gender-free casting, feminist translation,
highjacking
» FA0): Y, A 2B E AdZe)aE, FuUiE HY dAE)
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