http://dx.doi.org/10.15749/jts.2020.21.1.006

sl g ARA3} AE9 ey X3
sjglo| e g3t Tefe] oeli(Henri Henr)E 7HEo2*

o] 4 ¥

(Z=roldh)

1. A&

shAs}d(audio description)> “A| 2NN EE Hd) Z=aRA[LR G4

< B2l F7747] 59 go|H(live) A= X3 AEE 3
B8 7e o] s easE R 4

(TE219913] 2016: 23). A&

A ARzE)S} HAA Folok a7] wizel dut FdH el Aok vz

37=el7] vl

7 AA7

rll

old W-&= Adell, of9A FAMA)IA | el = gt ol

FE =R 20179 diElE wSRe dmdgAte] RS o} FeE Agtolrt
(NRF-2017S1A5A2A01024076). 3+ 2 =82 20193t % =9 =ofuigtuy wufjg}
SATH A Y-S wol AT

140 vejsiely @ 2 12

23K Fryer 2016; Lee 2017; ©]44 2019).)

shas o e F4e TF A (objectivity) 2 ST Aol
& A2 G dE 22 uHe WP FHE XS wjAlste 3
Uehd g3vhe EdE shiald-s 2Mdsfof dhthe Stolth el A
o W2W sV TARIES] PFwnt ope} Al T A

2] o] =

=1 o [€)
Hom RAel gt A BU <A B A% B, P9 4
= o
[¢]

2

=2

[Rs)

=
=
< shd H*“—VP} A8 14 AH o 4 T Zol7] &

.E
G = 0

1) HAEZR o w2 3
(Translation Studies)] t/do] opd
hE HH A2 27 2
4 5 S0 A DA WA Sei, 154, A0 AR B
S S SHAAE TR A el 95 L, oo 2
AFAE TehrEdA eIk, oA Bt o] A3 bt Sl

It is arguably the form of translation with the least concern for achieving direct

rﬂ
:oé
rui
rlo
f
re
o,
23
_IR
L 2
o)
v
9;
X
O
&2
i
é
_{
é
QL'

-

equivalence to the source text. This is due to the lack of control over the amount of
description that can be provided, which is dictated by gaps in the soundtrack
between dialogue and significant sound effects, and by the fact that the audio
describer has to select only those parts of the visual scene that will allow the
audience to understand ... Like most forms of audiovisual translation that have to
conform to very technical and temporal constraints in practice, the creation of audio
described products is guided by various sets of guidelines. (Kruger 2019: 27)
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[Abstract]

Are characters’ mental states described objectively?

Investigating an audio-described version of Henri Henri

Lee, Sang-Bin
(Hankuk University of Foreign Studies)

According to audio description (AD) guidelines, characters’ emotions and
thoughts should be described as objectively as possible by using visual
aspects of the screen. However, questions have been raised about both the
dichotomy of ‘objectivity vs subjectivity’ and the possibility of objective
descriptions of characters’ mental states. Against this background, the present
study aims to show how characters’ mental states are described objectively
in an AD movie and what kinds of writing methods are used to describe the
mental states. For this purpose, a Korean AD version of Henri Henri (written
by an experienced describer) was transcribed and analysed according to an
adapted model from Palmer and Salway (2015). A total of 167 phrases
associated with characters’ mental states were categorised into the following
codes: (1) description of simple actions that imply mental states, (2)
description of facial expressions, (3) modification of the description of
actions (e.g., ‘walks cautiously’, ‘smiling in relief’), (4) description ending
with -deut, -cheok, or -ji (in English, ‘as if to ..” and similar expressions),
(5) “direct’ description of particular mental states (e.g., ‘He was
disappointed’), and (6) description with more than one code (e.g., ‘He can’t
hide his disappointment, smiling vacantly’). The analysis showed that
subjective descriptions of characters” mental states often appeared in the
movie and that Codes (1) to (5) were distributed almost evenly. This article
concludes with brief discussion about the implications of the findings for AD

theory and practice.
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