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2] A (deixis)= 7}F2]7]7](pointing) 2H= oJn| 2, o] Aelz} thofr} ALy
T 48] AFAcg AdE dielth ‘U Ag o7l koA o, A
=, <4717} AAjo]o) s FATKStockwell 2002: 41). ©] E3o] ALEH A4S
golof Lp 7} FRAA, AFro] AAQIA], 7] 7h ATRIA] & 4 Slth A
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g H2EdA] pet ‘e teARl oujE W Utk dE 5o Av &
A AL T2 GAR YE ARl AY AlA sy et
Atk U/ E vhabziA olth U/l & "AE
= 72 $5 1 54 55 7HE R Utk FAX e 4ol
sfo] WAEL] Wil 23 gAEF oldfsleH AAI7F AMEE
o} o|F% weto] wh} ofnrh depd < Sle HAle Mg
At} Azpel B =ate] wewt Qx| g o] T2
= THAAZE t27] Wit
bzl el Al elA AlA Al e =2t
£ eluufe] wet ajro] Gepxinh. Buehs &
AR FNE 4 glom, UnkHQl Atgolt
Febs d9lS wurd Algo® aja" 4 9l
ot A3 °ﬂAh et A gerthd b e ARIANIC R iME FE 9l
pef iAol whet upo] ARl ot G4l on® geiA| A #
ol GAlE “734&@0 EA7E oiet ZAke] FHAQN FEEj el 9
i ddA o2 e EAQ Aot (FEE 1989: 217). o|d ¢1A] w=h
SAS Ad FA9 | Fdell mhek Al Fl2EQ] M3t on]r} el &
dorz Ao Wy A4S A7 Fart otk

o £ =R 52 gl dEdd Al Tde] A5, ruelg)
lyoll R AN 1de] MY P FHoR #4 udste slolth
o5 {3l 2l ME Aol WG} HAE o] 24 wiA S AWE tE, A5
A(Stockwell 2002)°] AASH AX|A A A|e] AN 712 HEE QoF H et
3FAM = AAA A BAER Jtol o] AE, 7 TRl gl & 4
A AN TR dix FAEE b, odn, il 5 wEk] wet onirh &
2 & e AAY] To HY IS =9 Aol 4gdlME B4 A
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2. o] 24 ui7d
2.1 ZAl012t B

Aol o] A, shaks 94 tigtellA] AA] Fale 2] AdeA T
ole|sAIR, £ AES ¢S We A A H2E S Sle b
T Sk WIS 54 AR AAE Aoz st EEketE
AA ke W E SMsA He Zoltt Ak RIS Aeat e A
spAte] BAHAM AES B S 9y, 1 BHoR AAA 5AS of|dtez
A FRE AAE 7T 3
“1—‘,*101” I AA7Y Al T H“”(Rlchardson 1998: 138)0|H, “F3A o]
I F2 T3 %A (Levinson 2006: 98)C. 2 AMEHETH A&} sale A
AlolE *‘%?Jr HAAA ARE3sle] A1) QIAolv S Fdsta, At
AAH AL B3] A0S dAstA| ik o]d AAoA] “E8} HAEd
AXN7 BEF2 Extel GuiEAt AeiA s, O olfE EAE AR
o}7]7] W&ot (Furrow 1988: 375). & A& A& &} ulebils AR
= EZ}C FL QAF F vk A717] W] AMsAet sApeke] frf

f

Y

S| E%z}ol]ﬂ] A YA AARE oz AL ‘L now,
here’= WY ZPGol|A HEFARY] 8oy wlge]] gi3o] MY HT

AAIA Fo] v & @742 Gy s ol s TEE QT 29
1(2009)2 The Catcher in the Rye®] W14 ‘this’= o] tjal <2 W
AL, TR 9l YA o]’= ‘this” Al ‘that’ &2 WHFw|o] 32}
o] A=A g3k 5 skaket A ko] FHA, AEd 23] A
AH Aolth dmlef(2013)= "2, 9 FGEAA oY E AH st =2
AeAte] IAE =eidle FA] WY S BT ‘w9’S ‘the old

192 vejslely o ™21 18

woman’ WAl ‘my mother 2 W& F¢ A4 4
7 ATk AWty 3 FARIES] oy oAs Yehlle dANA
U s Udeille A Ay M9 A
2 The Old Man and the Sea®]”] ‘old man’°|ghs o2& W9 ] H= A
e 2 ARSkA] kol FARIES Al ey s Y] froidAE &
FAskA] Zrka H3eh o] Al AFeME A YEhs this’9} ‘that’
(K2 AA), AAAEE AA), SFAE zte] BABAA Al dis|A
=98t ek B dAFelxes AAe MFE duiste] Al Yehues O, F
AP, AR A, ARG A A, b e ol (FAIA Z A ERE
ofugt Ao SAE2EA X)), P dHE AT A dds A
& Zlo|t.

Ao E "I o 53] ZA7F 2 § e T2 FHARL “(aspect) A
H g=moiet golo W AAVE e Afelth otElF} wo]&(Hatim and
Mason)= ©] F& AAFsta It EE dole w3t FEANA gk 2
g ukE F8E F AT THA oA FRU RFE Qs WY AL
Al €t debEog 37t gle Fdo] FA] HFelA “‘7‘4_%"4{1990'
27). o] Agele H2ES &+
of gith AlA|9} S dE Y, dhol e A PAo dst ‘/}—E &
Hokth = Folo] wleg} ‘T saw John’, ‘T have seen John’ @2 W w0 g0
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o} 2] oo ixd onjs oM Apo|7} btk o]2|gh Ao| & gloldnts
(Reichenbach 1966: 290)= <3 1> AAgt), shie A|7F &89 Wik
oltt. S& wdl= A H(point of speech), B Aol ol A H(point of

event), RS 32 A H(point of reference)©] Tt}

<% 1> AJA9] z}e] (Reichenbach 1966: 290)

Simple Past Present Perfect Simple Present
I saw John I hlave seer John I seel John

r 1 > i >
RE § E SR SR,E
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T saw John' Abde] ol A H(E) 2 xl@(R)L 23, ‘?3‘3}{—
(S v2rth st Eete AlRlo] dxletd, &=
AL Aotk & FHstaL A Ae E25 B /\Hﬂo]l’/} ‘I have seen John’
< dehs AHES)T xR ARR)S 2a ARle] dojd A H(E) that g}
A7F wete Alde] dAlehd, E5 2 AR BAola, At yepla A&
AHE dAlolth. & Fdtn AL A EF o I 3o dA| dHig =
g Atk T see John& Zal= AH(S), #2 AH(R), Aol dojd A|H(E)
o] BF Aty E& He e Al B sh= Alo] "tk o]9f o] AH

A

Aofsh B3 Aofe] ZA| AAZE o BA A &= 7%, W7t deat
= 2g Hrel A ¥AY 75e 93 8AES] A 587} th2d e
g i

o]x];ﬂ 70/\]‘:_ 0]7\]/\]6]—9] 3} —‘?—O]:O]DE' o];q/\]slg “O]x]z% /\}_ﬂa}/\l;ﬂr 7H
e el SRS oldlsta RAske Ae SRR (el Ha
°F 2009: 7). “AAA G AFohe T Ao w3HE dold Jidel
o o= 54 ofu ekl &dhe wete] sidel ofqet el 71|
T BAA Afdelh (@l 2011: 206). Wb QUAA AAE AL
&ef 7igolet & 4 St

T3 wetold Ao QA FH Axatn] 25d(Stockwell 2002:
45-55)& A9 MFE AN TR Fidith. A54do] R A9 7L

e} 2,

l—t— gl2Eo] Uehe A7 3ol 2(perceptive

Aot} AANHA WL/ 2E), AAIUEAL, F

&, A ol old sidErh

@ B3H(spatial) DAL Faol SPEE FEaolh M YEpjE A}
(171, A7), olFBAHLT 71T, 7H exli7pAzIeh) ol oldl slgHTh

@ AlZH(temporal) A= ARt jde]s FAolth AZHAK LS, ©f

D AZ3(perceptual) 2
participants) <}
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A, Wg), AA<}F “aspect) 5ol ©lell 3T
@ ¥AA(relational) AAl= AR, Aea), 7390
ol Alsld #ES Yehlle xdolth AWA, AT 243l ol&
A7] B 53 ol olof sdHr
© H2EA(textual) A= HAEAQS W6l Fdolt) A5, £
), e ne AlEQd A, 2oy slee dojgta

Hehe B8 5ol old gur.

® 44 (compositional) ZAA1E F3A BLES WA Skl HAES 2
olt}. 143 A](sonnet), 3|3 A7) WY FE, &0 AHAL Fo] o]
ST

oAl 7K WMFE F B giEdN Rz vehde g4 A4y

AN AolE Ellle A4 s FAoRE Y92ES 4 Zlojth
A BB FEAE N7, A4, gaEd QA 27te) Basd g g
Agasich el AR, e Az, AE, WA A FHo= "
a9} ol o e A4, HAEA A AXE FAo g AWED) H A
Ed Uehd A1A A dds THHCE THSIRR YAE 9 84
Ao A9l e Aolth

3. Al WY £4

A HAEST)= w8l e-8-29 Al "do A5, "uael el otk
o] F A= g9 tFEAQ AEY I opgt MY T theFete] A
grER skt B "2E(TT) A /& AR €22 i o33 2t
TT1& 447} 73-8-E(Kang Younghill)2} Z2](Frances Keely)7} &&°o2 HY
gt Bl ~Eolu, Meditations of the Lover(1970)9] A2 Ut} TT2& AAE
(Kim Jalhlun)ol 319931, Modern Korean Poetry(1994)°l A& 9lt} TT32
2Z{(Kevin O’Rourke)®] WH&}1 3L Looking for the Cow(1999)°] Azl 3l
TT4= <HL(Sammy Solberg)7t WAL Columbia Anthology of Modern
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Korean Poetry(2004)] 22 Slt}. TT5+ 374 H(Jang Gyung-ryul)e] H 5
1L Selected Poems fiom the Silence of My Love(2005)°] Azl Slt}. mixjato
2 TT6v 9ZKDavid McCann)°] AN The Temple of Words: an
Anthology of Modern Korean Buddhist Poetry(2017)°ll & ATthD

AAA AFE wola] sl WA 19 10902 79 1] 15,

a7ler oleeh 2o

de gt
60}: A=

2o 2 AN Ao}

of
ok
£

=% Byt

a2y oldE £rigle w2l 93E e vhe AL 2aR AR
= 7MAE 29l A9 F oke bl e fle 2% 3= &N
A 3ol AFaolel SoR syt

Fele v ol e A& gefske A o] wd wjd] T vk
e Wy

do
lo
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flo

>~
>
gl
ol
rir

>~
>

de dFon oo qojAoltt e

1) °]9)ol|= =A-8(Noh Jeo-yong)o] ¥ 3+ Bl ~E7} Korean Buddhist Poems(2005)°l]
Az ok T TT9 MY deko] falate] 4] tiidelA 2ot
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"ol A%, 0l Ml e T ARAE TLoIA U el ohje, /2

[Z2]2] A o dolvhretar def gn7h vdd 4 ke As WAk <2
aiel (e dAel "ol oA, ofake] de]l @A she [el)e] e S5 4T
3] B8] FaL AT (AEE 1990: 29). o]FE @] ofn]e] HlAHP PR Qg
of M whe} il ofnlE M 4 vk W EAR AN B3 Sl of
A WAl ERueA] A2 AAL ARER AA] A AR el 2

52 Aelo

3.1.1 A2 A4

A A s QANEARE A HGAL T2 A2 Foljet dH o
Stk Tde] A& oA A4 Fegrks b9 drelth 217 ARl 491
AL W 7E oA s s el wet wprh s skE de] HATE on|=
Uehdtt e A4A AA2A Al oz EoE od 2 dlo] Ha,

& WetollM b ek 7o elME GeiAAl "k 5442014 54)

of wad, Wt #PAd W He FHFAola, Wt AL w) de 1ol
U Fajolw, Wk daug A AE AW o 9 okl WEely =717}
w3, Y7t AR | 2] GEoA Aejel H-o whl A4Ql0] HAE
w He oy wISo] "ok owsh ofet AAIE(1998: 225)9 uwEH,
e Aoy M, B 55 2Z T F e sdelrE @t
e ¢ QIR TTAA] 25 12
A solglet v ap o A Sl e We FFe tad ¢4
Ale] AlEE AT R ofgfo} Zrh

o O

(G)

(ST) e A&

(TT1) Meditations of the Lover
(TT2) The Silence of Love

(TT3) The Silence of My Love
(TT4) Your Silence

(TTS) The Silence of My Love
(TT6) The Silence of the Beloved
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A TTLE ‘lover’ & Absle Al 7HIZ o 2ol of3]o]7]& 8%
50| ‘meditations’ = M= O] ‘lovere] afjAlo] w4 sgdo=qt A
Ak AE WG} FHst AF(2010: 3% AE S BWFOR 1
& AR ofolgta Atk TT29] ‘love’= WA} §loB&E ‘Al o]
= 23R Adelth Alshs ARES dZodw TT3E TTSHE ‘my
love’ 2 &g of gt} T3 TN2w 24 “F'& ‘his'y him’ o2 W3}
o o] YIdE Hxstn Yok TT4E 2 AslAste] ‘your 2 HHs}
Aok A AL 7 e vitEE o] 3134 2913 02 v o]t
“AlofA] oE Q1A tHALE AREektel whet shake} Aate] AojA Azt
AA(SHE 2007: 247-248)5 =0, “dolH A=d AAde] A=zt ohzt
sikel A2k Atelel] s AEA Aotk (232) UAFRIA 3903 0 2A 9
‘H’SL 20]i] ‘D‘r/\]’y_u} /\la];ﬂ_qi ﬂa]ﬂ-o] g}\t uﬂ)blo]u:] 7H;‘<ﬂ§].§4 .%;Ho]
o} weEbA H S yow ® HYste A F on|E dPAIA At HolA|
et £3H(2003: 8)% ‘youtt ‘love’ 2 W Yshe el theAQl ¢

A

ot
it

g )

nE 53] gt AL olygln AWt} ‘beloved’ & ofF AlESe Al
ojvf ARIE Zh7IM d AR mojAlelolrh. whebA H A H thekA sS4
= 54T F e HIL ‘my love’9} ‘the beloved’ & & 4 SJth

G AMEE e BRoAE oy W ARSHET Xﬂ% HAoll A= (o
D TT4% D ‘yowZ WHISIAAT (o 2)dlA= TT4E ofz}t TT13

TT5AAME ‘youw 2 HABIA

(el 2)
(ST) H& 25Ut ofe} Abele ve] H2 A5yt
(TT1) A lover is gone
O my lover gone away
as you loved me so I loved you!
(TT2) Love is gone, Gone is my love.
(TT3) My love left, ah ah, my loving love left.
(TT4) You have gone. Ah, you have gone.
(TTS) My love is gone. Ah, my love, you are gone now.
(TT6) The beloved has gone. A-ah, the beloved, the one I love has gone.

198 WojslAT @ X2 12

el 2)9] TTI, TT4, TT5HAE &< ‘youw 2 W= A%, A4 s}
WS vEtEe BAlo] 3AdA 291 o= vlAAl 2 okt (d 3)9
‘we’e] af Aol J3F= WA g ok 532 ‘yow st Sl S we'd] Svle
549 ‘you7t 3 SR ‘we's 7HE F 7] wEo|t 1a =9, @
ol FAAAM SA7F HA A ko] ] SAE s o, & o
7194 7P el A -2l AL viAlE(exclusive) ‘we’©]th. 'O‘}Z] 7 (ol 3)
of fePe 5490 ohdgt At xhd HuA QlEo|th

_VE

(e 3)
ST felt W uje] W AL delehs A 2o] wd wo oA
W e U

= 2
oo e AATE ke W HA ohsiglzaict
TT1: If meet we must under

the threat of parting

We swear our Vows in

thrust to meet again.

O my lover gone away
I do not say good bye!
TT2: As we dread parting when we meet, so,
we promise to meet again when we part
Though my love is gone, I am not parted from love;
TT3: And just as we worry about leaving when we meet,
so also when we leave,
we believe we will meet again.
Ah, ah, my love left, but I did not send my love away.
TT4: Just as we fear parting when we meet, we believe we will meet
again when we part.
Ah, even though you are gone I have never said goodbye.
TTS: Just as we fear parting when we meet, we believe we will
meet again when we part.
Ah, my lover, your are gone, but I did not let you go.
TTé6: I believe we shall meet again after parting just as we worry a m
meeting that we shall part.
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Ah, the beloved has gone away but it was not I that sent the
beloved away.

(el 3) 8 —93h ol aFETh XA A= 13804 63holl ZA o] o
W EFS et 7ddM e £F oM R whdd tig IS Al 8
FolMe v dve Pl “eghe B JES AAote At
Zole (g3 1996: 82). “wbd o]'He] Al
o8, o]He Thde] %Aia‘r—t— FE A o} B Ewel wAd uEE F
il ilﬂr Jeid w3k Aol B o] AloA mig- Fash

"(HEH 1988 95)= et 9ol = ds Hl Zlo] ohehes AldS
E}lﬂi At F S wd tiieln A& Soxwk EAstR R 89| af

Qo] ofye}t HHA dEE Yeplle Aotk &, ¢y 71 HIs)
= & e dvke GAle sl el AR = 4 3
(el 3)elA 2P s BT ‘we'R HASIAAI R FHof| A ‘we’€] «lUl” =5
27 aiXE 5 Atk (o 2)04 AHESE AAH TTI TT59 M e &=
dF youZ WIS AL TT4= E'_—Er ‘yowZ W) o4 A 52
wjAg sh-g2ke] 54 o2 3|d A7} giek @A TT2, TT3, TT6%H|A
HAEA W 29X Ty

ol
1
ol
3l

k¢
7 (e}
% o

—

w¢e
oAt FJSEJ A 7] WE we's 5%
ohd drlo R e 7hsAe] v Atk AlA ke ARilol BRE &5
olopleithzt Al wha = Stk ftudt Wgs Fdstusl Haskd 4
wes F4F Aew & F ok wH FE yoww HYGsE A
‘we'd] el JgE v —’F Stk oA o] Tk sl E = A
AA 82F 7t A1 o Al s el meh Zeie e o
AAAGE =2l 317 o]t

gl
S
=

Jo o

fo

Lm
2
01,

)

3.1.2 A1 FA]

rdel A& oA A7H AAl= BAF AlAleE B-E Q) od e HE
A kYR, cdoBkssunh, AlFUTE 52 FAXNAR ZdE o] 9l
A, W] Al wheE & HPUT 52 dAAAR xdEH 9
“FUths deet on|e] A= ofUth A (7F W) dat dAE dA)

200 AT @ F2IF 12

o] o4, & F9°] thE ofrh (B 1988: 11). “wld Heoll thgt wbe]
‘?i/?:]xéjﬂr Aslo] ste] AN A AT Asto 7 dadq Qo) = o
< ojn] Wurta glom, p IA] 22 ARA AR <l Fo e Aol
(2% 1996: 83). THA] B3l d’o] wd ARdE IA| doA|vh A1A
spate] £52 @Al got e Zlelth wabA g3 #EE AANAE &

Agta s Hoske o] Ags] Helr

(el 2)ollM 2 AHH, Ale] A & H& BFUT oo} Aldete U] H&
Utk o] AlAl W FES B2k TTL, TT2, TT59ME SsHTPE
AAA s gone/ are gone’ ©& WASIITE AAAAE <F 1>04] HZo
W= AA, AR A, 2 ARe] 2tk S AlA st deke AdS E
Aela, deol 7hE AR AAjol] dojwkon, s Fdsta A AR E
Aol ThA] el dAlel| @0l gle FdHE EHI R B F Ut &
3] TT1+ ‘as you loved me so I loved yow & ABA oz F7lgtoz2H A4
SPApL S dAlel Abdeta leAle EHeAl gk TT5: AA19] ‘now’
£ F7leted dAe] AdH ‘are gone’s B Axstal vk TT3S HAAA
left S AHEGFOEA Ho| Wydthe d9ldd 2= Fol, A4 Shate] @A) nf
= el= & & §loh ¢HH TT4+= ‘have gone’, TT6- ‘has gone’ .2 AT
o7 A AR AAY] mhg AEE Bl Edoka Uk 5 do] I
Aell Wt @A) oA7]el] glong b o] Ao vk Aej7t AwAoln £
= U7t WE2EG = 5 ok A SIsUth e AlY 2 A
22 Hoste 2lo] Agsitth

(el dellX= AlA sate] dAje] £& rks AEE UeEla ok

(el 4
ST: o2 fhpe] o] Hu =& 7w
TT1: meeting parting

rlo

Az &5 B3R

wondering heartbreak sudden
as without shadow of warning
a lover is gone!
TT2: The separation came so suddenly

it broke my heart with renewed sorrow.
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TT3: But parting came
so abruptly,
my heart went into shock; it burst in new grief.
TT4: parting comes upon us unawares and the startled heart bursts with
a fresh sorrow.
TT5: But parting comes upon us unawares and my startled heart
breaks with renewed sorrow.
TTé6: parting comes without expectation and plunges the astonished heart

into renewed sorrow.

(d 49 TT29 TT3& ‘HHYUFE FAAA ‘broke’, burst 2 217} H
stk FANAZ HFE A5, A1A st £33 AT EAlEH HE
2 &7 AAlE FolleAl & & g Eth TT1S AAIE 254 A8t
A %3 WA} ‘heartbreak’ & HISIGA T FHd AJA|I7F @Al(9)9] AoE B
ob dale] £ZUS & F AUtk TT4E ‘bursts’, TTSE ‘breaks’, TT6-
‘plunges’ = Mt AlA spate] &Fe] AAehs A& HAletL At wet
A AR ghate] dAje] niR dEl = dAAAIR Hegof gtk

3.1.3 $AIA FA|

el el A A AR S 8 9 23
wijel B} Sirh A4 S} e ogA) QREAd Hel

| ]
Abgtate] A7} oA o' UehA ok e A5 oA b ek g o
A Fasitt “d Ao ZAE et EAE o] FA Kt
‘U7t lerg Exjste AolH, Al We de] jlerw
ot (FAIT 1983: 351). ‘Wl W] #Al= Aol FeoEA (Y
3 1989: 217)°]t}h. 53] AlF Ale 23S 88 Aty ARFE 92 AL
T thelA e gt
(el 2)01]/\1 = ?

o0
o oE: wof

a3
dE dﬂﬂq AlA At s vl @ S Uik A}
2o} yepals TS ARESl] Ut el S

i

HE o

EHGT E PAojeke

w @
gl Aeguce 49 oush g 2

¥

%0,

flo

e ke
(o]

T
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oflg} A, =, NIF 52 X8 F 7] wEelth TT1S ‘my lover,
TT2, TT3, TT5E ‘my love’ 2 W 3le] 3IQ1 vhe} Aduiite] A7} Bt of
S A9 IAAS Jehz 9} 3 TT6S ‘the one I love’ & W3}
U7t A Algolgln AHzlor P TT4E ‘yow 2 HYsdET),
‘you's A4 gle A2E AlolE sl AT do] 7Rl siatel &
o] ou]7} Aoj=o] gtk HEgh TT4oA AlA Sk wubE ‘you ol Al 215
Hog £Z3 AYS adsle 53 w48 Fo TT2, TT3, TTeolA &

¢ oS 3R ARslele] £33 AWS ﬁZ}Oﬂ A siFelete =4s
T o2 & AlA sxbe} @] IAE dEHoR EHS e )
i g 2 $ 9

o] 0

[

by

3.2 "Li=HHet

rggeleh @9, AANRALS AR 98 4dem PHE TyRe
P9, & alahd ohew} 2ok

oz

J
=
12

eyl

gae el

#E ogolut AUt
7 FAlo] of] QAW v HigS A3 wH|E wroH A vt
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AA BRIl ‘W 2 28-S ARkl ARl WElE Bk, it
Wk S deete] U ul, Al ol e AR
“B A3} A A9 wbRo] A Azl A ofHA(HFE 1990: 85)
she Aolth o] Al Uy, Bl e YA FEel7]E 8t
o) S st Uzl el Rl gl & A AAH o FUg
€ 7RI WA o] o]Fe Yoe pe YRR Pl gl ¢
S71 "t gl Pl FIEE Ul U AEsUn Wile #3de
a2 gldle Zolvh fle] Al TuRuist el o vEhd AN 2dES
A7 AA|, YREA AA| A AAR o] AuE Aol

AN

321 AZA A4

oA A upe} o] A A AAE A7 FojAieh BEEe] glon,
A ALE B AL Tl olell s et Mubujeh el oA A 2HA Fef
A st B2 A4 A EA Al B 54 S AL 9L
ot Uz E FLE o Ao, Al el 35U ARE Ze
Al FEole}, whebx] o} <gele] Mo ol2igt A BAE Y
tolok gtk of Ale] AlEQ] upRusl elre] M-S Aurat

R

(el '5)

ST: vl <

TT1: I The Ferry Boat You the Faring
TT2: The Ferryboat and the Traveler
TT3: The Ferryboat and the Traveler
TT4: Ferryboat and the Traveler

TT5: Ferryboat and Passenger

TT6: Ferryboat and Traveller

TT1 STS| ‘Wufjs} el olehs F52< A% i, 1949 W

of

1

rr

3) YAl TFH{(equative construction T equative expression)S F A7} 22 Ot
ole B4 @3ith dlE £, ‘Juan is his father’ 7} SYA] F-Eo|t} o] B3+

A “‘Juan’Z} ‘father& 22 th’de|thLangacker 2008: 397).

=2 o

U] A oS AlEe 2 tiATh TTSE ‘traveler’ th4l ‘passenger’ =
HASIAT), ‘passenger’ &= UEHIE & Algelgls on|= A= ‘traveler’
T AWhs AR e Adshe Aldelghe on|E M E B R ‘passenger’ B
= ‘traveler’d] oJn|7} AZleltl TT2, TT3, TT4, TT6= =5 ‘ferryboat’ <}
‘traveler’ 2 HAEQ 1 Aol AP} =t} gli=tfo]t}. ““The Ferryboat and
the Traveller= WEx| ©]o}7]e] A &9l <F AAAT-- v} Al Tt 4AHE,
oW F3ht #3te] FeiE wl= olopr(HlolH| = WTE 2005: 66)F A =
7S o} wehd I §lE Ferryboat and Traveler’ 7} 5291 Al9] A&
o o A3 + 9l
(el 6)= 19 aldate FEolth A4A tigAQl Wb et GAl S 2zt
T} Yowel tl-gst7lell MAs= dlol £AI7F EAYsA] =t v )
o} gelojgs BE HARE M9 e HHA0 R WTA] B AL
T2 AHgellof st R WHriuitt Meo] dabd 4 gl

il

(¢l 6)
ST: U= 5l

gl el
TT1: 1 am the ferry boat you

are the faring {with dusty}
TT2: I am a ferry boat. A traveler, you {tread on me}4
TT3: I am the ferryboat;

you are the traveler.5)
TT4: 1 am the ferryboat

You the traveler.
TT5: I am a ferryboat,

And you are a passenger.
TT6: I am the ferryboat,

you the traveler.

TT29 TT5E “UZHPE ‘a fery 2 WaKa, TT1, TT3, TT4, TT6X

4) { }2 Bo]E HEL Q19| 24 139 aPEE FEolth
5) $IAFo]E Korea Poetry Pageell 28] 3l
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‘the ferry’ 2 HSIGTE P2 MAT v MALE Bole FIE 2tk TI2
9} TT5= FH B S o] 242} ‘a traveler, ‘a passenger’ & W31t} ¥HA
TT1S ‘the faring’, TT3, TT4, TT6S ‘the traveler = B TAFS 2ol W 35l9]
o BHABAE Bole Ate 47 SAd aidEo] AAA 54do] AR
ok = ‘I am a ferryboat’2} SPH Wb ofg] Uzu] Fo shuele ofnjolth
stA|RE STO] Uzl o] FYA| FEollA A EbRel, AlA Ak 5
& 54 A=A AZdnh mes] Sl A1 A de &
27] flell FAL ‘the’7b 22odof gtk Uil E MYste A%E rRbEA| o]
o Uil o] YR & shdrt obdel 1A s A zeka e FHA1A
thgA ot} wheka] Mol STO| AAA Hofztzxe] G35 Aefeld ‘the’S
Eofof gt

gk g rEl] Al Fito] BRIl oAl AAE €Y wWe sAF Y
X ZHEE on| A8t vk FAlsh= Ao
o] WxE 4 ltkBlack 2006: 4). SA7F H#A}F ‘the’ & a8l Al
spApE 7R Wi 3A 7ol J2elor stk S ShAISHd (Epstein 2002: 51)
AR A TTH43). &, Al A= ‘the ferryboat’ 9} ‘the traveler’ & 53
=2peke] GAIARl fritE At S-S Al AAIR Eolsole Alolth
ojg} ZE A ellA AHE "Ho AE M= YERTh (d 1)9] ‘The
beloved’?] ‘the’ol|:= Z]A] @’Jo] YeRd Zlojth = ‘the beloved” ¥ o} g}
‘the ferryboat’$} ‘the traveler & A14 A7} vlSgol A5 & 5% Al
ott.
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rEEle el N ElAEA Al AHQ) B4Y BaEe] gk
Wil <), 0 Fejd SHL adow PAE gtk ol Y Fe
“relekele] FHA WO R 913 &7 (meter) (SPEE 1989: 221)0] FAE A

& AHr&(free thythm)o|th. o] A9l 2l WHEH, dlY & 53 UEt
.

Qe AT (o] 6] e R GAS P e fA BAS B
WA A T o 7E Aol B oLk F o7 Aolo] H&Alsh B4}

206 AT @ F2IF 12

£ At 1483 2|54 Ttk TTIS ‘1 am the ferry boat you are the
faring’ 0.2 &F 7 S o] Fa AR STHH & 55 <nE = 314
ool o] AR R 2 =] geth 2 «on|9) glEFo] st
HZolue dH3 s oA A] IO 7] S(FHE 1989: 225)0|B=,
ST P2 AAFE Zo] Foh “AZFellM 93t 3, g5, &5 9 FHe
Al doje] Alzb Folehe Aol AztlA ajAHo A e ¢F 2 FEolth
131‘/} Aol Aol E71E el giZlod, o BAolv AIAA &
e gk deje Wako] uiEA st ($7 3 2004: 82). skAIRF TT2& ST
T & 3 PO = A ‘I am a ferry boat. A traveler, you' 2 W5} th F
olFE uEks] HiAIsHA ggot tigte] FAHE L 2ledte] AT & ¢
ATk TT32 ‘I am the ferryboat, You are the traveler’, TT49} TT6-& ‘1 am
the ferryboat You the traveler @ 22t tl4H-S o]Fo] A3} w3}t dr,
TT49} TT69] 7%, ‘you Hell BALE ARt A STHH 143 48 <
T3 Aoz Btk TT5+ ‘I am a ferryboat, And you are a passenger’ = ¥
st S o Fa Utk AN HEo] ‘and’E AHSele] dEE HUE
T sk 240 Atk 4yt 2= HEARE Bojof BEARI
ol FAIRE AlefMe Al B3-S S8l A o ik AR EHoA Hlof
ded FHE =249 W SuE E F 7] wiEelth
fupzuf e gl o] i 440 FAH YA A E Aol E vHte

HA GAEd wet 4 Ee 5A02 FAHAY. HgrPL oW "AE
£ H3 Wizl et GAZE 4oy 59w FAE 4 vk TT,
TT4, TT6® SHUCE, TT3, TT5¢ 4908 FAE W, TNE 1902 4
wo] Stk AledlA o] T8 A ztolE EHUlE AlAQl SA4dolH, o
21ak “Ale] el Al 9718 ehiEl="(Boase-Beier 2011: 142) &S 3t}
utebd Aol FAS uHEA B Al9 Aoy dfAo] gl £k g
Al 19 ‘U Y] FA Sl 4ddME Fdalth o] 9f 2wt
Be GERE F ATE A2 ) W TIE AS T
7 o] o] a 193 rAY Ao FLaith TT2R 19 128 o= +
=lo] STkl 7).
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G

TT2: 1 am a ferry boat. A traveler, you tread on me
with muddy shoes. I take you aboard to cross
the river. With you held in my arms, I go across
the currents, deep, shallow, or rapid
If you do not turn up, I await you from dawn
to dusk, despite the wind, rain, or snow.
Yet, once you've crossed the river, you do not
look back on me. But I believe you will be coming
back some day.
I grow old and worn-out waiting for you
day after day.
I am a ferryboat. You are a traveler

(cd 7ellA B & Qe AAH TRE ST AlZdEos =oly 94e] &
2} Hojm it ope} wheo] 3% 2k Holx| X gt} B E(Pilkington
2000: 141-142)¢] w2d, FAPHES =7lolU PME et ®adshs ZolH
A A AF &l FAAY 98-S @t webx T e
HEEo] okglulo] AlA FHE oRslE v B 4 JAlth «FRAoR
2] @2 Hgo] AJE AARER] AHEe & ofalet A, F, Al F /19 the
g 93 o2) Al Fal/$-e] AYAE o3 Ay duldEo(delH]
A= 7

W7E 2005: 67). S A o] §l= TT2 ‘The Ferryboat and the Traveler’ =

323 744 AA

ru e Qoo A A AlY] Ble FEeke wEA dEd @
A Utk AlolA] Azt S Vre AL BHAQ AlA B4R
© e 29 5 et 2A b S
< 399 139 agste Fatoltt. dhmole] AlA el A, gk o]
Aol & vl v dut F27AY S s A gt P dwd
& TToi 2t

208 WA o F2UH 12

(GRY)
ST:  "hd Blo] o] QAW u= HiES 21 wH|E ston HhjA
S FAE ZIvE A dssyTh
TT1: But when you farrey I drift and
sway thumped by hailstones
on call night and day only for
bearing you over the water
TT2: If you do not turn up, I await you from dawn
to dusk, despite the wind, rain, or snow.
TT3: When you don’t come, I stand in the wind,
I face the snow and the rain: I wait for you from night to day.
TT4: When you don’t come I wait dark to dawn, disdaining
the chill wind, the wet of snow and rain;
TTS5:  When you do not come, I wait for you from night to
day, in the wind, in the rain, in the snow.
TTé6: If perchance you do not come, then exposed to the wind,
facing snow and rain from night into day I wait for you.)

TT1L STO 18-S 4802 58 Ao|n, TT29 TT3S 2808 58 Aol
th TT4, TTS, TT6S STAH 13fo|th. AR TTSE S ulE u] Eoj2)
£ oA 2tk ol dolo A #HFS wEA Fa kol AlF #AES

2 gglolt}. TT49 TT6°) 0#019] A Hge mEs "otk gojof Al
A HFAM e & o] do] =5 H}% o 275 gt} o] 9 2 o] ¥
o FFE (o 3)F (d HlHE FASH dEeRd)

7 M9 E dole 53] " 2E] f39] A<k, AvbAQl do] 74,
o}z 2 H|doja 9o A T FAAZ ] 3 BEEAS] RS
aefgof gt} 98] ojA ARz vido)d AR gk 98] zRle] 24
I B3H AEE BIAAR AR FHO oulE olg|d 4 Sl7] wiEo|th

6) TT2¢ TT62 “WH... W P2 HsiHn YA g2Ex ‘when’ 02 MAd}
Ak <iret when-S— W=d 9u7} gd2v. 289(Grundy 2013: 120)0] w2,
P gold B8] A glvtu AAE Ao AHEEI ‘when' dold FEo]
vk Yzet Aol AHgETh ST ofnle E9% (FAlo] & Aolzta AR
AU Fle] 9] ¢how olmZ ‘pel| Y sMth
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(Baker 2011: 222). webA A|A #5e wWa2A] &2 4% HE5A
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HHVL oPgepl el S o) AL ol :
STS] A4 2 oln, TS HA14 A& Tolh, ueh] HESA}
A A TS WA BRHE ol el 3AE WA FRe
T4 TTeelH M® A, B3 B8 A4 B4 nat gl vy

Bk

4. AE

B =olAe (e A&, 3 ruRue el o AA AA] MY
upet A9 dfAlelut walo] gl e AuESITh THY A5, oA %
72 XA W7t TR et Ao o2 g o] ajAo] bk 4 9l
Ak o] M el whet Al HAS] =4loluv el thax 2ol 7h AL
TAA AAlel = gakE rFTh ' ‘my love’} ‘the beloved’ = HIE 4
ARAEH], A7 He WAL youw ATk ‘yow oM = A4 shateke] #A7E AL
g3 Fe] WAge Hol 2 vepA] 7] ol ek gk i vkt
HiE Bdo] 3910l 201507 HPHOi ‘you 7t HUH Y EZolu A
‘yowoll Al A AR staddshs w4E FAh B T ‘you 7t U= AT
‘we'] ofnl= HAE wijAlg ;<-]o]0 Sohe AR F94d  de A7t

ATk ARMA AAE FAF AA ZkEU, <gFel HEYUTE T3 #-ol
AUt dol BAd wd Apde R sl dA} Al siake] vk AEj7E A Ea
SI0E e X8| YelMe 9 #hE AR asUtk 52 dAAA
U AAANA R dAgsrt A48 Boith

fupzaf e} el oA AAol= FEAAIS AA o= o] glerr o
B3 g A @io] T YEA = e, FEAket Bdd 2
A7} ool &3tk vHEuig g9l et 2 g o A oA 74
WA gl oA s we A7 FATE AlelA
ujof <SPl Azt EAg A= 7@7}54“1, FABAL tial HHALE ARS
sk W olojof gt} Ale] 543 # EA A= A PO 2
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vjEo] th, WY S ALgdThe Holgih
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B A 33 YA} o|maiA ghe i 24e A Bowm 7ol
Qo] o old9AA B,

el ANA FolA, AAsk 4, 53, S0, Aol A7 A 5o A4
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[Abstract]

Translation Analysis of Han Yongun’s Poems:

Focusing on Cognitive Deixis

Han, Miae - Cho, Euiyon
(Dongguk University Seoul)

This paper explores how the feelings and implicated meanings of the
translated poems are varied depending on how deictic expressions are
translated. It will be based on the categories of cognitive deixis which are
referred to as “deixis as adapted to the literary context” (Stockwell 2002). The
study compares and analyzes the source texts, ‘H| & (Nim-ui chimmug)’
and ‘UEH9} Q1 (Nalusbaewa haengin)’, with the six types of the target
texts in English. In the former poem, perceptual deixis related to the
third-person ‘g’ is modified into the second-person pronoun ‘you’ instead of
‘my lover’ or ‘the beloved’. This translation may be problematic because the
perspective of the poetic narrator on the beloved changes the indirect into the
direct, which influences interpretation of ‘we’ and the relational deixis. In the
latter poem, textual deixis related to poetic features affects poetic effects, and
translators need to preserve the lines and stanzas, parallelism and repetition.
Compositional deixis related to the poetic convention of lines affects the
naturalness of translated poems, and needs to be adapted to the poetic
convention of the target culture. Since meanings of deictic expressions depend
on context, translating poems involves a process of context-creation in order to
follow the center of all the deictic expressions. Cognitive deixis is a device
that helps to interpret the feelings and perspectives of poems. Therefore,
translators should pay attention to the effect of deictic expressions on their

translated text.

24 WolEl; @ M2 12

» Key Words: Silence of the Beloved, Ferryboat and Traveller, perceptual deixis,
textual deixis, compositional deixis
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