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2.2 HE|ZZZ|E|(multimodality)
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= WERte] 549 AlRlA #AE dEld S ol
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onA 2 FHEHAEAE iz ZolHsith aEx o] FARIEY] &F
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FHYE b A2 AR ] 3o 32]S FR =3 FHolth ST E
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AN Aol AFZEE A Zote Bie SRS 5 ol Ry HoaFu
A dFe Holx] FAWE 119 EAE AAAIA sl AQlehe ¢k e
o Y7l #249] onx| & uhEs] FR=eet) old wet Y AL A
I oA FAR A wHEE] FAstE E29] oA E B AAAE F
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AFeE niE = gloH, Awrt w8 AL A AL o34 ved
THMachin 2007: 75). = FollA] g2]e]~EQl n|A3} ShiAnna), 2]7} w4l
o] A9l AES = Fu BAIE 89 /M (Gad))o] oHE AE7h EolA
Awrp ke o) B8 g o edt TEE I AR A FEsHA A
ko 2] vt Helg 2B 98-S 54 45 vole tE $UE
I AR Aerp B Al B8 9leth ulR(2007: 18)E AlZt olujzle] A
71 AR E o] g8t ThE ofwlA] flef] AN oA 5 *121* oA &
THE omAIET A1 = glom ol o] B HEr| e AlAA R
dddta skt mebd <ad 2>9] 44 s 4L Fele AR
Ao FeejA Zele] 93] % Aol dAEE EHE YETh
<O 2>9] Q&% AW Hole B A FAelo] A g A4A
97t "ot Fele BAR=S o] FAAPE Hol Heg~E nde ofels A
7112 ska mAde] & AoR 7Me slele BA IR E Agditt e
Ha B ogEA e BAR goi ol IRe vt Al &
o] Bsgo] opd HgE2E dE< st vk AE HolFH, St A
EHor IRAYHBR AARE o9 & o525 B3 A Ao dFES
AAIE 4 girk. g ZeE|rh BA] A W7l & AF Theo] Agshe A 3
= AF 2rz2gEed o eyt BAtsd] 22 dde ddde 4gE
she oA Folt. Aot vF 75 (2006)# ol 271, Az v, g &
= %SH oA E T & AL F glow, ol whet o|n|A] FEAte] FEE
At Yok TTE 2Fe] S229S S8 AL g ofwA|d +
'6‘}1 e et gpetd o A dvk
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<% 358 WAE 99 s HeelAE vad AFL HelE. sl
& e} 04 9l o] BYHES vld 9TE S, vz ge ¥y
(o]

v 1= 2= o

< otal $LE FRE0l AAE It 2 v R J7t As %
She ARoME ARl dES HolFe il &89 M)AV 2244
ot WR(2007)2 AREo] EHA ouE Ze oz WHUF 2% FRYEe
S e olux|eh e AL AFEE A7 o BYAY omAlE &
FoPH A1zt ofuAlo]l Uehd QlEe] 278 AF-S 1B 54 3 YS9

=x zo o=

o

D
e o

Z_| =
5 Pk AR olg ol TTINE S8 25
29 PA4S A28 5 gok £ e A 98

ol o5 £FE W BAL HelFomd $1 vhAdl Seuhile
3 9] Aztd Aol g ATH e erde,

<Y 3-9) Q% U3t Lo] HePAE vldo] F5T AAsH WA
Fuxgos Jzdd 1 M oIl spere Mﬂr 2Fe b wAkEd)
3 549189 A3 3
sl 1 o150 A e BIE AR DA 15 e,

»Lf“

<a2¥ 4> HE] 249 49U st vl @ (Mario)] REE HoETH
<3 4>9] 9% e ohte nlae] AA dAclola} AGEES Addle o
&2 gt} ehpyl ek Bdole oM FR=2YE L A og A}
oA AAEH =FM ”*}‘:ﬂ huel FAE vtetete @A) H71= Pk
TTeA steigt & A7 22, 7, oA, <t g2 q4ds & o
8o 284 51%01}} Al el bl =l geid YAy
AL A7t v 2k 982 & uf A= A FAklL At 22 =3

80 sl @ XU 22

A e Zelrh 2 syl A 7oAl A ol e mal2as) Hls:
3 o5 frAket B 2 TS At o9 2 SToA e hte]
2A0)7} AFEA gon “Brx] ©@EE A FA =A@ demure blue
dress buttoned to the throat)’(le Carré 1983: 13)& 942 Ao BAlHLh

3 AIGHEES Agsta S o] sAe 982 ofe vhelee <1d
>AF 5 Aoy B2 7 APl 2R dlolA 53 sk SEHlo|oh &
7 S A 1ES S AAA A AT ol B =S
B3z gak ald = AT 9Es AXste A4 @471 "

ol}el A} Zo] TTw= =% Q&Y B43% 54 &% STHY 748
stAYU t2A Fdssta o5 Al o|nAE SEAHI v AXE 58

dxsi aF ARES 1R wjAgth oo wet o] 5 AlZ ojW|A= o]

£ 2A% Q15 g AWe AU Q1EY] dEg EYuA] ¥k T T
ARAES A ANA AABEE A2 7159 7% s st AR olele A%
A olnA g Fafl A= FAGHL 9T AT F U

4.2 43X HEP|S

A 29F 7k 7F949(2006) FAH o|nA| o} D] gl e et 5
AR1E 2] Arler Awrt AN 2 olH ol2fg Wste AR} s
A HE SHOE kel A, aga Ak SA01ETe] #AE W]
T Pk TTE SAAE Atelo] #A #AY $34, AtAS A& 11 Al
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[Abstract]

Metafunctions of Visual Images in <The Little Drummer Girl>

Park, Kunyoung
(Hankuk University of Foreign Studies)

This study defines adaptation of the TV drama The Little Drummer Girl
from John le Carré’s novel The Little Drummer Girl as an example of
intersemiotic translation. To analyze the visual images that stand out among
different multimodal elements in the drama, Kress and van Leeuwen’s concept
of visual grammar was used. The analysis shows that the visual images serve
three metafunctions to the viewers. First, the outfits and possessions of the
characters serve the ideational metafunction that presents the characters’
identities and roles to the viewers. Second, TT shows the change of the
characters’ gaze and spatial division using the camera, which serves the
interpersonal metafunction as it represents the change of relationships among
characters and also changes the relationship of the characters and the viewers.
Third, the visual images are related to one another and repeated throughout the
drama, serving the textual metafunction as they allude to the incidents in the
plot and form the connections in the overall contents. This article has
implications as a case study that analyzes the intersemiotic translation of
linguistic signs to visual signs and shows the universality of visual images in
that Park Chan-wook, a Korean director, adapted an English novel for an

English television.

» Key Words: audiovisual translation, adaptation, intersemiotic translation, multimodality,
visual grammar
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