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2.1 FUEQ| ZEAE JHn} 27

Y| ES} AN 28 E A (partextuality) & 1982339] 2748) WA Palimpsestes.
La litt rature au second degr 1A A& st om, 1 o]F 19873 AA
Seuilso|X & © Fustd /do] AAETE Zifao]lz Q0 YA 7E ojof ¥
Aoz Z7E 199795 E ZE2E At EAFoz HYsr] AR
ot ZYXEE AFHos AFod AAAA] &kd AEd FHEsle] B
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Hlaste] ZYAEZE A Al7]el w2t 2] Usled], it 2R &
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A Boz 1 99% Fgsta gt 1

3
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nhERZER2011) = olgEloll & iE 43 9 senje] FEAES B4
s, Uie ZHAESE UgdR AAsele] ERska ARtk Hel
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E(audiovisual text)e] EFE A|Al(2011: 918)3}3th
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AT T2 A2 s AguiEle A gl 9o H9S agE AR
71 E e AU YGsE Zo] YubEo]tO’Sullivan 2018: 269-272). B3, =%
Ne-&o2 vt gl T2l dshe aFola, e AlE TV 452 2
A 7ol = A97E B olHd o2 At e g dskE 4 o
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o] th27] wizo]
k] 01944 oheFst
ol\} VHS, & &gt
o} =g topz 4l
e o2 ¥HEg o 1 5

E
Agstel $48 et gl 14
Aol JAEA~E 218 ol <F 2>¢ Zr)

g3 A% g3} A& DVD
N _ U Eglel 220l X
(3=l (gl 24 gz | HIE T
=B Shiri 2002 | 125% | Sony Pictures Home
Entertainment
£EHo] | Oldboy 2005 120%- | Kino Lorber Films
Akl
3l . . )
=0 Memories of Murder 2005 132% | Palm Pictures
T
:.7 T .
ﬂ{; ] Tae Guk Gi: The 2005 148 Sony ?1ctmes Home
gde]w | Brotherhood of War Entertainment
Eif= The Host 2007 | 1193 |Magnolia Home
Entertainment
o . | Magnolia Home
- The Tidal Wave 2010 1208 .
Entertainment
oA K| The Man from Nowhere 2011 1485 | Well Go USA
etk Magnolia Home
- : =]
Bor} I Saw the Devil 2011 1427 Entertainment
Fall: ol w | Sony Pictures Home
o ug Masquerade 2016 131% Enertainment
Pict H
o2 The Admiral: Roaring currents| 2016 | 126% | oo Pictures Home
Entertainment
WeZ | Veteran 2016 | 123y | Sony Pictures Home
Entertainment
FALeY Train to Busan 2017 118% | Well Go USA
9] <& 2>l &= Y3= DVD 24 dEro® Ydsiatt. 93t 5 7
AS Tl A 9 oo B B BN JHVolu, UulA A 9N

76 e @ NI 22

AEol tigk WA Hrpt =AY S AsAbelA oqnlrt sl Aot QIE
U 3} o] Efu]o] 23)(Internet Movie Database)] 7l W24, F&xHol,
= 8.4%(493,881 7)), ARl 39,2 8.18(123,479% H7}), TolAN =
7.87(59,808% H 7}, rtulE Hokth = 7.8%(103,750 ¥ H7HOZ Hit 6.6
A9 AA g 93t T e B 3ot Aaee 24 AT e st
&3] A7 ol o]F= vETr(Eol K, 2019. 7. 3t & HE =
Qo] 83 Jslo|mz B 7x|7} =8alt)
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g 2 e A%, wMEA) 23, 2909 4297
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“B2 n|853k 371 9dY(complex intermediary zone)”(Stanitzek 2009: 1)°]A} “%
st Bua g S0kt dske] onlE HFo] BA ke 9E(Gray 2010:
49)S V| I} B AT o|Ad tekt dae sl 9y Ao
7Ies AHREY] 8 2AWMAL 7154 BAd mE FYAE ER/(Q2015:
59-60)5 WAl &8 4 9= G v 2018: 160)2] FFE WETE

2) Awk 9 o]kl #AE FAU3 J3h 7S A
Q\é‘—a]tt]b rj”]%b raf 1, r gl 96]'01

etz skl et 2ok rH=)

i o

W2y, g, TER, T
3) https://www.imdb.com/?ref =nv_home
4) QY 3k dlolefrlo] ~e] FHL 20204 62 49 7]Fo R §F otk

5) 2ElE, 719} A A (Steven, Kanter and Cummings 2011: 1)l w2, 1911130l A
2011 Atolo]l A2k <33} 4,05231] QIEY 33} wjo|Elm|o| 2~ HiF A4 6.68 0]k

6) 43t rolAH [ el o] A= FFTle] SAstn R, o] Asje] oz T Yl =/
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AW A2015: 59-60)2] BHAE 57 Z Ul AAA 752 2 A

ANk 7155 W, APIAAE 7)5lA A7) 7L ulsle A “EE A
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AE 27015 s9)eteAE FE] fel ARE gl e ey
Aol e BE2E 848 AH ke AN 7ee ok 5 §l3le
U, fee] Aol Aoy Bl ZEAES Aeke Ve T
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[Abstract]

The Paratexts of Audiovisual Translation: Investigating the Translation of

Opening Credits in the Korean Cinema

Yoon, Mi-seon
(Chung-Ang University)

Research on paratextuality in translation studies has been prolific in the
past few decades, which has helped to expand our understanding of the process
and context in translation, and thus few would dispute the significance of
Genette’s concept of paratext for translation studies. Yet there is still much
more to be done in terms of research scope. The majority of the paratextual
research in translation studies has been into literary translation, and there is
only a dearth of research in audiovisual translation. The present study aims to
show why function-base criterion is needed in paratextual studies in audiovisual
translation research. Based on the function-based criterion suggested and
adapted by Rockenberger(2015) and Batchelor(2018) respectively, the study
investigates the translation of opening credits in Korean films that were
released in North America in a DVD format with both English closed captions
and dubbed soundtracks. The study observes which functions are distinct in the
opening credits of translated Korean films; what distinctive functions translated
Korean films have in the opening credits that set them apart from films
produced in other countries; and the difference, if any, that might exist in
subtitle and dubbing mode of opening credits in translated Korean films. The
analysis shows that translated opening credits in general can have a
self-referential and generic function, which opening credits in non-translated
films typically do not perform. Furthermore, translated Korean films are

discovered to have distinguishable functions. Paratextual studies in audiovisual
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translation can raise the awareness of what translation process entails and how
they are intrinsic to the work of film-making and distribution to foreign

countries.

» Key Words: audiovisual translation, paratextuality, film paratext, opening credit,
korean cinema
» FAO: A WY, FYXE, 93 BE2E, o3 Ay, = J3)

EEETY: 20204 59 5Y
AArgkEd: 2020 59 219
AASAHL: 2020 59 269



