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1. A&

AlA(tense) 2t “J(aspect)S AlZkolghs S = s

0%011:}1:} AR &2 AAZlee Aol t2RRE MYd o go] wE

53] Al A vl 7] Frol AloA AlAle} A HAL] 9w
’Hoﬂ ET/} Tog 93 & Wk ofgt MG HARE ke 71EA
ol & & vk wEbx Al WolAf AlAle} o] M FAlE Fosith A%
Ale] BAA AAZE AAAAR]D ] wreto] AR, AARDS 2L A
Ee SEAAT(RHEL 2019: 126). ABAI= A1 S dgoly AR
3l e £t ZEEE T2 FAAAE ARt B AARE A

o

ol 3 A7

e

* o] E=EE 2017d s Wl ATl A9
(NRF-2017S1A5B5A02025612).

P
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ko] AlE g9t EiliEOM AlA| o} o] 1A Fhe} A
o MAE S TAskL AA S A AR AR &
AABE Aol & =79 Aot} o5 $Ig 4 Y AEx 4AAd A& Y
et AAHEL Al A wegt dANAY FANA T ARt AEA
H AP 23k Habr] witolth AR E A “HAFARD AMAA AR
e W o SoA ARE PAE S8k (d e, HE 1995 31) &
T Bl vk Itk S AL <Al A MARE @R FEN(XET
2018: 14)sta} 3 Zolth ol2|dh B4 wjito] AR A|Z “x|&A], AARA|
A A, o]olZ] A AL 2007: 137)8ka LRV & gk AAY L wISA]
1Y W ofgl “AAA 245 Al AFAHoR FEFoRN ARE AFv]
gro] GA S AFek AII(e]F 1995: 310)°]tt.
AHI~ES} EREHAES tix EA] 3l 23elA e dxoie do
o] AJAIS}F g vlwsta FEET Ae|dE ke doldth g EHAA
U Aoz oA Hold e (deviation)] #7438} G35 Lol L9
dE 2 7iA] A 3o E Alg AlAle] A, 53] AAIA dAA
Aol EHE Atk AAZE AF AR AR o ® AuEth 4%3edxe
AAE A T TR GAAE AAG F2 FACE dix EA8 MY
fol| wheh sfjAojut AlA g37) o 9A Db 4 leAl A Eth B4 g
= l Q71 859 Qe TaE,, A, Tad,, TER e 99E F &

AANE 24 A3k 0@ w2 s ¥ Ao WP ool

I} A= o
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2. @Foje} Golef AjAIg 4

A A(tense)= AFAS] AlZEE Ashe AR o] glom dAR BA, dAl,
n & R Aaspect)S AFIS] AIRFAQL FHl S, A1 @ A
T2 #eo] lrk(Baker 1992: 98). A4} A2 AlZF /S BAFY] FEHIZ
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WE @ Flolth A7 e BAAQ el v AAs) Fe Fiolst Jof

2.1 AIMI

AAE TSk 7IES AlRlelth Aldlddle Aoy Agte] Ak A1
o1 “J&A1 & (point of event)Z} A7} TS o}‘* “‘ﬁ}/\]ﬂ (point of speech)©]

Aok 2, @A, vl o] F 7 AlRe] A gg) o] FoAE Aol
o BANAE AaAde] walA d R A]m ow Hago} 7o), @A)
AAlE AR s o] Al o s FUg FolH, UHWX%F 3%

Alglo] IS ET ARIH o R Feete Ao WM%, A% 2014 279-
280). ZHA, @A, vgeks AlAlY ARER AlAE BdAo|tho]lsE 1983:
126). SHAIRE g=rojut Foje] AJAE B, A9 o] AAR HI% g
okl ARE AIAAA 26 B olfre, AAAAIR mlEfe onE
yepd 5 3lE W ookdet miel Aol AREE A/ will’, “shall’ Tl
ofm] ofell %, oA T u7h 7] Wl 1922: 112-114; %73
< 2003: 186-187; Depraetere and Tsangalidis 2020: 399).

FEAAR LAY dEAAC met AAE RSk AL golst
o7t Lot 3 F=olt oje AAAAE ARl A e
38, 84 w2, 299 e, #4452 ®dsta, s vEhle
FARE A v E U7 gt ghsolh fole AAXAIE Abgato]
A ey 38 55 Fdshs Ax Fdaitt AR ol ghaofel H]
oto] AJAl et 2 on) 7]e3ke] igde] Hoh AAZ AlAl AAE @47
(7% 2001: 43)3tar Utk 3 dols AlAl UA7F E9s) =oigla ARk
UERl & AR 53-8 o] Folof gt} olo vlal] gmoj= ARl LA7F £
st Ho] A a MRS Yehle FAY £ 52 &8 AR onlE o
ehdith. ofegfo] o &S duEak

(1) vhe 7l Sote Eerin A7,
(2) T thought that you listened to music.
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(HellMe F2e FAANA B 7E 549 AAAA Eethel o
e MR geth W )M e FAE HAAA ‘thought’ 7t FEA FA
o FaF& vIH FAXA Clistened’ 7} HAUTE = (DellX= vl A A}
yel AR Al AtelE AHTEAl ol e s dtt W ()M e vl #A AR
o o] Utk “Alzke] AojFde] lojAl, dhmole 1 A S o FAI7IH,
gole 1 AEE IFANP(FFA 1992 119). = dh=oloa= A1He) 2}
T2 ol go R el FAY FANATE FEA Aol FE= PIAA] Ge
WA Jol= Aol g E ] T HAANAE F5H AlAlY dEFE mIZ
o AAAA &} A ZE Hdol ARRE T TOE oite AU EAL ol 4

P2 A2g7 A4 ol ol FolAln ek

&7t Eeleth TEE deadch add 1 geide rhtel
teA s ety aEYzt fbdol & vl gllth (B 1992: 119)

A E A E2 AAAAClL 2R 2 YA 2L AN
ot} o] 7ol il AH-+2013: )= FUF A AAA Z7E A A
ol& oled Aor AYIn. FxielE e AR FAEol, ofAd
& ARH o Aed AR dAA ATlelth 91 Al AFdE 7]
=2 o AT AHENAL, AAA A7E AR ARE Ve @ de 3
AXNAZE ARG Aol

2.2 &

AAIZE A ol et dEAIA e A AAE UehduR, &2 Abdol
Ur*c}%‘fol%“ﬂﬁ/‘ﬁ S § 5

5
‘Alwowm Hep)z ek, 4ol mg e 54 + ~ing EAIGEL, PR
© have + PPE wm} ool ] vh?-ou AT gRHe =9
R Ae] G5 o 9o A ARES Yehha AT, 199] % o
9o FelMEe] 7Ie% 7RI 1992: 124) Utk & W ‘Ue O
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HjEg dn gdtbE 289 ojuls} o Adlel AHlE A%d Aolthy
£ 2o Ao we} AANAZL AAdae ojug AAgas o
gAYz AANAL Agad AAdRY g AU B o
S0 U S grie WA, dage, AAgae oug AYw .
e oA A4S ATkEA), UE F A B A4S gk @dew),
Vhe o] F AZE B9 AHS ATk (IASR). webd FEole] AAE Fol
2 Wole v Wodslel wet elde] gekd 4 9l

2.3 HIZHH ARt &

AAE AHEE W FHAAE AAF s AA ZHE As) EHelA
lojuzAy qilolA Hlojd &4 &, ded #4342 TAK & stk
dete] 91X §3t= A7 3K foregrounding)©| . o}

o)
AN
ne,
i)
"

i Hz
e
flo

Hop Zdxeo] Za5e] Fo9 S Ea, 25 =
F3| onE FFo] A EA o, owg e EEd eIt
“RE deo] 52 oW tge] 7| m(artfulness)] FE 7]&0]A d}
= Aol A" (Gregoriou 2014: 88) H7d3t= AAI817](defamiliarisation) 2 A2
o] gtk ke osd S A HogowM el SUAeR e
AEH oz Qshe AS AEE AleR vigke & s stk uebA
?:lEPQ e B " iaEo A N Axz FLE) «gdge

=2 AT LT T— = 0 1=

tlo
“

deo] 3 o= EY E<(Tony Morrison)2] A] “Long Distance 11”014
ZrolE- 4= gt} o] A9l A o] ‘my mother was already two years dead’7}
yort} o] EAS o] 2 E3og 1AW ‘my mother had already two
years been dead’ ©|Th(Jeffries 2020: 682). d&<] th2 dZ A7 s (free
indirect speech)ol|#] ZtolE 4= Stk A SRl AAAAZ} nlEE

1) g=oie}l Gojo] g Alg HIEE Hlws] B goir} ol un) A &
Zo] 2t} @Al Aol P 7]1eT v Yol FE dANPE S *}%}
goje T2 dAGS SiF7AC 2019: 466).

\ﬂr*
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el FAkel 8 AREEh 2538 ‘He said, “1 am coming home next
Tuesday”= 7Hg3PH o2 WA ‘He said he was going home the following
Tuesday’©|t}. AH7HH3PH o2 v H, ‘He was coming home next Tuesday’
7h Hh(683). HHAANA HA e AAZIP Y vl FAF next Ee A
A now &3 A AREE & gAY £8 HAEdA = Awe RS 9l
AP0 2 AR ¢ e Aotk olEd FHle TEIEY Haed
Mezke] Hae7F Felixl Fert drha) AREE Yells FARE AA7E S8
< o|FA] ¥E A5 A ol9ddl FAM A A (historical present)®
o

S, ol thy AolM AuE Aol

3. Algk AlA

weke 3 o] glom dold glol: Azkel itk Azt HA
AR sRhE A A e, AgAE @ Al isle.
2 o] AeolthelSE 1983: 140). AARIE oloprle] Fels wuz AA
gEY AANAE Bo] AHgshe W A ARl 3 e a2
1 detez AANAE gol AHgdnt olme “AAE &
A AR A7 o2 dE7ke] Azke A3t vlef
FeES 2019: 123)°Ick = AlAlel] Uehd A2k g

o
=51
o

Az Alzte] ohlet PR Alteleh, Algle] Betd muE 9] wEol
Aol BAQ Aol

DAOE FAE el o Geleld DY el AT Aelihs
58] AAAGAE 289 ol AABL Agdnt 1 olfe AFo] A7
e FxAel w3 fEold. 2 A N T 54 AN

= I =
AREste] AlQle] zRqle *ffﬁ ARl =oly Azt FAFTE A olH(Langer

2) AR E o] AT Mee doket g9E 8 73 FAE A"
i@l 2011: 212-215 F=). A AlddlA A7 e @] H7]e skA|ut

= AFME TS AR o Algith
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L

MEAL dAAAE F 7R &37F Aok A AR g2 FAIZF (out of
time) .2 B/4A Q0 HAAH B9UE FEst= &3Fo|th(Langer 1953: 273).
FARL g o] Alof|A] o' A7 JIEE $17] o]l Zf-oltt. Alzte] ¥
A AR AEHoZ s 2& Zlo] ot FAE e dFelth F, FAIRE
S 2A9 AAE A AA|, d9A AE), S3AE | ddA e
A et Ido] diel e o JEhdthe]sE 1983: 266). AAAIAL
A Tihs S840 dA £t P9E nAY= 7401;} EX

4 58 HRsk PAGI, 0 RAE 93019 9ol B olfel G
YANE 2 & & BHDe) sPgolnt. A dAle) olg 29 “Only
yesterday he meets me, asks me my name, and without waiting for reply walks
off’(Lees 1902: 104)7} ek Fof FH oA ZAFA} yesterday= RFEA] 2HA
AlAsE A AT AR 8 ARl e dAEke] A E HAAA
A AAAAZE AR Sl QAR AAE AlddlA 288 52 A Ed

ofels} 2

Swiftly, swiftly flew the ship,

Yet she sailed softly too;

Swiftly, swiftly flew the breeze—

On me alone it blew.

Oh! dream of joy! is this indeed

The lighthouse top I see?

Is this the hill? is this the kirk?

Is this mine own countree [country]? (Langer 1953: 269)

o] Al o= Alol Z2]A](Samuel Taylor Coleridge)7} & "H& A9 w
|, (Rime of the Ancient Mariner, 1798)¢] d¥-o|t}, A o] & slthrt 1
ol Sle 75 st V)R] S A2 FRolth HAAAR ook
717} A thr} 71%e] &7k dAZ wpe AL o]t} o] st dAt
2 RQAole, A9 Lo AHd = 1] =3 AE D7 LAd 7 A%
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S npx] @Al wrle AAY YA Aslr] el BAAAE AFESE Ao
) S AAAZE A1 ZA R ARE Zloltt,

4. AW A B At 4

4.1 24 gAE

YHY2EEST)= "2E,, rﬁ*eﬂ rad, r%%om o] AlES ™
A AR T (1973)0l A ek Tei e sk 3 Solx 29"
=9 &k olopr|E HalTr ”]?01 e 33‘4?14 &= 222 ek 7]
2 SHollA AWEH, T, = MARR Y SollA AAAQ A
= TASRE & A2 547 U T 2014: 229). S “MF FE
7IRko. 2 SpAA 1 9ol MARE 7S 87tk whebd <A " AlellA
7V PFEEHJ E421 olo|A[MAHE 7HAl Btk iR e] N33 A 34A
o] 3)gt} k] gk 1eeS sl I (RIS 2008: 83).
%i‘i—“.i—(TT)—E AL TeH R Bt go] A e F TRE Y
Atk TT1S The Columbia Anthology: Modern Korean Poetry(2004)°l 5%
of o} T2E, 3 "M, AWl 2 E(Kevin O’Rourke)°] M 11, T2,
3 "FE, = dolH|= @7KDavid R. MacCann)o] W93tk TI2E "%
Farmers’ Dance;(2002)9 550 glow, MA7l= M Al(Brother Anthony
of Taizé)} A]Qlo]2} HE71Q1 g ol

rE 2 1o

\:l

4.2 '35, “They”

@ DY STE 25, A¥ola, TTIF TT29 A|E& “They’olt}. STE
ANz FAY] waH ez vepdsd olo thet WY RS TTI TT2
7} =

3) GAA dAle AR AMEETE FANAR ooy & Hake A A A
e A7 AR AL Hodsle Z3bb doi(Eh]of 2010: 298-299 FX).
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517} Ak
ol HhY £
w7 g
TTI: TT2:
Barefoot They walk barefoot
they went through through the pouring rain.
the bucketing rain, Bruises have formed
so tight their grip on the gaunt hands they clasped.
skinny hands They call for me
welted blue. in angry voices.
An angry voice They spit
called me, in my terrified face.
spat On their white-clad shoulders
in my craven face. blood has clotted.
Blood congealed They go rushing heedlessly
on white shirted shoulders. through the raging storm.

They raced through
the driving wind.

TTIS BAIE 2% AAANAZ Al n, TRRE wado2 dAA4 9}
AALER2 HIsIGh o]= ST “BFh e} «YHTP o] AIAE t2A 3ot
o wiEo g2 HAETh 22004 AT EgERe], HAY A2 HAY onje}t &
Agse] ofnE 7| A itk TT1S Bk el QA& FAAAZ st
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o] ‘welted’, ‘congealed’Z W3} t). Ao FIcp, ‘F2op, sy, ‘&
P E 25 JAAXA ‘went’, ‘welted’, ‘spat’, ‘raced’ZE HIFTh wF =
ANAY} 585 o5 & UEF LFh e YHATFE AALEE A6t
‘have formed’, ‘has clotted’ 2 ¥ 3}SAth. “HEalo|A T A A= o 3
o] S A= F YA AR A (Langer 1953: 167)€ =9 594
¢ 2AE Tk wEA TTIS dAAA Al FAAAR HYsie] 34 =
Adte= £ 9 ARFoR Nedt w0 T S ABAY 23 Ao
MAPge] FEHAHIL & F 9l

AAAIA iep, FETy GRtboMe vk &2 RAAE F2e] =g
A #2ela FA/AALRY By, FHholE Boh wEA 2k
BAQ BARY AFARl Me 3 2lgdde] A2 o vt olg 2lEHtd
ofet AA™ Aol Aol MBEAEH MY sdelgte He A
TR2AH @A AALEE HYsks Zo] o v Aoz Bk dAle
ABAQ BIE, dAgtEE AAY 23S YR 5 7] wEolth

4.3 "MM, 1} “(A) Legend”

(el 2)9] ST+ "dA, AZolth TT19 A E-E “Legend’o], TT29] A&
2 “A Legend”o|t}. 3909 ‘EAlEaL SGITPE HAR Wik dAgEs B
Sl whet Al efnle F 7P E et

A WA s Ae TTIAH ARG ST S AAAAR dhetete 750l
o o] AF T4, 9] oloprle B A ol ARde] "k TTIE 1999
PR HARY ‘a lunatic’ ©& W8I, YA FAbe B JAAAR
Ak 199 mpAla, 349 AHolgthe AAYAE QI8 ‘drank’,
‘hang’ 0.2 WAt FAl= 4997} 5949] <SPS ‘cried’ 2 Mg Zlolth
‘EAbR I kb7 BAY I Erh e AR AAldl AFHETh BAAAE
Molek 3ol FAAAE AHESP, JA ARl A4St a3t drh b
‘cried’ BTH= ‘cries’® WS dh= Aol T uith JAH dAjehs 499 AAE
SgotA =9, 1 WAL 37 SAARE BdohtA] vl Alg = AA

=
H ddzte] Fxdnt o] A= AT T3S e AA A Aot
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TT2:

He was always drinking,
he went mad, grew rowdy,
then finally the rascal died.

A jofol Mok A ATHE] N2 ZA02 o BPIOH 473

TTI:
The poor bugger drank all the time,

a lunatic on the loose;
eventually he died.

He hung his patches
of red and yellow
on the old tree shrine

over the pass
on the way to my village;
then squatted there, revenant.

Chagrined, chagrined,
the poor bugger cried.
On mist thick summer nights,

chagrined, chagrined,
the old tree cried; resuscitated
he squatted by its side.

Up the mountain road running past

the village where 1 was born and bred

is an old tree that's a spirit shrine

with red and yellow strips of rag

hanging.

He became a ghost, squatting there cross-legged.
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On summer nights all thick with mist
in bitterness, in bitterness

that rascal weeps.

In bitterness, in bitterness,
the old tree also weeps. That rascal
has come to life again, squatting there cross-legged.

% 9 e TIAY “EAleln gkt & IANAAASER et}
o]tk 399 ‘squatting' e Foll YE ‘became’s] FFE Wol A

< 7

7h =31, 599 ‘squatting’> ol A= ‘has come’ol] G o} ?SZHQ‘MJ}
Hroh webA 19904 30477}11 HANAE FAE 3, 497 5992 A
o ANARE FAE Utk o] A A AR TR o7t A

g3 Jdotar X 5 ADP I UMe 5 e iRAT 303 A4l] H
o] Ueht ket aed ol g vpA] Hopu obx &tk S olopr|7h A
oA Alsted AAl7tA] ol a e Aoz FgEE Aotk T 204
HAPAA ‘is'E AT 5o sFE = FAHEALS ‘s an old tree that's
a spirit shrine’ .2 3 Zlo2 dekdn) of7|4] dArAle FAITHIol =
= dArt "ok
AARAISY e AL FzelM e ddetE Theel st ARls gnal]
el FAG ] ARGETE dHE Aol = Al AR A88kA] ko &
F WA Aote] ARl EAjske], ole @AMP R WPHATHAE T 2008:
83). Wb FAAATE AREE TTIS AANE HofE vH TT2& AARS A%
S A HoAFAvh MAMIF Aol Sk A" Al 547 TT29] W

gol ¥ v AEelzta & 4 Sith

TTIAH AAE da=7 M9 e i A7l 2AdE S5 9d =4
A gt A8 E & F sl 78S goHE F ks Zelth Aljle] @
XA} BAXNAZ AE Fold A2 AAE FARE o) Aldo] ubE 5 Sl
gharole] SAJ&= QAR A 101 =3 G ol =, AlAle] ¥EE Fof Azt
3 B9 s g2/ Fd8atuA sk ool Ay AAAAY ouE Pz

S he JEd S=

30
)

o] SJulE AMeke AL SAke) Fold. wet
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4.4 "1 3} “That day”

=5 sk A o|th’(Boase-Beier 2011: 54).

(el 3)9] ST+ "1, AEo]al TT1Z TT2E “That day”°]th. EE=rolt)
ARl mEd, a2 dellA ofn] ojopy] F dm a2 A9 efn|g}
oo enz ARgE 4 Qlvh ST 719 adolth avhd & W8
AHEE e Ak dazt "ok 9AE dale “UEElE AR (Fludernik
1992: 22)g % Hst= AAH, AAAAE ALeslo] nlx] =4 o=

A W E = oloprE

SelE0 A9 2 doft PolAw v 4

oo
A A YIS DA, oA £ A S A Sk B
23] AEA DA tolets Zolt

(<l 3)

ST:

e AR7E A

4o HE Hen e
e o T ge 48
A717F 2 A¥Ze
i 2 agAE
=% ﬂ01 sle A"
b s deln
ARES T2
AR el wolM 2o

¢

g

Hd

ju]

M= Ze ol
ge meg 9E
A g ojFe 1

TTI:

Alone, a young woman wept,
following the bier,

a procession without bells

or funeral banner.

Along the fog-shrouded, evening road,
phantom shadows.

The wind lifted tree leaves

on a street without doors or windows,
while others watched, hidden

behind phone poles or trees.

No one knew the name

of the one who had died,

that dark day,
with no moon rising.

STAME o= ahel Hlolol Wik 42 MAa} Hea dedolehs HAM
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o] 235 o] o] Zgolehe AR olobldta itk oleld 54L& TTIe
A o vl 471 e, ol ARle $2E dake B BE 7Rl
1} A gkaz Mdsle] Aol SkaEsly] Heltt Al Bl B
A2 gk o]fr ‘that day’ o} S&A17]17] 913 AL Zolrt. el Bte
Ao 9o, ded B3 AAske] gyhe Al Alojt)h dgd nde
of# el SRt Kl PA = 288 < sic

TT13 2] TI2E ‘that day’7} Sleolle @AXNAIRZ AAsSict. that
day ¢ B2 BANAT} 580] B4 BE PR SA5Y Fol2 F S 9
o 7lolA] BANAE A4 AL B G dale BANAE AL
dlok k= BALE AANAR Ao A Qe BAY YT AIRE
Az AeAL APgd age] 2T okelgo] 2|2 o] £7kE w7

Al = otk

o
s
bl

flo r\

TT2:

One young woman all alone

follows weeping behind a bier.

A procession with no funeral banners,

no hand-bell in front. Ghost-like shadows
along the smoke-veiled evening road,

a breeze scattering falling leaves

down alleys with neither doors nor windows,
while people watch hiding

behind telegraph posts and roadside trees.
Nobody knows the dead

man’s name that dark

and moonless day.

A Al YEET 14 ArsEz2 27 U89 X4 &5 Atk
=& FA|(theme)ol| =12 Al A= H<A(rtheme)oll 3 (Kenesei 2010:
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52)5= Zloldt. ‘Id/that day’2he FAI7F AAH o= 243 Hof il d
Aol o= Ao 2 dojt ARelehe AE AT nh aEs o
I

AR ‘that day7h o] WL FAe) ol BB RA BB
Z % drhs Ao BANAZ AGshs Aol de Adold @ ¢

2 OL

el
E'_
.

4.5 "3, 2 “Farmers’ Dance”

e 49 STe TF,o @Fgolth od ddEdhs TTIY A&
“Farmer’s Dance”©|3l, TT2+& “Farmers’ Dance”?|t}. E-&of Yot AlA gx}
7} B4 <Sgo] B & “Farmers’ Dance””} T A3 Holt}s)

Fef = 223l qPGA de &oA] vjwd A#dz oz PSS M| A
o

sgo=N FUo e 1ES AMACR VAT MAY B9 oS
%T’E—La %ﬁw %9— 1998: 40) —lv(ﬂ OTJ ]/‘1 EFHZ]E anvg_‘, “—;‘?P—q.‘ﬂ
Aol Al2s BFEAE FUEY B gk HAsta H gt BAE B
gt =2 Adstetn & ¢ JTP(LA T 1996: 405). 91714 BEARE AAAS

AR s, ol2igt dAAle] e BARe] FARM oIt EAAIA
1

g &8sl F5E vl Fo] FUEY BG5S dGHoR BARE Aol «
el tigt 1ol HME HAE Ao g7 ople} 7te] M= HHs)
Ha & u SEZ AERA AYE BE(TEE 1995: 400)3HA HTh

(dl 4

ST:

5) TS BRYAA S T2 Wdsm ARE Uiz Azdcie]dst 2016
118). ‘T2l Wo] A7} =& ol AAH Al MAE B3 o] 9t b
Brl= cfEPehe Ede] FEAN S sz Aake] AddE vEz] o
Folt},
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Seen 22 Ak o] ABalth

Al AAZE AAAAR BAFE AL 18 lisioh Rt SAA Al o] RE
WA debel &aie). <9 A2 (external) Y-S o] FFHoA Hlojd o] g
glolt}t. WAl (internal) Y& HAE A FHIE thE Ao FEo
TP (Wales 2011: 111). v]eH A2 g A& =xo] AHS & = e
A7Ast 83 e YaAS] 83t Atk = w9 o]l YRlth e ZdS
Ao s7] 93 AArolr}. “nBEA Abe Aol Y3 wUE 3%

9] "] Ygitke A, A9 go] Yglthe A ds A9l =2l (oAl
21 2013: 21) AX|Q] Aolth, AT o]glet AX= TT1H TIRAAE BT =
P gt WS A ue ofel gtk

TTI:

Gong sounds, curtain lowers.
Makeshift stage, lights
strung from a paulownia.
The viewers have left

an empty playing field.

Faces stained with powder, we drink,
jammed into the wine shop

by the school.

Suffocating, exhausted,

lamentable life.

TT2:

The ching booms out, the curtain falls.

Above the rough stage, lights dangle from a paulownia tree,
the playground’s empty, everyone’s gone home.

We rush to the soju bar in front of the school

and drink, our faces still daubed with powder.

Life’s mortifying when you’re oppressed and wretched.
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TT13 TT2& ‘WHPE 247} ‘lowers’ 9} “falls’ 2 W 8lgich 3 sty
g dAg=E wdsitez dAlet dAgae Adol 27] wEd] STHH
WA deke ot} B3 <Bolrba Wl Sl HE ‘have left’ 9} ‘s gone’ =
WA G opdth Al 2] A4S AldHE Ao R Bl gl F
o7l At &M ¢r® oJu|E w7] wielth. gmole dolo HEAIAE
1A goma <] I oA AF(loss)P ©]5(gain)’(Bassnett 2002: 36)
IS hte] glvk TT= STAR dgelehe nehd X7t fAEA] &
Ak W2 B3l SA5e] FHoRthe o5l ot st

B

{0

—

FUH ¢

o
— O
&

pa

5. =9 9 AE

AA 9 A4S BA8 A} “Farmers’ Dance”olA TT13 TT2E& ‘UHHP S
AMAA R HGHAT STAME WHP I FAAAS AHgsie] WAA o
o] HQIARE AR E YA dE Fito] & =ed F g8tk o= d
oA zo]& Qg o = gle Aoz Hth whH “They”, “(A) Legend”,
“That Day’ol|A TT1Z TT29] AlAl¢F & WS A& zpo|7b Wtk TT1S
“They”, “Legend”®] 737, ‘%%, Vol sldste A AAXNAR dietdda, &
AANAD SN E BAAAZ ST} “That Day”®] 79, #7 FAe}
TS O|FEE STY FAXAE BF HAAAR HIsiitt. 23 ow
TT1S 989 £42 dol el st5o] Moste], A7 AAAA =R 74
Ak AAZE ddaA P BlElE B opdet el S BAS)

A Fdske A3 @Al Zde HEEGOE & 4 gt v TRE
“They”, “Legend”2] 7, Sk, Sl EH%"S}—E— A AANA R Hs| B
O dALEE Woste] A 582 o] F== gt “That Day”2] 73
S, A FAker AAATE A Fol=E ‘ﬂ%ﬂ%‘&iﬂi ArtA dAjeke Al
A A E Aglon, d9E Fa W4s iyt =g ok ARHoz TT2
U FE Fol S ATIHA ST A8 AAVde] 34 5482
Hoka B & 9l

TT12} TT290|A Alxw g o] alojue 1A 848 F /R 1d

N

e orlr
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e g gk A WAlE, T ©do] 92EQ vhel TI2E ©lF dof ¢
2Ezhs Aotk ©do] gAEe STZF 3 AAHA] 2 wha BHep wer}
9] ajAjo] ARl AfFA A Ao Hlh g welle =] A7} 9
1 o "ol 99 AZF A™ T2 ST nlo] Bt 7PgAl #oeh Zle
2 BEh T HAE TTIS dojwl Wy Modaisia TT2E dojvl |
g7kt =l MrpE g AGsiivke Holth d=el Wyt dojd
AlAE el SJulE A etsta FEAl sjAsta fojrl WArh Hoh A g
Al FoAE FARE Ao Bl AR of2fdt 242 A"l Al delrt
ARk Ao dntslehe Hele A7 9l
SE3E AlAeE el MAMIT ARG FEshe T8 71l sh o

=8
B AL 08 54, 3 Syold 98 72 5¢ Ba 2

s 328 7 5 ®
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[Abstract]

Tense and Aspect in Korean-English Poetry Translation

Han, Miae
(Dongguk University)

This paper analyzes the translation of tense and aspect from Korean to
English, and presents the influence of them on poems as a poetic device. For
this, the two translated versions of Shin Kyongnim’s four poems are compared
and analyzed. It is because Shin’s poems include the present tense that conveys
the feeling of lyric poetry, and the past tense or the present perfect that
narrates a story in narrative poetry. As the result of analysis, in the two
versions, the method of translating tense and aspect of his one poem is similar
in that internal deviation for foregrounding is not preserved. It seems inevitable
because of different grammatical systems between Korean and English.
However, the methods of translating tense and aspect of his three poems are
different in the two versions. What differentiates one version from the other is
interpretation of Korean tense morphemes ‘-ass (S)), -yeoss ($]) since the
expressions have the meanings of the past tense and the present perfect
according to contextual information. Another factor of differentiation is related
to linguistic deviation for foregrounding. One version loses lyric emotion,
feeling and immediacy by translating the historical present or the timeless
present into the past tense. On the other hand, the other preserves the present
as a poetic device that has the vivid, immediate, or visionary effect. Therefore,
translators should take in consideration effect of the pure present and the past

tense/the present perfection on lyric and narrative poetry.
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