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2 A5 PFS7F FYE 7149 olF FE ool Ha dvke e PR
h(Scholz 2012). °o|AE FHE 719 F=of 9 HY &5 F4Ho= Eopy,
ZYE 7Y A WgS F2Y A Ak 9% TJglu

A THE wdFE 3o Fdte

kil

Zo|th(Zwischenberger 2021).
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BANA oA mEo] olEn FEE RS AT ¢

Al FPRES WY FF9 ol s

V LIVEE Ylo|HolA 201530l A3 229 594 glo]H AMu|Ag,
ARgALEo] QE Yoy ARLEE 1S B3| glo|B WS AAshaA Az

T M
e ds A Bt i%o}—t— AlsE ABRE RS B

& AA 'E)‘P ] Hoﬂ*ﬂ” o] =01 X}”‘O] Z4A 1], V LIVEE V Fansubszh
ot9] Azl 292 Bl Y=ol Arte ZEeta glvh V Fansubs® A A
A FA TV LIVE 59780 =] Ahahs 98 4= 9l

ZYZo|t}2) E FoldE V Fansubs YAIE EAS &
= o9 AdsleteAl, W U A|2ElS o9A sk
A, 28] A WY AAES of9A E8sheA AwEd

3.1 W 9| Jjidst

Fansubs $JAlo]Edl= @ WY -
9 Egle Zo] g4 AAHC] Yk 71E ANRS Ed V LIVEE 3 9]

1) https://terms.naver.com/entry.nhn?docld=5570711&cid=43667&categoryld=43667

2) V Fansubs Bdxtete] oMld wal Az}t 2020 11€ 712 208 9 o)ido] v
FansubsollA] 3l W19 52 3l ole Aoz FRIHnh

3) £ E V Fansubsell #3F o|n] F/d A525 EdZ AFE 33} 3 HY
AA] B2o] el A= V Fansubs WAO|E &S F4loz BEAM5la, WY A|~E
WA AR A e YaolE e oldllE A B Al ol 28
AT A8E EWE 129k 22} V Fansubs7t At URAE 7]&S o] &3lo] A
2F Ao We Asde $Pekt Flddelee A TeldhY, ol 24
@ U olsl] & EelA gt W Asd £9 WA, MeHiE 1§ el

& Aoz Helrk

gO

o] ol A WENA S Wz AAgt
4, V Fansubsw= 3 M9& ‘Folste 2EE Adste A9, Folste
2B} 3 st PSR ARl

o 1) B2l 2ept Wy £3b
2 HF e A AA F % 7} b BAl e

o 1) o] WAte]E w|Ql o] =] (https:/subtitle.vive.tv/)oll A 2 ®
g5s P& ygolth o714 A |- «“FAlo] 2Ep7t YUEE
g4, 9zt 45S HYTE 9= a7

rir 43
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d| 2) Translate for V LIVE and be part of the scene.

d 2)= g0l fAtelES] Q] oA £F% V LIVE He2, 28BS A4
ate B9Y Bk opet Aol Folst= Zl(be part of the scene)ol2tal Eat
thad 1 #2). o] P F4 B9 Kpop 2EFES] ARIS Ao A4
=31 SlojA] mhx| MY & Fedrh ~epel mFsta, ek s R
2 = =3 AL =gt

12| 1V Fansubs ¥of ool Ho|X| (20204 112 12 H%)4

@ Fansubs Go Translate Our Contributors Guidelines Q

Translate for VLIVE
and be part of the scene!

Be a voice for fans around the globe!

Translate
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20201 29l A Gof It E wQl FofA] 9] g ofefl 7 29 2
©] “Arabic Fan Translator, Dalal. She’s on a video chatting basis with
BOYFRIEND? Interact with your bias through Fansubs’h= #715 WA9ith
golu Y5E A9 F m:wﬂ o A7} vt e AR S s A, o)
AV Fansubsol ] A Wje] Folalml Aol Fokshe sehsh 4% £5%

787} Feid R B °J He W Foh

12l 2 V Fansubs ¥of ool H[o|x| (20204 2¥ 17¢ H%)

Arabic Fan Translator, Dalal
She's on a video chatting basis
with BOYFRIEND?

Irtoract with your s Brcugh Fansuts

Best Members for Czech

o]A¥ V Fansubsw W95 ‘HWEo] 2EE AHsly] 94 Ao 4

A% (affective) 9= AAStaL glom, Ho] “Hd] wgoz LAY
Holz| %E%”(Seholz 2012: 2) /Wdsteta gich

EA, V Fansubs= W Wo] F{A° 7 T34 & 7FE3} V Fansubs
ol #o]z] Aol $X3 3709] ®(“Go Translate”, “Our Contributors”,
“Guidelines”) % “Go Translate”S ZH3|EH o3} 2L EFE g 4
ATk

4y ol AHE3E gl A2 V Fansubs Team TdAtele] oud wAilS B8 AL
sehe e Folrh
5) https://subtitle.vlive.tv/translate

20 okl o M2 12

of| 3) Share your translation, Share your happiness.

[¢]

o 3)ollM= WG o] Tl tg] FAHeR ey Bibe PE g
Pt 72stn 9om, “Share”dhe ©ole] WHE-S- 3| V Fansubsol A ¥
o
-

e gef v
Gehe Ae FAIE PAYL Yekhn Yk & Age BozNe P

2 OE AFES A8 B A2 ANHT dne Aolnk ol 3
FF A AL o D 7 9 FES A AA BES L RA 87
= Uehdrk

HAZE 9J3F STl d|EdlE “Guidelines”2] ¥ 370(“Editor Guide(®ll

e 7lel=)”, “Level(53)”, “Translation School(ZF2} W gy
“Translation School” ¥l FYalH gt 22 =gl geld 4 ko

o 4) Translation of the people, by the people, for the people.

o )& “BFe], BFd o3 BFE g WY ez gME 4 itk of
© dlojBed] H7e] “FHle, Il o FRE

the people, by the people, for the people)’S 2|t]gt A O 2 ‘government’
Al “translation’ S 719 5024 IRIE g8 dsle FEAHE Mol
= Aol B ‘RFE 93 FFAQ AXH xdstw Yok @ HAS J)uke
2o FA|Q V LIVEzks ZY%0] EAle e =2uiA] gow

A Wede] F443 FE4E BRI Aol
L
-

[e]
23 & H(government of

s
o
oy
19
o

o 5) 2EP7} Rt=E vV, #EC] YH=E V Fansubs

d 5)= 51301 HAte|E wQl Flo|A] o] &, V' (TDE e ZHl=)
ZEP} BHEAL, V Fansubs’e #EC] BEs Ao FAstn ok

Eo] =& V Fansubs’2He EE V Fansubs A2S TH=E 9o 4|71
NE9S =it} o714 V 283 V Fansubs$} #HE 2= ~ehe} ol

2o

6) https://subtitle.vlive.tv/guide/translation?lang=en_US
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Swolu], MEe] ARy, FAYES FAUE W, 98 7199 V LIVEE =

d| 6) Be a voice for fans around the globe!

o 6)& Gof PAolE w9 ol Ae] FAR BT BIR, WAL 5
THE AL U2 45 QLR PAAD A, F Ao 95 B
BES Slal BhelS Ut BEYS JRFoA BEY FAT AYE ¥
7,

ol o] YAlo|EQ] “Guidelines’e] 7438 “Translation School” ¥
& 8ol

o 7) V Fansubs is an open community for all fans around the world

and everyone can translate for their favorite stars.

l‘hil

o 7yl & V Fansubs?} A AlA RE AES 93 ‘o Z AFYEPoH,
FTU ARle] Folete 2EE 3 sEHoR WA Hdd 4 givka 7]
«gth Ak o s eE AFUE T Foldhs thidl dis] oS
AHEA e Al W FEAE gt oA AR “Be a voice for
fans around the globe!”8= &47 A 99 4L wix| vV Fansubs7} Ak
Al ofnjo] W AFUE Y} 2L L op, HE 7o AUE ERIIES F
E AAH HolA 3tk 2¥d V Fansubste A28 oA HE ﬂﬂ AFY
lol S Ha &&atal YA ¥t V Fansubs7} H W& ofd 29} W4
2 EGsta eA vt oA AnEEE st

)

|o

3.2 T B A|AHIO| P HiA] 9 [
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[Abstract]

Translation of the people, by the people, for the people?:

A critical analysis of a platform company’s use of fansubbing

Kang, Ji-Hae - Yu, Han-Nae
(Ajou University - Chonnam National University)

This paper analyzes the ways in which fansubbing is represented, carried out
and used by Naver V Fansubs, one of the biggest K-pop fansubbing platforms
in Korea. The study focuses on the mismatch between the narratives of
fansubbing constructed by Naver and the ways in which fan translation and
translated texts are actually utilized by the company. It argues that although
Naver produces a narrative of fansubbing of videos as an open, self-initiated,
and community-building activity, fan translation in the context of Naver V
LIVE is in fact an institutional practice that requires fans to follow institutional
guidelines and norms, as well as an activity that is hierarchically structured and
monitored by institutional actors. More importantly, fansubbing helps to
increase traffic to Naver and strengthens its online presence. The data
collected from fansubbing activities are channeled to create revenue for this
for-profit company, which raises ethical concerns about unpaid digital labor.
The study shows that fansubbers are susceptible to financial exploitation of free
labor in digital platform economy. The findings suggest that more empirical
studies of the fansubbing activities need to be carried out in order to enhance
our understanding of the complex interplay between translation and fandom and
the ethical implications of platform owners’ utilization of free labor of fans

and sourcing of new revenue streams.
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