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“For about fifteen years now, Ju-Chan and I have been focusing on
HE2x~ X©E|lo Exge AL o HAAAE= 3 o] 3 s} . . . .
HR2x F0E assey ddS WEeR Axe =] dAdiE trauma literature, part of that is because of my role as a university
ol ]
l [e]

E}$ul

o
= b
bl gla, oy et FEAES Mo sn 1% instructor of Korean Literature and Korean-to-English literary translation



SEE} Hojol 29} ST oYt @ PR 55

and part of that is in response to a question that is often asked by our
readers. The question goes something like this: Aren’t there any happy
stories in Korea? So we find that throughout much of the one
hundred-plus years of modern Korean literary history many works of
fiction are engaged with the realities of modern Korean history —
colonization, the territorial division of the country, the Korean War, thirty
years of military dictatorship, the institutionalization of torture during
military dictatorship. And these events profoundly affected millions of
people. So we have come to understand that modern Korean fiction, in
attempting to engage with realities of modern Korean history, society and
culture, inevitably has to deal with trauma. So we wish that our readers
and my students will have an understanding of trauma, and to that end I
suggest to them that they try to cultivate their capacity for empathy —
the capacity to inhabit another person’s life to understand how another
person lives and feels. And by doing that, it allows us to understand why
Korea’s conflicted modern history has colored much of Korean fiction
and much of what Ju-Chan and I have translated. So when we became
aware of Kim Soom’s novel "3 ™, and this is the first Korean A
A to focus on $|SHE, we realized this was an opportunity for us to
recover a tragic event in modern Korean history and to resurrect it from
oblivion and return it to historical memory, to return it to Korean history.
We realize that this process will be painful for many readers, but on the
other hand, it will validate the lives of the two hundred thousand-plus
girls who were taken from their ancestral homes and only ten percent of
them ever returned to Korean peninsula. So instead of leaving the lives,
history of these girls buried forever, we thought Kim Soom performed
very valuable service by asking us to remember the sacrifices they made,
and that the trauma results not just from their disappearance but also
affects the family members and the society at large. So we recognize that
in attempting to deal with trauma in Korea literature, we are engaged in a
process of truth and reconciliation, more importantly healing. We think
translation of trauma literature, though painful maybe to some readers, has
the capacity for healing, for closure. It brings a peace of mind that
accompanies the resolution. It’s something like, if you’re familiar with
Korean native spirituality, you’ll know the primary duty of F% is to
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allow the spirits not yet arrived in final resting place to communicate
with us on earth and tell their stories, have their voices heard. Only then
the spirits of the individuals who died early, unnaturally can reach
resolution, closure, and healing, going to their final resting place. We and
author Kim Soom are trying to do something similar. We are trying to
bring closure, healing to lives of two hundred thousand plus girls, their
families, their home villages, and Korean society as a whole.” (BF2 &
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“Kim Soom’s ¥t ™ presumably represents not just one person but two
hundred thousand plus girls. We thought the best way to convey that in
English was to use the title One Left which has additional advantage of
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being the situation of the sole surviving reported &Y who at the end
of the book is in the university hospital about to die and the protagonist
decides to go visit her. So One Left reminds us that surviving gy are
very few. They are A5 ol AThA, GoIA ™. Left also means F-&
wut}, & etk This again refers not just to one person but all the
girls who had to leave their ancestral home. So the title is significant on
these two levels.” (B2 ZH)
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“It’s significant in the scenes taking place in $]$tA in Manchuria, the
girls refer to each other as 11]. What this tells us is that they are very
close to one another, they are showing a strong spirit of togetherness and
solidarity. And it’s very important that readers understand this. So by
referring to each other by traditional kinship terms, we want readers to
understand that these girls have a great deal of affection for each other
and a great deal of empathy. So there are several good reasons to
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“Until about ten years ago, literary translation was very simple,
uncomplicated. Because from publisher and writer’s point of view, there
were two kinds of rights, 47 and € publisher has ¥, the rights to
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publish authors’ works. but &% includes the right for translation,
reprinting, serialization, and movie rights, etc. But ten years ago
publishers decided they were going to arrange for writers to take some of
247, So that's when Korean publishers began to hire writers’
representatives. In 2011, we were working with New Millennium 2000
o]/32}7} A, One or two stories were published by #H]. T was in
Seoul for $H\d, so 1 arranged to meet new copyright representative
from H]. We talked for about two hours. And it became clear that she
had no experience with overseas publishers. So now it was not just
author and translator. It was author, translator, publisher, and around the
same time, literary agents emerged, ©8! So literary agents’ job is to sell
A, AZE AL They have a job to do. As far as they’re concerned,
American publisher and translator are people who merely perform a
function. So instead of creator-partnership, we had creator partnership
with 29, We had creator partnership with 27%3]. We had creator
partnership with 2|. We thought we had creator partnership with Z=A]
3], 2915, But with Korean publisher’s rights representative and their
literary agents, and literary agents usually had partners overseas, so not
one literary agent but two literary agents. Then 3+#3PHAY became
more active. So instead of just author-translator, we have a variety of ¥
AIA}. In our opinion, these are YIIZL The big problem is, there is no
agreement about standards of professional conduct that would govern all
parties. So how are all these AL, supposed to interact? =H 221 Ho]
Rlole > (B EH)
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“Because of the situation, the agent for Kim Soom, her job is to sell
rights to Kim Soom’s translation. She did not understand our role as a
translator is not simply that we receive a certain amount of money and
then we’re done. No. When we decide to translate a short story or a
novel, we are also making a decision to translate an author, not just at
one time, but possibly A& A& (HFA £8)
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We continue to face the challenge of having to convince the general
reading public, prospective publishers, and Korean authors themselves that
literary translators are creative writers in their own right and that our

translations are published because they succeed as works of
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English-language literature. Without literary translators, how can authors

take their rightful place in the realm of world literature? (HF2 6, 5=
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[Abstract]

The Role of Translators in the Process of Korean Literature Going into
the US Market: Focusing on Bruce and Ju-Chan Fulton Surrounding the
Publication of Kim Soom’s Novel One Left

Kim, Jagyeong
(Chung-Ang University)

The translation of Korean literary works has received considerable attention in
domestic translation studies, but little attention has been paid to the role of
literary translators. Hence, this study aims to spotlight literary translators by
means of an interview with two representative Korean-to-English literary
translators, Bruce and Ju-Chan Fulton. The interview investigates their task in
deciding to translate Kim Soom’s novel “% ™ and finally securing
publication of their translation, One Lefi. The interview results bring to the
fore a portrait of literary translators as enthusiastic artists who select a literary
work to translate based on their own values and beliefs, who translate with
deep affection and respect for an author and her work, and who undergo
ceaseless negotiations with publishers and literary agents to get their work
published — an enormous and time-consuming effort mostly hidden and rarely
discussed so far. The results point to the necessity of shedding further light on
the role of literary translators and their extra-textual efforts in order to better

understand the sociocultural and socioeconomic aspects of literary translation.
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» Key Words: Korean literary translation, literary translators,

role of literary

translators, literary translation process, social interaction of agents involved

in the publishing of a literary translation
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