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OF ART
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A% MET, BM, V&A®] 3¢ 259 =4 Aele 49 2, Her 7|
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METE =4l wFATelst ‘KF)2 A EeAwe] FUo2 23 oA
olgtdl] 1998 48% 1R &= (Gallery 233, Korean Art)S dAje] F3+4
7} QIEA Atolof] AA|T17) 1998 gh=alo] AYE 7] Al 1994 3 7to]
E(The Metropolitan Museum of Art Guide)!® 90%l= 230l #}2]3gt o}rlo}t
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of Agla, @Al d=ad 2 5 =ud AN IHE 2330l AP B
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_Guide 1994, 20213 89 8 74,
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(“Chinese art, including...Korean ceramics”)¥0] Jtial 71&% o] Sith

VEAE 199239 9= H%E =4 (Room 47g, Samsung Gallery of
Korean Art)S 1Zo] 40% 7R /MTon] &4 a=2e SmzAlA47F)
3} EA| 2R (Cast Courts, 46) Alolell $]x)3h}.

a2 3 V&A £H

L T
e 46 d68
CAST CAST CAST

COURTS COURTS COURTS
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KOATA

a3 39 =9 )] 13 ZEMeR FAE AA A= fAE 1914

W BE# M AM(General Guide to the Collection)20)] 5% =W a)9} v
&l Ay ZE7F TR ke BE FIUSS & 4 ATk 19144 7]
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40T} ME7} Holdl T3t 3, FEMoE HAE BFd(woodwork) F14]
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I, B2HE 479 Il Al FEoMd(47A470), THE-EAATE),
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e fr oo ey
= o

19) https:/www.vam.ac.uk/features/digitalmap/?highlightld=FAC0000_49792, 20213 8¢¥
82 74,

20) https://www.vam.ac.uk/blog/projects/best-laid-plans-mapping-the-va-by-andrew-mcilwraith,
20211 8¢ 8 A4
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BME HIEsiAt KFe 7]1%2 20009 120% TR 822 (Room
67, The Korea Foundation Gallery)s PFA3ICE Bx AlEL 19979 /o] &
U g0l %ojx 19973 AAIE ‘Art of Korea’ 2 7§t 2000 A
grojglom T ugle] A Fx1e dds Hol dapal Uil
o] B35 ezt A= k.
Ax 9k B ASv]2015: 95 AA FH4 o, 44
Aol AABIER Gho] “oprlole] FAAH AAE AA|st=
U 3 hER A2 Fgsid o7l g
galo] oprlolhe a7 49] 1930d%E EHS B <o
B g feleapboletal Hof glrk2h Ex7]1R<] A
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21) ‘41. King Edward VII Galleries. Pottery, Porcelain, Glass and Medieval Collections’.
THE ol 9= IY=AFHBritish Library) 2, 20213 82 8% AL https:/
www.bl.uk/collection-items/plan-of-the-british-museum-in-the-1930s?mobile=on.

22) The Trustees of the British Museum (2019), British Museum Freeplans Map
(https://www.arttravels.co.uk/post/british-museum©l| 4] 918, o}EE & (arttravels)
o4 A3 BME % AlolEE A 2 ge] AAE D girhenrd 8 82
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2 AREY 2ddle 2%, ‘T T FHH AR o /MY 9 (Melanian) ¥ F2& 247] 15 F AA@3, 49 5, 223 Ash Fof +

o] Aul Au) o] W olzalzht ofule]Firt 9x|§ Wi, BaAowm w 5o] ARt Tythacott 2011: 137-138). BMolA] 3153} A oAl

ST UL, doprotst A B ] ujx|Ee] 9ltt23) o] H& Wigoz Fe|d A A<jshd BMe E# 157 Aok wix| 7t 2]y
EEHT 2 A fARsITEA)

2% 4 BM T3 - 1930(2)m 2019 BM oprJojte] S Fxoh dde] 2 HAE St e Level 35

Aelehd, ol Z5E Level 12 AT, Fo/goAoM, Level 2+ o5 &4
A Bk AAEa ok
= dEe oMo} T§H g2 Almzistat detMurai 2007: 245)
A= BMO| ofAJolt Hrf7|SolA 7P Wl MAE ARk /lth2)

i
ol
Ol

Hl

>
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oL

Aa,

2

%0,
1~J

-

@

(1

~

rir
me

N

S

o,

Zoll
4 olsh o] BME AA T2 N A=Al NS ATum P “of
Aoje] 417 A" AXa drn & 4 Aol dalle oge] .
OMFA =4
MFATE 1982, dWFa 1005795 7198 339 122 nladi Hx2
=8 15 4T AFewe 1930dY S5E A& Aefe]d aiag]xzet &2 (Arts of Korea Gallery, Gallery 179)% 7H#glom, 2012 130FdS

AEA), FEAEe), ad HEAFEA ] T2 Al AiAEhL, thA 7Idal ATt S 20199 MK (Map and Visitor Guide)9E

& Fdekx 5% 22l Fole oMle7H(AFA)0] MER SAF BM He @A) 15 ofrlo Aopobdte] @e] Aelata givt d=e] EAjtto]

o] 9l7] 4% F s}z £8% Wy FF $2(Benin Bronzes)©] ¢E o}z A8 g9 WMol @ A v mahE ZEsue Folo),

7HdE Asksdl siot. v v AAARY TG 9A BdM BY, g wEdAd
ol gt Fx= W EUETHLiverpool Museum)s AFAI7]= FHol ¢l ‘2200 223k AL op Ut o AE] FHAJo] Holgo] Qltiw sl o7}

ok 194171 ellA 20417] %, 53] RISAMERS 7314 d9E Ad 7|# otk A, 722 olAolx|ut 223} AR ofa] o] Az FAEH o AR

T 9F U FES 7P Fdshl =eded gHEuEde] 1 i Heo wAs Aasln 2%d Eg4or Aelsta Qe v, d=ae 12 3

A AT o] Hede 3E wAE B IF 4 AAE TEdE NZ mEold] z}e]dk olAlol ool ol LTk ¢]X|git}.

1901 A= HaAo| uwhE™  wiol(Caucasian), #HJ(Mongolian), <9I a9 59 o= wHS wu Febdo] 44 oXsleE Aduw 71y g
24, BMellA @Al AlFsta Sle EHS A Lol FHol A gu 2Rz 24) BM 129 $]x& o] EE olxg|7lz AYE & AT o] 122 B
Al HE Aeje]Ee] R FAEA @= FAZ 9 EA471 BMS] olEEHE e APAgo ?léH o) ajAzokd 2 vixE Aoz Holt
2o FEHE TS 7Y slekiloz AR A AAl Wsoln A 25) A dgA= e s %ﬁ‘?}fﬁ Y23 Yol ‘The Mitsubishi Corporation
A ot Galor FAE £AE T1000] FEE BE AAA 9 Hws) 2 A3} o] Galleries 2he 34 BAS 22 AEjd 84S B3 ArIsd ni2vA(=%)e
Ao £5E BM &4F 10035 FAIG 2102 Helrh gk FAAEhE oMA R 4&%‘7—‘1"1]741 g 7ks/deol Atk

23) 71 SAA Alad 9@ wixE e 2%, <58, ‘FEolge 498 9grF 26) https://www.mfa.org/sites/default/files/2019-11/mfa_map-visitor-guide_2019-11.pdf,

o8 AR 20211 84 6 4.
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AZ R FAE o]l ofrlobet o)l S| FEEoR A FA
gtk ZAzy W3 9A 170WHE 1759 ]—Qa‘-rﬁ/“(Ans of Islamic
Cultures)o] o}FZ2]71(171, 172)3 Tk o}rlo} 7K(176~179)F o= FEich
JEAY FHTL gi=FhQ ARAZE & o Z7] 1359 ofAlol/ Aol o}
Z71E vi2 e Alest 2708 W) Fofslo] gt

0% 5 MFA 135 £# H|1 - 1916W(ZhH =t 20194()

PEA T NTT I N GLS

ofrlofe} ofZe]7l MAFe] FUFoR BREL e v A o
f7F e Be& Helth @Al o5 AAIR Aele MFAZE 1909 2l#e s
olfaty T=I dES WAAZE AL th2) MFAE A HHA daitet
= Mae =6 Al derts sA%eRE FEATHMurai 2007). A7t
g ol2lg oA T Sl TF AT tiHA, S wiA T @
Jout A2 GA MFAZE ddldez B 53 A%t W S
dEozgt AT webd A 159 oo, ofze|le HiM T
HZoA BUToR Bl Ao §33 2 4 glrh

19161 & MFA MM E BH F8 Aefe]7} 13(‘main floor’2} E &)l
Bofgle Ao Hof Qe ofF v fEE Ede 2Fe] At f

27) 19163 & WEH W)X (Handbook of the Museum of Fine Arts) &0 Z%.
https:/archive.org/details/handbookofmuseum00Omuseiala, 2021'd 8¥ 6% 7141,

Aol we} ArH FEE Fjalor d& olth ozdt 8o wet 7]&d |

= Y& FEL 2507 G4 A wixEm P H]A
74 ZAggrt 2 A o} dlo] i d A MFA Al o]
Aol wpe} BrEH#e] A E8HH(geocultural) ol WEF T3 B FHEEFLS
R&8EAp %"ﬂ’ﬂ ‘e or 9ot ‘S U (Murai 2007), ©]

A‘H, e,
mln r
2
r)~
PN
o
fru
il
4>
ii’,

Al FF ASE AFE HATE EFED BH U 7 AL, 3 A
A S 13904 2302 £ AT 5 B,
AAMAE Aefe] A T ERo] ekl f7l B9 olBwA T2

o we uATE dee, aFHE 2
ofe} 59 F7Pt melglE 13 YIS w5l

Aol

e Eh ER ids g9 med =] 24 ade &
Ao she ul, AoAkElEtA Jd9l o] Zd¥(linguistic landscape)2®) S
A g2 dmols FHCR weP|R I 53] 2elA 3t Al mn
A2 4*‘5“%1%494 549 F% WY Thedel H w& vER o]

28) MFAS] 97172} 7FF2(If A% =, Okakura Kakuzo)e L7Heh HA(HAR LS,

Okakura Tenshin)o.Z% L2A 9lom 19 M Fgeke] oA The Idedls of the

East3(1903)°l1 4] ofAlo} ofgo] QIE, FapoA] 71sl dielA] FHE o] 2o

2 AAHHMurai 2007: 245).

A(Sell 20151 oE A& WAL AFslm YExo wet Y HEHe] <l

AL e & glva B teket Al OE?% B3 AT T dE

HEd 1Y Ao i) =3ch(Neather 2018: 364).

30) fElolAl= ek BHEAE A4 RS ga' 44 H2E & dvhs SHCA
= B Eglo] gz @Eo] @ & Stk 53] QUL A™(audio description) Al
Folvk HeAA A T oY 7}Xl Ao R HIAE Bolde HEH =
T EBsta dale] Ry A3 o] EEld 2o dd8oR Age] A=
S M= felelAe] #E G¥e] U Fosixnt & 4 it

29

~
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321 @29 5% W mke 7Y e B FAAP(EE WS 199647 AE §F WA oR
222§ BAEE AR Aed F A E A, AT dETeA Ao Zolpa Holpr|2 o A2 @o] B 2 9t}
X]’%]_, é E—ﬂli i]’%]. %‘\;ﬂ' —\Lﬁaﬂ 7]’78— "t‘oﬂ U:LC— ]ﬂﬂ% 01_101 737_.01] 3)\01 o]ﬂoﬂ]}:_ <_;:‘JL_ 1> \g.l :L]\‘-ﬂj 701]}\1 % ‘)_F_ 9}‘7:\_ %i%gd, 9_[—/]9_‘\—1}%%, §}‘U\i
Aol gt = dIR dEslE dselt And SRFeRA Il 1 W, FaYolE @o] £58 AL ¥ 4 Uk METS] A9l A &
o] dolE 72 =AY E3kE THAA & ke Abde] A = 29 g Agsl 2E0)
ok wlo] @ A, AlA RERERES(EE W 2 vlE 3 4007d 2 7 29
1893 Al7harEkgts])el] Hx2 Fojepy] 2M-E Fo] U§Ut ofd Y = (F 1) Cikt g=of Left 32
7t2 AAAQ] 23 AoE 2ta Qlths AR AAJE o] £ ool W A g 7% e 2AE N
28 G 2000: 76, 90)2F =93 Z2E o] 2t} BM Bibliography T’jk%:%%w;?jg ;;)8162 - 1936,1012.129
5 > . ...T’ukpyoljon THal -
2% 6 BM 834 217 7IS el dzo] el 54 AH AE MET References L3 Ao =4 BEd 29-16032
r By, BMO| A% felolAea @A MEA | edo sham ENG_306.mfaMedicine 436
188 Rores Foundt - o 1A BuddhaZ5-2FALod 2 14
(The Korea Foundation Gallery)s 713 . : .
) ‘4 _ V&A Materials and filing technique 1839:1-1888
Korea FWE  sled 7 AW 718l techniques (jureumjil E53) ’
29 hfE 9l 9o FFE ol
@ 51'31] gJx 1 O]-Eﬂi ‘The Korea %01 ﬂo—ﬂ ;\] g‘;}%g] %zo}o] 01‘5 9]‘]], ::c'% E}T} o =8 R]L]—L:Z] :L“‘% 7
T Foundation Gallery'2h= 4 33°] A o AHIE B9 Al Al of7]A 3HE L ‘traditional Korean costume
o ik S A Sl S A (hanbok, @8y 0= 71EH o djd(ge)y FHoz Wgsel Uk FE
o A FHoE Hejge o2 olu] gio] G £ e YT ‘hanbok’olehe ST H&
%%Ué _::_4"_7] /\]oﬂE ‘&%‘?ﬂ'kﬁéi 9—}:21' 7]_‘? iu].;(]. _::}_7], E‘] 1/}_01,7]_ -c:yl_x}_7}_ O}‘Id dza ‘t:;l_%,% %71—5‘3’_ 21 2:71—%
* e WA ASIE A VA A o @24 HAYe] I3 Seldk ol $el BRI hanf (IR)7H
o3 UmA] Al 2 BF 97 FEY A3 G a3 A= Zolgt Ttk T2 w3 FEIE(HHE
ol @ drel £om WA, 2000)] WA W 7% HAeS oA ¥ et o
I8

[¢) =
£93) Byl @A Brleha oA vk gelth @Ael YAk, @ Fe
@t BER FASA B Aolehe e oDl R FARRY
ol W8 el F3E AF Wl BPATIE BRE AU & 5 9
o METE “GARAFAEFA AL dhd 244 93 o4 47 9 o)

31) 3= 27 39 (https://www.britishmuseum.org/collection/galleries/korea) ©Feiel S)

L 7P} Foldl7|(Take a virtual toun)S 23 324 YR BHS SoE & 32) 2021 8¢ 94 #A| gy, cmeb, <24, w4 Al A7) 47, 477, 774, 5
[e]

AN

o2021d 6 159 A A9 A7} £&gh
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a7 7 3 B, Fade SEE 2
[ Samjak norigae (A% 2| x 4

€« C @ collectionsvam.ac.uk/item/022440/samjak-norigae- A%t 2|7H-ormamental-pendant-kim-eun-young/samjak-

DIMENSIONS

GALLERY LABEL

thetsith. V&AE ‘object type’oll ‘onggi jar 7} EeE o] g7 B =] W
F 39 =R Hdelgdf S & F SIth MFAE 9+
tertelEdd® Eetan ot ete deol WS whEsjA ARS-St
Atk Z AR FE o] WA Af s L oslE AnE 4
333 A& 53 o A= do] WIS =
Buddha’\} ‘medicine Buddha® 5 9] 9

Q]
=2
AFo] HAEH A ) Agke AR AoRE Fo|d & Slth

]

=2

O

(% 2) 8229 20iAt 27|19t 39

J

HEHR | FE 71e W& 24F Ws
A=IE=3

EUn . .. FE.44011,

V&A t :

& = object type: onggi jar 2199

A=) GE QU Q7F]=(ENG 506.mp3)

MFA Z e 32.436
7el= ‘yaksa yeorae’BFe g & 43] 57

e
)
[
Y
S
W

33) 1 23z Zol9] 2t Q7o E(https://collections.mfa.org/objects/17858)1 4] <<FAle]
ke dolzb ozl W FAsked 729 gERo|=g Wopry] ) ‘Live
Transcribe’(v. 1.0)Z AALS 31 <Alofef’E “yaksha URI”, “yaksha Uruguay”
o2 043th2021d 8€ 312 AA).

BM< i &%F7 @ A&7t ol (commentary) 275702 oi9} gt
Aoz erje 7lol=s AR Rz Aulzsia Sle
galote], 1999,0302.1) & 315 X3k 1871 ol
Qi3 Hejel erle HRE 5 5 Uk
MET+ Y& 7}0|=(The Metropolitan Museum of Art Guide)(Campbell
2012) i AgFEeZ AY F5H = K& o] A9l dig) Yuo]A] A
B 107 Adol=2 s AlFsta Itk o] HAEQld® HolAHE At
&sta glom e dheo] AX g
Zol7b e, fisolA] gl AW
20128 & G tel=RA txa] Y
ThlER W8-S 7IEo R MYo| o]Fo]
o

>

WA tisid e 598 AR
V= UEH ol& MET7F & &
221007l tia]l AlFstz Sl iPad
& T A5 T R Jo EF
AolZ MU AE A|Fects) o

[N}
o
o0

et o

S0l 0| 5. 24 H

34) 2HQ stol= Al Ho|X|el wEW o], ghmo], Eghro] FYo|, o|ggolo],
2HRlo], ofgo], glAlele], dief, Fxo], F 107] AR AH|~E AFITH
(https://www.britishmuseum.org/visit/audio-guide). &Y} I H& 2UQ Foi
(Audio tour: collection highlights)oll E017Pd 2021'd 62 28Y & F=oj& 2o}
E 5 glch(https://www.britishmuseum.org/collection/audio-tour-highlights). 24| &
FollMe F0] 2 Jle|= Mu|AE o] &8 & glout dso]|ovt £EH A
ke 7HeE 3l

35) 24F W5 2003222, 1979.413.1, 14.76.6, 25215.41(a, b2 T4).

36) obgol, HYo|, 2uQle], Zakro], ogg]ole], Yol o], TERZO|, A
ofo], T=o]. BMZ} Hlusl| & wf L2EZE U2 APt ol ot
o]E A9 97l Aol A& AlFetn Urk

37) QelolA s AHH R Hulo|ERY] wiFe] #F=(record) B AH, T 9F
Aol theket AmsF EAISH ofel gt Unt EWEN tEA ST-TT #A7L &
FalAE HofErt
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& FERHE9 & Hvk EdEo] gl o]ad FelolH(d sk
=% 74 FeolEyt oz Adepd, s %5 shde] A &
£°(Show subtitles)ol|A] dH=olE A&t gh=o] A2g B 4 Stk o]
E19] (Fol)S AoAAZ} obd HolAl f2EE Hggdrie Fo] o Wrthéo
gl 1f o] #FHe] BYAE HY FA| 9 o2 g 73} FA o
J} AZEe Alghe AlA 5 2 &
Q3 Helr}

MET= ©] 9oz 2018 7H3¥ ‘Diamond Mountains: Travel and
Nostalgia in Korean Art’Zh= Alste] AAIE] HEE AArlo|Ed] AlAstH J&
AN e =8 o] MYEE FESI ithd) d=o] FA SR
9 IHTGUERY FEst] MHE to] AAR A} =g GA] S
g olay FHolHE 2FE BT AR A e v e Wy
ol AAE FiA o]fFE FolE F U Aolth

o|ZA gh=oi7} u|A HEHe Adof A e | olfE FAH
SHF 7 A 7L A FORER 58 £ 5 Aok AR, o Bt
21o] F7h= o5 HIA Alx FHeA d=el el erto|ELt Tte| =R

In <

o]

)

oot

38) https://82nd-and-fifth.metmuseum.org/, 20214 6¥ 28 Al <Jo] 99| Aoz
olgel, FRol(Ash AL AR, Hol, S, o|Pelolo], Ykol, o],
ZERZo, eAlolel, 2udlol AuE AFH.

39) https:/82nd-and-fifth. metmuseum.org/pensive, 2021'd 6% 28 A4

40) MET $Ato]Eole B97%4 AZAAl ek FE7F vhob 9A ot sty ot

29(Antenna Audio) 22 319 HAE GAVF AHPE 7ol I ol wat HE

g0l M7tE 7185k sk 7heAdel St o] dAlE Hed o &3 %

o7 B /WL oz erle Fol, mukel ¢ Heve] Jo|=, FAhAE

5 ARdon AN QAR METE F 34 % @ Rol7] wWEelr)

(https://www.antennainternational.com/about/, 2021'd 62 28Y 7 AW),

A A8, 2021 69 28U 4. < hitps:/www.metmuseum.org/exhibitions/listin

¢s/2018/diamond-mountains, =T https:/www.metmuseum.org/exhibitions/listings/201

41

~

8/diamond-mountains/overview-in-korean

42) % B85 g0l W9 glo] £43] golRut Hof Sivt. SRRl F5E FA|
ZE B2 (Works in the Exhibition)ol|?t Q& 27l @ AA B e 23}
gt Hego] £of Sivk waba] dxo] WAEE HAIF o|Fof 2gsf fslolA|df
AAG AR f53 & 4 Utk

slol 1 @ 22 42

=
e
12
e

AAstaL of7lo] £EH go] afE, S o5 &8 fuol|dl o]
HEo] AARE 7Fsdol Utk A7IA = HFAL el x] & APA
WAk ofUe} ald w7ell Aal Qle ko] FARAL & ofRlA AR E X e
ol XTAERA|Yo] Wl L& FYFE go} "ot EA, T2 o=
o] wFHE B B4, 1A Aol Sk vl wWE Ao Helth g A
2 9, gk A AAZ] $ 2 AAIE o] 5 sl A
AFAHKF) 5 FF 713 B3 w3} o Ao A4 AP 58, @
ZA g AR FHoleld nd, KF F2YE AU po] d3tor 23
e dle Ed JudS Bl 1A A Ee B3 glrh 97]el tiE
sHlEshgely A 5ol 71 34T A, dhae] EAPE L] 9
57 5oz o uEHd] o] ShiA 7% ZRAEES A7 A
A&k e vl Fluet MY g AHT IthFZ S 2020).44

3.3 OAloHY 249 Exy,

Jpob
FPO
ol
ol

aao] U Ausk A gd 2o A7l TN @29} Be olajo}
271, 58 S0l ARF EHAAY B o|wAsl EEE AdE oA
Pl Fol 4 A4 T2 wel de) Aol 2] WA Alg) o

43) 9" & riAke] 9t & Huxd med o5 DB 75, AR AL A
WA, BE A, 35 FE W olFR A4 T vt 4l Foldvhhttps/
www.ach.or.kr/kf/na/ntt/selectNttList.do?mi=1673 &bbsld=1049&infoPublictSeq=, 2021
d 64 28U A,

44) 20201 & BEEW V|ER V]SS VIEeR 9dA Y F9) Eth MFAE &
=4 2l 3l Sltel] “Support for in-gallery multimedia from Song Hye-Kyo and
Seo Kyoung-Duk”°]2}al, o] F AbgolAl d=r4 Ul HEn|to] A5 E AWk
tha ®7)8kal it https://www.mfa.org/collections/featured-galleries/arts-korea, 2021
d 74 31¢ A,

45) A HER Ve TP 2l HHI S 2 S, 1900 SRt
3 DA @ BA QRS AAREe] BS A5z dom 2% B4 U 9B
go] A A= Aok FU 2000). 19103 HAAM AHE L
(Japan-British Exhibition 1910)°4E 3= @A F] dEF A 7lduhe 4%
(=fruel 2014).
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23 sfeiviele] v A, Endd 49 HeRse 5949 aRde 2
F3 el daelrl A FASE 5 Aol 544 2HE 251 9
2% HolFE GHOR, B % B3 Bah Wedgel glo] ThE ool &
27} 03] EADT. B3 422 A9 slol FFON} QLY §olB 4}
$3H= A7} M3 EAR, AE AR Sl 8o TS WSl
 ouA)e) A ARE WA S 99T

o U to|E - <o EE wdSet
MFA9] ‘Medicine Buddha’(F5 A2 47, 32.436) 4l #o]A]o] 45
7 A%

[e]
(e]

H g0l v Jleludde oprolge] g0 2 gled = A
Sohe ohd oz molw dY Lot BAs Fok AR 39lolA AEL
5 A3} obehot 2 9AL Wekrhe
AEH: BIY Beb] 237 gotez RG] UF vl et
Qe TE P}, slokolt ARTE otk el Sl o]
9 golol 9n FARole e fele PRI o
stk
Ag7h: 94 QB Sefolr)

AR 394 AR mEgont Sehe ohith BAE Aele

Sprelele] 8 A
o

z A 2
ot gobe APl ol B3 Liel g0 Aol S A Rt

46) https://collections.mfa.org/objects/17858, 2021'd 2€ 18 4.

47) 2021 2¢ 18<, @] F=etet WA Al ARHEEEE DAX BE =<
HEZ} 290elA 7tz & T8 FHvh

49) 2rle Jlol=e) 48 AglNE 22 49 glo) 33 kel Jgel Mol
SR A7y Jde] AR Aol oI AHY] FEAR HlES g e
EAoR T B3t 3ol dvtu A5d B dEe g A5 gl 7 +F
Qs DAY e YololAol 58 2PF 2

& % w, oloke 412 Ao S8l vek Al 2

fil

o

o7t g frE WA S Aud EFQs ot
Ae AHIE AW Al A R 7 AR EA <& 3>3 2

MET®] M2 @=olyt S5 2R fFoPaA =) saddleolzhe 9%
ol(‘Kura)E W78t Itk a9 &5 ‘References’
d dE FF ohpHIEs0E B YT eR H
o] Slo] BA9] B &o7t adiE AHEEHI e Ao fiFd & 5 9l

=
12
2
4n
=
ne
r
L 2
op

(E 3) 37/Y24 801 AR Al

iy Eifonr:! 2E MS HEH AR o =/
AAE 1961,0513,0.4.1-12 Keng-Chin T’u 3

BM g 1992,0530.1.92 meiping %
ol 1991,1219,0.8 Shoulao 3

s 06.80 Kura o

MET <

@i 1981.28.6 shakuhachi o

3} =

MFA \j 5} 50.1004 lu.(.)han —6]‘
=S 11.6164 jiku <

(%52 maebyeong)o 2 H7|GCHEMAT 2014: 80). 1¥dl BM AFE
(1992,0530.1.92)2] 7% ‘meiping’ .2 HAE o] gty EAA|A, = 27lo]
U 9l7] mjite] 243 S RSt e FEo Bla] A A AA|
2 7ksAe] A= sht Aol EdlA] HAlo] &= A7gEeln 53] 1YFY
urEgo A 19929 7158 k2] goj& FHo] oA of
& Aoz ®olth

il
o,
=
o
=2
2

o o7t 7HE7) 1908 Al FURa Z1EEo] sl Aotk
49) “#38}9(Culture)’ T2 ‘Korean or Chinese’Z o] 1o} & +52 Timeline
of Art History &2 3=i(Korea, 1600-1800 A.D)C2% &

50) ofrf7sl e A7 AR FoAd A7) Bl 5 9 @
o

hsd =
218} 2019: 249). o7 EsE Eaolx nEd wER U] X3 BF AfE
ol‘q,
AA .
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[Abstract]

Translation/Representation of Korea in American and British Museums

According to Western Museums’ Changing Social Roles

Park, Hyunju
(Ewha Womans University)

The late 20" century saw a paradigm shift in museum practices: “from the
modernist museum as a site of authority to the post-museum as a site of
mutuality” (Hooper-Greenhill 2000: xi). New museology, since the 1980s, has
sought to redeem its colonial past through collaboration with the communities
that were considered “the Other” or at the periphery of the modern empires. It
can be assumed that the collaborative turn (Karp and Kratz 2015) also may
have affected the representation of Korea. Thus, drawing on Sturge (2007), this
paper examines how Korea is “translated” in four selected museums in Britain
and the U.S., particularly focusing on the environmental and verbal registers
(Whitehead 2012, as cited in Neather 2018).

First, the locations of the Korean galleries in the Western museums are
analyzed historically from the perspective of the museums’ overall spatial plans
in order to understand Korea’s status. Second, the museums’ linguistic
landscape is examined, particularly through their websites, to determine the
absence or presence of Korea therein.

With its direct and indirect engagement with the foreign museums, thus
more resources for their use, Korea has certainly obtained a greater presence,
while there still remain colonial traces from the late 19" to early 20™ centuries

when the country was largely translated by others.

»Key Words: Korea, translation/representation, Western modernist museum,
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