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HH- F8t wf(interchange)E oJvlstal, M7= o|(5Y) &3t FAIA
(cross-cultural mediator)(Bassnett 2012)2}aL gt} o] = A4
w3 ga® pEeiA Wgsior A& ofnrt AltE e
SHEE Agdh HY Z23E Yiks feixe 3t ofsi7t £ = As
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AYE T} 20003tH 2 WG7h A7 (Translator Studies)”} S38PAA M-S
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translators)°l thell A st=d], M7} ARl <7t A9, A7, SE=ZA,
SE23, 34 omA|, AL, JetiA 5 A78ke EOF(Chesterman
2009: 16-17)5 &3t}

Hedzte] g3 g Al digk AT A7t STRsaE UAEL o 7lE
HoA7tel WMo gl aete] A vk A7} Bt Dam and Koming Zethsen
2008; Liu 2013: 26 A|Q1-d). ey 7] (Kiraly)= "7 <&l disf A
sl WgrlelAle @A 93l gaES uigos SUke] B3 YiES wHEo]

= 59 ool I ealthKiraly 2003: 13)3 k3L, 2] HLinye W 3 A
o] A7 ole] BAASE a5ete FEE Pestng Wt A el
T 7Ex)7}F AthLiu 2013: 26)3 g2k,

B30l MY Fgolut Mo AsHEo] ohd MeslelA] 4L R3]
MeAEe Sudd S 2GRl vt A4S Avun, Bkt ol
FASA Pk FAAOE Wl AY A, WLORA B AA
AN, A Y, hEeAste 99 $¢ 2Ho, T 2 9ol
wiele] WA Q4% MmN F, oldd Aol Wt Al
A9 IS A% HYCE o oloiAm YA v AT

WA 8H B M= B oz UGS AL UloA] o] iR a1, ALS]
TS| WA Sollx] Fh= = AFS] SE(social activity)o] kil £t “H
o FAe Wy 5 AR AL ] Ot AeAss aukdsle
(constructed)’  3HH, AR Y 3] AsAges EHdstn @]
(constructing)’'= TP’ (0] 4E 2021: 52). o]2idt M| eHA] oA A
H A7 e 3 ATe F2 G379 22 FHE A E (peritext) 4
S vigo g APFITh AEF2008), AY2(2012), AR (2014 o W
A7l AR5 A8t M7 7EA1A, A9, olnlA] Tl tigk vt §
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1) T~ E8lo| 27} FU E(Genette 1997)E 28] AE(paratext) /N'd-S =5k} o] &
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M7k 7M1 B Qs AvEe QAT T2 AR 1 F
3l Werrel AlgA SHE BAE Ak $717F e ARdA a
Hof Aile] 2B Adshe FRHHGA 2012 15)02tae AT, o9
BEdog B g AE9 BRI 70| BE oLk Y IR L |
PE 2BV} AT FRE A ) gloh aela eEe 93 &
7] Ao 39T Fe w/)7] Ed 4 F71e W 9 iy Bd
ARB- AR 8 8 Qe R ERep]cle @

73Jf]~4 EQPO}X] /\5‘]—9?\13}—'& A2 AA3t} QFEHKAntonova 2019)= it
o} WHggajola} £8F HY7|Ql FolxA B ZZE(Luise von Flotow)E S1E

ot 54 2 Ho] tigh 4358 HY7tEA Y A, vt | A
7R ekl olgroll Uit ZRES 014 HoFrh EEA(Tottossy
2016)= ofEwyol ATtz WA7IQl tolefuyd  ghuf=Fnuto]d(Diana
Hambardzumyan)<& QUEFate] A 29 $¢ A2, ofZw|yo} 3 Ao
gk Hdall, of2ryel Ex459] 7Id, &8t BB/ WA T ekdith
olMF i HrEdE Eejdor Fejd FYXAES A AHFE Sl
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(398 20170l B9, A3 11 AF A £ U9, 98 5 A
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2 Qpolie 29 weslel B3k 7 94 AolE Avund HEE ¢
A T B3 Weslet gela B9 wesle) AER ARS BT 2F
shes Re Wesboln, A2 104 o) B WAL Ao fol My
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HA7} He o] & Ha7} He Qo] %
1. 273 | 9o]-3kxto] 1. Ana Jelnikar Z2uYole]-4go]
2. AdE | dEo]-3k=o] 2. Anthony Shugaar :;3310}01/3‘%}&01_
3. AdFE | Zgro]-g=o] | 3. David Warriner Zfo]-o]
4. X3 | ofo]-gkato] 4. Deborah Smith go]-gof
5. 7€t | F30]-3l=ro] 5. Edith Grossman 27 9lo]-94¢]
6. A | Fol-3=o] 6. Howard Goldblatt 7040
7. RS | o]-3karo] 7. Jennifer Croft Z=0]-gof
8. w=r | EYUol-ghato] 8. John Pluecker 27 9lo-4 ¢
9. Hlg= | oJo].3l=to] 9. Jonathan Wright olgo]-go]




10. G5 | JEof-gt=io] 10. Katherine Gregor o]&hg]o}ol-do]
11. o|A& | =&x0]-gkio] | 11. Natasha Lehrer Zero].9o]
12. o]A8 | Z&Fxo]-d=ro] | 12, Natasha Wimmer 27| ¢10]-¢ o]
o] H Ao
13. 298 | gol-g=0] 13. Ruth Ahmedzai Kemp 2;‘)101/ Aot
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Ana
Jelnikar

- For me, translating literature is the closest I have managed to come to
being a creative writer. This is not to diminish the role of translators or
see them as simply failed or wannabe writers (after all many translators
are indeed themselves writers); it is rather to stress the specific nature
of creativity involved in translation(\}ol|A] E8hH -2 F2} 2b7}e] A3}
7HE 7WhE doltt. o] AL WYrte] dge Haetu dee] Ao
A7} Aoz B o] ofelE2 M7t AAlz Z7telr] Wi
o), 23z Mg X o Fo)F XS Fxste slolvh.

Deborah
Smith

- Translation is now widely seen as an act of ‘creatively writing’ in
another language, employing various degrees of interpretation(tH%}-2 T}
Fg 3919 NS B O AR dte FxA 7] P9 = de
1A= 3 S,

Jennifer
Croft

- I never translate word for word --- I could just kind of reimagine a
sentence, thinking that I know how that fits into the rest of the book(1}
£ uol e Wdeln gt o U @ 2] A9 Yold
Hio oA SoldteA] da gtk A £32 TA s

=

John
Pluecker

- I see translation as writing. As Kate Briggs has written in This Little
Art, the work of a translator is to ’write a translation’. In this sense, the
act of translation is necessarily an act of writing( e gL FHV &
Bl Kate Briggs7} This Little Artoll] 1 50] H7te] & "HAS
e Aotk 29 elulelq MY A9l BaRoz 227] Ao
.

Natasha
Lehrer

- Translation is not a word-for-word transposition. It’s another iteration
of the book. In a way, you are acting as another editor. It’s obvious
that two different translators have produced two very different
translations from the same text. An engaged reader will realise that they
are two different iterations of The Odyssey, each wonderful in their own
way(A9e do] T Bo] AFbo] otk Aol E ThE Eolch, ojd
A B ek E e B 48g A ¥ 9e Mdske 59
g H2ER R A9 vl g2 WgS Al d449 Sxe
Odyssey®] 7 7F th& Wojo] 27t i Wajes SHoitte Ae
A 2 Holth.

ot

Natasha
Wimmer

- Translation is not improving, though it is a creative act; it’s writing,
or rewriting, the same text in a different language(t1 S Fo)A 39
oA gk (PAL) MAsA= ¥tk HYL £ HAES g <9
2 ) Be A 2 oo,
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3, d= e $A4 goey da. ueug udel one
Zople A& H9Y Fuh Bk AU $6E ARe Ae v
obse] SgallobE. thit 9o E@e op ol Mol Bt
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- HYd gig =0 d3Aor 13 ozl E ¢ AAsn &
U3 A=A FA7E Bodda #a.
- ZEXEQ <ol AIZEE Zola>E g wgiEe] & o]
gtk 100do] H=E oo WINE 27| b HdzEo] $335tn
opae | THESH EEhs Ak &3 S Held dew 1000 J)G
T A 2 A AN Je Adz ESh 9ojHd TFAEE A
Uz oldidte JA7t goA agS7l 4% e Fr ddEs a4
A JEste 982 okm 7l= Ak 2FE a4 gk
- 9F2 UEYle R Y Y & odPols, o9 e A oA
< 298 Hst £ M AFo] AY wols. HIA = M
T ojdm AREe o Agle. Jela Mol o ¢ 22 4 ES
olAY | FEX AY Eug JM Ae A A ke MEE B F
Ao AXS FFE ARe Jud, IZE o] dAEL. Bl
= Z A 23N 24 9 AFS 3n 2R E4S dA
S g8, aA HYste AREA AAE F&

<3E 5>9l4 & F dxel 7l £8 HYrte ood g S =&
T U Z Y T FH7F &S FAE =Adelth ekl sh Q9 o]l
& g 1o Holy|% 3t codE oF Arkeln A7 eodd o)
& AAE ZFA] ook & AL AFIE gtk e MY M= 2
oolx] god w¥stal, WY Foe 29 AHo| T B ek, ®
27 gle A tlal FA|= gl Al 29 =do] d3er 17
2 99 2 W] fa) A=AoR wjdtn AT FA7} i ol sl
© ol gttn vhd, gudoMe 2ol el TulintE oRlskA] etk @

v g2 Wl dEReE e Ug dFel A9 g AR v

6) 9% W Al Hel olopleke Wetols] e o)A B Wb e G
Wb e orlehe Aoz Bee

7) A Mk AR FR) 298 Agetid, FRdt vF, U2 23
t Fe e s vgel WY AR uA don SR 2018)
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- If you want to make a living as a translator, don’t turn your nose up
at anything. But do your best. You WILL make mistakes. After fifty
years, I make LOTS of mistakes. But I try to get things right. And I
Anthony | keep learning from my mistakes, which are legiont19712 AAE &
Shugaar | Aot Atk oW A& Adsp] da o ot 2u HdS o
steh (A9qagel) Fale wteA] g Zoltk 50ide] Alytel: u
= AFE Bol gt ade Aok oo WYste 1 mH . a8
1 £ A AFEiy e A% deg)

- All translators care deeply about accuracy; all translators slip up,
because we’re human(EE 7= H A dig) w5 417 &t £
2 e Qztol7] Wi 2E HHsh= A

Deborah

mith L .. . . . . .
Smi - No translation is definitive—it’s simply a way to ‘Fail again. Fail

better’(1H WAE HEH0 R gL g v oA Akt
Ye waoz Asfete 2 Hoh,

- I still find it baffling that a reviewer of a translation can credit or
fault the author of a book for good/bad writing. It’s probably wrong to
do that with the translator as well, though they are her words, since
unless the reviewer knows the original language, he cannot be sure
Howard | where the merit/fault liecs. On behalf of literary translators everywhere,
Goldblatt | let me declare that we have nothing to apologize for(H< BE717} =
SR Zol dis) AR Az Hdehs o] s Yy
ok M7t dElME 1Al FE Aotk HE/P) Aol A &
S L F/AEE FEo] ofdd A 4 £ gl7] wizelth
EE £33 HA/LE diiE AAE Ao] f1S-S FRsE Hiolh.

- When a translation is good, people get very excited. but when a
Natasha | translation is not very good people don’t get upset about it(:H<jo] ¥
Lehrer | W AIHES o] TolalA, Welo] AEA ol AlREE IR
3l shfiA) =t
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olg|gt g AUl E3t HAVER AFdh ofAlS WYrle ol e
HAeF/7E dugte 228 A& JEete] dFE <ta A A3t &, 4
oM 29% WY #3te] AR Aty A& R =oata £ 4
Bk 7= Aol U
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ol gkA] AR
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A EA)

7> A EAo| chst oAl (=)
Welzt W7} 914
- 59jo] AR gt ol 2] ¢k & B2 & 2F LU 2
ALz A} e S= ok addE sk Ao Fok dtkm 8
o} gl WArle] giao] 8] EAE g,
CWGe AR ol A9 QAR o 49E UHers. vde]
ASE dnas) BAE AT she wE W Haa. QA9 Age
- Aol A /e 2 A A WK 2L A9 AT JE AT 9]
T e (32 AY MR AL GRS Fodof zaow i
olol£. tietlA FtEAAY AR Felold dsAY sk AY
A75o] Eolg.
- HEtE dFEd AN S Hel Y F QR £43 TN
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SEE 9F ¥ AAE 34 993 28 & Ao gtk I
7H AR o3 Bk £3 o]t dut Aol Wal %3, Wesle
HE A8 oluA7 $& 2 Aotk

(& 8) ZHH 2ol thgt I4(LolR)

DER: DEREIE
- 1 have not been able to support myself exclusively through

ift
Jecnnlfter translation. It tends not to pay that well(M1¥ 50 2= Hu 7] o=
T | gk wde AAA Bgo] 3A) e Holth,
- You have to enjoy the process of translation, the pleasure of
i i i b
Jonathan solving a puzzle in a pleasing way, because the payn;eni Elone

Wright probably won’t make it worthwhile(%ﬂ‘% WAooz HEE Fe= )
Toleta s WY 342 SA0k gtk MYgRto s 3

2ol HA & Aol7] wEoth.
- Then one day, I decided to quit teaching and to translate full time,
and one of my editors at Knopf asked me, “You really can live on
Edith what you earn as a tramslator?” I said, “I have 2001 recipes for
Grossman | beans, so it will work out’(Z2¥l oJ= ¥ rj2xe 4< ausn
ZHY Wrpt 712 AAekar Awze] A 5 g wo] Yol
A RE AL A BAE FASE 5 A7 0.

rir
ofi
He
_?L

3.2.4 M7el 271 AAld digk <14
AREA QA digh A7t 914 AR WeAvke] ARElA 2] ¢
oAr Ax 7hEslE & Utk WA, 27t Mrte] Al tigh Q12 Aje]
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(E 10) ¢q7tet 27t 2of ohet A{(F0lA)

w7} CEREIE
- When I do correspond with writers, I often discover just how many
Shugaar | Mistakes I make(Z7FEd BAE FAES o, = FF Wt Lt
o Be A58 g el B

- Depending on my relationship with the author and how well we
know each other, I'll either relay questions that come up in a
David translation through the publisher, or email, text, or call the author
Warriner | directly as I go along(Z7}eke] @A} M 2ol tig] dult & ¥m
AeA o wet "o Bel] Yo AES FWAE Bl dALsiAY
oMY, A EE A AH e 2o AF.

- Han herself has consistently taken the time to explain that
translators consult both with editors and the author themselves, and
that she has read my translation and loved it most for capturing the

Anthony

D;El‘;rﬁh tone of her own writing("A4) 2]z}, Z7h e Wizt WRA
S 2yt =R YesAm, Ak ANE W WS gdgion] o
o] o] A4F ol2E 2 meA bg Egdtkn ASHoz A

b 1))
Jennifer - I have always had a rezillv ‘good relationship with each writer I’ve
Croft translated(\= W7F g Ao 2rtEd) g F2 BAE {4

3 skoh).

- Just before I begin a translation, I now ask the publisher to put me
in touch with the author. Most are happy to do so. Then I e-mail
him or her to introduce myself. (--) All the writers I have worked
Katherine | with, so far, have been extremely obliging and generous with their
Gregor | time(AYG& A&7 Aol Frtel AZs2en ER/A 8A T
o iRE 7170] dAslET W ohe v Abeld] oS B
WU g () A7 Yt I A ZE Arkee o
oAA 7170] AZHE WFA.

- Really I think translators have an obligation to go back to the
author and say that this isn’t coming across well in translation, so
what can we do to improve it?(1H o2 & YehA] Se Fio O
e A7blA Aet] o B HgE AL A8 FALS
& 71 92A EojEtol dtx ol WYt o Fetn A

Natasha
Lehrer

10>9] AEF WEeollA & 5 gio] Juld HA7k= 27t d=
]
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Jennifer
Croft

- 1 am often the person who also sells those books, acting as a kind
of agent for the authors I’m translating. (---) Like Olga for instance
(--) I was doing all kinds of things during that time, like trying to
publish excerpt and sending out pitches to everyone I could possibly
track down(\h= FF 2 Wiz 4= WA Wt AGste= Fot
£ A% 49 e g2 I () oI E B0 Olga AF9] 7
T e Ao 455 BHst Afsta Wit ok ol EdA #¥
AzE Hie 5 0 d< doh.

- I have definitely found that people are much more open and aware,
thanks to the efforts of so many translators and so many wonderful
editors, people like Chad Post, who started Open Letter specifically to
publish only translations(22 ¥1¥7}9l ZFS WA w8 g
o 529 Qo] 4 v gtk 53] Chad Posteh 2-& A3
A= Open Letter Z8AMS Adst] £3 HAAET SH|= of
AaTh.

John
Pluecker

- There is still much work to be done to acknowledge the work done
by translators. I still find numerous publishers who do not want to
place the translator’s name on the cover of the book(*1<}7} <& 14
at7] $lsiAle ob dfoF & do] @ol it} o= & EA|d MY
7t o|E& Ae A& Ade EWAEC] Bl .

Katherine
Gregor

- Mostly, publishers contact me and offer me a book. As a freelancer,
my decision to choose to accept or decline a translation project is
heavily influenced by financial considerations. Having said that, I tend
to decline offers of books I deeply dislike (THH-E ZTAA] Yo A
A S Aottt ZeldMEA WY ZIAHAES FEletAY A
Asl7|2 ARshs AL AAA el wet gdeprinh aea By,
vhe W7t A dofdte Ao Ak A-sks A3l AUTh.
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7 A w3 = ShH, ERAbIA deE
AR A Ha FAG B meh Adsks & & o 4540z dedzd
o el AL 2 S 9k 2y b dgogs oldE A EAd] W
7kl olFE Ae AS ZEle FWAEe] BbE dudM d4dE & A%
o sl 77k AR A Rehe Ao el EReb]® gk e
o By sfeldie SuAtete] e SellH Werh AHAEe] ARBlA A4
= ] el W & S

o

oA WA} ARA A Bske A 14l AuEn
HEahe 7R, AlRlA ez Wzt Alde 8 a3 As
ZhsheA] = 3 Grld 28 Herle) s AvEin.

32,6 A o® W7 AdE fal 2adg A g 94

Aq7ke] AHA 298 Fad] of7] fel s £ Mrhse] dasitt
1 Azeke A A A TR BRE
BAA A, W 2% AS T Aed Ad, 22 FYeltt

Aoz oy} e AHAT}
Fasith YAl 25 Yl 4 wxrh Fesitig B o
op71Q1A] stefefol dvka welEeh A A wAelth Tkt

o [
Py

3LAS
28| oo AAuza 2ed, 29 @40l ok a2 e, v
Tefrt <zl Byo]a>e 27 Wol g "o] =i ke, $2
vete a3 & W Az AR Siiglo] HA] Ktk
AT | - = 7IE Bl dod Flola. AYS Holol st WYRE
9) dellz, GrEE ofA, WETo] I B/ =7t T =2SoldM e &
9 A &3 "grkee] 2% 23 AdE s EHFAS sisivh e nhreld
T Z3bel] dE R T BuiA] @1 st= 7Rt BUA S3AE WY
B 2ste] ARSAY o AR B BlolgeAlE g Aol dAlE W
Qe AE EepA Retd AAA £4E 9] wiie 73 Mrtee] 278
o]Fro]ok Fth(Antonova 2019: 108-109).
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- There’s tonnes of advice on the websites of the Translators’
Association and the US equivalent, ALTA!0) (both worth joining if
you intend to specialise in translating books)(¥1% 7} @3] 9} o] 4
$3He |F ALTA fA]E0N e Zdo] JrkZd WS 4
PAoz saxt aoh oled B3l JKIguE 717} dih).

Ruth - It’s always great to see reviews of translated books, but
Ahmedzai | disappointing when the review fails to mention the translator. (:--)
Kemp It’s not just a matter of recognising a translator’s creative input and

copyright, it’s a pragmatic issue: public credit is essential to running
a business as a freelancer(t1 AMZe] AF& He AL AAY F
ARk, AelA M7t AgEA] o Awage) () A W
Aq7te] oA 1 ARAE ek EAlTe] oiet o= 44
ZQl EAlolth. M WS Ak (Hgd dighF3Y
A QAo FAolnh.

- I think it’s hard-but maybe not impossible-to earn a living in the
United States as a freelance literary translator. I rely on grants and
Jennifer fellowships and have been extremely lucky in the past year to also
Croft win some prize money(7|=rollA Z2l#A Ee Wgrlg AAE I
gle Aol wrbestAle ARt itk Ue Adsd Figo=

Eae WA, Al AEE WobA mf- £o] F3.

of

welzle) AlElA A91E fAeka 4] 99 Wed oz ghd ¢
A7 AFE A sk 33, Mol T 244 AF 2 94, A9

bire)

10) The American Literary Translators Association(®]=-&8H%17}83])
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= &°l Atk AAurte] &8 Hrte|at ARl A ERE
G71E sl E o 223 Ao ® g3 (association),”
Te ‘A7t ZF(professional union),” 12|l HY Oﬂ ] JE =2
(readers)’ S =T Antonova 2019: 109). 2% WIS 911 AnH|slE Ex130]
defo F3vh 2ol FA1E & W71 wEelth
ol MAZFE gk AksA A ARl gk suieh gmlA &3 MY
7Fe] Qe A g4 grh v Ao, wlfellxe fY7te] ARSA
7 Azt B esithar QA= shE BAA 22 o] AR e vk,
FuA = HAZF A9 S Hg AeRle] Ttk Aol

o 4
b
'FE

4. W97HE A% A3H A

of

#NameTheTranslator= M35 E31e of W7o o|F% & FA]of
718k, o ol A& A, v, e E3AbA " A A disf Agel
3L, vk, Aufe wf jle] Mrle] o] Fo] WA OR =g dfof
ok AsQlelthin 2021d 99 30 Fell AA WHe] dithe United
Nations’ Annual International Translation Day)’©ll 1 27} 33](The Society
of Authors in London)ol|A] o] 785912 HZ3l 11, ZHALENAl HGd 74
o M7} o]FF WAF LR st 835 itk o] AAzlelA
ZFolAl ARle] Aol Mgd wf MGyt o] Fo] FA EJFHEE sk As
Ak 9 ;ALY AT oA BAF R AFatetal E6kaL, 9007 H =
o] Mg FHEF3HAnderson 2021). o] FAHRIANAN e7Feh= HAAE A
How vt 2.

“Translators are the lifeblood of both the literary world and the book
trade which sustains it. They should be properly recognized, celebrated
and rewarded for this(A9 7= #3871} o] & Sz ste 2 Fujo] 9l

11) The Society of Authors |||
(https://www.societyofauthors.org/ Where- We-Stand/Credit/Name-the-Translator)
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A AR 2ok Worke AldE Qwa, Foplta, Hihdolol g
th” (Anderson 2021, APAS),

“From now on we will be asking, in our contracts and communications,
that our publishers ensure, whenever our work is translated, that the name
of the translator appears on the front cover(¢|AIFE $2l& &AL
AlEA B AguUAel oA 2l Age] HE wuitt WYTL olgS
A Wrleketal 83 Zleolvh)” (Anderson 2021, HAHAY)

A GuHAE Ahel ASA A PIE 9T AL £
| A9E R 9, 71N AR B8 A RN HrlE 99 2
AV ARISIE el 4 G Rt Welsh A4l A 2
welzle} Atel #) RS um, Wizl Aot 94e ALd WA 6

O

i)

i

A3, 95 el Hlo] YasHe AL ¥ 4 90

FRAAE A7k ARIA AD D AN PR Ad AGYS B
o710l AN TAGRE Aesteh, (99 2018)2ke A= B3t LA
SAGAR, FAAA B MIFAAE Rk DAL 1 AR
o el 9 THE 2% BehD Tl ARoE AYE 2% % G
BES Hut YLD F U BF WFE W8 497k A9 Pl e 2
AHor EHHL, 2HH0E $he] AFA AN YE THHE o]
oh

12) “Bleige Aagel g Aza B, Aol Agelx dake Wil mlAA
%3 Atk BaAel WA o]tk AolA Adehe e g Rs o
71%o] 3 7AAQ 317t glolok ek 4A Bel Lol EL TSk 23l ol
=t a7} vhstok @k ok 1 GRS e o lArg 8T Akle] A%
B 7 % gtk SR old A9 P e Mot Ave] 4440z B8] o

A ¥E AP FHES 2018).
13) dE 50, 20073 AHH F=EHY APﬂﬂ(hnp fiwww.i-kati.orkr) 2 20133 &
HAA}L 509 0] 2ol A HE S 23N https://www.transcoop.net/) 5°] )
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7} A A A AlE 93 #NameTheTranslator Z33|Q0%E 21718 3] of| A

14) 4dAo] Aurte] A= £3 wigrhse] A7ttt ¢ Be AdS W
2 3t} Ayt dE 993)(Canada Council for the Arts)eh Aok A3 W7}
' HY A 2 gl 18AES A=t Antonova 2019: 108).
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[Abstract]

Cross-Cultural Study on Literary Translators’ Perception from
the Perspective of Sociology of Translator-Focusing on

Korean/Anglophone Translator Interview Analysis

Mah, Seung-Hye - Kim, Soon-Young
(Dongguk University, Seoul)

Translators, not just translation process or outcomes, deserve more scholarly
attention. This study investigates literary translators’ perception from the
perspective of sociology of translator. Specifically, literary translators’
perception on translator identity, errors in translation, economic status, relations
with authors/publishers, and societal support needed for translator status
enhancement is qualitatively investigated based on interviews of 28 Korean and
Anglophone translators. This cross-cultural study reveals that both Korean and
Anglophone translators share the same view that the economic reward for their
work is not enough. However, their perception on and attitude toward errors in
translation are quite different. Korean literary translators and the society as a
whole are very sensitive to translation errors, whereas Anglophone literary
translators and the society are relatively generous to errors, even accepting the
errors as a part of translation literature. Anglophone translators maintain more
close relations with authors and publishers, which lays the groundwork for the
#NameTheTranslator campaign. Such a movement can spill over to other
cultures and ultimately contribute to enhancing social and economic status of

translators.

» Key Words: sociology of translator, translator interview, translator perception,
translator visibility, cross-cultural study
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