http://dx.doi.org/10.15749/jts.2022.23.1.001

FTHEIAATE 9] e &4 5 T3 24 A
—HEANZA Y e} A5Y WS el

W 3

QESE)

1. E0i7}

B34 kel FHESAATFANRICH)DE 1984 5E 20179714 874
o 537 AE tde R F9 A% I B8l 2AF ARA(elEF ‘NRICH AFSY)
S AFPHIFH I AA T2 2022). 1 23} o]dojz FAHE =2 2o B
A AE v FE FEE RS o]FHa, A tidolAd alle] uHET)el|A
T O A3Eo|, Ao HAPL A AN o] Ao R 8 u JTHEE

* o] =g 2020 UIElE wSRel SEAdFATe] AUE wol E A7l
(NRF-2020S1A5B5A16083364).

1) 2022 29 YA FHESAATL 07 B o] 5 J
Aol o]Folzl Ao A 8 7|2F BAle] WA P EA AT e V]E
BAE AHEEiT

2) FHESAATE A A BaA ASS B BHEd vled Fo2 FRsta gl
o EaoAe oA US4 3 (International Council of Museum)©] Feje] vhs3
M-S A48 o]5 BT urEdolg} FAIKY, Hare 3 A% a2 X
7). BE =& ¥ 302021 59-61)2 FxT & Utk
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E1E F ARl oY SHeA e 9 e HY B H2o] st

&l & F Sle Akllgke Al FES.
A, =9 e = frEo] I mi7E Eve WA, s &
Bo] HE TAAV} ol O AFFORE Q3] MZE AEE BAE AR
o 37} A&Ee AHEA|d(contact zone)'(Clifford 1997: 192, Liao 2015:
179 A= 5 = e 7FeAe] vk e maddy ke
HLACMA) 2AF BuAE g E3lE w2 Ul ke 9] A+
AL AEE Ffoli EEste ol EAMGL 71Ed vk T EA 2012
36).

=4, FEX=(Clifford 1997)= AEANEAY HEd AdS A6
oA7ld WAt g8 Ed82 AT (reciprocity)E F3l S5 4 vt
FAgtY olof e HAE(Boast 2011)E & 7lde] #3}3] thtransculturation)
2 Srnt Jzhek Ao R «4lARF0)H (neocolonial)” 54 Z=Th
T}, a0 A= NRICH ARgiol FA1Ad] SEe)l o]do] Haaf Wit

AARFeE Z0E Bad o Rijn} Fuan o] ol et o
[e]

AR, 2B Z|(Sturge 2007)9] E3 S AP <dH-Ed W 9 E(translations
in the museum)’ol] T2 S 2 7]E A4 Blojy vlad WS«
o2 9] ¥HETH(museums as translations)”, & g O 2AC] T3 i
o2 eke T FA SlellM, NRICH ARYE HEAREA ] Hhzael A
TAete Espidolete #ilel A =2le & &+ 9

web 3= NRICH Aol HEAt =M 9 d2d 7idS 488 2
2 Ak, T Yozt & Algle] dh=e] 43 A A9 sjM e =S4
gl WEska AN Aol 718 (Prat 2015: 32)2 WS B3l o9A
A 7hsAe] dleAl AREES gt B FAH e 27A 3 EA
zA e BEast oo v APATS 123§, 3 HE BF
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JEeetsiolie SHol Hlag &A%Y BEL DB ZAF MO] g HRE
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2. AEANZAS BEDT W

Ze(Prat 2015: 32)°] HEAE Ao} BE AviFole}
o] 2wz WHAQ B SolA, Ei olelg

gl

I 2 Agol 259 A AAE
7tede AGA FAEL de AH 2o] SR viAA A g
A3} So|A o]FEsEo| hal FElsn ME grEo] A ALEA
olty. 7} Eele FHAESAUe  EslEA(deculturation)o]yt  E3pE
(acculturation) A F|Au=o]] dWA 02 Helj7p WA 7]E9] o]y A
WAl A Bloju, WA 918k 5 ko] Al 3t A A & 5
& 848 FAACR dusta ARbehs wslgwo] WAshs F1to|TH(Pratt
1991: 36)
2T EE=(1997) BAAA Wi Ax i JEAEE Hde] vEd

DHE Fotd glota 2ot 3, s e «fdgo] ZA #odd o
power-charged set of exchanges)”7} A&} (Clifford 1997: 192) ©]
7&"“’\1 =iy °d°17} ”}‘/}.Ti xﬂ 317} 2 F UEFE TS| o]
IHE k] E9A B o
i E"c}ﬂ %5}7} ﬂg —’F sslet vk, HEAY 2de AA =D
A W Baet AEA R EAleta lae SRS slethe bl o
#Jo] lthSturge 2007: 164).

7k AAARE FAs] g Feto|dd 2l AT HFE-#-S(Randaccio
2018) A=) Ws FASNTE A ow BAPeke A, & AolE Ax
A} BAAF R o] HEAY < (displacedy, = 1 HA7} WAE EAY
7= AR Exollx] AR AAE FASAA HolFe 9Es
P o5 B3l HEHE FALS TSk 459 T (Sturge 2007: 136)2
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o] MIER & ARIA] AAle, AT & IAERUYSE V|2E &
3z (post-museum)ol| A “HEA|’ 2 3}3he) A RIA|oA 2wl Eoo
2 AU o5 of EpRshAAStE ANIR 9] fEe] oA 3} it HE,
oprke] gas Fitele JAE Agdith HERS o o] «hEe HA”
7} ofe} “EEi(FfE) =AY BRI o R )%et e AUES Ao &
Zo| 3 Wsleith(71d-2 2011: 258).

FYUEE(197)E HSANEAM vHEdA “ 52 (contact work)™2
gkt o s wgeitta Wb i) dAl 718l EF gEA 23, i)
B3 AFE o8 54 4 BER 2EAY AL, i) A% B4 Al g5
T

slAo] WS 1 o2 Eti(Neather 2021: 306 A21£).
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dE o A A4z Fdstn ANE FHshs DA Yol 4 9l
o e oz W=l HErpb wele] AfEeld™ mlw ukET
Adsle e 937 HHEYMmative informant)o] ol FF oA}
(co-curator) 2X HE7H AHE FFES v @tk(Clifford 1997: 210-211).

T ORA §39 HEHE #HEAE ool FEE He AARKA
History of the World in 100 Objects)s ol AFE ARIZF 1 ©@<dt o7F € 4
At} o] Ao ARl W Tg2)A BA] =¥ (British Museum, ©]3} ‘BM)
B2 Alukel st2nle] Z713(Shiva and Parvati Sculpture) 22 315 272
Sroll 7He Fdolyt o] FER A e S = 7 Uk EHel F
WA e A5 HA9 sEHeR O A7F vl dx T AERA]
o] 7157H4] 92 ZaE givkn A3 AdrkMacGregor 2012: 373).

A WA 8 B A, S 479 S5 AW dAE EYR Y
Ae 7P ofde A5l & 5 ek AR Au) gl A 2wz|e
Eo] 9 2AAAM tEA] BHERo R $AXE Flo] UFURE FdAd do]
Aot g A AR adiE dAE A gE el A B
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o,

= Ad F371 BEE 52 HEA} olE “FE(salvage) A BEdoF ¢
T =22 ol 73 wejo] HIslE A7 UH—rO]T/HChfford 1997: 211).
HE(Boast 2011: 56)t e HEAY JdS 283 FEE ol
o] gt  E-E(inclusionist) = ‘F(collaborative)’ vLiZE“O] HEA S} A
o &L ofnloll A ARE HEA ] WA v S HEstal vka
AAgit), o] 20417] 2 AlYHE#3H(New Museology)] gFo.z A4 vh&E
ol HelFA Zg AR5 2 ARIFH HA A Hyletn TAERA]
do AFW] S8, 53 B E AFHUAD A AR AL L F

1

FAE AN, 2% T o FY e B Edske vy dudnh
HAE(bid. 58) EAERAIYo] A4 SHnt Rzsto 2 HEA /g
< AR stk sk, ol #sEYI tEe] HEA YA TEE

T U2 $8 #8491 ‘Ar7P|<REA] (autoethnography) & 11234 27| Wi
oty ApplEwEx] 2L app|EHlEx|d 3 (autoethnographlc
expression)’& “AVIslH FA 7} Awizte] ¥} giEY wWjog AARE
Adshe 45 7= Pratt 2015: 36). HAEQ011: 62)L iz} 2ME
o afrg 78 Ao S B W0l oiet BEAte] dEA &

Al e] %_gﬁ zﬂﬁ‘ﬂ_z‘sl—ﬂr_t_ _ﬁ_qjoﬂ/q 7].%1— /;_/L]t‘ll_zr,]x%o 01:/\1—01 /\uLoﬂ 34
=431 Aolth. s Arpr|EnEA|A Pl AEE Auz] B2o] A3
f3 AT AR thgele AP HiEn GgEo] A3 o
=48 v AP (Pratt 2015: 32)311E AT 718E AEAD FE
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ol9} #HH AFE 2l-H(Liou 2012)¢F EFF(Polanco 2011)E & & Utk
2]-912012: 809)=, it AT 27} opA(HMEA, AT olF T B
vtauphh)7h 1980t S Wi A2 A&ek) Al He] dHS oj =AM A

4 e PPIFIEAE oz Folme QERlondsl PYE vlTe 95
21 I ZCRLM BilslohE A3 Aol BRI HopRe 4 dges

ol 2 delAd Slo] "lopAet A vt Bs|a vh(Liou 2012: 810).

5) 1980dtlE tiF AFRIAN Z885 AYe A7tk dFHEL2 wiokl AE
o ZAAY, EXAY HEo HuAS 3| 3 BT eE % A3z, 1 27
19941 AN ANEL A olgts BAAA dFRPoR AW Bis=s



gioh gk T ApPlEEA|(A £3) ehe o7t BEelA]
gt AHshy olE “A7P7|ERE£A14 QA (autoethnographic elements)” =
oleisof gtta Batty. AFR F41 A|2Qlo] AFR AR S YR g 1
SAE AT AN MAL A7IE A PlEUEA e 7 £ 2lgel na
A ElopAY] 22 ARl A T Al 249 42 Hsta o Il
& B 52 7le dido] ofde FAA BAS Ad el XS At

A& Zxst7] flal AW QiAo Al <ol 5 A (foreign)" o\t A7 HA e AT
UGN = APIEUEA A o]golv &of, 3l AHESITh o549
TAE 8l =2 ol dFNA olH(&dal IAR Fr|ete WAoR)
= W7Igeh gk AR ARl ey T RES g Fo7) ofd
UZF9] “E3Kcreolized)™d HFH2 Fool 2 HAgt) Hgk AEdl 5743t
© 979 Algket Ad 5 A 2, 52 “H 7Y (collective memory)”
o

oz GARN AFY Aate} BEHe, 22 TA] Al Ao O AAR APle
=

ZF3(Polanco 2011)= BARIFeH WIS JHE &+ e FHe=w 4
7WNERNEA S =3t} vlo]F 3}o] E(Michael White)7} &34 o

St
Folol7] X &29] A=(Maps of Narrative Practice);(2007)8] €& @3] H&S Z

1
o!

m

deth ole B2 4 FAA 3 Eolge A oulE Adth Ugds,
29E T Ae} S, Y8 So] BYIPE A AM7] Bk v dF
WS AWt 8l ga7)e dd elA, A dre dFs g I AR
o2 TRk olF folv W) I AR(ER) olge goldE sl
Are A Aks B3t 4N, $Aks At Ale 2EAAA] g AFUE A
Ak B2 JAFIAEY] AAHQ @ AL vEoR AN FAH0R 9
N FEHoz EFFoeH odt §ol8 J&3AZ . 9FVNLe Y 52 A"
AL Hek AZoZ At A=l digh 395 87T Liou 2012: 807-808).



JYREIGELA e UG 47 T JIN T A o U 5

guloby saololz Wedshe YN T WAL Ad@ MAEE &
Jgosm ST A AAS A s W WAl Hushy dxee
U=

A

3o
S ABE oold 4+ 98T A4T 5 WEde ely] 5 0] nas
of ogt MAMA “&Hr|SHNorth Americanizing)” % 1o W& 2wisgle}l ot
A7} Agdttn By FAERY WS uleto 2 & AA} waje] eraul
32 Hgth e ol E(Wright)7h e Toke-2~E) MY Al fEgt AZ
SKtriptych)’, 5 Al 7HA] & A2ke® yehs] Mg ddshe WS ARl
Zhdo] A8ttt THI= 53] F HY(pop translation) ko] Fn|Z it}
i ok, ole AEYRY 28 AE2~ e s g5k FARIEC]
U diAl 7E 5 deeskd 24 et He ol Tt ol dojut
HUE g 8ol W HoES oz, welle] 24 9 oo )
a2 AHetES o Woltt. 439 AE3t= i) SA9EH, i) 72
Alo} nt2 A 2~(Garcfa Marquez), B2t Fvl2iMilan Kundera) 22 248l o]
7} A7FEe] ol & &2 X(House of Words) oA o] el oz
M bl RS A |29 gel D BAUSE MAR i) T
WA 27Qle] Mol Fol2 T “of g gk WA RO R FAHT MR
)= 2 opEl7h Aol A Aot HHS A E=EFH “AAE
(re-authoring)”® W3 Bl AE(alter-text) 2, AAE = 4 =85 93}
‘5% WY(thick translation)’(Appiah 1993)¢] dFo|t}. ot Arr|=rl
214 Az Hdd A3z HARs £F4 (hybrid)S W}
g AE|A|(Sturge 2007: 164-165)E, HEHS AEAYR HiE
Qo] A8 5 ek Betem 1 ol§E Thedl 2ol Hels
A, S2EE9] olgidt TP FAH FHgE oW FE,
ST-TT 2dS s AAlo] (AFEA o] E niApEA 0 2 8) Hojste
Ae], aeja &3} 7t BERTleta R vk woe] Wby
T UEE gtk =4, Weds B3Rt Aeshe :o"
WAE BE, olEst Tael o] e el W 3
£ 71k gtk A, Wee A=E), ol=3l MY A, S
& Aol 74 T ok W degs HoEth

E3] W9 Azke] tebAdyl #Fus) ~EA|(Sturge 2007: 165)= 1dEet
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(Greenblatt 1991)2] =95 Avh3it). aglEeke A WA S F 72 78

sl A2l (wow)’ 9} ‘T (resonance)’ 0] 2R 3 o] £olE A|ABT} HAIE

o] 5740l 2HE B A AT FEA 2 59 X E L8 o

Ao stodg A I AdS st &

o g &3 MYn dadnh w

(labe) W} AHEe & Wehs Adeinz 439 235 "I AR4 H7|7t
%

AR, ol ol ARSeE o ENA TS QAN vz
9™
= 0

A aanks Zhxd] e gugs), goalsly B Z$- old
&z olojd § JEAS HAFE Al E 20069 d2]o] HHEE A B
=% (Musée du Quai Branly)S & = St} o] WEH Zakxo] gjiFQl 4
U AERREH O 2FES Aedth ol AN fAke Shein g2
HFelE Fdsp] Y8l B HEde AnE Ve £ A9 V1R dEE
Aegcho old mEl f5 HA JEE Huig s AASAY A
A3 freEe] AU e AEESHE, A wiE Fol A ARl ol A
AlE T AR A 719 dsiE e AlER HE AR7F AThH &5
2012: 65-70).

g 2kQ(Liao 2015)E HEAEA

T = =2 v

Alg ARIAS 130T GoellA] S o] €3] AAle dEF FRoR A
2 AFdet B4 23 o F Aol Aleldle 571k Ajoifo] A
e s bl

o

=]
Rl

Ak D] G2 HEEoMe “olxH(exotic)” T=& B3R Hl
= T

| AEAQ ARl 24 S BT B3GRl B

6) FrH9 IFeETRe BT 52 oA AUA] §ES ukgleol dtie
78 g AWshy o epfdog Au)g Z& §33K(Europeanization) NS
Aok Aze free] 9AH, AREA Hehe A A AlvA ZERRE Bgke.
2ZH BAA wlsAtd] ol5E AYAIA ARIAH AAE A$= BAelnh o] ¥t
8 FA= o] A, AAE SHolgte AU aF &AM fH FF] IA E
2ol 24& F= AT WAolth(H 45 2018: 99-101).



JEEeFRoA Bhel HgT A7 B Be 2 K] o R 7

o] WA A=At Aldor FHele QF “E i (specimen)” O Hl2}
B3 952 dFe v WA e o] W&ol A=kl led], ole A4

A S Bl A7 RA S S W 19 o
njA ek FekebA] @7] wiel S Alolghe EAolth &, 7 ddojo] A 7t

o Nz te At pEEYa B

f

3. % WA NRICH 4]

3.1 45700 £7

NRICH AFJ2 2002WS 71- 02 AJ2HE 47]] o228 dx] A} Al %
2] & Aerheh B3 AR ARIEZPE FdEe FEle AAA e 24

AAZY ZEFAART &, ASANEA ] wETHAA BAAQ HELo] o] F
o]Z Zlolth ARle] BAEel| e2n HEH SoA WA ZALE 8As= 7
TE UAAL A} o2 AR E AR 2 o] E FolsrE PAIRK=E
I A T4 2009: 14-15), A 2710l all9] Bhae] S 4717t fA
SUTHTH A AT A 2010: 34). o] wh=d 6411 AP 2 E OE I
o] HFAS, & g SAHOE oo F& Slvke A HIEEHUE Sl
g GA 752 5 Ak AT A H53 & zﬂé Aofrmo R 25 vt
a4 75 FHY 5Fre Fo e “iiF 23(decimation)” AFEHE s}
2] F& Flo]7] wiZoltkSturge 2006: 436).7

7) 2 M) oA Pl <fdtH Al 4 (metropole/masculine/white) 2} T
Y-(periphery/feminine/nonwhite) 2 W Th(Pratt 1992, Boast 2011: 57 AU-E). M=
1941710114 20417] 2 A= Here] o At 1O 7|dFor d53 FHT
e HEHd AT olEe B A RIAN(colonizers) & T2 WA}
(colonized)y’ @] A= ‘oJ3)sl= AHtravellers)’ 9} ‘oI8)¥= AHtravelees)’ = HEHE 7]
% ZHCH(Pratt 2015: 35; Liou 2012: 809). 318 A7) AA=Ql A9l 2Ju) sjo] 9]
AL AL op A ‘Dol g S Y LB A AulE wiekn, w1zt f4
Qlojghe o] EWA TR tEo] dudt T3l Hls) FEEA] K Foprlope] F
Holls Bt ofle, d= fEe A7 R AAFFA S d=147]
oAzt s TP oA AFFo] ol =27} 7hssit.
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T2 gl T A4 RN I3t i wuke 2o 53
Aoz dPE 7ee FINES st U =2 FuA drheldd 2006:
333). &, Bk ‘Zgolete BAAA witiE Folnt 1 A3t 4R
ozl 47t HE W 2ATAN Y Eoo] RE, ke W oA A
= bR dsPE RS AT A 2015a: 14)7F ol FolAm $Aks <AL
of A=o” S-(ibid. 16) feo] AA R wFele] &8 5= T dEA
MZE BAE Fddths SHA LT FEA5 0] Hrt
A AET Wk o] NRICH A2 2 Zede= &3t 1t tisht
Q F A F AFT Al AlSe] FRA Filo
eds T THAR ok 2o o), Lo
PPN e Aol olefdt HFo] A&H7] e 32 o
o} @Al glofok @tk NRICHE & A& Fd = kAo AL 24,
el glo] G 2 AT = vk Bl vk Itk HES T4 2010:
34). 9] vEE 52 = AE7HE T 2ol i FE9 oldE Aund
P& W opet #d frme] BE AR A 5 AAA Ads WE &

447
of ol f= nA WAL FA R FYIL BE G2
a =

I

—_ =

THHE AM 2 e

o
a4 D) o dEE e el =

0
s
o
S
&
ot
e
)
=
x

S ot

ARQJE Fe]EE(1997)7}F B3 A
ste FA7F FEAeRun Y ARIR R & 5 it
LACMA @x] ZAF & vsr ofgle} 22 tiske 5o 5553 d%lA

T AE FE BT olde AT dee TR HoEh.

Hlol o] el clol ol WAZALE H7h Bed] AAe] LA
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A8 gEo] ol S=EE3lAld thEF thekdt AR Z6E 1 e
71371 % dI o LACMA F=Eshd HEge] 3 Ao =
o & Folghe A= AAKFHREAATE 2012a: 32),

l

o 1]

3.2 £E A9 0210 ETM - MT X[F =79 MR

NRICH ARJoA E3] E7|gdutst AFFS HuAE o]do]2 ¥7kgith=
Aotk Yoy T & thE veke] Ao HwE v 37h Al e® zlgd
ZAL A3 HaA7F B8 o2 Woro] A &A 07 olo|® W3k Abe
EEHEHESAA T4 2006: 26-28). A71M F5T HL, o] dEE F
Z2 AA 2A L dojm HAZE Zlo] ofye} AL thA} vHEo] AAjgl &)
g 7] ddoj® M9o] o] Folfithe ARdelthy) ol2fgh W HEke A%
72 g F w3 IF tistE Bop FA7 dHEe] FEA| R At
o 718t}

A HaXe 23] fE5 Eu Agioz A48 TS catalogue) &4
= Fsta et ole 3 ApPlaevlEAF #A AuE A7}
Atk B85S B AES ¢ It AAlete 2dE o] dAgee A=
o] ¥hal A SATHUAR 2016: 118) ATe] A& Lolmz Au] E3}
oA A od 53 RS Mg At ES T (Pratt 2015:
32-33) SHoIA A4 & gltk E3 2ol FAAGE AT dHEHo] 3=
olghz W] BAPE MG W00 “f-§ =2 thsPsin] 1 A 7]

rr o

1

8) NRICH #Alo|Edl| =29 AFAT 7%, A} A5t Bzl d@ztd 7] do] &)
& =7k nZ(1R 718, 922), L), 5L0), ZF22), dAK)HIEHE
AT A 2022). ol I FHIEE S 7t BE2S AXAIIH FEA)
ghEo] glo] Bugy 9 Aol S WEdth

9) BoaeluEghe] $-5(Tung Wu 2004: 33) F#olE, 22l EEN=EHETO] Hejo]
A o2 4(Brian J. Ferriso) ¥ 72}(?%’—“@}7]] T4 2015¢: Foreword)JJr nfj A 1
o] (Maribeth Graybill) o}rlopr]&H FaolE|(ibid. 21)& °|¢dol= ZHE 7] u

2o g5 Flsl G 2 AT ?ﬂ%ﬁi AR B Relgka 399 A3

o]

P
10) :Lnn A7 5% Svel $831 s ol A9 ¢

f



20 W3l o T3 12

o B rEehs SN APIEEAE g2E (ibid. 36)2L & F= )
NRICH EuA & 8 Z5F dhee] v F8ag axld me} 2okt
£ 71 2uiat 3719 FA S #AE 12 o o] ok dF A
gt B F e SHol qitk 20417] & w=l AwAl ST} shH EofA
JEAE AFe golA7t 35 23 WA-glo] AR (McCune-Reischauer,
ol ‘MR’) &7]"¢] ofe}, 2rfat F7|ehe Ao A7 =75 fe4e
Al FAHR ket HF EU1E ARSeka §7] wiEelthlh o AR
af 11}%47%01] NRICH E3A W&S fdeolo] #5535t 24 Znizt
715 IR F718) MR 27|19 #35 £717F EAlshe Fte Eor|® g
th12) 2rpa #7)= RTEARe] B8R opel 53] &9 3 Bs)
ME F242 AYet, ok delx B ZAA" NRICH EiA] W-go] 1rf

A]
= dEd eljolAle sEE d= So7t vk 53E ¥UIE v

o fy
4,

IS tm of
o

T o o

I:H 2

The Nong (stacking chest) is one of the most representative interior
furniture along with the Jang (cabinet). The Nong is different from the
Jang in that it consists of separable chests stacked together. The legs are
decorated with scroll patterns(¥= HEzZ]olAdH EHE HAlolE W=
e g )1

20} n)z2e] @3 T2} UM T2 BAGAE 183(2016: 299-304)S 2k

1) Zrkak #7]9F FAA0l B3 =0 Auka(2000), Io Zrkak 7ol #Hd]
3 =9= M 20000S FxE 5 Atk 23$2008)= HAY WA A Zn}
2 BHE ﬂéo}~ﬂl ‘doje] HEolehs RAE AHEIL Sl Aol wd 9
ot Zglo] ‘HEA U e 815 HFUol(contact language) 2= AeEHA 7id
oA w}%ﬁkzms. 34 ARl FA-e] 9lo] Helr] wlEolth

12) oAlde Hlo]u|A A FH(Beinecke Rare Book and Manuscript Library) E1A] 2]
e B AT Al o] AR o dafEES B)sn
Aot GF #7019 FUAL 7IE] S8l vw dduidtn EAE Fo] Fols o
o] J9& H7] YHE WA (EHEAATA 2011)L Eliginl ‘E} v
AP YALe]Eo] NRICH Aol ¥ MR &S Jdiz 7t 28 2) 9
o]x]2] ‘7j 2(Abstract)’ F-Eoll =8} (cl: <%W]E—573 Y=>(YA K5b.3), A=
> (YAl K41) 5), E0kzt B7]& o] MR E7]12 45k <ol %(Alternative
Titley ol #3835 Zvkat 2718 Wrlsta ik

_1},
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3.3 &= - "HAN, MR, =Y 5

ZAFANM e BAEHEF (Museum of Fine Arts, Boston)o] 4 ‘3}31 2
E <2A=FenirEAle] #>(39.591 a-f)ol] el 20099 W @3S o uf
EfdMeE O Tud T84 55 s ¢FE WEkele ok udEdth 1

el B Al ES] Y = 7|8} % H(Additional information)’ ¥& H
A ogk e 7|8t =9 23 yEEH AlRFE welsk Beke 2
S ol wet g=de] atiE AAsta e Folgta A9 vk E3hA
g7 duh ofelE AR E HofFe "}Eﬂ‘:}

NRICH AME o#% 7t 2s 3o Aozt “AAbd, x4, =
9 A (historical, political and moral)’(Clifford 1997: 192) W3}E &3 —cﬁ}iﬂ
S TA R olFUE AVI7E HYE Pk

Aol £z Fh(Seattle Art Museum)2] <5301 E>(63.59ACC)E =74
v FEEHAET e AR 2ARE Bl 1 AAle & A9 ERIEAn
vrEy gl 715;]_ o}_jrjrg] ;ﬂ;ﬂ zsé}\kg. =3 H]—ﬂo] A%/\}%D}(NRICH 2015a:

ZHA) 149 NRICH ARl wkgke] 2314 A)717h = Aolch,
FENPEHER A 2et Y < B3> B vk o] Bud
ERAGZ] el F 2 FolE AA 9 A F3AE Y 27
FAM =ddd Ba BaA JEE Hop Jol== WP PAd Ad W&
o] #=5o] 7] wiEolth1s) o] M=ol Oﬂ/\}zq =24 ez I 3

Fete AP 719 A7 Fo HATT 5 e A uEdedA
o] B35 FA|Z 3 5 253 % A7t & oF(Five Buddhas: A Korean

Icon’s Journey Through Time) = 20161 FHF 7l# 17| = )16

14) 93Folu 3 BA] JAEo2A] O 7?%154 A =gho] UAH=FA 2017).
oleh= W=, %ﬂoﬂﬂ% A2 3 fFPozAe] ol 24E ,
g fEe] dAle wEEoy g AlfERET A%E ditE &5
A g BAFE 7]5E2A NRICH A Buxe] 7Hx)dl FEgt)

15) TYEE BF EuAE dAolEdA TgeRe B £ Qo) < Ed >
SHI201693Y 7]E FEELS 1155, T2 94%01] 250 9}k

16) HA] ShfEol= NRICH A 571 Aol =t 39S delsiA @ 47t
vl e EEN=EET 2016).
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4. NRICH A1¢] “A7171405A4 a4

2 Aol @A 23dA AT 290012)9] 4ol e} APlEnE
A 2277 oldd = ' FANG DI AgU2)elge THE SR
=g APz it

4.1 FHM 50 M2 A2t XXM (authorship)? 37 =2 0|1H

NRICH AMS 2PP71eRIEAA SHo 18d & gle a3 ol
shbe Bz 24 e R g FEdA 281 S “H—EFOM{
<& 2> Fx). S, B B7ko] S| ofg} EHE HEARIY AR e

B Aggthe ARdoth o] AR ZAlE oA FEAYS B w
SollA B EAet 2 W&ol tigk A=t ol e AdEiel”] o
7Vsaitia Boln) wak A Haazh Z:l(Pratt 2015: 37)9) AL WA}
“gEAke] #EA F FQ BE JA S ] "I Fa «dal 2
£ 980 22017} o Fela] W), okleln] i1 @ visk 2]
o At Eo] 2 W&ol &&HM A= “EA Z3pAl AYste 277 e
1830 & 4+ 9
gt NRICH Atgle] 2Pl EA 2A 284 | 76 732 5+ 3
Eﬂ':— “Q1 584 7 A| sHanthropological objectification)”(Liou 2012:

1 WA 1% 9] b TGS 2 2w 500
R R .
b 5 AFAE ‘Zr??—(li gom AR Fd=A FalE st ol ARZE 3
ThID AR B 7 A5-E AlYstae!d) B8] A& gl AR &

o O{N

[Rs)

RIS RERE

—

17) LACMA #1319} BM 89 H-E& ag 929 Zo4 443 Aoz o] gloy
FAe) A9 A7e] ol e5o] FA vk & 4 9k LACMA 33je] 4
%, WEE 2o AT AnE 4702 FEAATD Hol Sou, A ZAE
53] A9 dng 4PF Aol F= AN 3k A FelolE, Em 23
99 a)Ehs AANFHESAADTA 20120 16) T FHL VIR R
o 5T & gk

18) QeI celdurETe WY g9 de BER 2 ARAPPE 49E 3R
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daict. 7 uhEaE) giste}l P& Bl U= HaSHA T NRICHF AFY 4]
7] Wil "X|(Lynch 2014)7} Awgh <HoJF7]4] Fod(participation-lite)’
2 HolF7]4] E3t Hof(empowerment-lite)’ 7} obd Ko} HZAQl 2o
Ae] #7} 7heet Blolnh B Afotel A7} ofd, Alols s AdEs,
= B el Zeizivke ARl Al (Boast 2011: 63)F S 53HH,
AR onjo A o] o] FofXTa = & 3
ole gt FAY = M7 SHst Y ALk AARe] o]EdHA
U FiEe 2FE olojx]H ofd wpz} 2|99 HFo] oA 7|e vt A
Z NRICH H3uAE 7]2H0& gh=xoj7p SLEA A&l XE A
BMAH gho], o] oz Wik ASE Astas, & FAEA, A
71, 4, 25 5 R YRR FA) T @2 e d=olvt A,
o7t e, 183 frE AW F 1 H2Es deole} Jort 2] )
QEZ A gTE19)
oA U&E Ed Qo] Eo 559 glo], sld EH S |
Z AFss A9 glo] NRICH Ed Wew AAsts 7o uEgo
“Hs A9]”(Sturge 2006: 438)7} oM == BT} LAIE itk TS0
o] A7t a2 YAl Ed| £EEE e 9AEse EAE B 2
et ste &3 I Ak
FE AHES 2R dAlo|Ed a2 3& A AAste 9 gt

29 AllE B Moz Auna JFuE0e 24h 27] A

b4

fr
i
2
i
o
3

A3 7] S AP d 2eiAle] 7R E & A F 9l
B8 3 AR A = ek(=HES A A T4 20150 10).

19) af¢] BHE# FAATL 2 29| 75 doi7t SLY® golrt o d] fZ| #lg
hztr] 200993 20129 27hE FAgEESY WEREZ e ET B3
deldow g wEg Wge] JE WAYAAES 9%, Jgjm HEel
T Q8% wixsta doh. olzle ghmole] A 94X AR g, wE
AR} o]0 FAE 7heek ARl A5 oW o7t SLRIAl BasiA]
o] HlAEd| Hxjdxse] g o] e A& Barol o7t MARUS & &
AE AFE A1

20) B31A%E ‘British Museum’ & g 5ulEolg} Wdstn gt ole 7129 ‘UY
B olghe Moort Aus ‘UGAlT Tl AW ARG GANIFoA Ho
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Agstn tAd ARl olm|#] gt
AN AFE AP U BARHFHESAATAE 2016: 16). 2= 4
oAl & BH 7} fr& A9 #Ho]x]9] ‘FlolE] 34 (Curator’s comments) &
o NRICH HufollA 2 ghoo] f& Aia o] WoEvte] 54 7
F5 ZolE F Utk ols AT Ak it S2d 71E A9 )
W], “dFe] HAd(native voice)S EgHgto 2 Bzl A AT
uEgke] tE P9 S Al E3K(Sturge 2006: 438)5 3|3t
J= M EZIIHETETHV&A)S YAIE frE AW HoAd EA4E
NRICH EuA=2 HAsta A @A W85 Hlws) ¥ Buxe] J&
A& WERE AlAetE =2 H A centre, coloun)Z HHEAY Fig 3 &
o] Helth o2 Eo] <olm|Elod g =>(FE.108-1970), <THUARAGFE S
(WATA, B-1912) 5& W&o] A9 sdstn <R raw7|Ag >
(C.578-1918)F} o] #77F ot +744€ 5% Stk
n=r oA EETRe] H$= ¥ E¥E(Related Publications) o
NRICH E3AZ F8ata 9Jom(of: 1964:3.11) HA 9L HA S there
WS QRS ot gtk o7IA FREE A2 AXME(Title) o= ‘Korean
Art Collection in the Jordan Schnitzer Museum of Art, University of Oregon
(KNRICHY ©]2}al NRICH '#7Ha-2 WAlska IUXARE “F-3(Type) < ‘UIF-
Z ¥ (internal publication:catalogue)’ ]2k FA|E O] a1, 3] (Publisher)’
7} ‘Museum of Art, University of Oregon’ S 2 F|o]3iti= Aot} o] A
2ol FHAHE HE AL e FEoE T 7RI Ekjlo] des|

Holt}

2

Vv

4.2 BEE MAIE S8 HE - O4E ozl BY

o[ HollA{= NRICH Atsdo] Al=e] H2ESL ofgA “of-g- 52 thk(in
response to or in dialogue with)”(Pratt 1991: 35)sl 2%l ©ale] A S W

olgt & 4 3l
21) 2 o2 <lAA SN FFEA>(1997,0722.1-2), <QE-EAM>(1952,1215,0.1), <@z}
Bl £>(1946,0720.3) 55 £ = Arh2022/1/30 HE).
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Ashs AEH 715 FPT = JEAE, dE8 dide] ABojge 29
A =gt
2o AN g ofAlofe] TR F5tR oA AKTE TRl o 2 v]w
oA = FES HEE AATG BAEUERS dogs AusE 2
(Morse)7} 1892 53] Ao 24FS =l wizat Zlo] #7117} =of g
ol Aa WS 2 St dEsh A4 2004: 21). BAREHETo] 1901

g Eag TRa
Pottery); = EH
= ZA7|of v
LY LE =2

oloj o
DA X

AU ZE(Catalogue of the Morse Collection of Japanese
BAR R dE =l tig) 71ssty] Mol =Rl g
AF Foll AA(25~31%) Azt Y& 7|ssta Stk o=
o] FAjold Bavt o TollAAM o] dafol
B = BV mAlE 2Bl £HI] Wil thibid.).
1<) wlo]d| A =4 T(Beinecke Rare Book & Manuscript Library,
el A=) NRICH HuAoh =AM hato] Eof whard AL el

Q]
=

Ko
=

=
=

Q]

g o

gl A= ol g3 98] (Yale Association of Japan, ©]8} ‘YAT") Al &
ghelo] Stk o] AAML A odu]l Folrlol A FelolHId AAME
A} ofARFEeE 2ROl (AT )t oD YRR B Aol 1920 A5 1

ofe|t]o] & Wofgt Ao, FAUS FRO|EF pAn|EHE )N A, oo}
o FHI B HAE 35 Abmo] 2R s A¥s) PAslEE
DA = 1A 2 BA 4T o] ZgAL A =527 I
1934 oA o] Ak Al
wshet EHel 240l A U
£ 93l d=AE gFAE BAer &
7% Sleh=rARA s 2022). ol g
% o wAE W 2e)g 5 NRIC

Holghs 44E AYe ez siMe
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22) =& AEL Catalogue of Books, Manuscripts and Other Articles of Literary,
Artistic and Historical Interest, Illustrative of the Culture and Civilization of Old
Japan©]T},
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421 AU 2 A7) gRe) wy - ARsE e
FBo) EAl Auol Solrbe Al TEE @ Wl Fe 3
15 ek AEAR ot AF A% Fe 7% IAus

ool =gt

A

o XE
w g

o

rlr

=

PN
T3l

BRIRMER 2% <ERG slEjn A>(olst <nF >, 69.125.11)&

EWA TEZ(Korean Art: From the Brooklyn Museum)o|AE 1

AI71E 241712 E43kar 9l o (Moes 1987: 24) 7 W2 Ao EoA=
37N S AR o] itk o] “dals 3417 e A

5417172 £33 NRICH X.3241(2006: 176)01] o2 Y ¢ Stk <opeptE

=>(61.204.30), <5§X}031£E°J~rxﬁ}>(56 138.1a-b) & 4F FE ol A

T T e v 2ol B ¥ETHo] NRICH B4 W&2 2= Ao Ed

=] o = re) S =]
FEIIL e AT 9}\3 T HuAE FIHog Fu 3L F8slu

t

J

Aol waty] wWo|th

et A A e <o) s wER Y fE Fo]X
o] NRICH E1A &S F238ta A °-‘-% Wk ofet 2] o] go
g2t Haxee Hiolu F #d Aol 8l

A3
o] BAE oS 5 dmdle] MY Thsde dFdTh ol
#Ho #F = FolAdAM e AFAE “Lelang, Korea”®, %S “Han
Dynasty’® 53t3 gtk 2vbt #7]% $24¢] “Nangnange] bz}
“Lelang” 2.2 F]o] Q1 dgolg gojo] tia) o}z QJ&Eolr HiE ups} 2

AT
o] F Fi A AA H7h A(EE Fi)E HEela 9l

X R
me,

e

=

S~

5
>,

Ho

This belt hook in the form of a horse comes from (DLelang, one of three
commandaries, or colonies, that the Chinese established in northwest

Korea during the Han dynasty and that lasted more than four hundred
years (108 B.C.E. - 313 C.E.). It was either imported from China or cast
by an immigrant Chinese craftsman living in (@Lelang, a profitable

trading center selling Chinese goods to the Korean peninsula as well as

to the islands of Japan. The hook for the belt protrudes from the chest of

the beast. A stud on the back of the hook engaged a hole in one end of
the belt or robe in the style of similar Chinese belt hooks. The horse’s
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shape is reminiscent of depictions in the nomadic Scytho-Siberian culture

of Central Asia(BFZU-EH Aufo]x] <niguy> Aw, ¥&2 Iz}

9] A).
@ Zo] e5Y 33 Slv WAI/NAIEAL] ATE AFsta ot
g 57l kg AT colonyy T RS D& B ohf} ek B
AME AR Zog AAgth o] AHE W& F AT FiEo] e
19879 AA =532 Hdo| B2 0}7{‘/} FrALel2s) wHETo] Yol #ek 7|E
9HE 1ok Y AT 2 5 Arh 19879 A4 £59) oleld %A
Aibe] Vel A2 Sele] 244 ] oA 2l el A
AsPE AR AR E ASEH W] wio|th2e & HAAe “d=xmle

23) FHESANATL ESHAATAA EE Y] A FA0] 7o s «dal= Al
EH7} = dih iR dte] gl TEF o dAlFel IR Mtk 4
a /}:]J— A T;]'

24) PARE T ohARl HEre] iAo deiMe e Bdd, o
o] EAGTE. AAte] A ARAletolgt vy ® gk
71970 108\ delA 7195 3137 = Aol G sholl Al 7195 4

Bl e g U BRIt AXEAthe 74, 5 @ it BEAE
Faa] sl Fde GE-FAS wEdvke 2lolk(0] 718 2007).

AR Q3] ARl = G 5o EAle oo ARA A=
A2AA ouEohe bhiiiEA ] 44S 2 dglta oldishs Bo] o
gk Aztdeeba A1 gtk

25) ) ), i) v), i)F 2), iv)e )¢ WEo] FAEHE B 4 gt

A Z=E(1987) A4 Helo]A](2021)
i) A stud on the back of the body of the belt | 77) imported from China or cast by an
hook engaged a hole in one end of the belt immigrant Chinese craftsman living in Lelang
. . L) The hook for the belt protrudes from the
ii) The hook protruding from the chest chest

) A stud on the back of the hook engaged a

iii) Scytho-Siberian culture of Central Asia .
hole in one end of the belt

iv) imported from China...cast by an immigrant L .
&) Scytho-Siberian culture of Central Asia

Chinese craftsman living in the Lo-lang colony

26) 19874 E==2] 7hrle] wW(Acknowledgments)’ S HH 527 WD B 3)3p%
72 Az 26 FIAA} BAREE 5 AW m2e] AAAL Bl o

& AR E a%e Ador Hth A Ad= A7l vssHedET]

ajd



JEmeFRoa Bhol YgT A% BT DeRh B AR] o UK g9

o s ERGE 2R BT B BEIUVIEV Y e RFE
o tg IAES AR (FHESFAD T2 2006: 18)= <f7F AR,
‘Land of the Morning Calm: Korean Art at the Brooklyn Museum’©]2}= HA]
A B 2l o c1e3k o] yebekes el onAE 1
2hA7) 2 o} ®gk AA(Introduction) o= ‘The Uniqueness of Korean Art’2}
£ PAE B 9 ned SA4E BT GAY BAE 29 g
(The Chinese Colony at Lo-lang), 7}o}, Algl, HdAlel ue, 24, ddg +
2e) @l Aglo] 3 WAL FARole QB AR A4
AT o237 Al 2N & =50 AR BA] ST FHlolE EHE
T Z(Robert J. Moes)7} 4E nl& AE7ItRE A FEHoz 793t
& F Urk2®)
HgE 7o GA AN TRl WA SR AT A9 Y XS
W=HEF NRICH A Bl 53¢ ‘41 = Za7t . B HurMel A
A9 9 oo RES Wl TEASUERS )T 45N 25 Zudes §
Breittn Avlstn =SB L?—i 2015¢c: 8) ‘U olt <dFHl

53]
ko mob

k;

(National Endowment for the Arts)ollA] Wit}
27) FYRFIHERLE 2005 Gto g ojHatH AT Al 1

< 1 17(EY
5, 747, 2M7), Ae) 27147, QAL 17, WA, Jtok, Ak BYAlE,
w2 ARTHER T 2005). 2 20071 ofAold EHES dFu Y of
ol AYAAF Ex]o] #AFE =] Wg?ﬂlt}(x}ﬂ 12t &2 o]7]3 2007 FX).

HL:-_,/} OJ]/\]_o]Eo]] u;}g_u:] zs:]xH 12 1\-]/\} _—WJH ;L)\47] Al ‘_]}\47]/‘5:]_, ‘4%7]/1
22, oy, TR, A, FAobd, Ak, FUAH, Wiz
slo} gk «mzAdolehe A o] AN PG Bt HEe AL 2 5
AL G FELS Foj/ietelA] AAsta ItHeE B9 FES B Mo
xﬂ i) e FAAW e GG og dlo] Folakdhdedld AAleta sle

o e,
%) Bxt BEFAREE 35 A9E B BYS @ A BLAKEUE

S T2 2006: 18). 12t 19870 50| AMAd] dgd A #7185 AuEH,
=73 TS “Amnok...(called the Yalu by the Chinese)”, “Tuman...(Tumen in
Chinese) k2L 3tod gk Ztel| o]0l g&E HAFHME =2 Zwuia} 37| &
AAAZ ° whal, Al 2 588ks B3lE AlE “Sea of Japan”o|Ztnyt %78t

o]
A
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‘Lelang’ ©& =]o] QUTH(ibid. 14). E2 BW APl debog Bid %8
07deolng F5 ASAIUTE AAR) TG dES A HE o]
o 2AL A9l SRESHATA oA Vlsd Rl T
o] o]Foj7l o]fi= AelFrPolA] Wela A% “FES] wRe AU, Fol
HE S, 2A JHE 3846}04 Ao ¥ 7] WEolAE ¢
=3

Hebo] A7t ol| ol E AYTAE AR 9 Aleldx e} o], At
Ti& Ao dattE wedsiAl ©ok NRICH A9 @7 A B3 &
B A7] B 5449 oF/E Woln 1 &S Hud gu HIE Bl
Hoh de] gl aa, s b F7ke] Gt AYAlTIEE 718
ARIFH goks HEA7|E A5 Adrh. 2y dEdEe Haux ye
= AHo® &&sta e AL ool 1w EHE ke de ¢
AZE 3lel Hole Ao Apdeltt.

422 A BEolek ZAIN Bl

B BTN 2 W B30 37 o) Fo
& 712 AAPE NRICH AHY shollA] 4] & 7
A g deA BoAFes ARIE 3

FANEERY] <GFHZHEAE>(65.327)S o2 Eo] BAL T FE
el Hadol 71ed WEs YA EdlA AuEH, B9 “FEe £3
7wt 9u FAE S5 (through numerous cross-cultural interactions and
diplomatic exchanges)’2F= RO Z JWakd 358 MAhHAE AY-E 2t

4 = =2
Ale] elojHYl FollM gmerd 55, &2 d¥te dFeta e A

29) LYANLET 2AF BaM(FHESAATFA 20150 12)E AtE A=A TN
AR BdalE, e, 2, 2], dd2 st Stk
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... The design was influenced by Chinese mirrors of the Jin dynasty that
depict the Tang dynasty emperor Minghuang (Xuanzong) journeying to
the moon at the time of the mid-autumn festival...The story was remade
in popular drama and, along with many other aspects of Chinese culture,
entered Korea through numerous cross-cultural interactions and diplomatic
exchanges in northeast Asia that occurred during this period ... (Z@chu}
B9 YAIE <§HAEAL> A1),

ol W) 2 fEel T NRICH RN &S Amjne 29 g
JSHANE clelsh 2o] FES =RE Wel, WANASE

o] SFHARI eI e T SUES] EA N E s A
B &ahe gulale] 435I E Aiidiin d3s e 3
og gehdnt agy F59 d3AEIAH EAMihES =%
Al Apol7t 1ol mefe] SRR e AAH R &

ShAFE Aoz & 4 gtk GERESAATA 2009: 355, BES
2A] A).

ol¢} FARE T T o2 I uET AL ASdA 53 FEIAE
B2 AFTHNRICH 2009: 22) <&3-5-2H3 35737 $>(2002.006.002) 5
T Atk dHEEe] 2AA AWE B op, AF 5o g 8§08 1

o

R

=

= ’

g2 gdatn Qe AT G B8 5 =4 e AHA 49 4
o 2 o)

H A

Direct ties with Chinese commanderies such as Nangnang (Chinese
Lelang) in northern Korea during this period brought Chinese
ceramic-making technology and improvements in firing techniques that
permitted the production of soft stoneware, known as wajil, and true
high-fired stoneware, called yonjil ... (ZAHEH Alo]E <2892}
oA s> 5 AY).
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¥ NRICH H3009)914E F3kel Bage] Bt A glol 29 9
47 EYRE 1Edn dtInE 32

FENSHERN 2l Y <AFUSHEAE>(201033)E
F RSN GREINATL 2015 1)U HEF WAlolE A

rot
)

34 5% 2
§2 Al BN BAE & G4} 5 FRT) DA Ulel] Be
PR 93RS s oo

The entire composition of this screen consists of variations on the
Chinese characters for longevity (5%, su) and good fortune (Ji, bok),
arranged in alternating horizontal and vertical rows. The characters are
written with astonishing variety, drawing on a repertoire of archaic scripts
used in China as far back as the fifteenth century BCE. Making witty
reference to the pictographic origin of Chinese writing, some of the
symbols incorporate stylized drawings of fish, birds, plants, or
constellations. Korea adopted the Chinese language and writing system for

formal purposes, such as religious and official documents, as early as the

third century. Literary Chinese remained the principal language of the

Korea’s male scholarly elite until well into the twentieth century ... (35
W=ukER YAlolE s 4, wEe Ao 2.

HHH NRICH E.3141(2015¢0)1 = @A AAV S=3 #deh A5 A9 ¢l
1 24 2= BE Arsta lv(67% A=),

NRICH AF1& A9 FAleA BIEE 5] #73 of-gstn w3l
2 2 (Pratt 2015: 102) -2 “A A} #a)e] 224wl 3H(decolonization of narrative

practices)”(Polanco 2011: 42)& F738l1L & Aog & 4 3l

5. Wb

£33 NRICH ARgie] afl9] gt 2418 g B34S miZl=2 sl
Aths Aol 2Rkbe] ZexEe] HEANEAM ] WHEH g A8s) Huxt
Alzgch 2 BEEe A% Vee SHCR StRE AE welE ek



% 33

Y
ANztow

-]

pu

L

oeR 2 A o
A|thzt

al

i

5
L

174 9 ¥ig

LIPS

T

sA7E HEHer ol

L

=]

o TEEFERE TRIPET
o m R PSR e BT
L S - I o S
= ztjcl%lﬂ%guaﬂiﬂﬁ
= B g S taex Zwa A0
I I I ) B o=
G N S Tl N O
T L S A
G I TR B PR oH W
= NEEioMeaad e DA
s SRRTRsACTOL
o = =° o :
o AT I P T g o)
— X W 75 ot = = =
(T B N - A S R e
T OEE TR IT g s M
T = Moo oF LN
§ refpofidpa Ty
~ QQ.@@QPM7@Q%@M
= ﬂﬂwgﬂ_oiﬂh_@mﬂﬂrmﬂ&
DA P TR A
oY @iﬁ:_aEmﬁw«oEWﬂo
Uf dﬂoo \UAlaH_ (2 AT
— o B o
o mmdlﬁME__'oﬁﬂmmonznjlaa
< o W L T
Voo g Bw gz Hg3
oy T 2R 58 T O T & A"
oW‘WWmWLQﬂLHQJLM;ﬂoWW‘Wﬂa
) o LN
c_aﬂHAaﬁﬁﬁﬁLHﬂWNoLiﬁL%m
ﬂntCLMﬂzﬁ_vﬂnEoﬁaﬂ%x
R o I o R
~ ™ 0 o G
I T T N o WP m R

7} A7} o] Fofxfof &

=

o thaAw NRICH H.i24
T

sk 7}

LN

=)

UARR AR w8

1

&S

g M g B

R Ee 2 Eaes kel 2dojA AE NRICH AMS Grlddl &+
A

=2

A 2853 9l= NRICH A]] Aokt #ds), 1 8] 79 852 39l
Ak

Aoz Holy,

af

O



slol o X237 18

w
-~
2
12
ol

Fagd

THEIATA (2004) (0= HARU|ETE A% SRS .
THESAATA (2006) (U= BESFANET A% F=rEebA).
THTSA A4 (2008) Trl=r defdaoin|ed &% STkl .
Y

SAATA (2009) Tols ZUEty FWE F. £& ved &% 5

kAl

SPHATA (2010) "W ZEEFoptR|ved &% =Sl

SPAHATA 2011) "W dldoietn w2 RSt

S TA (2012a) TR B2ARAY A7RRE B 2 s,

SPAATA (2012b) TPl WERER|Emsd 2 SEshAl.

SAfATA (2013) TG HlialOP“H% ENEH &% s,

SPAHATA (20152) "Rl AlfERRET &% =Sk,

S ATA (2015b) Pl= e gt ZRGUAMURER &% g
sk,

sl ATA (2015¢) THl=r ZENERET 2% s,
HIESPAAT4 (2015d) TAIAl ol Hdkohd 8] 3 - FeAA)] S

w3 BEA e 2923 Bk,

AXR (2016) "nsAFo =AY A, Womlg&i@ﬂ =25 44: 101-124.

AL (2011) TeEl et A FEAU: 9= QAR A He dd
nsz,, TAAbel #3210 247271

HEF (2012) "ARIFO Y] T-AE - AEE AAARSE AT ERE-ARIEE
B AL, T37)E; 71: 49-76.

A5 (2018) "ZFA FHR-AFHEE HEHMUCEM) 2] Al Fel,, TeAL
gk AIAl; 54: 93-118.

A7 (2016) T2 Pl A g apel] digh Q14 Wskel 1 wjA,, Trls
A8y 32: 291-320.

A7 (2018) "2 A SEAle] Wik <14 wstel 1 A, fek
TR EAFely 36: 29-59.

75 (2008) TS BRI A B o] /IR Zrpat 71, T

HEOHDHE A Al
o o o p® o p® o
g Mg B Mo Md Mo o



JEmeFionA Bhel g A% B DER BAF AR] o R 35

ATy 9Q2): 67-93.

A 2021) "l HEd WY AT 23S A9 ele] A7 nF B AR
A =], TEAI MY, 23(1): 57-86.

AREY (20000 "ok E71el ARt 2R, TR v 109:
300-310.

FHA (2000) "ol FERV] H ErpARTl] w3 AL, TSy
1(1): 145-167.

o (2006) M= A F=EIA ALl diste] - HAE vjsd
(Museum of Fine Arts, Boston) 2%%S 4oz, MddAlsl; 102
10, 11, 12 ¥A3: 317-334.

AEZ (2012) "LACMA =23k 2AL 749 3 ole],, IHEsAd A T
o 2R s 7heE HEd 2 i, A SHES AT
2, 12-39.

a4 (2016) TE oM ARIN AN E T EAEARERS] 3, TH]5AL
ATy 43: 217-252.

Appiah, Kwame Anthony (1993) ‘Thick Translation’, Callaloo 16(4): 808.

Avril, Ellen (2009). ‘The Context and Significance of the Korean Art
Collection of the Herbert F. Johnson Museum of Art, Cornell
University’, in National Research Institute of Cultural Heritage (ed.)
Korean Art Collection of the Herbert F. Johnson Museum of Art,
Cornell University, Daejeon: NRICH, 10-15.

Boast, Robin (2011) ‘Neocolonial Collaboration: Museum as Contact Zone
Revisited’, Museum Anthropology 34(1): 56-70.

Clifford, James (1997) ‘Museums as Contact Zones’, in James Clifford (ed.)
Routes:  Travel and Translation in the Late Twentieth Century,
Cambridge: Harvard UP, 188-219.

Eichman, Shwan (2010) ‘Korean Art at the Honolulu Academy of Arts’, in
National Research Institute of Cultural Heritage (ed.) Korean Art
Collection of the Honolulu Academy of Arts, U.S.A., Daejeon: NRICH,
12-23.



36 Wl o <23 12

Fischer, Felice and Hyunsoo Woo (2008) ‘The History of the Korean Art
Collection of the Philadelphia Museum of Art’, in National Research
Institute of Cultural Heritage (ed.) Korean Art Collection of the
Philadelphia Museum of Art, U.S.A., Daejeon: NRICH, 8-23.

Graybill, Maribeth (2015). ‘A History of the Korean Art Collection at the
Portland Art Museum’, in National Research Institute of Cultural
Heritage (ed.) Korean Art Collection in the Portland Art Museum,
Portland, Oregon, U.S.A., Daejeon: NRICH, 17-21.

Greenblatt, Stephen (1991) ‘Resonance and Wonder’, in Ivan Karp and Steven
D. Lavine (eds) Exhibiting Cultures: The Poetics and Politics of
Museum Display, Washington: Smithsonian Institution, 42-56.

Hammond, Ellen H. (2011) ‘Korean Cultural Treasures in the Yale University
Library’, in National Research Institute of Cultural Heritage (ed.) Korean
Rare Books and Manuscripts at Yale University: Korean Cultural
Heritage in the Beinecke Rare Book and Manuscripts Library, Daejeon:
NRICH, 10-15.

Jogye Order of Korean Buddhism (2016). Stolen Buddhist Cultural Properties
(Enlarged Edition), Seoul: Jogye Order of Korean Buddhism.

Kitagawa, Anne Rose (2015) ‘Ten Symbols and Ten Kings: NRICH-supported
Korean Painting Conservation Projects at the Jordan Schnitzer Museum
of Art’, in National Research Institute of Cultural Heritage (ed.)
Revitalizing Korean Cultural Heritage around the World: Selected
Reports on Overseas Korean Collection Conservation Projects, Daejeon:
NRICH, 100-115.

Liao, Min-Hsiu (2015) ‘One Photo, Two Stories: Chinese Photos in British
Museums’, East Asian Journal of Popular Culture 1(2): 177-191.

Liou, Liang-ya (2012) ‘Autoethnographic Expression and Cultural Translation in
Tian Yage’s Short Stories’, The China Quarterly 211: 806-826.

Lynch, Bernadette (2014) ‘Whose Cake Is It Anyway?: Museums, Civil Society
and the Changing Reality of Public Engagement’, in Lawrence



FYperhGe ohel gk 74 T FOrH B Q) @ U 37

Gouriévidis (ed.) Museums and Migration: History, Memory and Politics,
London & New York: Routledge, 67-80.

MacGregor, Neil (2012) A History of the World in 100 Objects, London:
Penguin Books [P 9 (2014) T100t] &= HEe AAAL, I3
kg,

Moes, Robert (1987) Korean Art: From the Brooklyn Museum, New York:
Universe Books.

Morse, Edward S. (1901) Museum of Fine Arts, Boston Catalogue of the
Morse Collection of Japanese Pottery, Cambridge: The Riverside Press.

Neather, Robert (2021) ‘Museums as Translation Zones’, in Esperanga Bielsa
and Dionysios Kapsaskis (eds) The Routledge Handbook of Translation
and Globalization, London: Routledge, 306-319.

Polanco, Marcela (2011) ‘Autoethnographic Means to the End of a
Decolonizing Translation’, Journal of Systemic Therapies 30(3): 42-56.

Pratt, Mary Louise (1991) ‘Arts of the Contact Zone’, Profession 91: 33-40.

Pratt, Mary Louise (1992/2008) Imperial Eyes: Travel Writing and
Transculturation, London: Routledge [#1'2% < (2015) "Al=r<] Al -
7|t Zohdh, A2 AAES.

Randaccio, Monica (2018) ‘Museum Audio Description: Multimodal and
‘Multisensory’ Translation: A Case Study from the British Museum’,
Linguistics and Literature Studies 6(6): 285-297.

Simon, Sherry (2013) ‘Translation Zone’, in Yves Gambier and Luc van
Doorslaer (eds) Handbook of Translation Studies Vol. 4, Amsterdam and
Philadelphia: John Benjamins, 181-185.

Sturge, Kate (1997) ‘Translation Strategies in Ethnography’, The Translator
3(1): 21-38.

Sturge, Kate (2006) ‘The Other on Display: Translation in the Ethnographic
Museum’, in Theo Hermans (ed.) Translating Others II, Manchester: St
Jerome, 431-440.

Sturge, Kate (2007) Representing Others: Translation, Ethnography and the



38 WSl @ N3 12

Museum, Manchester: St. Jerome.

Wu, Tung (2004) ‘A Brief History of the Korean Art Collection at the
Museum of Fine Arts, Boston’, in National Research Institute of Cultural
Heritage (ed.) Korean Art Collection at the Museum of Fine Arts,
Boston, Daejeon: NRICH, 26-33.

<UHY 2>
THESANATAE (2022)  https://www.nrich.go.kr/kor/page.do?menuldx=336,
2022/1/23 A4,
SHESAA L AR A ZE  https://portal.nrich.go.kr/kor/archeology
UsrView.do?menuldx=&idx=5686&st_char=3&sk=, 2021/12/26 <.
TARAZRI S (2022) FElGARL F=Ab Ani] > 2 > 2AARASE)
http://contents.history.go.kr/mobile/kc/view.do?levelld=kc 0403110&code=k
c_age 40, 2022/1/14 <.

=4 (2017) ‘GFolie BFo] ofd vl FARAR, A 2017/8/27,
https://www.hani.co.kr/arti/culture/culture_general/808430.html,  2022/1/16
A&

Rz AE  (2016)  TEWESH] EdElN S FEIK(1984~2015)s,
http://www.buddhism.or kr/m/jongdan/sub3/sub3-1-3.php, 2022/1/29 F <.

BEIZAUER A o)x] <nlg 7> AW, https://www.brooklynmuseum.org/op
encollection/objects/95649, 2021/12/26 3.

o718k (2007) <ol F=L ATt THFTIEE AAE 4 aql, A
Al 2007/2/16, https://m.khan.co kr/culture/scholarship-heritage/article/200
70216154247 1#c2b, 2021/12/26 4.

FANET YA E <EFHAZEA -S> A, https://museum.cornell.edu/colle
ctions/asian-pacific/korea/mirror-dragon-tree-and-pavilion-design, 2021/10/4
A&

TUANIER PHolE <27

®
N
ofl
=)
:P
T
o
oN,
i

> f+2 A, https://museum.c
ornell.edu/collections/asian-pacific/korea/jar-horn-shaped-handles-and-incise
d-designs, 2021/10/4 <.



FYREIHA Shel S5k &7 7 PP 2A MY @ URE 39
FEM=UET (2016) http://portlandartmuseum. us/mwebcgi/mweb.exe?request=r
ecord;id=1588;type=901, 2021/12/1 <.
FENCHET YAlo|E <l =il Bl AW hitp:/portlandartmuseum.us
/mwebcgi/mweb.exe?request=record;id=56767;type=101, 2021/12/25 <.
BRI (2005) B Al FHFSHED A A ARG A, S9FS
dhE T 42 2005/3/14, https:/www.museum.go kr/site/main/archive/united
16826, 2022/1/15 A<



40 oSl o TI3H 12
[5]
(E 1) NRICH AlY St 22 Afg
Hx ZAF i }
| age @A ) 5 24 9
LY h A=
THFLES A ]
_ ; szl d=
];]_ =]
weg | OTHET IS AHATE o),
2004 arza 34, 2574
e HEH G2 ALBARL N ia@;’moi)
715 (Sonchu Gavell) CeEE e
Be3d 0 5 o
2006 iz A A7 A A+ sl
I gldxo 2B A (=8 A B2 =g
2008 EH]_UEj ]’ L"]%(T—l ‘—AEI’]T"'T 'T'\:IEH 0]%]'3‘2]
123 g=stst dAh
o) £33 A T AlE
01 wmw | (re sEs 29U 23179
IEEF 2ol o] 9o A Eolnlod
2010 e o dF & d FqH Al
el Al ] A
2011 cqw (A vl= Ay ol gk (L=
T TEL AR g =g AR
o | LATHE 257 °]43],
wE (MEAF AE2D Jessica Min Paik
2012 jlfl_i o AEA2Y]
=T & v HEN Y
mgy | (75 ZEHRS FH0 24 -
oz | EeEleh g4l Hg o
IHE (71 =HHEH B A A ST
2015 AllE ARinE o|Ad
Elines (Zetd o olE# FuolE) (NRICH 97-¢)
sops | 28 o|xd o|Ad
u-E- 7} (NRICH 979)) (NRICH 917-9))
o5 | EEUE o]xd o|Ad
e (NRICH 97-9) (NRICH 9179)
= - WEM 24|, NRICH
2016 ‘i]'_%yd_ o_lxl' O}\]o}‘x] v O‘_:‘_‘?L%(O]ZH_:Q:, iaﬂﬂ)




JEEeFionA Bhol g A% BT DER BAF AR] o Rk 4

Had | 2O ;
HuA g4
W | g e
B W& Aol o] MER d8skn A @2
2004 | BeRluEER | Zlo® wel AT £ohA(39.591a-) W 24 B

3] NRICHO| AHE 73+ AFd A =rt giajo]Eof AF

W27 dso]z]o] NRICH HuA] 92 & 2=z 4

B2 RS
2006 o 23 A% 9le(ol: 56.138.1a-b, 61.204.30). NRICH A}
TEY 2 AgE 28
2008 dadslol | ©2 & 28k &S NRICH 72 $a5 Fdo|
HLE- B Afolw Ue
200 EAE e Hud &S dAlolEd Bxg Z8slu A FS.
o we | uaA )
2010 TEET | YAlo|EdA HaA] Y& F8dtu IJA &S o= o
iR g Felolel AF oA lM g NRICH EuX AF
o Uy W2 dxlo]Ed| NRICH BuA U4 a2 429
2011 el Sl ol
=A% BB
o012 LA} ulE3 S5 o] A] ‘Bibliography’ ollWF H.1A] A2|A}E} 4
s 2(d]: M.2000.15.193a-s)
SRRk 2 B3 Lgle Ao
WEZEe g %uw%ﬂﬁgé&b x}:EJ} FuEdoz aa}bo%f(dl
2012 B 25.215.41a, b= 91O} NRICH EA U&S Al
TEY | Eo #gdta g ge ZloE 1o
HEg]o} .
2013 HMo g BET 2 o] 5de 3

Aelo| Ao BaA AR 2tg E8(: 55.46). FnE

015 | ANEHER | 500 uma 22 60.18)

oY W57 o)A ‘Related Publications’ #-Zof] H 1A

2015 m%: A AVRE 2] 1964:3.11). BHEE o] A|o4] B
T A U A4 gfEE JbE

HBEH o] el A NRICH ARl &-8(AZ] &4 B3,

2015 TENE | o A% 89.3.2). WHEH 0|4 ‘Related Titles’ &

u-E-7 Eo ‘lo](original language)’2h= EAIS &4 d= &
B £E(: sl2R 2593 1996.38.1)

2016 | =HpER | SR gelloxe] RuAef & 4 W8 BF 75




42 wejsly @ FI3H 12

[Abstract]

NRICH Survey Project on Korean Collections at Museums

Overseas: Subversive Translation at Museums as Contact Zones

Hyunju Park

(Ewha Womans University)

Drawing on Clifford’s concept of “museums as contact zones,” this paper
examined a project by South Korea’s National Research Institute of
Cultural Heritage (NRICH). In the project that lasted for almost four
decades through to the 2010s, the NRICH conducted surveys on Korean
collections at museums overseas. From the contact perspective, this paper
argues that the NRICH project used the Korean collections as a medium
to raise the country’s voice to be heard at the Western museums. The

E3]

project featured diverse forms of “contact work,” including on-site surveys
at the museums (making corrections to the identities of some objects),
support for conservation treatment, and negotiations for repatriation. As
Korea led the collaborative initiative, the two cultures involved have been
able to build reciprocity and address “asymmetrical power relationships” to
a certain extent. The survey results were published in the form of
bilingual catalogues, which in turn function as texts, or subversive
translations, “in response to or in dialogue with” metropolitan
representations. Also noteworthy is the fact that the content was not
translated uniformly into the lingua franca of English but into those
languages in use in the countries involved, facilitating future contact

between the cultures.

Keywords: museums as contact zones, Korean collection, representation of Korea,
National Research Institute of Cultural Heritage (NRICH), subversive
translation
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