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(Z=roldh)

20009t AIAl mltfo] APl B 7B & SF°] dvkal He g Al
(Vaddi 2020)] w2m A 58S FFH(YouTube) & UAE ZHEo] RA}
F AAE YZY2(Netflix), ol Zk)(Amazon Prime)s $143t 22H
OTTH AH| =9 H5, Al WA= IT Al 2 H84 mlto] A AA OTT
Aulz~ @A o2 HF TV(Apple TV)S tIZUZ2] ~(Disney+) o] tEA 0]
o} o] & 2EY OTT AH|2=9] dEZFAEA A AA 2= e2jxd Zd

* R ATE 20218 % dhmelmoltigtn W] A el of3) o]

‘ZEo] EAleto] E Fao] BAL o g efmojdign dWitiE doiHY
g7t Aalaby SNVl S HolAl A2 A A

5 AR A}

1) OTTE ‘over-the-top’®] 2fAFR, 71E2] B4l B WEARIARS} tEo] ABAIRAIE ]
AUl B3l =gprh d3t Fof thefe vido] ZRI2E A|Fshe Aot
Topt TV°ﬂ ddse= AFEaE onfein, 27lde TV AlFds 22 dds

FRIEM 7|9ke] 5973 Aul2aE Ao dxle AR 7o 5P A

L% IEsle oujz 2olth]EE 2013).
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lm r
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23 taol& Aulzsta Qe UEY 2] Aldle |9 A7t AlikelE vt
2, #A @A =l g =7 FEoR Zd A o] ~Eg

S Srol 2=7H AdoA o] Folxe FdS & HoFa 7] wieltt
(Pedersen 2018: 2).

2021 157) AA A AA 190 Azl A 2.079 W] 712K Statistica
20215 EAeta Qe yEYae “dxstE AES A A tRE Mgt
THLocal Experience, Global Scale)’(IMUG 2019)& REZ AA| Zt=olA &
Hit ZR2E g dojz Mr|2git). A5 eje] Au|=E AlA fe )
Uttell &shaA Alg defol] Gofnt gileu, olxle B Aoz 7
2 oS AlFdth 2 de] 2 QI7IE B oo A A 3170 doj=
AP, 1370 dol& Hro] AlFE Ark(Deck 2021).

o2

Al

Tl Wele] ARy AEE 718 e, YEY At GBI o
o 71%S B350l A0 RED ANIAS A T ZE ol 4§
12w

2) F99 e@ dale} AFoe Bpetn #H AFE AiA o g nRsttHCasas-Tost
and Bustins 2021). 3T GdNAelE T FRSEA o] Fojx|m glon
(Casas-Tost and Bustins 2021; Diaz-Cintas and Remael 2007: 250), 53] lZ& 0}
2 2ERY SYFAA vl M9S f8 E8dke $9S A2 FueAe
Agozn 720 Bad,
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oo

A=)

#dd o2 3 ARATE NET 5, USR] A A H2e
At FE Lokt oloq YlEH Ao Ut A
HE 1, HE Ao X233} mjsfe] AHE ZH &
heo g YiEgse ey A% A HolFe F 2Ee Al E B

F8 P =3

g

2. o] 24 w7 AT

2.1 B3Rt Ci=0| Say

2|3}, 52 2 }o]A o] H(localization)S HA| 1oje} AFdbe]] gha AJH]|
2 AE A= M= Zd| A~ E(Jiménez-Crespo 2013: 12)E |3}
el Ag= @A gto] HEAe g or ABEstA Fast e A
9] dojr} A Aoz Er} dx|sle FZHefo]A o] H(globalization), 21E
Ui gto]Alo] Aﬂ(intemationalization)il} ) AFE7 T sk, dojxulA~
A o] 2BE A= o5 NS v o] &7HgtKLionbridge 2021).

SEHgoA o)A oY vkl At 3} AAE T P vtee &
To®, HZUA AAdA e SR golAolde 2ol A Al 1A ¢

ERECHCE L EES owé sgict. Qe deolA ol A e AE S A
27} T Uk Algel 47 198 & dEs @ AgAnE A Hel
th dlE 50 Wdsjol & PAES Qo1 =39} AsihE AEsto] A]3A
g AFAAL, o] Bag AAGE A Bod FYHL Qo T
o AgEE Ao AeuAdeeldelie] Bk F7tel el 4A Agd

F Sl AES ALk Zlojehd, @Ashe 1 AFE st 54 ARl 5
SEEE AEAe FHoltt o FF2 B AdEAdZolz|e] o] o] F
o7 o]Ze] Pt 1009 A FlIA WAL 99 F9 wzde
(McDonald’s)e] A AlAA 3ge ZFzdalo|zlo|Ae] & oo|t}). o] Al

3) 714 A el A e FolE, A3 HelolE HEACE Bae]r} HE o]

o AAg w.



48 WYslelT o MI23Y 1=
e o v @A Autd} Bl s A8AIZ wlwE weer o]
Aol EfAEetolAlo]de] oolt}. o]zt Sle WEEE ujifo] ojF
T 3M Foof 85 AFsta, YT fuQd FLole 99 2 A
< 2 oA o]de] doltt. o]|2H Wrdre F2H Bl JAES /A
SIHAME A Ao B Al F} AH|AE 2Eslel
3 tharo] OTT AMH|2g] FAo] e} G ol M= Zhar A&
e dx|s} AHolA 9] HGT} o] 5 93 WMARR] o Fayo] F2tE
lom, oje} #AAE ATe 2 OTT A=EHAY

OF o]FojA|aL Utk WA HIEE 2 HIlo A A2z go] MY
gt T3 9 2R T (Kuseu-Ozbudak 2019y 53, ARBIAI%, QAL
e BAE E3k4, B8of, H&o] FollA Ap=s) Aekes dg 1
1213t ko] «“HFolA E3Haudience friendly)”(391-392) WS A8k
&2 2] A3 F-givta Btk

HA o o) 24(Pedersen 2018: 97)& U1ZE2o] 3671 Aol WMAgAHS
tel W gtlo] o= =R A9 RS whdsta e
]ﬂ_/‘ u].o:l ;(-1};_7]_ 1/1—0\4_ 2‘7 'o‘ zﬂ
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It ok A Jehe Wao
2 ol Aoz ngkth 1k A 704 Fe DA G FEe
2N, YEYse] ARe old ol YBHoD A g 98 A
U FloR NI Ao A=UE B4 A2 A w3 $49
71449 FHOE wD vk PR IAdE GPagel F2 37}
QA1 clFelen, AELS A5 A U GoE AT T 0
soh By APl PoR Buste] WA 24 Eae] Faj] Rt 3

ntjo] Al 9] AR5 Bl Z 8 (template) S AFERE Tharo] AU S
FAoR AR 9t 19903 voDe| F53 A e Fert sojud
A, #E AIZE Wl Rgs 8840 FYstust 7ed JHS dold 2]
& 2 fEEo] 2Pk fEHde £940] ofn o] Fojz] glon

¢



HEERY 3% S THA U T e - W9 99
2 A7lEe A9k s A = th(Diaz-Cintas and Remael 2021: 43;
Georgakopoulou 2019). B1Z319] A1-&-& YZY 29 22 A= 3JsHA]
g HA7EE ARIEY] A AldS wetha Q1A% st HYrlEe

28 e AR 4 Rabl gRA AUEe 26 Geo] AW )
W, o} Fajel we ~Ee +4Y Baw WAse] BHs of7le Ao

2 YEPRtHOziemblewska and Szarkowska 2020).

b "lZslo] tao] GAHAL] 7gko] HHA BlESld We AW 5
7Fle Aol FLd A4 EHUtH(Diaz-Cintas and Remael 2021: 42-45;
Oziemblewska and Szarkowska 2020). T]o}2 21E}~9} 2n}d(Diaz-Cintas and
Remael 2021: 42-45)& |20} Tapro] T2 falojz WMAdE £
WMl E £33 AR Aol obAloleln okelslelz Wt W
%37}01174]‘:‘ a%8A ¥E F U= Balslor dtta Azt

LANEY Z AT} AF2FZ AT Oziemblewska and Szarkowska 2020)=
340 ‘ﬁ«] FRHA7LE tde R AERARE AAget, duse] S8Ate
7189 FA Ado] FEA Fotrhal Btk AUAA 712AQ0 W&l oig

FA A A sk A, wiziEe] A Bop B Aol desithe oA
A5 ATk Aot Mo Zagk A RS Adate] A 4 A
& A

Gz} 1130] AP HolFE i=olt

o }-ﬂ

Fhe 9@ Ghsh @ PAAA olToATL YA ol T
g oz nzlst 1’4—(ASSIS Rosa, Picta and Bueno Maia 2017; Marin-Lacarta
2018). Ea1ojx HES g2 dojz &7 HYE 7jdlo 2 slo] ThA
T OE oz ms}—t— Zo]thKittel and Frank 1991: 3). Yo} ZE indirect

translation, mediated translation, relay translation, secondary translation, chain

4) 2-9}E)(spotting) < 2+ A2He] ¢l Elel(in time, 57 A7) 2 o} EF(out time, F
& A BEE A "L A3l el FAEE AFE Fshe Aotk ElelW(timing),
FY(cueing) E=  E|A|U|o]"(originating)©]2F=  3HTH(Oziemblewska and
Szarkowska 2020: 20).
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translation, double translation 5°] 85 S Al&E & Agb ulg} 2}
o7} ATHPym 2011; Ringmar 2007). ¥ G FHGol| A= ‘pivot translation’
o] A5+ Al8-Eth(Artegiani and Kapsaskis 2014; Casas-Tost and Bustins 2021;
Diaz-Cintas and Ramael 2021: 43; Oziemblewska and Szarkowska 2020: 18;
Pedersen 2011). ©]& ST9 TTE wi/sle Ao(FE Fo)=S F& IHl(pivot)
olgfi FEHA AHEE ZoR Holu, tiAR HF MIS 93 T3 MY
Qi) Wolete o 29l

9 28l 3% 7 fle S M @l Fe ARl A @ @
7b F7kE o] o] o] FolAHA AEF o "ol eojo] WA FTh= H|H
o] 53] o]oj X thHekkanen 2014; Ivaska and Paloposki 2018). %3/ <ol 4]
T upRiR el tlol= AlEk(Diaz-Cintas 2013)E $9¢] o] tia] Z&
galEo] fElFor &S Zeta A5t EH(Gottlieb 2004: 91)
A FAe ode oplan dolo] e dgen 8 B9 QojE o

Ak EAES} B8l 2y (Casas-Tost and Bustins 2021)E /3 ol A<
99 g g =oJoA 271X 9] ofxJo} F3L FAd EFE FTol
F3E BAsle] Fo HFH AH 54S AT AEEAF A3 60%
ojdo]l F9E& A&l o W HEI o] T o] FE AAHUTE o] A

T To0] st oS opyletRE HFAQl A4t desiva A8 U
Atk 2= Y (Vermeulen 2011)& AFH oA w7l Eo] nX& G A
ATFE Tl Hol FAck AT Ful2(2016) Al A3t MelA FHo
9 A7 FEoda AHs, AlEE Fal MYt

a3l 9 = 3l
7b el H2E & flvke Aol 299 224 Al weitt e i
A(2019)F TR Qg oRE TS B3 gzy o] 28-S Fu F
Aolle] o] A& Arstsict
g JHEZE £Y X7)de g Vel R A4 Ads v A
Al dEAo R dgsliont, of

2 F 200 9EAS Wlelz N 3

2 Az Asgew o} tae] 4L Wdske Azt ol el
£ 4 A U@ BuEo] vEdow

T2 dtHArtegiani and Kapsaskis 2014: 433-434; Diaz-Cintas and Remael



HEEP 398 8 THO U U e ‘- - 4TI s
2021: 42-45; Oziemblewska and Szarkowska 2020: 10-11). 5o 3/
FEUAIZ(DuPlessis 2020)= Gl ol9le] ZFE oIS Foll FLoj= HA
ot=tl, FYoZ g Fof o] Ale] Wg Hdo] etz Apol7} F
= A Hol =2 AP dFsideh & ARGk wizfol =AY o ¥
9] FHol WY A AR 2999 AN B FAH PR A 2
Q3 FE 7} Boha ekt Wanders 2021). wkd ol 716kl th=to] o
WA= Wet FE o} tEo] nj7jEeA &I ofe]d o] &4 o

v T F7kloF & o] ot

[T 02

o,

ol

M oox K

3. @A 3 B o] AR YEHL d%

@3k BN o TolAE o] GG Bl dole] $7} B

3 AH)x dolHE Wdstez A 7|ee J=54 80| Fasith of7]A
€ =224 OTTY HEFAR]! UEY 29| A dds FAow =95 4
Netzat gt} 7le 7| Al ZElz 7|9 WRg JEYae A
e ZQlo Zagl 71wds Fe] sfdeta A&gith UlEY o WY
AFEE = < QE]Ao]E](Originator)’ & ZEAE Uz, WAL WY 55 9
& U3t B, ket dojxde A%l B A Ao sl ARel] 431}
o] ¢tgd dHZaS 7Fo g Auhids} gHlo] o] oAt}
olglg HEHS] &8 wizfo] 52 FBl Aof(pivot language)®] AHE-T
Ads] A2tk F4 T dolE tFe g 2s 22 A dHM e
olZA w7l & B3l thaol= WHste BaS oY Aol itk diEs FH
T 23012 AH MYste HA7E 7t FE W MY ¥ FE6)
7h golata, Eg HAE = Ao 7t AlE SouHA Uehve H8&57t
o Biske #ed 5 ke
5) Y=Y ~9 7le B PRE Adele €3 EEI(https://netflixtechblog.com)ol 4]
= @AEE AT AR Ves FE st Atk
6) dE S0 frelsls 2 Aozt 24700, vizleizl glo] AH WIS BF 4
=9 55270 o] ek FolE w2 Wb, fsofellx Joj2 WA sk
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A9 YEGsE S A8l 2 Aol WAARL AT o
| z]
o

=2 71 R
H, 23 IR, §4, 39, A 84(d: 2239 92E) 5 Ay

THIMUG 2019).

7} ojel] o] Wel WRo] SleA|, 52 s9e BAS A&t
gk g A daff UEH 2~ 52 A7 B2 o E(creative intent)E &
TN, EAolo] 5bA RIFde EFete] Ade JAE ey =
I geldinh 59 bR R e 4 =
g, 849 4¢ dEhY o dotA & Ll
AA= olefg] G3lol|A] A7} AF3 ‘la negra’E FoJol| A= ‘black bitch’2}
3 HAG dojtt. BRI H]slele ‘negra’E AR ofn] IR M9 A
T, AlellA e 9 v 24 1 4lgk So] 2 F gtk Btk

93 Aol gk == ik BeJAL AL E(Melissa Sakamoto) =
AefolAlold ZRAE wjUAs FojE wifolR ARst] FHsAY ol
HEEE 7wt s AU Ffste Zlo] lEg o] dnky fgdolga
URith 2y AEY AR ot ddojA HYAE AEr] o AFE A
sto] w7l E Ak A4 HGo] tijte g AXESEH, ole 71E B
A vehd SRS S85] 9 AlRE el & 4 k. dojFe R
U EaHon Aga 44 Mea 4 e 94 Age] Fusle] g ool
BoRE 2uQlol-Eo], Eoj-olgzlo], 2fdlol- A=, gh=o]-diolr}
2R A

AREE oA A3 welel W@ B AEoR Ak 489
‘Hgk b¢229) ghao] e AW S FSTE Elgks SR E AR R
2E JYso| Bo A AZE e B BT 2deH Lotk

e e

o

237K 43}k Gofel A Tl o] f=ol 2 Ws = 237] o] Baste] & 467 ol
HtHDuPlessis 2020).

7) IMUG(International Multilingual User Group)+= GILT(globalization, internationalization,
localization, and translation) #-of HE7HE 9gk ¥H oz 20199 4€ 289 /& ¥
o WA E YEGse WY FPAE] NN AuEe sk



e 392 8T TR UG WY e - WY
o5 Aol AR EHES
U FeAEM e whEE sla Ak o F .
o] Zoto] dol= Mol HuA Ag2rt AR B EA7F EAdt
A AFHAG A2 Fola] Azt
o2 ok FH] =etrioir =] el BdE w3o] Bk wekd gol
PR g ool MellA Faka Mool AL 2 5 sldh o5 Al
et A4 2 5 Hlal B2 o] F 5AA ofojth

stn 2449 ¥

orat

g o

*.,

M ox

4. YSEE WA A doj9} ulj7o]

UIEEl a7t $9dste ‘9B A9 Al (Partner Help Center)’®)2] “&}dk 2}
(Timed Text Resources)’ AAoxe A S 993t zhg 23] 2z}
22 AFgth o7ldle o] 8o A4 AR, L] it 55 F W A
oH AYa 9% hfizks, 2=z A4 HY g2 Ak duk A3 9 =

c

A

g Ak, AN <ol A2, wkel Aol EREk) AU H4e 54
3 SRR E 7174 Al WFe] Be Ao, Endde Qol-Fad
Age FHo AT} A WS Wmalaa we Z2As 9 ol

S,
TR VIEe 2 Ak

4.1 AR ZH|IE otz

gt} WA o afHAl 2 oM(KNP)lO)oﬂ gk ddstd A9 4
< 913 Edo] 8o A A Z(Netflix Partner Help Center 2022a)°]

8) UlZH~ IEY XY AlH Lo ](https //partnerhelp.netflixstudios.com/hc/en-us) =
A 9 ol A3 olfdew olw]x|, F& A7tET, FATE], FHlx 9 HH
HeM, HlolH B3 5 Erlz Au|xe)l FAE thekeh Allel tigt A3& A gt

9) o] EFHE AFAL] EF/olH, AT Ale|EoE ole|gh o] A ¥t

10) KNP(key names and phrases)= 57AEY] o|F, &, 24 9 FEFEIXZg o=
U FARIE| WHEA o2 Ao olo]ZAY AMdete B) 5o Teith
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AlFE}, o] AHo| mel MY QlEse]~ U KNP =+ (Netflix Production
Technology Video Resources 2017)°4 &0 &5 F7tsta £7 2 A+ A
He A 7IAE, MR AdE d52 AZske 75k AlFEh olgA &

€ Zdo] KNP 535S HlERo=Z o'l KNP H-E(Netflix Partner Help
Center 2016)°] #3550} W9 A Fauzga &-gHch

(22 1) KNP £78 ALSSH ol % 43 3% 44 oA

Barb AKA for Barbara Smith
Person
]
Barbara Smith Female, best friend of Lucy
Brown
Person
a
Fogay AKA for Barbara Smith
The person has a special
Person ability to become
transparent and move fast,
like fog
a

FYae Qe #7] W2, 8o ARTIRE FA, IE 7 AXA R
HFAl T KNP 555 3t Mg 925 AAI(Netflix Partner Help Center
2016; Netflix Production Technology Video Resources 2017)3}iL oM, A3
3 TRNEY AF B5AA wiAlte T &0 559 HAsE TRt o
2 vldE KNP 555 53l g xe 4 gor} dIis dAe &8
7} A2 A L fAIEES ohH, AA] @AM AHESte o2 ¥
HES vy =3k AR o319 Mool ofB A Wkl =R +
Aote s sto] jF- 9 o F AREAZE d3 QA ol HE A itk
Fo] thAl, Wol(burned-in) AFEHD, &438] HAES
7158t AA g EellAe] MANEE FAE F URSE 8o A 552

[¢]
He Hor Agleta o <ad 2> E8o] il 559 oA etk

l
mE

11) & 74H(open caption)o|aE 2= Wl A2 JF KA 5 A7 o
A2 gAY AAE 4 e Ae e
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(38 2) WERA 220 UM FF oA

Example_ Dialogue List_As-Broadcast Script * e o >
- I = = B

& v

E

00000000 00.0000.00

et 9EY 9 BT $e0% GAMdd 2242 WE(Groskop 2021)
g 7H1e YEse WaARe AT YA PO 48T 5 glov, g
QA HMAARIE 9L Z 5 gdeke oA eJulst =k o)Al B
o] Qv A7 L A5 DA Tl BA Fohii, Y dlof A3t
kel RS s T F A Aolg vl LA

42.1 dut A3 9 AR Ak

‘ddt 2]%(General Requirements)’(Netflix Partner Help Center 2021b;
Netflix Partner Help Center 2021d)2 RE oje] WHd ALEH= Aoz,
Aol Aol e & fgo] B whdso] gint 2022 1€ 2 71 1470
Ahoz FPEdeH, 71E2Q aad dof- 2314 84S 3
Aol W8-S A8 MesiAle gou, dedte WeeRe
AL 5ol Atk F3he EFelo Fskw Wk Qlo] A9 FEE & A
gAISHAL ginth Baleri e goje] Halewo] 4R 9lS
U, @A 5 Fole] el d Elee P%‘EP
=S AHgshe ol AlME 0 int 18Ee] el XV—PJ

7] eI NS Az sk el AHg ?z»}, sl wae /\}%‘o‘}ﬂ%—t—
A% AR wast slo] Aol 7ed AU A% B Aol s2d 7
SR AMEE 5 gl

o] AW WEF YBz NI WA Ak shee] At 34
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=, guk A3 3 wiAo] 20161 d 5Y 15900 U, 3] G| EFS
o} 20221 1€ 715 7P¢ 29 dulolEx 2021d 7Y 9| o] Fol At

g Ax| gt BHALE M E A st Al 2o =uA Zrlxo|
SAte 4 E8la, 223d g2E) 950 fig, MIE AHeleh Add
=

o 2o H =d - ERI Aol slu Aol AAHE Wyt WY

o Hl=Re Az - duk AR T

o TVv/dE 2 A2 - SRI BHo] ga ARHe] HAHS ww
A

b
e
_)&
A
|
=3
1y
oz
o
5
X
L
:oé‘
9‘114
i
Jfu
i
2

o 9Fo]R o] 2of7l A
Sk A4 Wel. 2 STlA Auo] gl Zgaw wej)
o odrel GHE Al - JHESL B2 Aol B,
o A BAse} A&How vehta A
A olg A4 4 glor] STVF 2 B
422 NE Ao A
A o] AFe duk (AL Bz o
2022 29 71F 447 g Fo 16 A2 SDH)%
T3 20169 Tho] W HHo|EZ} o] FARl =
tl, ol YZE 2 A3o] A& Wslela 35 53th(Pedersen 2018: 95-96).
AAZ 2t AA spdole FEwE & 4 e FEo] glom, Ulgo] ¥Ad
=

dult 2 AEE Aol Fag 5 U

S5 S d@ Aol
Ao

12) FAACRE ghao] AHS BH
merci ...), &3 Hdo] gl

13 7 de] ARE F2 Tk Aot b 2 ALY ocale) B2 el 5l
25 71E0] dudele gn. gz 2o Ade f3 AsjdelFhaeol

st vl selold BE TR, Terdols] A% fY LzFgels u
o T2Fae) 430 W
14) Aol n2 AlZgelel & shald



Y2 342 S RO YUY T o BRIV T 57
N Ao A& dut 237 sZRRE A ¥ Al 22 =
A5 @ Pedersen 2018: 92). dl& E°] 3=o] AWE HH AM A& 7H

& Fo] HEsl] gon R FREV|E gl Eojdie Halswol

2 AdojEx3 B MM (Special Section) ] UA| &1, &

. Fol AR AS- v Fort 71l BAlsk dev 9= 5 7IE A
Folol tigh Az WS AFEA &k 53] F Z]%f_’_ SDH®} o]
iR g Fqol A7 AEHe Aow FAE 27 ARt 74

(Netflix Partner Help Center 2021)F0] 9lom™, Az} Joj & =2tolz 3t 2

Ed@_ﬂyoﬂ 7&1'_9_5—4&_ }4]/\:]9‘ g}\ﬂr

gol AHedl= gl g=mo]2 HAo] ¥ ghao] AR (Netflix Partner

Help Center 2021e)°l%+ 3= 1419“9&'—”— £2237 "2E) oy Fol gl

T EEI W] ARS R e, $R%E 1Y AV A

01‘?301] 4 igdEojob gtta WAstaL itk o]H@ Ao W, A, Al

o= aelat] 2 olof gk, Aol vold] 2AsIME ¢k Hrk
5 227H ARoR FE o] MARR Folld MY SHAM 53]
‘S Arolt). o] FEME WY Hute] AA £ HFI &

o
= ofg¢} Zo] AAISKNetflix Partner Help Center 2021e).

Nlm_lﬁ_ﬁ_ﬁééig

@50 MGARelE Aol B XS] Jid WeHe ARtk 3
43 BAE ARgel Bk AT OB AR, AN QB Agls
Robert 941 Bobsl 0] Fei4 2] tront, olaeAR Nga ke

A el el A9 £akee) Aol Sl et e Al Gk ok

N BAE AEe A9 A WA we e Baiav) 54

Y ol2i@ fel OME Welae H] B 4 dE WEE B g5t
o o714 “BE Qe B Ade] MEA A=solasd dYe

gat 1) ol o Ade E5kh 5 B8 WAs B vad B

g A olgdE B 4Ug 71& 2 G440 2w 2o] PR WS

= b RS
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vy

=
TTollA B85 e e WE AL PAIsk= Ao|w(Pedersen 2018: 92) &+ A}

=3} AFS g7she o] ofith dEz UM £ AXE dE 2 2Hd
Me a3k ST auz £ AL WAska vk He240(Pedersen 2018)°] 7F

Hol| &z|gle] o ltka & Ax zA=sle] ofnjel & AX|sA= E=T
A=ste it EkaE TTY 23 Bt As Zxste 3lolv dx|ske=
TT &3] s w2s Zlolth wabA oAdd i w3k o] A=sts
sk Zgkoleb Mol A=st AR o=yt iieletd o] WEs
Aolth. Fl vl 2A4l(Pedersen 2018: 97)= YIEE 2 HYo] A&7} athA] o] F
A7 eFskrhar P ST Ao &3} oA A TTY FHeE 7ha
SATRIL HgiT.

42.3 mi7io] A3

mj7fol o} HEE A o] AR 2A vehdet, 45 S5 W&
%= SJth(Netflix Partner Help Center 2019; Netflix Partner Help Center 2021a;
Netflix Partner Help Center 2021c). YIZ= 2= wj7fole] W9z x-S
A Ardeh, uiA] w7l glo] AF STelM TT= W9gse A%
of gtia Az T2 o7t He of miEeME HFHAAA 2
Buol Metg o7 Ayd A YA weF ofd Yg-S FA
of & Ay A% At s Aiste WS EolartAl dgdtal
Sith. whebA] wizho] ¥ A3 At do] AR FE g ¢ F Sdrk WA
ole] AE ekl Helohd ofgfot Ak

e

ot fo my i
S

i

A )

o RS AT A D BEE A A BFeoR ST TT 4 o
2 dwe 9
o WREE QojHom Pueln GeE Wd HES du Edsa
=



fr re

Yzejaol zojo g2 T Bof Hgl g Ao . Sexl. OB 59

v Lo

o WS Bl TH, dolf3 Fol AlAH A 9(literal translation)Z}
Ag Arlst] WMgrt mlE ol9jd 9= A uHE 4
= 3l

o AT} HolE ST T fAlsk

o A e S22 Qd HYo] IoT AS Fo = sl

o, 39, 248 2 L A94, E
o, 54N 2] WA, olget W, A, st A, A%,
F, ARA % AAAOR U P, Mo} LGBTHS} B
9 Bad Hos, AR S49 ARG R 54 E8
Seje] Melo] HAL A%, Ee EdUen} R Saolu
A9 wAE T A

e Mok 329 skt o] g A% TTR MGk YBE 29 o)
Wee 9

=2 I B Y b g X [ ]

ouT DURATION

00:05:04:21 00:05:06:16 01:19

® KYLE - On
EVENT TEXT (PORTUGUESE (BRAZILIAN))

Voceé acha que dinheiro d4 em 4rvore? Podemos tentar matar dois

coelhos com uma cajadada s6 e economizar algum dinheiro.
EVENT TEXT (ENGLISH)

Do you think money is on the tree? We can try to kill two birds with one
stone and save some money.

B ®

Context X

(You..trees = meaning, 'do you think money is easily accessible')
(we...money= achieve two things at once)
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9 T KYLES S31Ee] o]l ARl whe} o] Fo] Atz
29tk 1 obge 9 Bepd x2F20)e thart glar, o]ojA] go] W
o] Aol ek AL olle] uhx gholi= ol w7 Wel dia] Wehs A

o]
Aeta ek oA wiZjE "M = diEe] HEAQl FHS adE HY
IS (“Do you think money is on the tree?”), ©|& FA oA AHstaL )
t} o] dAE %3] PLDL Folde 985 3 AAEH, FoiE 71ed &
A& £ adE ARgeta We JEE ATl s & F AUtk

Aol AQeIAE AR )5S dekste] HE Eo NS A% HH

23 A58 A At gom, wAE
WA QoA A e ALHES B3 ghek A o] AR E wfe] A
Aol wjal Wl o ek, B4 2E AL BASL Qo] AFHA @

=
AR I, F AF SHo] FEAM FYHEE Ho] ek o] Mol
o

o BE 2o BEE A Fasht, Jof Mool R
A Aol A8 oJn S Easlop rke ol

sfe] A3t A o] AQe] ola BAL @A} Ao A
2 Aol 2 5 9T Ad Moo E STA 59| 54 ST}
92 7% olZle] TTo F3leka Ad~gl vehd 4 9 Aol £
e sgont el AQelAE WA A Agdd o2 ez 4
F SAS 9 MgkES Sarh Fa4 Jolg FHoR T AR |4
< e ofelel 2o
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(1) 28t S22 = 7Y o] X|&n} of7Ho] x|&

S A ol AR (o)) Aol A%
59,
=33, | 9RUE A AT A4
A2,
Jole] mAEre] Ueld oM o|F AH§ | HUEHe] eHz
2= | A, S Ba 2o M= e AL | e o
PR, B dwEe) HAES A 2
A4 BAE Aeb] Ao WS Az 3 | .
= 1850 4= b
AEE | & o] g Fok /12 WAL AHg .;ﬁfgf o
B%E%‘%ZVHJ wEsh © Aol Abg | T TR e
E23} B0 Un AR S AW UG | o
ok, ot | Sy ot A B34 el G B
le%ﬂioﬂ/ﬂ ;q ]auo HHU]'EH_ A o= 20
v | EET Be] Sl3 ARe] 51& uR wel [ E23) wdle] olx
SoT | GAEebtoln 9 EYek ga Auhd | A%e] g
=H oJ o A2 W
l [¢) Tl

9l

o
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r
e
)
x
=
24
3
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o
b
[
=
d
i~}

0 ox to 19 WM |1
B HI
o <
Hu&

NN 7 54AE el Aol Agol | Aol
g3 A% A AP =% | W
7 Eolgd olg dEezd o7
B0l | W8 gl FHo A
REETNEE
S we B8 oJur) S ug e
08/ |- GAAF & QABE Y Aol zole | Wl Slg 5
4 | 0= AE (o dgEes o el F4jelx] 4
- A9 Qgel Aol olg B F sty | ¥

g gl

(6’]—%0—]) zr,qul—/tﬂ.ul—

4N b9l BAZE Aolel 2 wgslo]
of g wet, ¥, Ak T& aefste] A%
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5. UEE 2 ¥y A

B AelA e E 29 Hekx g AR AE AR Tl
AppA ] FAA FFE AvEt 7 ZRIOHS BA gidoR A% of
e 94 =98 IMUG 3AIA 9 tidl A4 Woe] dagh i Al
(IMUG 2019)& A58 AEe]7] wlZo|th &g IMUG AR At 5 st
Ul 7jA] 23Y(Kathy Rokni) Tl & 3 S AEALeke] QE Rl 7]
WY Al 7l o] ofrlo} ok Aok dofelA ﬂriﬂl 01%@1 ﬂu

BHel vb ITERIA] 2020). o1& Wil &= Abeete TS YEACR
ofd JE a*«l Tho] Apehi e o] 7p7h Aol 4 *}OH XH il
Nz ko7 alsle 9ol 20199 IMUG @AE A sl &%549171
o, WE s HE FA] ARl 20159F 2019902 MZ TE F 2EfA
o] 2& Wakgo] YRS ERls) Huxp gtk FAIAQ] WE HoAe
‘Hekx s S8 Alole FAE FACR dva, AY e Fika

5.1 Hi2tA 5t9A

‘Hl2}~ 3H9-2(Terrace House)'= #2

Acle @ whAs) 7he HH S HolFe dEdA e P4

e 2020870 QRN BEEQom, F 5 ARz F 342 YZY
A Bk 2022 29 A A2~ ol &4 (L Bo] Sl
), A 2670l A7IAE o] 7H F A AlFR ‘EAEUE BUR g
ok 20159 99 223E 20164 9% 27471 W(Wikipedia 2022)% <EAG
wWel A A7 UEE 2 71E B3 wet 77k Aol A9l dEo]-g
Fo} AhAdd e goirt ol = AMEENS Aor FYHT)

B3l FAER, AEol| ALY AR S Hgo R Qg MuH
k. @A Aula 91 3 Alglze 2 20199 o)™l FAHE 2ol
A Ale|ze] WA WEkE Hlu BAsP]E oldE Ao AdHh

15) ‘Hlgtzs 3he2 Az F HIFe fH 9 0= 20199 59 149 YZYaS
7} &
7]e]

o}n i
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Bleks oA dRole BRH AoPho] A%

e RTY 63

ooL L
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ol A A= 7]

e ol AR B et Pusk SR Agsolor Pek Aoy
9 028 9l AN A Bk AT, £ I FF 8

A Aol e Bl A5,

of WEE

AAE

dofellM A

Ak ek b 4 4 )
bl =AY 3 BgAREe] -

B o, 22z Aoz wHE we] A} 01“*741 E?ﬂﬂ—tﬁ A B3zt
gt} <d| 1> At A FARNE F Bk b5 1A T3 Al ®(7
=g, RIEE, 7))ol Hs TS she Auolth oz BF EgEs
sta glow, sz MMz Egigz wdde] <ok
(of 1) SN AslolAo] Foie AL2(L=o{et 320 Ux|) (00:06:03~00:06:28)
Ol & o 3h=o]
2] ZEMIE T ol #7144k
EAHLSBHWLET Z Feyd
nHE | BEWLET Z Fgda
vxg] | FHAN ) T Y7lt} gyt
nEE | i ERINETT 7 A7k} mEEE YT
7 | BRA? AhLE?
nEE | 3w !
BIEL 2§ AdsAsytt
B | M fETBA? 7 3tz gilel 8
Le~RoTRATH? f71eka 9lgle] 82
n=EE | 295 T h Ak
o] | 3 AHTY Al iAA L
71 | 27 u?
mxegl | 3 AHTYT A AR Z 9ol a
oo | SAHR A AR L
r WWAZF I TEAo T A5 thgiolo &
e8] | W{DTTH? 2 Ao]of 92
71 | SET8IcH ) T 23| 2Eolgoldla
A TARJAE 67| BF B2l o|Fof= AHilEo] Al & w3 =
T7ste o] Yt ofele dAl FARIESC] AR WA Zixke] A
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(ol 2) ZISHZI o] Eoi/He ALS(Y=0iet B=0 2YX]) (00:16:01~00:16:23)

i g 8ol Frol
L5 AR ]

e} w JdslH =28 9
71 S izt o ol9A Ak £&7+Q7
. TY HRETHwmIciE ol £

il Ffr&ewk 717F AX 7 FReE L
a2
o VAN
| 2o AAT & AT
nEE | fiE 2T I Thun AEQ
7 | LxdbZIhn ol g =olg
- ho3a0 ik
Jalk o9
E}zof a7 g
2R 2R Mol
i =W =¥V
e LTvwnod L 9ol sl
7 | hEled PR
Bzok | Bewo? A% A= 82
S BAVAE R B SATAEN i o, #gola

ol A3l mlg]7} fElZlA Alo] 37+ 2 | B4 vi=
Eole] #Ae el 1S HolFe ot ojule F Algte] 2%<t ¥
A o 7HIA whEE dhe Alololdl MYdME oly EHTE dla
Atk w7t fEl2E 5 W dEoME Aok 33S 2u IA &
on «AoA TAlo] AR T A 9} Fo] A ety WekA] &3 b
of ¥hrg st Utk v Y x| o] MM E mee} fE=
7 AR EREE o ol A A4S fAsta gl R vEhdt
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(off 3) Bl ME Alo] what AL (L2209t H=0| %) (00:03:47~00:04:13)

o1& o Eof o

T 20t o]z eAlmlol| Zith 231 A
MGRE 17T
o TET WA AL shelel s
Bl 722 LINEAZI22K T
BHTE $2obo A FE3Z AF EolA v

) 2 NTHEL 2N & BT tjslel tiel daleiglas
GO E a5 T Ao A F4o] UJATH
Mo T e
“rr oy F—k Efz2ok K9} o] Z QA nje]
FHKE (To2) LR 2tk o= A HYy
GHbH hbeoe Az kin | 80 ARt
5> TWIalhi%”

9] ool sl o] ARololn Uehts Aazte] Wl go] e
ANRA EeUA 9l B3, o2 seR Mg gl AR oA
YERIA) esk.

Uz ogAd =g} 4 d(Kingdom)' & ZAAINE w7 oz He]
=d2 Wolde AAY ARRet AXF SRS Od AlS FHIEClth 20199
190 A2 1, 2020 390l A2 27} 742 2lEglon, 2021d 780 A
HA dIiE A ol o] FEHA o] Egprke HEE s =t F

H71% SRt 20229 1€ @A A dole 24 15700l =
e 23h, A4 337H0]ch

27 AAE A2 digte @ AAIG IMUG 3AE 20194 4€el] dlo
o S Patoll] Aol F8 ARIZ ANEHUSTS A o, o]HF o
A5 AE 1 s M2 2ol AW 9] thao] ARG A v
G 7FeAe] =i gl q7|ME o] 2 Ayt AwsAl =Y

T 8T ofAlol Aof(AA H)et A ddof(F)elA oDl W=
EAE vl B8tz st o, 9 o)A ARE mi RS iR AR E

A a7t BrbsstRR, of7IMe wilEs Vvte R AdE o Weis
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tiete 2 Akgkrtio)
< 7323 A 24 (Pedersen 2011) 21o] B} A
A09) A £3} JEECR), 5 Eshavt Ao
A Fagh W FA|R 283tka Kkt 53] MR o £33k &3 miA
Wzl AR Y] AgUAoldoMe HA7te] E3ka F7F 24
#H | 241 (Pedersen 2011)2] AEZ &
Al E w02 g AbSo] 7ol Al
WA i, 10 £, B8] F
ZAl(Pedersen 2011) ©]E w3kA ¥
=, 015 ekl Ye2 gkt o5 Atk
A (retention)’ & EHEAE] B34 E WA glo], e T &
Y et 24 fAlske Mol <Al SKspecification) & EAEAE
Shael] PEI7} F74E = o)1, A3 H(direct translation)’ > ©]v] W
| ddojrt s A=kolt), dREsK(generalization)’ & E=2EAE F35}4
Ao] YolxE AL, ‘diA|(substitution)’ = w3 =awsle] o2
sta, e A & 44s 7R 23(EEH diA) o2 SUYAE Elas
gAele A4S 42 =gl ‘AlZHomission) & ELEHAE 734}
2-Eo|| ofd] Wt EA] Gv BFE, AUHAAAN FH g 25 2RI ¢
2] 57} (official equivalent) & E} 7|2 W39} 297} g2 Agog,
A gWolu} 444 A wel vl Walo] g AR,
o7 WA AltiA, &34 S5/l Bl =ed ™ Al 19 1
35 tde g Edoj(ghmo) e ol At Hlwsta, o] & AdeA RIE
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ooL  w

(of 4) 1REA/AZ (00:12:32~00:13:25)

E gho] g
Yile T Fonk Whom do you serve?
_ Whom do you consider
vzt A7le 42!
27E 7= 3 the King of this nation?
. Is it my father or the Haewon
. olalululelz) &l ZHQ17H
3 habekalIzE, & 117K Cho Clan?
o)A 22A0A Ao Is there anyone in the entire
palace
o] d < sd ZANE who does not follow the orders
uwp2x] oke Al giek Wolul | of the Haewon Cho Clan?
WAl A &H Your Royal Highness.
3 Exalo] ZA|SAA! -Please be understandmg!
-Please be understanding!
% 9 E =g Call Mu-yeong.
73 H2HFU Your Royal Highness.
<d 4>l A2t F2 BTl & g= Fop AR AMl SAAA AhdA
ZUs MBI ae Ak A Sol7t opHAle] 9IS HH Felst
wi Sh, F79 HE we WAEe] 28 sent ¢ A Ak 34
3} 93 Aol tg Bied Hmdl e 229 Flg FIL Besa,
grolo A RS AHdhe mdoR AW H9E ARSFon,

Golel M A (Mu-yeong) &2 thAls] @Ae] Hepel] BHpa Al o3
g =3t $9e 7R 299dof(Mu-yeong) 9} 2Alotol(Myen) T AR
Jolek Ll Q1o AHINE W, A3 WY 7hsAdo] we Tl (kM
DydllMe el FL BH o] AFEHATHIS) o] 22 ofr]o} ¢lofs} A

=]

17) &, #ld240(Pedersen 2011)9] W97k 270 m2W o] AAE ad= A=
2uQloje] Wodeke <P, dupl AATE Fold HArlolole FHG oz B
& 9k

olg]gh zfolo] IAH Aoz Faole AF Ao Atelo] At Al Ak 1
sgou, ol foud G A 89lo] ohd Ao dAutdEd) AW A&
19] 18} A&H o] At} Fao] A HAE A Z2d, T Aol P
AP A Algte] JZ2HA QeAd A2 7]Fe2 Y 16X (Netflix Partner
Help Center 2022b) 2 g = B3t Sx019] A7) A2 ). F=0]
Apare] AdukAl 214 A& @Y 14~162KDiaz-Cintas and Remael 2007: 85)&, ul
Y eEAd A2 A A4 Age] SR QAT Ho] ol ks

18

=z



68 wojsloly ¢ I23H 12
& dofo] &3ta W Aol o] % AllellME TA] gRlE T
(ol 5) #-&0{ (00:37:49~00:38:15)
AE gho] i
greoll A B 7kAe] Zo] Do you know how far it is
Hrpt 9 AR oYUk from Hanyang to Dongnae?
THAAM 7] & w= You almost vomited several times
A A w2l
27F Ay B on the way here from the palace
2 BHo AR A U5
74 2 dolt 7AAE A H because of the stench.
Y7
auy A W E 2S How can you make it all the
way to Dongnae
9008] A& on such rough and difficult
2 38" 2 oA 7L sk | roads?
U7k It is nearly 350km away.
2 A F7HA| Aol Zlo] My life until now has been more
° awd o agc difficult than that.
A= oHEIA| .87 What about your meals?
B ZAGA =AY A You wi?l nf)t even get.to s§e
Az} 2 G @7‘43} the delicacies you enjoy in the
palace.
£l A I do not care.
<o 5>ollx e o] &1 e Y HES Wl 4= 5 9
o] gl FAhel A4 A2 Gk TR e 4 A AR
A e gk o] Hejeke A7l R9e As MefaAg, 3L o
o] sltfete Fefol wi=A]l 7t 242 HElv
dzolel Aol HdlE oldld wupe] dFehe Ed

(delicacies) -2 ARks}E] @l o™, 2| Qlof(manjares)$} #A]otol(demmkarece
p) HF HAEAME A3 G0] o]FoHt ¥ Foojoa = d=ole} FY
o on|E 71l @A AR o1 R)7E AR AT

CENNE R R R EERETE

Fofof

M
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(ol 6) 2% (00:33:45~00:34:11)

I o] gol
=] A3 9JE=x] oAl Ho|x .
-j:)r A8 3= ol 1 Now do you see what it says?
- It says they will tear down the
o g A=A
| el shee pumen |

AME oA H3s| 1 disturb the order,

Sk iy and create chaos,

W=o] 42 ot} A3 Yk thus leading this nation to ruin.
== _ After reading such a horrendous
=T o IR = % Q—]' h=2 g

Il BHE 2S w9 Fa letter,

° g W= 239 fiile

; }\;f B9l should the members of the Court

oS sjok & 70ls} sit around and argue about

T A2 A ee] ool what should be done while doing

- LT T 10 A .

thing
AJA vk 7l S AI7M no . .
1A Fel2 ALY as they did during those wars?
Lord Cho,

that is enough.

<d & 24 tilEe] B0l AelN Gog 77} v Ak

Arolt, WS B2 g fASE R delz AdaHE dFe 49

o] & 2AY ol Tk UAGY Mg grel Aren 934
1=

7|4 g=mole] Btes FUZmTEE 95 el &fF 2deE, 4
oM E & thil A9l F(tear down the King) o2 THAE AT} 29
oloj(derrocarin al rey)9} #Alo}ol(CeepruyT Kopoas) 3 WYET o]
o} U3 i8S Fa ok @ FHo (K2 e sherolehe &6
7h AR BAad S I 5 ok

o 7) EF 2 2F AR3 (00:27:28~00:27:56)

AE gk b
A3 Za% o =AL Eat a little more.

Jefol W AR A& You will recover faster that way.
A1 | Ul B I will have it later.




70 WSkl ¢ M3 12

ole At o iy You call that food?
g4l o|A #, ¥ wliol] == A ol | They will croak from starvation
ZolA HIA HEZ before the disease kills them.
Tolol| A gzu]E & The government promised
AH] g Eo ey to send us some rice soon,
Ju7kA] 23R FoAs so wait until then.
Folv Uizl FAIRH Like they would.
1A a3x9] 3kam 7ot Dozens of people die every day
o SHRRE A Hol . .
Z0] HAE Holy waiting for that rice.

<o 7> Folel S A 9S Fe AET e tigel.
A% $A4 tlal Jalel RS Esap AulE ol & ik Jlce 2e
AT, GAE FBE ARE] 4P RHow Fol Ft 4T AT
F719l A9 ke el FA Azt seldn

1A IO E ZHAY £371) TN FAE At S0 2

= |
ol AR A7t 7k oprlok J
glshy 24 HAS dijle® d8glorjehs E19] /HS Silete Al
ott.
ojAH go] wiZEe] A& o= oprlof Aol MF dojoA T2
Uebsked], ols UE 29 QY A HIydd g A =AY 24
grojAlol A wiy#]e] QIEF HE&HE YX|gt) g=mo] Al “Alzt AskE E
SUTPE ool e Y] 243 “We greet Your Highness”2 E& 3}
3, A7AE Y vl e 38 d5e Wgsted “Long live our crown
prince”(A A} A3l TA)Z TR Aot 3 dAYE FaAEE t=
A FsIA =, dmolo] g o] Fmolet dio] Al A= HE K
FeElduhes Al #71" Wb A4 = ‘Head of Royal
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Command’ (4 FHtIh o2 SAFTHETIA 2020).

w34 HlFo] w2 AR X}‘%"ﬁ%ﬂ AtdlE A4, #3H4 A=7t 71t
& ol A2 Ax MYets, A7t W Ao e 2EoR FEds &
Halal KNP 553} o] E=oAe] F4 AuS Fall 459 34 k%
&’(Pedersen 2011)S 2 &3toan 312 PJHE HEah= o] dstd HIHe
29| Agks AAkeith ok Z30] AAE Ao e MF Ao g4 Tt
FH & oFe wee] =ou] Feth A dol A vEhd 2314

Auel Qu Zgol KNP %5 ] 4 99 B3 WEA, ohjw Az
A AR B2 FUEAAS BALE A AR 48 301 A
v O

6. =9 9 AE

wae g 20 N dof AR wizfe] A& Blaska o] Aol A
Aol ofgA W] AvEg Zaeld FAG H2ks oh2et
T2 Foo] opd 23] Mool Fad Al w vEH 2l AY 2 A
TARNE 71| WA WSt dEo] AieA Aol FAE =e
dhae] AbA wiAR #EE 23 E teksll tHEth
JZg 29 /B Aol A & @d=o] AR wizhel ARE v £

F AR MR gE 57k A3 W B AT
& A AH WS A RE Aol AA
Ag}e] oA 5 ol dElE o] MY
WE2 ey} AAE ejele] AopyE A8etes Hof 9l
of gt AR AL glov, HFd BF== gAE 3

g wfj7jo} Ao e A2 oule] S A HFei, sHd=
U o2 Fgkael e FHoR FE9

A .
¥, 1 Qo] Hd%”é stel w3 ‘%“%‘% A4 Awalo s, wtel
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oA YEe] W&y ou|rt AR geA], oWl S Mol MYt
HE g&ojz & WA ¢ =

Z 29 o] AR F3F g FAS FEI] A4l Aoz Bt
A ZF} wj7fe] AHL GEA 0| AAAHQ] tharo] WY
= 9l F9E ety S WS RE FRTeEN T WA A
gy 20199 99

o,
v}
ot
=
i)
re
2

Ll
i
e
ol
&
>4
&
e
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o
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lo,
N
i
5
o=
o
= M
2
P‘ﬂ,
[T
pas
U
[}

w3k A gletete
Ho] A A fal 24 HY o A= dicks Ak & A4t
Fig=

2015~2016130)] FHE “Blgkx &2 cmAd Alglze] A =
oo A= Yol o] FARIE o] WA WsE Yehlle ol FA7F 4
Eota gk Ao FEA eksket. 2R I A7
&

¥o,
&
ot
]
Q
o
>~
>
il
e

W)

(]

o,
i
V]
=
O
L

=
o A S ot 2k AR, FH 7|eke o] A S Z3eA 3 7
Aol 24E g JTHoRA YEY2e] d AAE g Fa3 g
8 gkout, ‘EHlgk ohg2o Al B wjyfoae] wiet HH weke
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[Abstract]

Netflix’s Multilingual Subtitling Through English Pivot

Translation: Guidelines, Current Practices and Future Directions

Seung-eun Sung, Yu-jin Han & Hyun-kyung Lim
(Hankuk University of Foreign Studies)

OTT (over-the-top) services have seen a significant increase in subscribers
over the past few years. Their global expansion and an increasingly
multilingual viewership fuel the need for translation into various languages.
Netflix, for example, produces and offers subtitles in many different
languages via pivot translation; the source text is first translated into an
English template and then further produced into many languages. Although
a widespread practice, there is scant research on pivot translation in
translation studies. Yet, it deserves more attention given that it is likely to
continue for the foreseeable future because of its many benefits such as
streamlining processes and satisfying the increased need for multilingual
translations. Against this background, this study explores Netflix’s
subtitling guidelines to examine how Netflix sees pivot translation and to
discuss how it may evolve in the future. First, Netflix’s subtitling
guidelines for English pivot translation are compared to those of other
individual languages for any differences. The guidelines are then applied
to two programs — Terrace House and Kingdom. These two are chosen as
representative cases where particularly speech levels of the former and
cultural references of the latter can pose difficulties in translating when
first going through the English meditating language. As a leader in OTT
service, Netflix’s multilingual translation can have a significant impact on
other streaming companies. This study could help to better understand the
role of pivot translation and ways multilingual translation will unfold in
the future.
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