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FeFe mefslof ¢t ou|E Thetel 4 UtKEsslin 1988: 106). dl& &
o] FA4H YT thAlL T FA(el: = A= AlE), A 2 ot
o), aF(: WAshks Al%), At AR tiAsAY Bekd 4 itk
(Kowzan 1968: 64). weghx] FAIZAA Aojz eant EXstE AozEs oA
& A7 ABEHAAE AT F gtk 22 iitete oofa) 2o wa
71, W99l Q715 BAA BE nlE e & ok gk woino] A|oko
2 Qlall W Al dol2 st g WA= vl FAls F
T 3ith dlE 5o golda TR <fFERE>ollA “Hang her” (W E 2F
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2020: 1187).
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Boublil)7} S5 ©Bath 19801l Fe]ox] 2AH AEES I THE
Uﬂ?']i/‘](Cameron Mackintosh)7} 13] 7]zl 19851 10€ 8¢ AW w7k

A A FES N T 273z AAA 30070 Bl FAE ]
6,000 W o]iFo] g om 2012 A AAIN FE o FAHE F
A FAEZ dEA do(dAad 2012, 11. 21).
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AL AT o} ghsh wdle] 829b W oIS FHeke FALo
Ul dold £} Hiddold 248 B N A7e Baye] o7 o
A A7)k
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Theatre)ol| 4] 20143 79 29 FAT Les Misérables 3’3 % 171] ‘One Day
More’(ST)8 g-=ollA] #Ze)7} dh oz 2012 119 39 891 F& olEE
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1) 222 Y(close-up): Aol 7l7to] Al B A vl JARIES 39 715 =
2k A& A DS 2004).

2) & 4E(long shot): AEE 3P Fo|9] % 3/40)A] 1/3 FEAA 9] 27|12 23
W dett st Eaehs M7 971 W] v 59 Fds Be Ak
H FAor slolF A £AYS hpel DobEAl T3 2004).

3) £ &E(full shot): JE] HAlE E2g AH(QGSARED 2004).
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Fol|7]%= &}tk ‘One Day More’= 7] ‘Who Am I'¢} F®]
Dreamed a Dream’?] ¥ REJHZ FAEo] QUTHZETE 2016: 332-333). w4
A BE Ao| Fojwd Frle] A Y= 1 Dreamed a Dream’# A}
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< ZHRIRICh R S golAbA 2002; ZE2lSohgol A 2002).
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More A= & Whe HAE Yol nige] A{E Fite g 5w
w2, agln FZAE] AR 93 g g 2A 7%t RS 2016:
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Eoﬂ—ﬂ’/} ST2] “but he never saw me there”(I+ & A3 & Pol)dbe= &
HAPE TTellM e «ae Adgle €rolghe WA C R vHdA o&
g T4 A2} Bl on|7kA] WstE T o] & Faf ol 3 H|de] &
B oflxdo] wig]9aE Wdste nler S Adxshke A9A i A
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(33 4) STEH=A TT(?)

GEWL T w29 WA Aol BAXCR =odrh ST
=% “Do I follow where she goes?’ (U7} 7l= HZ EE}EP 719)= TToA
“ay et wdzreta A9 ek 28 TTeA = 2ed Bldod a4
7} yehgth. STolle mWshs vle]$-2 Hdf ol Edo] A 3{— HEE, TTOA
= A A9 mie]g-2t o R W} odxde] oS A vl A
TS e owN ozt AjR|7E AT ol wet vlel¢-2rt Aok
‘7)ol Edolghe Q3E BEU oA x| oxdS webAlrels o
2 WA AR g F ek vl 2ot e e 51%“4 el
| A, FAES} g tid F shtE gl sf= A 1E she
83 A dxd Zow o Al A A oA A= %
o2 g& M9 A& F F UE WAIAE B A v)E S
ge] TTellM e FZAE o] dolgle] TTY <17} F7<1A] %‘f@ o

A7F 7= s, wl=9 %x—}ochﬂr 2XEZO|E Zrjo] AAH R T 7}
dap7]dl 749 FAEL E ol HA Zot



(33 5) STEHA TT(?)

nle] 927 FA|EQte] odR &3 vl M HE st ST &
7 grgell 7hEe| 2 tilete Aoty STA d&eb7t sk “Will you
take your place with me?’(U% U}t 4 d #2E A7)0 e7)0lete A&
& TTAE vt 3 AsApela fdds) melg 27) dgez JEele
2e g oA 5 B4 oo mlgl$-2AE STAA “My place is here. 1
fight with you" (W} 22l 71tk vk 3 A-pAcheta @anh 2ja of
TTAME “of7] o} Agthetn "=y 29 TTY A$ 4=
npe]g-27b Fake w2 A EE on] FAo] WAt = o 4
Aie Ade] AejA| Rl ZAES} I &A] Y5 FHEA] vt
FEee] WA el 47 HgtE Al B4 Xsta dEEe] 2 H
olste AAE =WRTh A H|AH e4s ST TTVF FYaith 25
nhe]-27F WA 3RS B oA el dEeke] ofE A owA
g etk 2t e Al EAy] vAget vie]exo] AR &
B AR, nle]$-229] ZAFete BEe dold f4d ©A Xdod 1
HAo R FA oy A3 22 Hdojd a4r FHF oW ofle7t ke of

Fwo] EE el

e rr o oo
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(33 6) STEHA TT(?)

& e TH

sEHH fle BE

o B FUEFE Ao Ut “We will nip it in the bud’ (IS A€ 2
g B2 Folthe 32 uw 92&2 eAALL AW TTY A2t Fu 7
AR 2719 AetES E ;]iﬂ BEE Aol vtk A9 dh A
o] #AA. 2ol F71%(2017) AES FA ¢ BEHT A
=29 oido] EEE BiE A4 FdAtn ot B ATARE o)
Faa she 2%9 JAdS vebdvka Byt ol TT9

LT 2 =2d=d STS “We’ll be ready for these schoolboys, they
will wet themselves with blood!”(<%2]%& ©| gAE tH|g Fo|t}, o]
Y2 2RS4 Aolthzt TTolME “SYEE oll$olE J& EEolgepa
WAL, 3 ool ke Wl Apee) wAlE Wl HekE Agen
A AAEANA B AU B S Lok w3 STolAe A= A}
A T3 we' 7t TS dEE FAVL He %}EW , TTAA = ald &+
o] AAlE o] ‘e R S Bl 2AS 1

Huok 28y TT9 wi%= ST P53 545 st Fozm 23|y

1

TN E A7k Be ele FAAA ohld Shyse] 442 9g Wi
S BAZE BEadn. ddd $48 vle] 947t WPH Aold

28 g Behe okigol 9

l—
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S glolot= SIS de w2 7o &4 g1 713504
ol &Alo] o3} glo] =3y AHolth ST =T “Watch ’em run amuck,
catch em as they fall”(ZLE°] FEA 9e A F43AL vigd Y= u (3
) F2h 22 Bl STolA = g5 whelo] #alo] fle #77t Bkle a9
ste HES =W, TTdA e “ds o 2y tE 52 #7olgia 3o
A AR Ak AR Ms) ofn] dHor Sk
< dHAoR data gt HdolA QiAo
gl u|E Hekgit), Wu2rd §5= o 1 =
I 7P Hel "9oA e ARdts FEll olsel ¢ ¢
o A} Tk Jojol = ‘watch’, ‘catch’e] ¥HEZ Q] ol SEX ‘TS’
HkEsto] STS] 835 frAlsk vk STellA w2 e F

2=V
“here a little ‘dip’, there a little ‘touch’”(o37]ol] A2, A7l ZF)2h

ahe W, TN e “e714 &4, 2714 93702 yled o5 =542
3n 9eg BAAeR Yehle nelE B A%g 4 TR daree
PEE gzgov, vded eiw e £¥4E Fhle wE 2
A M g8 dold viAAE FZaa Yk FFeH2019E w2

R7h A9l Bil] Aokl gtk By Aol BelAle A 3] 53
So] Aty 9aa YA, o TTele SFar) STE 2 F4o] g7,
TTY 7% whek £570] 9g At F53 A wgwg 79
4 A £ Ao Btk Folad A Ak Az WA
ey, sTE Huadd 357k ves] A slo, T W] 29 He 4
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A% A Qo] Bo] S BE FAHUE QS ok 9] AS vuadde
Eg]&(tricon) AA HA Lol ASS Ak, AFIES) 2Ale] AH9E
fol AR MR S-S BolFn, gy §919 wdhd ofiFe
7SR k() g o A& Fa AthEYdotet 5715 2017: 105-106).
oY o et wldel|A] Zeur] B AT olor|E HolFv)e syt
STellAl o145 Ball =gt olg g MAIA7} TToA &3k Aol& Qe =
HEEAEA T oolth. o]/ TTolA oz AYHA] Fe HAAE B
F3l7] S8l wuzde] 5] AT 1hekghs dojet s Bl S5
o= Helth

gealA B FAZ o] 9ol
- olala wldold 94F 3 mEs|ol
9549 0 %Aﬂ A Jﬂ # e AAs) FAZ <ol viAleHE<] One
A~ u{x%g] 0101%4 LeE-1! 31?101
_L«] X_}_Q-o H/Hé\]}l\]:}.

Y
<
5
(Du
lo,
o
_YE
mi
o)
2l
_\;
ol
BT
9,
ACh
ﬁ

.J.L
77 e vt 21, A= Hxl A, w3l 24, o8 5‘31} Y o=
THoR AdEA Ay, melR 2], FolA AR AR @ Zioln] &
o

>

Y5 7l vlQleld] aasle] J54E $4S Fal vheel A ol=3)

7) Qo TEgo|E, EE TEgo|E JE,, X o|R TEgI2L gtu Bele A
o 17417] HE 18417] WA fe] PAe] Al EARE detth(Fashion
A& ABAR 1997).

19417 2 AFI=A7)E EE 2 2] Aph=e] o] FollA vﬂlo} AT
AFNEA7E Agste] Wl Bk B4S R A 5A3TH(Fashion AE AHE
AFA 1997).

8

=

0) W £t 218 AF7le Tyl Qe BF NS @ ) Pk &
2¢ duiged F2 2% Fo= sl Heth 1 FR9 tAde) sk

Wrk(Fashion A& AHEAR 1997).
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o,
30, ST TT 22l vllo}d] et dold aag Asa} ne
@) STE AWEY o4 arol: S e $YeIRe] AR st
9 3, 443 phe7k BE S Ao AseY B
Birgel o3e Eal el wsE A% WS Le)E )
of $5e] BAs Aalel A AFEH o4 Bal PASIE Bk TTIA
& oJ7lel Hel Azl A A A2 WA Bl 2AE
A W ZelH AR WA g WS ARG 3L
HA A 8l WIS B b AR A Bk o8
e At Avze] sEHR 2719 Askieg Sel 2% Pdels

T WAAIE F7tE sl e gk
=4, TT9 Aol 94 WAolA AdaA M, meli 271, ofat A
A7h B AR B SAIEY] A, AR FARIE 1 BAE WA

shle Wekoz S3E Aoz Helth
AR, TTS] Hdold Q2

Hepo] BF FAF e, dojF 94AE Juleg %—%ﬂ%gl Hx], 2
A, e BAT d21E Bal videld 84t ekl WEgE L S
gretd 4= it olﬂw WY AR oy 848 HaslAY ¢ofF &
28t AX|A)7

TTAME % oiz} zHHHxl Ak isﬁ FAE FAHR uHEd,
WA= olo] A STeh= 9] FAES vle] 29 g ujx|(FeiAt

ARG ZHE vl $ash FAH 22T A SY(AGY Af)0.2A

b

N
ol AXAZATE w2 A7]e} FASA =, TTolAM w2 F5e =Y
Te nef gy Agks Bl UM &4, AN P eR ERdde =
AR YT, 7]d E5EE el sAls TR 97) =
Pz} A7)E AAAIATE ol HWAAY dIE FASHAY HAIAE 73t
e 232 7Asih

A, STolA e Hdold a4 &3S TTY dolF - Hjddojd a4

& Bl EAIE gtk STxE wu2de] 571 A7lEgle] o]Eo] ¢
< e Tl AR e AE, B8l Apo|& QlE @l R TT
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AN & ADHA @& F STk ol BA] el TTel M e a5l
offlst BA(:EE @) AHgel o5 A= IS

A, HQdeld 847} oA 846 Tles Fhsu Belleh|w g
o TT9] HQojd] 8490 #3lo] lo] a8} S @] fx15 A st of
weeldo] ddshe o7} A2 AReEA] gAY 28E 4o oAxE 2y
k. FAE gk vielg-2o] WA Aol A9 dod ahe Fds
Seot vlge] FA Fatol whlol(elAt AR Aot viAA A
oA A 7hsAol wobla, A EE Hldeld 24 ST T Sdle
U TTelA Fojzh A dere ga dojd 847k upriglv]dl sTohs @
B9 AL iH R FRgelAls EAE A,

°olE A, Mo sae g HHoR dold 248 B A
gt TTelA WS 53l MPE ol 248 wEos Hdel

G AFFeEA B A vz
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4& <n).
ST TT
VALJEAN EA
One day more! ez
Another day, another destiny. E U2 EOE 299
This never-ending road to calvary o] 4L £o] §le /I

These men who seem to know my crime

Will surely come a second time

z7)gE Ret)
One day more! gz
MARIUS e e
I did not live until today.

R

How can I live when we are parted?

Y glo] AR Aozl
VALJEAN T
One day more Y 2!
MARIUS & COSETTE

9 & FAE

Tomorrow you’ll be worlds away

e 9 o Az

And yet with you my world has started!

S whg AAlET

EPONINE

A -
oAxd

One more day all on my own

3 F 7l U4 2

MARIUS & COSETTE

ke 9 & FAE

Will we ever meet again?

e B K e 4

EPONINE

dzd

One more day with him not caring

3F e ae ¥

MARIUS & COSETTE

e 9x & FAE

I was born to be with you

T P & &1

EPONINE

dzd

What a life I might have known

Hok oA Hoj=

MARIUS & COSETTE

nlg] $ 2~ & FAE

And 1 swear I will be true 8 & &
EPONINE oz

But he never saw me there! Ie 4a3gle A
ENJOLRAS =

One more day before the storm! ZF 9 Jd2!
MARIUS ne]- -2
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Do I follow where she goes? 1y wet wdrp
ENJOLRAS =%
At the barricades of freedom v Aol =el| A 2ot
MARIUS i -2
Shall T join my brothers there? TAES BER
ENJOLRAS =%
When our ranks begin to form g 2 G2 9
MARIUS i -2
Do 1 stay, and do I dare? b=y, w R
ENJOLRAS =%
Will you take your place with me? e} A A9t
CHORUS i)
The time is now 7t et
The day is here ad s
VALJEAN g
One day more! RIS
JAVERT A 2
One day more to revolution Uy =d wkgke] F
We will nip it in the bud 22w A=A
We’ll be ready for these schoolboys FAEE HEelE
They will wet themselves with blood! 92 EEolezy
VALJEAN g
One day more ez
THENARDIER & MADAME oo
THENARDIER HEAe
Watch ‘em run amuck oE Bt g
Catch ‘em as they fall EE2
Never know your luck T8 FojFrd
When there’s a free-for-all 4 4
Here a little “dip’ 2714 &4
There a little ‘touch’ Z71M %
Most of them are goners NG &5 5%
So they won’t miss much! A A BA
ENJOLRAS & CHORUS (Altos & Basses) B
One day to a new beginning Udold A2t g
CHORUS (Sopranos & Tenors) PKs
Raise the flag of freedom high 28 Eol gl
ENJOLRAS & CHORUS (Altos & Basses) B
Ev’ry man will be a king HZE°] Aot
CHORUS (Sopranos & Tenors) 2K
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Ev'ry man will be a king HEEol Aoy
ENJOLRAS & CHORUS (Altos & Basses) i
There’s a new world for the winning ANE ARG gl gl
CHORUS (Sopranos & Tenors) Pk
There’s a new world to be won AE AV dch
CHORUS &
Do you here the people sing? e B3 dE7k
MARIUS i -2
My place is here I fight with you 7] ol A AEth
VALJEAN g
One day more 2!
*(A) MARIUS & CHORUS (A) "S-~ & FAE
I did not live until today Yg ghi v QA
(A) JAVERT (A) A=
I will join these people’s hereos, AE ol #ista
(A) THENARDIER NEEECEESS
Watch em run amuck 9E iy
(B) EPONINE (B) dlzd
One day more all on my own 3 e U £
(B) JAVERT (B) A=
I will follow where they go AE HE =y
(B) THENARDIER (B) HL}2r]o] BB
Catch ’em as they fall EE2
(C) MARIUS & CHORUS © mE%2= & FAE
How can I live when we are parted? Y §lo] ox Ao}z
(C) JAVERT ©) Api=
I will learn their little secrets Ag 54 Lohfe
(C) THENARDIER (C) "Wuzdd] Fx
Here a little “dip’ 2714 &4
There’s a little ‘touch’ Z71M 4%
(D) VALJEAN (D) A3
One day more! RIS
(D) JAVERT (D) A=
I will know the things they know AE Hetstalct
(E) MARIUS & CHORUS (E) "5 & FAE
Tomorrow you’ll be worlds away d 4 gE =
(E) JAVERT (E) A=
One more day to revolution g sH gkge]
(E) THENARDIER (B) =g 23
Watch ’em run amuck 9E By
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catch ’em as they fall UE S5
(F) EPONINE (F) odxd
What a life I might have known ol o Holm
(F) JAVERT (F) A=
22w A=A

We will nip it in the bud

(F) THENARDIER

(F) F2rie] 25

Never know your luck

% ==

When there’s a free-for-all

32 A

(G) MARIUS & CHORUS

(G "H$2~ & FAE

And yet with you my world has started

$2] v Al

(G) JAVERT (G) A=
We’ll be ready For these schoolboys zede A =5
VALJEAN ]

Tomorrow we’ll be far away

VALJEAN & JAVERT

Tomorrow is the judgment day

ALL

Tomorrow we’ll discover

What our god in heaven has in store 2le] & = 9A S
One more dawn, el
One more day, g
One day more. ez
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[Abstract]

A Case Study of the Verbal and Non-verbal Elements of ‘One
Day More’ of Licensed Musical Les Mis rables

Jimin Lee & Jiyoon Jeong

(Keimyung University)

A musical is a comprehensive performing art consisting of not only verbal
elements such as lyrics and lines but also non-verbal ones such as melody,
acting, stage props, and dance. Therefore, when translating musicals,
translators should consider non-verbal elements as well. This case study
aims to explore differences and interactions between verbal and non-verbal
elements of the original English version of ‘One Day More’ of Les
Misérables (ST) and the Korean licensed version ‘W= Naeillo (TT). A
framing theory was employed for analysis. The study reveals that all three
strategies — selective  appropriation, labelling and repositioning  of
participants —were used in translating both verbal and non-verbal elements.
Verbal elements were translated in a way of strengthening the
characteristics of and the relationships between individual characters and
compensating for the failure of the delivery of the messages from
non-verbal elements due to cultural gaps. And the non-verbal elements
sometimes supplemented or strengthened the messages of the lyrics. When
the non-verbal elements failed to reflect the changes in the verbal
elements, they served as a hindrance to the delivery of the message of the
lyrics.

Keywords: musical lyrics, verbal element, non-verbal element, Korean translation,
licensed musicals
FAO: FAE =R, AojF 84, HldoF a4, Fh=mo] MY, ol 742



SOV BT < OIIiSS O Oloi 940t HIofolY o4 uio] N o1 g ol XIS (33

oA (1A AL, mAIA A}
Amrietn gkl EHeEs) g
ke9836(@hanmail.net

ok FRE WY, F42 U

A (FEAAD
Agehet ojstel Euleleta vhajalg
papcon2020@naver.com

TRk HERE WY, HAY WY

=R B3 202249 2€ 5¢

2R} SE: 20224 29 249
22RAAL 2k 2022 3Y 17Y

AA 24: 2022 39 22¥



