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JALARE Aol “Bapt Az Bald PRE P} Sedite A
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gelE  melete] HdefdlA ofeldy EAHE 7] Folth AR
(Chakhachiro 2011)% ofelg{ye] Aol AR A9} H]SA (non-
rhetorical) FX|7} 9lem, olydt A5 WAH R F&e T34 Al
71odgitha 3in). vlolo|(Baaii 2015)E F3HE| AEoA ojo]giy W
e UAA s oAF 247t M2 Ao WAty Adich U

>

R

o)

(o]

A

R




66 Pl o ¥IZBH 32

AR 8he ofol2{Ye] FE3} F3H4 ga0lu A ae HYIEL ofe]
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“The Black Cat”Z} “The Tell-tale Heart”ol] YEeld ololg|y ©A = 3
23 =AE, AU S, BRSOl U 1 2 A 9REe A
Attt ks o] ©AEo] o9A thRE o|FH ooy THE WA
g2EdZ ZA2)9 3 A e

FololA A= ofd 444 &0l %loi olFE F Fol-FA] EFE o
T @4olal, EAE oW dEe] 4o o]Fe F FARFO| R o]
T @4 TR 2003: 37). AAEH AR doR e g
5 FRHEAYG spAst AL FHcke ol AT &
Halel A4 WAE stette FEdel vk Aolde AR @
o} o35 dxole T g 7= S8l o3 E
Jo]t}(53). AA EAE 7 Ul e FHES o]H &
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there was none.’(“The Tell-tale Heart”)x= S2¢] ‘object’ 7} 4 ¢o2 1}Q
I ook FAR] ofsee] HHAAl % HAEeltth ‘From my 1nfancy I was
noted for the docility and humanity of my disposition.’(“The Black Cat”)= A
HEARE “from my infancy’ 7} 5ol £ Aol Ho]A (Baker 1992:
132)0] w29, gojoll A AIZREARG AafAls dubd o B4 Fd enE,
ARNE FALE A2 371 drl ‘Mad indeed would 1 be to expect it
‘mad am I not — and very surely do I not dream’(“The Black Cat”) &-8-A}
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o7} PR 4 Aoleta WoRNE 2EE WA o2 A(not a little) ] H
olop7|&}ar, T3k 1 AMS $A38](no better reason) B AAH Ao
= ojop|grogM ololgUy S gt

“The Tell-tale Heart”M %= ¢hAHo] UERdT) Literary Devices AHd
(2020)°] wEH, AP Fag AlgE T8 ¥ X AAITGoEZA 239
2 5219 Wile E1 F4Q BHE ok AsAte A Ale =05 AR
I3 w81 AR ZARsHAY BES F Ak glon =919 o] '
AL ofdHE =913 Adgvtn nulett. e 71e @A =019 & o

13‘@ AAYzGA olopr|@itt. ARl F7F 28] FU do] ozl

ne

ol
-

ofr
Ol
rlr
g4
i)
9,
v
T,
iz

ol

=
He Bl Mere] dEd Aa e 23+ Aok v
“The Tell-tale Heart”ol|A] o] Yehdt} Wb +=
F e WEs W A Bdsta Jdst

i_l“

il

o

jus)

I,

A%

= -
> Hy
o A



0 oSl o B 33

~

A

oA S8 e w=Qle] A Addl Edde =4 ¢
el 2= 7§’é‘%<>ﬂ7ﬂ 53:% X}H“‘SM] Qlﬂr o}

3
i =2 Ve, o 1'5:72}01]/\1 = —E 1_017—5 % %%Oﬂ/ﬂ D}
Al WHESH= o (epizeuxis) FEN7F Bol UERATE ‘nervous — very, very
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(Z 1) “The Black Cat"2| ofo[2{L]| ttAf

= ST TT1(2013) TT2(2015) TT3(2018)
AR & 40 24 27 30
S & 9 3 4 3
SA/FAH 10 4 3 6
| 15 7 7 10
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(E 2) “The Tell-tale Heart'2| ofo[2{L| Tt

T ST TT1(2013) TT2(2015) TT3(2018)
HAA & 17 5 9 15
A& 2 1 1 2

A1/ 4 3 3 4
N 31 17 20 20

“The Tell-tale Heart”ol] VEPd A& 7%, STE 173]<16] vl&] TT1S
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T 7P FolakaA 71 W olopr] 7} o] WA ] FAo]7] wiEolth
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ST: D For the most wild, yet most homely narrative which I am about

to pen, I neither expect nor solicit belief. @ Mad indeed would 1 be to

expect it, in a case where my very senses reject their own evidence. Yet,
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(Oﬂ 1)9] @9’]' @< ‘:i]!?—O]E} /\1%;(]»5— X]-/‘\_]_O] U]f(]Zl 01'_‘.]—9}— 1l 70}56—],
£, o] AxE W43} Ao dzg olE ojoleuel B Fad O
otk Z MEAts MAA ggrtn AT AAze 1A Y5 o

£

Bol}, “FelFo] APl AAlelzka %%10* | F4eke AL 29 e
7yelbel= Q_:]y;:‘_:'# 5]_1;} . _ra]b 29 ,]L:_ 7119} % i’_:} }13114 7]%

< WA = TP (Kim 1990: 585). @ ‘Mad indeed would I be to expect it
o] A%, ‘mad’E Axsp] H8 B do® =AML, E g 7}10}7]
98l ‘indeed’ = FARS ARESIITE AT ‘mad’E 7 W AdES}
ks Oﬂioﬂ/ﬂ'—i 77] g ‘ﬂ’ﬁ. 7}1'5}3’— 9)\"/} TT1S A= FAl

gkt TIRE E%?ﬁo] n A H]D}E ‘ﬂ@u }9?\ . ‘EHflel s mads
73zt MleelB 2 indeeddl] dlstE WHo] gl Ale|th TT3 ‘A%
A FaAof DA a7 JlUE & 4 Ak 2 Wdsle] xrt g o
SopTh Pole BANCR FEAD Bow EALA Rapw AL
S AR HES FellM ERglel, AEE, AR T3 2L FAE ¥
G gtk Bk FHa golFolok AEAe] FEd 4HS FAT 4
AT BAE BETD F Qv FAF shurt wd A ofelefy] &Rt
A EJvka A S e AR o] @A st Rof ofolEy &
o = 1A F U < >3 <E 2>04 & F e AA" ofelHY
@A g7 e FEE HF W Ushde Aol oidet oY 7] dHlE o
2] ZH vepdth webA oleldy ©AE dnpnkE W Zof| vk it
wte} ofelely &3 AAY AL 4 3
@ “mad am I not — and very surely do I not dream.”?|A]% ‘mad’<}
‘very surely’7} ZVZ} ZF2E =, TTAAME E5F o &9 Z2HUT FAE
ofe] M ARgelH EAo] T ofAdld = iyl At o g Bt TT=
B AR 22 o)X ARt ’HEZ]'/] 3k o] a5 oFsfete 3
Hdvtn & Sk HEX]'«] e 3 S A e o2 |
st ohaat #Zo] #3 <k e l‘i‘?r%: F7re a7t itk TTledx
o 2 UVJ A= %’% 1 e AR (ol £98]) oy, TT20lx
Ay e wE Fa A= TP, TT3e

_|_, _|_, _|_, O\I FH
dr ff ff Boa o
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o vl A% () ohin e MR RS () A ohdh

(el 2)¢F (ol 3)2 ‘From my infancy’ ¢} ‘this’7} 242} 5ol Yol Feof <}
FA] ol WA ¥ AR Eolt)h (o 4)= ‘neither by day nor by night’
b B=ol e Fojsk BAIe] A7} uk ARGl thee) ol (ol 1)
7} g AXEY 2279 SHA Hde zlelrt A =@ drt

(el 2)

ST: From my infancy I was noted for the docility and humanity of my
disposition. (“The Black Cat”)

TTL: AFHES o w7 E Wb o] %%o}ﬂ A Zgas o
TT2: Y= ASAMEH gr7h frosha o] Bota ol AARich
TT3: fid AJEFH v cska 1% ‘5%7] Z g

(el 3)

ST: this I thought, and this I think. (“The Tell-tale Heart”)

TTI: A 28 A28n A% 2 Azes Wil gt
TT2: v 23 A48n A5= 287 423t

TT3: 2387 A7, Ave 224 7= .

(el 4
ST: neither by day nor by night knew I the blessing of Rest any more!
(“The Black Cat”)

TTL: U o o3 Yol e Foolghke 55 ¢4 XAk
TT2: o|A] ou} Wholu} Shajolete S55 Lok
TT3: ol Yolm Wizl o ol f2le S&elegtae fisdth

=

A9 Al ellZelld & = e A, TIre HY Fdo] 18] o

STAlA =24 AME f3l = 7&@— Hsﬁ Tof| & ol3]7} TT1Z TT2
qME Fo] thgd A8 gl v TT3E o] o35S EFol| Fof ololg

Y g & dglda & 4 gk

cl 59 O @< AF, A WEdTtxz Hogle AA FEelth
‘object’ ¢} ‘passion’& dE3F7| Al £ APl FSth Te “EIAE FA
skl #3HA 7= Bl kel AZP(EAAY 1984 45)8tH, “EAE Eol
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7 Slaln ol AT BAZS9) BLAIE @k
Syl 2 eht )

b

o] 3 A= (d

(5

ST: @ Object there was none. 2 Passion there was none. I loved the
old man. He had never wronged me. He had never given me insult.
(“The Tell-tale Heart”)

TTL: 22 P9l o}Fdd HAE A& IEUL A 1
P, ko] AA ARF Ax A glgleyrt Tdyrh

249 A= A9 glalsyth

TT2: 7A7]¢l 542 giolth 2o 4= gtk ve 2 =91& o}
F FoRIth 0 Wt s 283
TT3: 54L& gislole. st & A il
£ R 2R A gldele. BES F dx AF gla

01

(¢l 59 TT1 ‘71 P9l opFel BAE I FAFYThE ST T
o] & Lo AW Floltt. £ 5A o] £ e e A

= ofth TT2 ‘“A7]dll A& itk 23t 3= gtk =
oA, A7 E W ol o} B o] AXEA AL TT3 BAL ¢

o, s} v A% owau 3 g9 Aol 4 NS ok

32 Mo HU o

4

AU FAHLE Fa3 A A oid AXF gssiA deke ofold
Y FAPEel (e 1) @ ‘the most wild, yet most homely narrative A €
S
o], TI2E 7P FESA T 713 whedh A, TT3S <ghds) A &g %
A9k 7Pg Al B3R olopr & 24z WiE o] Qith TT19] Mo tixehs
20 B A4S BRA0 R Aedrie SHd Agena 2 4 9
o “tiZrh 39 245 ofolgy e TS FEHAA U] Wiio|tEd

L
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4

o1 1980: 56).
(o] 6)2 “The Black Cat*ol|A] A% FAYoltt. ohfi7} m]4lE Ho] &
A= oS AHgat] S36kAl ‘not a little’o]2kal EABAT o]ol] 8f
];],;

[}

ol

& nhe o]} A7) @7} not a litle' s} SNA 0 Wtk ¥ 4

ATt

(el 6

In speaking of intelligence, my wife, who at heart was not a little
tinctured with superstition, made frequent allusion to the ancient popular
notion, which regarded all black cats as witches in disguise. Not that she
was ever serious upon this point — and I mention the matter at all for
no better reason than that it happens, just now, to be remembered. (“The
Black Cat”)

TTI: YAo] 9 HEaic}t Hy 223 nils "ol gl ohlle e
1ol ZF vi7E WAl Zolgke dFE dg el vidl ooplE
FAA AWZ Aok =8 ohli7h 2 viilE ZmE 2e AL ool

A

rk

o] 9d ohfji= AL mekol: T} mhisl MAG Aojghs o BHS
T UAAl EXol2 girt. okl 2 flzksti RlvkE Al ohdgt 24
o] W o279 dH= ojolr|d ot}

(d 6)ellA A48 o2 FAHE ‘no better reason’©|th. TT13 TT3S 2
Zt ¢ SR offEeer ofTh, o Bl olopr|Y Wo|tpela AAHH oz WY
stack ¥ TT2& HTE olf7t JoAe oMb 2 F4ol8 A st
A Msiginh olelg AP ofole|yet AHE FEHdte A2 drh
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(el 7)& “The Tell-tale Heart”ol] YEPE ZAMe] I Th2 oot} o] +&
& EAZO7]|E Sl Never's $OE Ei]-a}oq 2 o] "el e ARl 3
I A e =7 Aol flee AR Axdha girh

Gl

ST: Never before that night, had I felt the extent of my own powers —
of my sagacity. (“The Tell-tale Heart™)

TT1: AR A7E Al FAle] o] a8 wdela gedeirte AMd e

g RkE A e A3 A dHol %’ii’i%\%ﬂ‘r.

TT2: W #prle] Fete 58] ASstd A 2 Who] A5l
TT3: 1 W oldel= W 3 W viei7} o= s tiedA] Aze
% gola.

(e 79 TI2E 342 xdste il Aedd 71 2g we] X3l
Aok z AAMAoZ wWosiglt. ¥ TTIS “Ast A2 d”o] glgith,
TT3E AZES 3 gloje 2 ZAWS %

A Ay cad i ool S B ol wiAleklaL, o2 A felts 1Y

1‘
>,
3
il
dm
ol
—
—
W
lo
il
a4
Mo
L
¥

=2 =

A= Fdst] AT BAE Shdeidt & Awltn & 4 Utk “The
Black Cat”®} “The Tell-tale Heart”o| A& oldd A A% 5 754 I

a7l wol ALgdthe E4o] gk

4.4 W=D} I=HO| W
& Fh 5 HEYE Ba AR &

(¢l 8)

ST: “This — this is a very well constructed house.” [In the rabid desire
to say something easily, I scarcely knew what I uttered at all.] — “I may
say an excellently well constructed house. These walls — are you going,



gentlemen? — these walls are solidly put together,” (“The Black Cat”)

TT1: “o] 3, o] 1€ olF EEab Aol DBtk (Habsl ol
dolup sfazt ok AR &% Wi v vt e e s e
A z2p A9 e Fgint) “ofF EfgsiH & Aolxl HEelA . o
HE — 7P, oEE? — o] HE2 ofF wdell detA SlSY

42 ofF & Aol A9unt (FA7F ARglel deta A
AL e da ve AR B s i A BT 5
k- 191 Holgka & 5 QA8 o] ¥ dolz ofY, oEE 1
o MIHUA o] ¥ ol AxshAl Aty
TT3: “o] A wsjurh 3 & Ao dsksuzp (27 F454 det
a °l } Fel e W7t 72 &EE ot SEAE agT
et & Aoz Mol @7tk o] ¥ ]Iyt 7Rl 82 o] o
;;{;}' Iz

&14’
m?i
N

(el 8)e] WHER WMo} P2 MAEnig 254 t2rh 53] A ©of ‘this
— this’ B2 zto]7} FE]Ath TTIL ‘o] 3, o] & og whEme A
ot T HEAg oz af o TEAHE & 2ddctn & 5 Ak oY
& 3= TT2¢ TT3oA ARk TT2 98] 22 T e
e S| Bk ek R BRIty be 7)ol nxd e
A ezt opdle] AlalE W B& Aol XA
o2l A9l excellently:= TT13} TT3olA A2 Hhego
AA Axsl7] fal e oldEAE F5E& SNE
oA 1 gloy FA F& FHNE @ 2 o9dE gl
(el 9= AEHQA A & dolE wEstE HolH(epizeuxis)ol e
gt slowlyS HHESPIAM R veryS olFo® Zxsta stk HofHE Ay
2359 3 F8EE A5 gtk gAY Z2oE “olopr|e] 52 WalstaL
= o]% #I 7} drkStauffer 1996: 463). 3 “o]ofr]|
Fo WaldoaEn EMhE Hola ZsPatA s Alolthded).

it

(<l 9
ST: ‘I moved it slowly — very, very slowly’ (“The Tell-tale Heart”)
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Al A FAeYztse.

TT2: AA3], o s 4t
TT3: 243, obF HAs] &40l 8.

(el 10)
ST: for what had I now to fear? -
for what had I to fear? (“The Tell-tale Heart”)
TTL: 2 &2t AVF 2 Fe9E 7t dde iy -
AA = FE AT o7t i TUYR?
TT2: oA ¥4 FH4E dart dd=rl -
FeE A A7 A=
TT3: O[X| FHAHE Al #7F $iAhel L2
el A /It Aol e

(el 10) ST9] F E4-& wHE3} jo] Zyz27} =edt). “for what had 1 to
fear?” & ZAY, 3A 242 ‘now 7t o|EEIAZ A2H A1, T HA TH
‘what’o] o|HElA| 2 Z}2E|{ch TT13 TI2E BRI} Ajo], 4z & =2yt
A &=l TT1S ‘for what'ol] sjdste 85 d..- Qrp, ‘F& o)
7hE A9einh ek A MA B4 1 b YA R XSGR T
WA E3 Ax27F AT TT2E “for what'ol] sjdste F&2 74
Zarp, Fele A HPE sl dxe BF AEA TT3L 0fA
FEHE A H7E QALY T E A MO ALY & 5 xo] W

B3} sjo], 27} & Selnk FFOlME o BYAE B g Be 5

Mo
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5. AE

B Ao A= o] “The Black Cat”Z} “The Tell-tale Heart”ol] YJebt o}
olgly7} MAE~EQ| olole|y e} A A 02 HGEA|E AT ET] §J3] o}o]
2y @A S AR &), A FA, s FEHE S
FA EAS Tl ofolely ©A7F ket FEE RIdeA AMEE HEE
T AATh o] Fejo okgk FFo] shfsht R ofelefy FHE WA €
t}. ofolgye] Pl dobate]7] ofelEH], Mool ol g TAE WIMsH
AW EiE=2ks ofoldy ARE HE WA X 4 vk "R of
olely &I} # UeheAlE olafd dAE Sl HYdeR|o #4 it
3 E S QI HYE AAF R Heks wl, TTIS ofoldy @& A7)
Hoe £ O £34Q F8d AFshe @<= Btk TT3S the HYEs
T M@ olelel] BAE F O wol wegsich M T3S TS 7

Ao gttt & < ok

ox,

A

Az 2Xe AMerte] =94 o] xdshe Ho 7]osh whEy
I FEHLe TRgE e AEE S 1dse o 7193 S
AWML T8 ARIS HY ofd Ro] Fdste ofolgUE Zsldnh. HA#
Hrls EX)7o] Wi & wiedo] Hx] Fket, o] ol S 4
olHH FEALE EXT F §l7] WEeldnh B xR 7]Fo] glen
2, A5 E5d g A i FAE Yol wdshs Wete Sk wHEy
oA 53] ‘very, very’e] FE|7} ofe] A oA W HAZ e BT o)
%, 1 EE o}F o5 el FEHE Wdre A% itk g ndR
e 4 Adzee gdolu A 3de Hdushs ¢l UEkith
FHo1E AMgsle] Ao wdshs IAMY A5, Wi dA=
A 28-S Mzshe Aol Yepgth

AT AMHeR §Y] fere graEd BAE e JHRgE F
3] Hkgshs Zlo] AAs] Btk S AEA okt §5S o] F& ol
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oo lHU oloble] eAE WA F AT AR, BRI e
4, I 3910 ML ololdU T WS 712 "k & 4 ¢
o 2 g7e @A olelel] wAeks WA el |

Ak Aol BeMe] 5L neldle] Zu1y

A4 52 Aok Shed oleld BEe welud gt A% B =
oolgUZ qlet4] ofoleu(tel) olsle] ole} Fehel ojoley] ©
A BAGekeE el glgi7t 9
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“The Black Cat’®} "7-& 319Fo], o] AX|F

To me, they have presented little but Horror

TTL: WA 2 ARES FX 12 29T

TT2: 2 ARl UrOﬂ?i TE o|9le] oA AFA FUAIR,
TT3: 1 ARIEL UAle 224 33X 1 AHAAT

With these I spent most of my time

TTL: Ve 8 JesEsdt AE 2l
TT2: & o7 o] F=53 7 ARbs 2yl
TT3: 2o Alte o Heeesdt I Hlen,

in my manhood, I derived from it one of my principal sources of pleasure. TT1: ©|&
AL Uolg Hof oj2o] ¥ A7 e FAESA.

TT2: o] 2°] HAME 7P Fa3 71| 93lo] H3irh

TT3: o 2°] H2s Wl 2 WA 71 2 E7%< 75 <ol =it

To those who have cherished an affection for a faithful and sagacious dog, I need

hardly be at the trouble of explaining

TTL: 2843 2717 dAe Aol Fo2X a /hs S318] Algehe Algsddis,
- 4wal) g o2 24 gol @ Aolth

TT2: FAstn Y5 MolA Wg& =7 & AtgedAls-- A9 dart gl& 2o

ot

TT3: 34283 398 A B3 Fol2 & Asolehl 5 Best §hg A

ot

1. 1

intemperate language to my wife. At length, I even offered her personal violence.
TT1: M52 FskaL, Fodde EA374 sl =30

TT2: FA& shevt s g71ok F8& F5F27171A4 ot

TT3: A7°] H%la, Axdlle AR EX0714] .
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One night, returning home, much intoxicated, from one of my haunts about town,

TTI: ol & 3 & 74 A %3 % @ RN U3 AR Pol Solgke,

TT2: o= & W, @22 Y A & sfolld <o FHa) 2=dt=drt sof H
o =g

TT3: A &2 afdld a3de7t Hof Eobe o= g i

In the meantime the cat slowly recovered.
TT1: 2Ate] angele BAHE MAS] 3153
TT2: 3 ngol= AAe] g&so] itk
TT3: 28e &< 1%le AA3] 3]&5gch

Of this spirit philosophy takes no account.

TT1: o] 240l Aejd] ) Ashe olwdl 4w
TT2: oleid e Fgdony Am A9 4
TT3: od7]o] thal e Helow ofal Awo] gink.

One morning, in cool blood, I slipped a noose about its neck

TTL: Ze14 ol & ol Ui URE ygsta A%sb] 1 UAe] 2o S7b0)g &
& o

TT2: ol & ofF), v HARet] age] o &7l das

TT3: o= & ol v HIFeH yAel = &7hE8 2x

On the night of the day on which this cruel deed was done, I was aroused
TTI: 28 298 P98 Axe 29 5 e Bl Zelgek

TT2: )48 ZIELd AL AR E J o U= ZL-- 7

TT3: o]d =gk Als AAE & i vhe A Zjofyith

On the day succeeding the fire, I visited the ruins.
TTL: 2 34 o2 U= #5171 | JEE 2ozt
TT2: =0] & oy &, v s @3l 71 Btk
TT3: 2o] W thed & Aa)r} 8 4& Zolzie,

About this wall a dense crowd were collected,
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TTL: Blo] FH B2 A}%‘-‘é—ﬂ & 1—?‘01
TT2: 1
TT3: ©]

jo i
o,
B
bst=)
rlo
_a
mlﬂ
o
td
L
0
>5Z
i
=

e /\}%‘-‘é—ﬂ ““HJ—T??M] *04 ;,li’iﬂ,

But at length reflection came to my aid.

T e} & o 3% Adel 2 5 e 2% 1 ge Zo 3R ol £

191,
TT2: S 234 Azis) B UAel 35wz
TT3: 3% 42 tsolun A9 94 s

Upon the alarm of fire, this garden had been immediately filled by the crowd
TTL: 3 dE7t gejak Al AFEel 7H5 2o a3yt

TT2: ‘Bolop st Agld o] Fde 23t AlER 715 o

TT3: Eolofeke &7} yAlnial o] FLe AER 7k 2,

For months I could not rid myself of the phantasm of the cat;
T 2 % ofe] & 59 n%ole] 8ol W) £2E Wb Ut

TT2: 1 5 o] & <k ve 1 m%gole] ggdellA] glojd 71 gloich

TT3: B o] AuEs e 1 ngole] 43S vkl 94 57} gldlx,

during this period, there came back into my spirit a half-sentiment that seemed,

TT1: 28l Eeh. wze ﬂﬁ&% g2 7o) Ul vl Eigith
TT2: 258t 3313} v]<=at B3k 7hgo] tha] dojytt)
TT3: 28 2&- ofu|R3g A%l oAl £7] AZ3h

One night as [ sat, half stupified,

TTL: o= i W7k v ®g ez 9l& wi=,
TT2: o= e Tha sk ghop e,

TT3: o= - QAR dEE ool Sd W el

ue |t L
nE mE [T

For my own part, I soon found a dislike to it arising within me.
TT1: RAI%E W A<l oflff 1 mefolel] thet oqto] iellA] &55AE

2 5 3l

|

S T
= =
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TT2: 28U U= du} oF 7k 1 19k E 2losk Hth
TT3: 73k 2] v 2 vsje] Aol

With my aversion to this cat, however, its partiality for myself seemed to increase.
TTE: 22 Wb 2 UME dofahd delgss, 1 ngeld Wse ye dsd 3
olsti mzt A 2t

TT2: Zeh} 3ol Wl gegol A 248 edlel vhe o Foksh 2 Lotk
TT3: SpA% 1 nogolo] thak Wl wigto] AREE Vol That YAl Y B AR

At such times, although I longed to destroy it with a blow, I

TTI: 28 v v Fed2 2 45% A Wela A8 nhgo] 1agA e
TT2: 22 golt) e UAS g ol g2 Zoln AgAD
TT3: 238w whel] Sojufe]n A3lont

for this, above all, I loathed,

T PuTE e o g g J
TT2: ©]2 93] Y= ks 1 moko
T3 7 Poche oA Ed 2 9%

During the former the creature left me no moment alone;

TTL: 3 Bt I Aol UE A= 7hebe] #5A] asich
TT2: @ Fte] o] YME Us deits 4 Uie] 74 8,
TT3: ;‘oﬂ% wol Us A= Z= UneFA 4%k,

in the latter, | started, hourly, from dreams of unutterable fear,

TT1: el wjAzt B8 2 Qlo] FAFAIG FollAl st Aot B,
TT2: el A2 o] F AT = gle AL Bl 7I91sd 7AA =4
TT3: Welle ARt B8 5 gl obgellx axefx ] 7jold wwict

Beneath the pressure of torments such as these, the feeble remnant of the good within

me succumbed.
TTI: o] 2 A%e] AR ) o) o] ZFolubet dob Jul M vhgo] Fug




Mgt

TT2: olsh 2 3gol Azl vlahA ot YR ) vhadre] Ao] v st
o}

o

TT3: o]§l 2ol Zzelth By f <l Sjujai] dob 9 AvpA FuAw Lol

One day she accompanied me, upon some household errand, into the cellar of the old

building which our poverty compelled us to inhabit.

TTL: RIZeizl @ ol Ad=e] of#] glo] & e dgdl] AdE ol Add o=
e, F93 245 7 ohfiek W7k Aekd Ads Wezka 9lE Wsich

TT2: o= 2 ohfie 7hdo= o 4 glo] a1 SId 2 ] Aehd7A] ol
ol e et Soisttt

TT3: o= & ohfje} b 7hdel] WEe] Al & we &9 Aot Lol slo] &
7l ezt

At one period I thought of cutting the corpse into minute fragments,
TTL: FA] 59he AAE ofF A E2h

TT2: AAE 27 B9 W Bl B9 gl wE7t 4= g,
TT3: AAE 27 B9 W Bl Biefd7} ste 4% Aok

At another, I resolved to dig a grave for it in the floor of the cellar.
TT1: o]ojA #ehd wigel] Fd& 34 2o Mot 24go
TT2: ASH Hhee b lgE g2 gk

TT3: 5 A5H vhee] 2S5 Bojopiirhe 24E ek

For a purpose such as this the cellar was adapted.

TTI: AJehd2 2 22 5243 @dshr]dl HgutEolltt
TT2: o]2§t H245 9af o] Ashdd2 HgtEollct.
TT3: o|d H&o] I Aehd2 &3] HgutEolltt

And in this calculation I was not deceived.
TT1: Ak o gtol Wojxt}.

TT2: 222 1 o2 Axa)
TT3: W AL E2]A] gsitt
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By means of a crow-bar I easily dislodged the bricks,
TTL: A E AHEAEY HESe] A whA Usha,
TT2: A HHE o] &aiA HAte] B2 do] ¥ &+ A,
TT3: U= A2 BEE2 g4k Solulx

with this I very carefully went over the new brick-work.
TTL: A2 2 WE ol ZA23HA E5ich

TT2: A2 %L vz 9= o].% ZZ3514 Wi}

TT3: ﬁ ;\Hi 4%}3 _'E ;g/&}\eq;.ﬂ tﬂ-ah;].

Once again | breathed as a freeman.

TT1: A g ¥ 3 Ql7te] o] +5 4 & UsiTh
TT2: Tl 3 v AHpRle A <hwe] =2 Wlch
TT3: B 8 W U AR e £2 4 5 it

Upon the fourth day of the assassination, a party of the police came,
TTI: ohl2 %9 A U&s) sldl o, 722 2 gl So|g,
TT2: 291& AAE A Y& =4 7423 Ao Holl Sol=AA,

, U loEd 2 =
TT3: A& AAE A UEA He o, & T ARE0l- EolgAtY

P i

e s

At length, for the third or fourth time, they descended into the cellar.
TTL: Ashdel= A ¥ ezt

TT2: Aol& Al WQI7E vl ¥ At = Wiejatch

TT3: v 258 Al HAQIZE vl WA= skl = Wizt

through the mere phrenzy of bravado, I rapped heavily,

TTL: Y 58 HA[Eol] A2 e, - F/Lo FEZ T

TT2: W= 24 SAE Fela 4l A7 Al A WA
TT3: vhe @ iAo eo] Hel A ﬁME}

Of my own thoughts it is folly to speak.

TTI: 7k am 52 42t A dele AL 2agle Aoz
TT2: 2 %79 W) A4S alshs Zle $AglE Aeolele
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TT3: 20 W AZo] ojgeAe e deza) Qv

For one instant the party upon the stairs remained motionless,
TTL: Agel A W ARBEL £70 933,

yid

T2 A 912 228 a5e fadt- S5 A dgie
TT3: A% 9ol AREe 9 & vERA S Qg
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[ 2]

“The Black Cat’®} "7-& 319Fo], 9] EX| &

And then came, as if to my final and irrevocable overthrow, the spirit of
PERVERSENESS.

TTI: 22l U 8% Bohsd shae] 2970 Bopdr] JaNel e o &
&0l Alel7t 11E Fobgir,

TT2: vHIW 23 A0lx & Erbsstdl Us AEA7IdE =ol e Arzt b
& 9ink

TT3: 22ty vlx] S0l & glo] UE HFHor FHmelge o] dao] 2Est

7 A,

n

now was | indeed wretched beyond the wretchedness of mere Humanity.

TT1: 2 H|3eHe QIZH u3dgtke] A S dolxe Zelth

TT2: o]A] v QIZtezA o] v SAIE HolAl ol A3e A4 whA SAsich
TT3: F&olA W7t wle Bae @A) it Edite vlax & 4 gl

Moreover, in one of the walls was a projection,

TTL: Bgo] 8% o 531 o] glglet,

TT2: At} &% Blojle ZR7]o- E&Fo] ddetl
TT3: ATk} 3% ol 5 Hoe o] gl

ol

No sooner had the reverberation of my blows sunk into silence, than
TTI: W7k FE5715 Leld thgh wigko] g &ow zlo} Sxpnat
TT2: W7} w2l dele] o] ZRelA AR}

TT3: Ao Aele] Wikl Al Awha

Upon its head, with red extended mouth and solitary eye of fire, sat the hideous beast
TT1: AIAS] B8] ol & & @ Weja--a 7hese]e Fso] ek ek
TT2: AAS] #le] fole Azt 942 JA dea 7&51 TEo] g} et
TT3: 2 #e] el 235, 1 4 e A oS o2
oo} A

mLi

ol A

FUE,

[e]
Valhiky

_]*}1
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[Abstract]

Translation of Ironic Clues
in “The Black Cat” and “The Tell-tale Heart”

Miae Han
(Dongguk University, Seoul)

The purpose of this study is to analyze and compare the ironic clues in
three Korean translations of “The Black Cat” and “The Tell-tale Heart” by
Edgar Allan Poe. Irony is a phenomenon in which the meanings of what
is said and what is intended are contrasted. The ironic clues in the two
works include fronting, inversion, meiosis, litotes, repetition and
punctuation. Fronting and inversion contribute to the expression of the
narrator’s logic and reason, and repetition and punctuation contribute to
the expression of excitement and intense emotions. Meiosis and litotes
reinforce ironic effect by expressing important events as if they were
nothing. Inversion rather than fronting is not reflected well in the
translations, because, due to the nature of Korean, an adjective can not be
inverted like in English. Since the inverted sentence has a function of
emphasis, there is a way to translate it into an adverb. Although the
repetitive forms of ‘very, very’ appear several times in STs, none of them
are translated in three kinds of TTs. It appears that more natural or
normative expressions are preferred rather than exaggerated expressions. In
order to interpretively resemble the original text, it is appropriate to
sufficiently reflect each of these communicative clues in translated texts.
This is because these communicative clues, or ironic clues, produce ironic

effect in the literary texts.



OfolEL] TP W}, oIS ofz Zo e JoR oF TNl AN, g Slalel gs

Keywords: fronting and inversion, ironic rhetoric, interpretative resemblance,
relevance, literary translation
FAlol Ak =4, ojoleiue] Aby, AA B, wEy, B

o)

hanmarian@dongguk.edu

Wk ehule, WMoy, Welus

=EE 20224 89 2
124 &8s 2022 89 269
224 &8s 2022 99 9Y
AR & 20229 99 19



