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¢} =2Haddressee) Atolell o]FAl= HAE, FA= &5 Y E(exterior texts),
5 sl HlzE9 O ojd Ee FAUe HXE 3 #AE 7‘] d gtk
(Kristeva 1980: 66). 597 JZEAEAN HAE 7+ #A9] 4 hel
H2Es ThE H2E Alolde EASHA|RE shte] H1E 0}01]*15— e
it} &Fel¥} mo](Hatim and Mason 1990: 124)& AT EI~EA Q] /dS &
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=, 97t o5 X A5 H3E H2E(TT, target text)| X e 7k g
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117, W3] 2009: 15).
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2} i} 7)& 97 el ol7ke] thers dEo g
ek, AA = O]Eiz‘sl Aol 7]uksle] AFSEIAEA Ao Wyl xzh

Aoz o7, F-&of Yehte ZSH1E

T 72 0 a]om 59 AEH ERd ta BA 121 J(RA s,
72824 2008; k& 2010; A 2018 5 ]‘_TL),

Hdet el HE ut]g(2006, 2()08)0] AAbel T12) Wele] A aEl e
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£} /1 AslE wdPee 540] Yons W Ade gotute) o,
234 2318 mefsiol ] BACGIZA, £39), P, £F, 29, 99 5
e

71 8o thekgh vllo] y1ae FiE ofok FTHZR 2021: 316).
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52k 2%, o4 5o uje} B ojulsh AR A B4 eulrt 4w o

e =71 Hw- =
9, AR & 2022; B4 2022; Hong 2020, 4% 2021; Carpi 2020 5 1)

${Hong 2020) = 7AIZ Aol tiE SAZR1 <A Mato] = (Jekyll

& Hydey><} <2~20|(Thrill me)>2] 57101 W Fd= 7ML Al 9] o]

7159k 2ot B2, aF, O T vk vl 7]s 1 AeAeS viEe R

nEP 3 AN021)e] 5 gl FAZA <elEth(Matilda the Musicaly>2)

5 7MY FEE Al 2 &%, T 59 Hdo] a4t

Bl Zekel £ v} ek AR o] & dgtE £4 B0l sk &
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5 0eS Eo A7 Wyel BYAd A 4sdg

=

= SHAI7E Slof B4
Brrshe Ajdol Zasi

T5(2022) 75 ol FAE WS g rtol =gl AldE 9@l
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ER B3 45 APk o] PN 7t o g H[do] V]eE ‘RE
(mode)’' 2, ©|& 7+ F5AEE ‘B PdE(mode ensemble) 2 At 7FAL
Be, 7Rk 9t 9 ARRE BE 7 HEE, 7KF BES oFF RE AE,
Al TN o] A4 BE FES nFEFoEN gkt 7|s 1t AetES B
FAoln Ao g HAgrE o o7t vk A o] AT e 4 RE 3
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o) AW} HA%(2022) HAA <a|v]A| et Les Misérablesy> & “NU=
(One Day More)’9] ghmo] Y F2 Ao a8 v|dod a4 F s

g o BAG v 9T 539 §A2 9@ 93 Ha A7E S
AN AgEE A2, A7 Bl vl axel &
& o AVAoR BRI 424 E4S
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& A ek dEREA BA 7k £ o sl i dvke Aol
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A 7K A i, o7 AR 74 piglo] %
2 % 9 weela BUH B 71E s gedE 71 Agle] Wad w
Atk o] AP FARY Hddeld 848 FAT Ao FReE F
L2, &% IS TPHOM, Ade Frish MR FEF H e T
o AR, 29, R, S R, B4, A0(E, B2 BA), dHAAS o
. 3%, ol ek, o4, AE)Z ER3Th AT Fole mTeh o] &
E, ] SA% B el o] FREE UF QA BAA o) 2ol

=
Elngtd B4 ndS AAZTHCarpi 2020: 421-423). 7F23](2020: 435)
3] 2 712 7+ Aazkee] 83E H7Naddition: 718 RE 7R-H] fuel] <
wefol] M= Elnizt H7FE 749, “d3Kenhancement: A7 R AlZ RE
Qlall o} RuS B3 FHHE Hnpl FwsiAlaL sl sk A4,
(modification: 7} @ A|Z} REg <l 7]E gnjo] A s)Ao] Hrhd
Mo R FFRFoEN 7} 7w a4 P AR ol o]E 1t HuF)
of g3 dieir = Fuet £ 55 vidgn) SRk eb 9 <509 )
3 ogo] b o] WeskA] gon ok w7t 7159 Azl Wil

AR, 71ze] A7t vl v g3 tigk A7t BEste
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ket o Y RS AAR A&s] e 4 AT 54 2 4=
a7t slo} Belth &, o] 7|5E FAHd g 1 o] 7gdle BEEQl
A4S oFeu|(430) ol teFet Re 7t dazhge 23S Fe YER
22 HZosAe AVt 2 4 dvk

olgfdt 7heH & AFE 1 Bt FAE WY AelA =oEA] eksiA|
g §AZe] F2A, A 5AE W] fsliMe 288 dTEAEA,
oY 24 2F T FAE HE| RG] WP nAgo =N FAH W
Al A ek Huste] 7]odstaat gk

B aATe 5 3o A& e T <lA ov] A dgE F

Holo] 7159l 3 T dboa] @] BZ Ade| S i <xglo]y
2] (framing devices)’(Esslin 1987: 53-55)% 4] dj/del] Egstua} g}, =
doly AAG S LAV), Ak, AF] Wi A%, AR FH, B, T2
a3 5 5 o] A B A HsM He gekd & °

, B0l Z1tie AE A ek ol Ahg
1987: 54-55) A=A EAS 2 o Fwsl] wkdshy] JeiMe weA dad
a7t 7] wEeldh

fu

=
B o] B A 2Rl <A RESL 20159 BREgoldx 24y
. 3
A7ME % 20208 8U~10971A] gholda 2], 20211 129~20221d 4977}
A glolAx Addo] FA” w vk 24 ZEY AlEZ Z27] H9E AR
1Az Hoh T THo| ST W& 2020, 12. 21).
9 717h20219 129 23€~20224 49 109) & €3 9=
193900 247} 891, 129, 69 5 1091 ko] dzd AHS A
FngEA e S Aot & 4 JAthQIET= EjAl ou) Ale]
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E7Jo]l TT #ASZ= 2ds] AIEUEE AART(IRIA 2020. 9.
21; ©]&7] 2021. 11. 4; ©]AF 2020. 8. 12; F4% 2020. 8. 23).

o] AFL 1595 FAbolAt S £GAR] Yt vold v A7t 7
o #Hae] 28 27} Aejavjojd] Bt 92 Fdd niei F exEdtt
F2o dds B AR Az FAZE Adste IS ¥ FFoE, A
Jav]ojS vRe 129 FF Sk MUH, il AIR=S TFal
HFstaL Agstm o8 FAEY EoF s dusiAu Qe =A
AElA esharE a2 e A< =E> 23F ZRIE,
kA9 2020. 8. 17). o ESo], FE] AEQ HHZE>L o] ATlo]e]
<>l vhoe diatelr =1Eql o uhe 2 Alfavlo] g5 <@ofF W
o B> %= <erast HauelA debrads g Y aidA,
EAP, MRS S O N T8 SAAE GA Alejavo] Bl <yl
&>e] T AHHE A w2 Aot EE> 1AF Z2OYE). 53], ST
of 2t e A8d FAZ AF Tk v el avjHA] 4 Al

2 e BlA ST TT #7) 7t Aae~Ex A2jo] B7lgsh) 2750l

o]

w A7e A SAske & 22709] @H Tk mAEdTT2Tt Yol
TAZE g FES AN F28 FAZ(A Musical) = 4 e

7
AR, o] e 2Ee] dE U2 <erlAeEs, <AXA 2ol

o @ehs #4 FAZ AF e I 9z gAY A8l 9l
(Shapiro 2015. 6. 3). =, ¥o] T HHE F=s] olafsta s =717]
AaiMe AU AY A4E didol tidt FaE ~ER 2]2o] glejolyt )
= ol 53] o] 7kt Iulel] Uldh T goldaz AviE 2E2 1270
of 24 MGoA ST TT &4 Alole] BT AEA 24 b5 24 2

A
o — 1 h =2
27k 2 guelng B de 22 eysbld Y Ae oz we
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B AT e o Aol 3 HlQlo] 948 o]F It AuAES BYs £
A7) Y8 FrRE GE F2 Fngoh STe <A RES Haego] 97
A9 Zagsel 34 AFd d2sd 94020174 28 249 JEE)S, TTE
2022 g AA A T AF G022 1% 59 dRE)S A7 A
= Ao R £ ST 34 AR d2=€ Ao =AY
H gl gk FEIF 9] Ade @l W] Hog AAEe] k=
Zekstod, TTO| ¢ =lolA " 7W < iiﬁﬁﬂ Hooz Y
TA AS T Al HA o] Fo]
T R E QS Zlolgke At net
T, 4" ST TTE 71E AR S ‘H TzHA 0 2 Hekehe
o} STE HEsdo] 4] OSTANE F&at 7hated gk g x
ST TTel sfeit)= Avt Q188 2p&ol tigt Fue 23] 5 A& 7|4
HEI} P 52 59 o g g 9 gelgtorn = ] AFssla Fu
3 4 A49E =Estuxt

>~
=
ol
o

A&
o
=

o ot ni‘ o

Aol gt 718k vl gk el w]o](1990: 120-137)S itk o2 7]
88 BN ATEAEAH A A|(intertextual reference)?] W W
(procedures) S FA19ol whet o3k 2ol AAITh

W 1 71584 A9 F2|(Retain semiotic status)

W 2: 9% fA](Retain intentionality)
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W3 SRS Yl o8 FA RA(Retain linguistic devices which
uphold coherence)

W 4 7V 79 FHEe] o|n] fA](Retain, if possible, the informational
status)

W 5 7ls3 4 dAoje] Aol 94k fR(Retain, if possible, the extra-

linguistic status)

o2e 7 we Avel] dlal Fuol SAeRe Az AR FF ¢

of 1 FEHAER ANRA FF, TAGP, Q1WA 39S
Tahe s7olehs £A4E dAZ AT B 18 293 NI gulE A
J 7158 475k A, W 28 AsdsEd Ao Qrlewd 44 F
° %

)
ol
rir
Og:,’{‘
)
il
(o]
5
ol
rir
=Y
[
o
=
ol
H
s
it
W
rlo
ffl
e,
ot
)
[
m
=2
e,
2
m ol

=
99 57012H A T BEeE Aoz
Bz ettt & 4 ok &, WY 4e 5702k Ak AkeA] A9
WY Sk W 428 A A4S gt 5 olEe BE JEdaE
A AANE HETd v 7]Eo] FHE A2 W 1-30]2tn 723 THHatim and
Mason 1990: 136).

B AT GA] o]y el 719kl At dwelA] STY] FSHE~E
5 AN AeIE Gl W 1-30] YA FPsHoH ol TTe) el
EAQ ojud dFS FAeAd 24 ol E4S Adgstaat o o
gk o5 o] dlo] HIAEE o ® AXE ZlolBR FAHolge 2
o w4 g Qele] A8eb] AeANE & o FAAY 22 gelt e
Aoz BUEn. ool ¥ AplE W 12 ALeE 2E W) ST B3l
AA Wxzste 9n|, = e deixl
Heke 2250 47 QA + Y oA Jug BEsRe Ao
W 2% WSS WIS 30 folehe tgdls FREAY JEE BE
ke Ao FRsaa Bk P 39 A% BARIAE Slolu ohfel
o] 7157} vhefe WA o' AR Aoty 7| AR fAlR &

=

oX

[

A

B

O

)

)

%, FTYAEA A= Gl deiMe 712202009 24 £ &
A7l 520 B s ALstat Ak 5, T A7l AR HekE
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e 2R AL, QoIsh vldle] )% 3 HEAE AF AL 9
AE T4 @ A2t AN A5 welel 9F WA, F o) 7157 37
3 A7 158 AHAAL B2 2 A7 158 B ADEE vkl B
NS A7k A BE 24 Wl TR F o FeED 42 A
wala Ak, obgd, PN AAG vk o] A olo] REHE netel
2715 0 o] et o] JBEXEY vAE HA] F o &
BE 1 A W A ST PATL A7 A2 DA A
S A4 & 6 BEtgosA JEeEsEde] Fokiths HolA %Y
rEge] Je 2, $RE B A4S AhITHs Al2sle] Ao] Jeht 3

7kl EH‘J 49} 261 TRHA FEvhe S Ak WY AgeA &4
< o2 AR dAE TTelN ZsEAEdS SRshe
o] A or Eel $4= AR

2 A3, ST B AEA AN, 2 st 949 A4F we
H7F TT SAFEAl A4g 745 Hejzae ‘%‘ 138 53 TTY Jagx
7129 Aom Yeth 53 STo| 4

HAEA XS tE A2 gAE] ATHAEARS BASHAL SToﬂ L=l
ANE Aw BRtoRs BEHsEde vrh 283 497 A% $AH
bay

Q]

|m o

fo

e PR I A
AE9 ABT e oA ZREHY FS ol Polis Z2eM
Agle daelz /190

1) STS} TT SAF 25l % o&e 233 Lqtﬂ(‘ﬂ] <Cats>, <Annie>, <A Chorus
Line>, <Chicago>)E W33 F1 a2 &7 ASE FIHAEA FHo| 7)o
9w 2 ATl oA 4349 Agel BaY Wi 2% AkE B
= ARE 59 9 LR
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<dA] 1> TT B Alolof| AEE|AEAR 2|40 A3t STE & ©
& AE JhL o, B, 2E0 gAE J1ae 92 fAs 9
E9 orE HE3o N ATHAEAS HAR Algth B4 g dn9

o
e e 59 g9 »%Uﬂ N I
1l
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> A

o

=
-
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Avolt}, W& 71 uhel o] STollA= Fascmatlng Rhythm’O]E]w w#e 7}t
AL AREEIIOU TTE o] & <Y < o #d>9] 7ML &of, &4, a%e
2 QAP ZE> 22k Z2OE; 0|47 2019. 6. 26). ‘Fascinating
Rhythm’& #2172, 222, A= T &t F2oA 253 vz iR 2=
7} 22 A%(George Gershwin)e] w=#f¢lH], ST7} o] & Aeld AL afg &
of f&o] & B &l tigh Zlol7] WEo® Foldnt Wi, i w7t =
HellMe 2 dejAA] 437] wiiel ol adlE AT A% 1T dod

ERQE &9 g 9tk ol Wk STO| 7]5ehA A9 S fAlsta dalat
02 fasl] el TT BAEAA S 43 2, 53] o] 7hed 4t
S 2 ARE Ae 2E 2oz gud <49 < o g3 Augs

7ol = W, o]k @ﬁ} o gtz <o 7|5 9A] “Um, what is that?”ol
Al «H] SO R o] Alg e rE FHTo RN Fed SR T
sttt W 1-30] BAlo| F4d] PE A= = F

<dA] 1>
ST TT
Nostradamus C2EGGEA
Another vision! 27t & g2 A ®Belg

I haven’t even told you the best part yet! | dlo]glo]Ex Wz Q1310

Feel that fascinating rhythm moving to | 33 2l8ol od A 2 9 gl
your feet [‘Fascinating Rhythm’2] 7}AH [<AY ¢ d #o>e 7KL 29 B
Whoa, whoa 2, A%

Nick

= 4T

Um, what is that? Foa] Wk o] AL J}FL?
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Nostradamus CAEFGEA

Feel your ass gyrating to that ftitillating | Alubs B]Eo] AJijolE E&u}
beat Q3T

Nick 4

Are you okay? of, ARt MFL A L&Y
Nostradamus SAEGGEA

You slap your lap 25 A

And finger snap agla PA 2y

That’s when you know it’s time to tap Ju5E B A B

Oh ¥

ZPA| T SToﬂ_ e e SRS AEE TTY 454 e 2Eel
B3 A9tk dAldA B 4 % STel| AHEE <Evita>22] 7}, 2
7HeH S A" v 4R ke A Witk R wAgn
AA| oo utx] wo F& FHE Wzo} Ere <Ax>9 FroE £45
(AAZE> 22} Z2O5)(<ad 1> Fa). o2 d A Ee <Bvie>7} BEE
dlole] i Fazo|At =t ME 2006133} 2011 F Al E}Ol*%_g

é‘é

o,

ki o (2 2
N

Looft 1o jo b of o
2
A

Foldth, 53 <Az>e] FAL A el AFo U TT B2

S ohlet A EAol drle] el F A o 54 Wl
A% 71585 WReRE ol T WA 94 Aol 4@ & Joke B
= 9%S 7S 5 9l

2) <QH|Eke] % (The Phantom of the Opera)>, <AZ> <A|AA Agfo]AE FH A
B 53 87 A4 grEdE B9 AR AR 2ot ¢H(Andrew Lloyd
Webber)e] tjEZo 2 Fam EY 7l 5 $38tn vy $99] sl e
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[Abstract]

A Multimodal Analysis of Intertextuality in Musical Theater
Translation: A Case Study on Something Rotten!

Jungmin Hong
(Dongguk University, Seoul)

This study aims to investigate how intertextuality in musical theaters is
translated and what impact it may have, by analyzing multimodal
interactions between verbal and non-verbal signs. Based on Hatim and
Mason (1990) and Carpi (2020), intertextual references delivered through
lines, lyrics, music, movement and stage props were compared between the
2015 Broadway original and 2022 Korean productions of <Something
Rotten!> whose key features are parodies and citation of references from
Shakespeare’s works and Broadway musicals. Analysis finds that
unfamiliar intertextual references were replaced or new references were
added via many verbal and non-verbal signs to retain semiotic status and
intentionality which in turn can reinforce or ensure intertextuality in the
TTs. Verbal or non-verbal signs were also changed to ensure coherence to
contribute to passive intertextuality. The findings support the feasibility and
significance of mutimodal expansion of research on intertextuality and
musical translation, and therefore this study’s value as an interdisciplinary
approach.

Keywords: musical theater translation, multimodality, intertextuality, verbal signs,
non-verbal signs
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