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T2 Aol & Holx| ¢b7] o] HAIE friehle] E4l,(1990)7HS &4 ui’d
o= Areth o) M9 Tehded EYS;(191) +7H WA Hx
EHE bl B4E(1982)3 g9 F fAMdo] sl B4 fidol
A AQlgth webA 7 WMo Trpehle] EHl5,(1982), YA Mo T
thehe] B41,(1990), 22l AP woe] foeplo] 54,2019 3%=
A ez Akt

=

=

O

(<]

(E 4) A Light in the Attic 24 HAE w7} S5t

=X LER 1 A= 34}
tehde] B4 &7 1982 L
thehlel 58 294 1985 o
tehie] By 294 1990 A&
chebde 29E °]’8% 1991 Chal
tiehire] By g4 2011 BEZT
7t A9x e ZE2Ed X HAAM O i} Z2P} ofdelg} oE BFEUS
Attt W7 el 1982 MM 2] Il e AW zERle] tis)
“ojgo] g} o] 2o] T T F e EF AES 1vle AlelVE
yopeta deith A9A9] 1990 HAA = &7lole] Eolla] Aol sl
“ofdol= ofdelgl2 Bl & Thial wle Aol7lel wharg ElEal 7t

, o8& o2UlR ofdol9] wgE B3 AMIS Eo|A Hu
AEEc|th e 94E AT 20119 HGAMolA ¥
ERRIE Foldd g}, o] AeiFge], TR, o] dde} 37
to] Tl AV Al 272 Fkth ol Wigo

S)
9,
ok
-
%0,
kl

r

i
)
2
)
1
Qﬂ
X
g‘g
rr

2
N
>,
ol
N
lo
>,
z
[

9
=
to
>
il
B
e
ofr



qiesl, =I5, TP U @ g2 - o5 UG 157

upel ZaoA s HA 9] tids ool 543514 ket
A Light in the Atticoll= % 136%12] A7} 3t} o] FollA] Aolf3]7} gla
ol st gl Jle e/ AFsied doldl, 2E 2% 289
A WM 234 v 54& Adth ‘The Siters F5°]9],
‘Importnt?”’ = L3Pl 2HA1E Fgk W3, ‘What Did” = F5°]29], ‘Bear in
There'= &% 2k, ‘Bored& So°ldole} o3 wbE 9 749 ‘Deaf

Donald’& H|2E & 99| dgo] Frgix|e 2Eolt,
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4. LA47A3

4.1 ‘The Sitter

ST: THE SITTER TTL: SHe AR
Mrs. McTwitter the baby-sitter, oo ke HTe] ofEwt
I think she’s a little bit crazy. a7 23 E A 2o}
She thinks a baby-sitter’s supposed ojdel <= A
To sit upon the baby. ool 9l gk A=
g gle
TT2: o= AFE TT3: <F= Ab
o7} Bz ofEnt WESE Fl& AR ofFuprt o1& e Skt
U7t Azsle & Eehute. ol Y= s} AR & A ol
of7] B Abgo] H, OIS e I op] e e =

W75 23 ot AFEQl & ohdwte.  FHzsia gley wolof



o AleAE sitter”7} ‘ob7] ERE AP I ot Al F RS TRl
FTwololol® AREEJAL o] F ‘to sit’(STheleks nrh 2l ARSIt

S “sitter”= 2HE] Q& “McTwitter”9} Zh-(end rhyme)< ©]F7]% 3ok
28) 7} 2809 wpA| e} o] “crazy”, “baby” HAl 72 ©]ETh

TT1-E ‘babysit’$} “sit’e] W2t d27} Lot Uehde Adof3s «
tho otk ete Faoldo® Hdsiltt. o F ) o] F ofd A2 Al
o2 AggA] AAdof et TT1Z TT3L “Herg, TI2E “Yers 4l
stk el g ogo] Stob Sl Alo] HolBr9) “here] A A%
adlo] Ao eeth shA|RE o] dH(2014)9] AFolA Hol 3 11
WAe dd & HFsl vehd 5 slenz die BUAE HYowk
of3lE =2 4 3tk TT12 “Mrs. McTwitter” 2k ©] 52 “<Htie] of+
PR foeto] Ao R (‘gte, he)dllAe] el P e 2ile] HEE ¥
gk ERE “qkeral «obgrielr, «ofddel ke Ay} “ofdol #fd
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275k Po] Fulsh Weo] AR SROIAT AL AHgdlel IELE A
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TI2E )& “HENE R STk AL A WA F fLapl ok

Ao el AlEa ad 1 T e AL g5 33A
“ojflef H= Abgto] #,7elal sto] 4RE |87 FAIE AHESIL, 23 43
ol Af < pEkgre] vHa-g Sl itk STollM = 2333 4349 viA|e} &

9) STl gle AAH 54 Uehlle &8 «<tgue"s T A4 de A5, 5
o, AR A, Foll 5 AR U] &%) dig) Hrot vlske] ojn|r) &7l <ol
:g— AREBIA] e XA &ulE(political correctness)’ S WZdHs AA Al-lA K
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olellAl 242 TEEH TR2E ¢=o] ouE TYd Jd= et
TT3& o] &5 “PARA ofFnP’ 2 WAda, TTIH Akl Faole]
(“Fe, “SEE AHEE ST o3 AFE frAIsksith TT13 T3S <
o3y oolate ede] &4 WA fAREE ZHo] 9]

4.2 ‘Importnt?

ST: IMPORTNT? TT1: &23?

Said little a to big G, ZIwkgt Ro| Atk F oA T3k
“Without me The sea would be “U7t glow

The se. e

The flea would be ol =

The fie. FHL

And earth and heaven couldn’t be 70| & Aok

Without me.” gy, 2%

Said big G to little a, A%, v glow, g

“Even the se ket Fo] Zankgh ~oA gk
Could crsh nd spry, “H]& §lo]

Nd the fle would fly ohito] 11 Fjolr e},

In the sme old wy, g3 §4o] &%

Nd erth nd heven still would be, g el

Without thee.” o1z,

o33 ke, 1 glrlehE
A
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W7t glow

“Sea(HIthE Se7} ¥,

Flea(H £)< fle7} 1,
earth("§)Z} heaven(3}5)=

v glole ol AR & 4 §lol
Y7k, dEAk G7t

2EAF adlAl Egei L.

““ 1= Se(vlthzte adtet

TT3: EH3j?

o] oA Lo,
“i7} gled
3lo] w11,
He
Ho| =3 & #of,
a3 23 vt W7t glod
As F7F AL
ez o] 2 et
“FA] Bh=o]
A iR 1 o] v ol
)3 He] ot
wo 2|t ob =
T} viehe of 3] ol glo Aok
OES SHg
yl7h glefot= mfolok”
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=
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oA 54 4l S A A dolfdlE W) ol
] o 2}ub~E]ElDelabastita 1996)2] & ololE ajd==] &
3, theket ddojd Myge ¥gehs 2i(Llads 2002)2] 5ol

£ o} 53

oh AlS e B G 284 a7t AR HEehs B4 o) Foixn]

AA 77 = G TLE w02 Zheo] ol 387 58S “se”, “fle” =

& Zheo] vEhdt) o2& Z; dololA] a7t glolxly] wiEoltt. 103)elA
1487 % Y ¢S o8tk STO £5#<1 1332 143 “erth and
heven still would be/Without thee”l4] “erth nd heven”2 A ‘a’7} gldEl=
‘@7b A= wet T Tgo] TheStERE o] Ale] ARA Fitolrt T A
o] onQl ‘important’ ¢}t EeEw BHE FHE FAske U7t jlok o
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A3l (still would be without thee)’ S S gt}

TT17} TT3& do] gapyls a9 A5o 2 vl o714 o\ A5
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4.3 ‘What Did?’
ST: WHAT DID? TT1: Hka A2

What did the carrot say to the wheat? @ro] He]olAl Heta A2

“Lettuce’ rest, I'm feeling ‘beet.”” A dol U 9 22 Aolok”
What did the paper say to the pen? Zol7} oAl ek FA?
“I feel quite all ‘write’, my friend.” o], Ye 25 2Aq & 7 Zol»

What did the teapot say to the chalk? FHA= EZoA Hea A2
Nothing, you silly... teapots can’t talk! ~HFE zZ=ou], FHzP7L oJPA 2 sh?
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4.4 ‘Bear in There’

ST: BEAR IN THERE

There’s a Polar Bear

In our Frigidaire—

He likes it ‘cause it’s cold in there.

With his seat in the meat
And his face in the fish
And his big hairy paws
In the buttery dish,

He’s nibbling the noodles,
He’s munching the rice,
He’s slurping the soda,
He’s licking the ice.

And he lets out a road
If you open the door.
And it gives me a scare
To know he’s in there—
That Polary Bear

In our Fridgitydaire.
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There’s a Polar Bear (- /- )

In our Frigidaire- (+- ~- /)10

He likes it ‘cause it’s cold in there. (-~ -+ -+ -/)
With his seat in the meat (- ---)

And his face in the fish (--+ --/)

And his big hairy paws (--+ ---)

In the buttery dish, (- ---)
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4.5 ‘Bored’
ST: BORED TTL: XA
I can’t afford 2712 vl
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4.6 ‘Deaf Donald

ST: DEAF DONALD

Deaf Donald met Talkie Sue

g) ))
But A 9 ’g was all he could do.

And Sue said, “Donald, I sure do like you.”

) ) e
But g 9 ) =y was all he could do.

And Sue asked Donald, “Do you like me too?”

g) § , '@
e = was all he could do.

“Good-bye then, Donald, I'm leaving you.”

9) ‘®) (=)
But /5 AW was all he did do.
=\ (T4 (g )

And she left forever so she never knew

ojofe
That cz) means I love you.
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[Abstract]

When Wordplay, Rhythm, and Images Meet:
Translating Shel Silverstein’s 4 Light in the Attic

Seung-eun Sung, Dongchan Woo & Kunyoung Park
(Hankuk University of Foreign Studies)

Wordplay is known to pose a challenge in translation since it combines
sound and meaning. The difficulties are added when wordplay is
accompanied by rhythm and images. As multimodal texts that combine
wordplay, rhythm, and images to create humor are increasing in number,
how to translate them poses an issue to translators. To suggest various
methods for translating these texts, this study examines Shel Silverstein’s
A Light in the Attic, a collection of 135 poems with witty wordplay,
rhythm and illustrations. This study compares six poems in three different
translations. The results demonstrate that when translating poems with such
a combination, the images can be utilized for the overall direction of
translation as both the verbal and the visual contribute to the meaning.
Also, wordplay and rhythm should be considered together rather than
separately.

Keywords: wordplay, rhyme and meter, rhythm, verbal-visual relationships, poetry
translation, translating children’s poetry
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