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el o8 el Ad nlE A F F MoMA®} Tate] fIAto]Eox &4
S AlFete 2rte kA Rtk dTAte 97kast Rule] S/ded
T Y7tes FAsidel FHAY HIFol O w1 AR Vlen 34 A
o FaAgol o 954Y Zos AT 1 olfr= AT Rl B
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Picasso made this work in 1925 when he was married to Russian ballerina
Olga Khoklova, a dancer with Diaghilev’s Ballets Russes. It’s thought to relate
to a tragic episode in his life from twenty-five years earlier. We know he kept
it for forty years — and the lumpy surface suggests repeated overpainting —
evidence perhaps of the extent to which the episode continued to obsess him.
‘The Three Dancers’ started out as a relatively straightforward representation of
a dance rehearsal. But X-rays have revealed that Picasso then made radical
changes. While he was working on it he heard of the death of an old friend
Ramon Pichot. Pichot and another artist, Carlos Casagemas, had accompanied
Picasso on his first trip to Paris in 1900. In Paris, Casagemas had fallen in
love with a woman called Germaine. But she rejected him, and in a fit of
passion Casagemas took at shot at her before killing himself. Soon afterwards
Germaine married Pichot. This painting seems to tell the story of that tragic
love triangle. In a dance of love, sex and death the woman on the left is
Germaine, arching her back to avoid the red spot — possibly the bullet; the
central figure is the victim Casagemas, and the figure on the right is Pichot —

linking hands behind Casagemas’ back with Germaine.
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[Abstract]

Art beyond Sight in Museum Audio Description:
An Analysis of Audio Descriptions at MoMA, Tate, and MMCA

Miseon Yoon
(Dongguk University, Seoul)

This article explores the relationship between source and target text in
museum audio description, along with its guidelines, and the nature of
audio narration. The audio descriptions of Picasso’s works at MoMA,
Tate, and MMCA are analyzed, revealing the following findings: MoMA’s
audio description of “Les Demoiselles d’Avignon” (1907) -effectively
provides an objective and neutral description. Tate’s audio description of
“Three Dancers” (1925) includes notable elements of audio narration,
delving into character portrayal and addressing the “why” aspect. MMCA’s
audio description of “Goat’s Head” (1952) and “Jacqueline with the Easel”
(1956) incorporates the script specifically designed for the non-blind,
highlighting the potential for combining audio guides and audio
descriptions. This article is significant in its exploration of diverse
possibilities in museum audio description and the potential for subjective

audio narration for visual arts.

Keywords: Museum audio description, audio narration, Picasso, audio description
guidelines, audiovisual translation
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