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42.1 ‘The Grauballe Man,” <12} Q1>

The Grauballe Man

As if he had been poured
in tar, he lies
on a pillow of turf

and seems to weep

the black river of himself.
The grain of his wrists
@is like bog oak,

the ball of his heel

like a basalt egg.
His instep has shrunk
cold as a swan’s foot

or a wet swamp root.

His hips are the ridge
(@and purse of a mussel,
his spine an eel arrested

under a glisten of mud.

The head lifts,

the chin is a visor
raised above the vent
of his slashed throat

(Dthat has tanned and toughened.

The cured wound
opens inwards to a dark
elderberry place.

Who will say ‘corpse’
to his vivid cast?
Who will say ‘body’
to his opaque repose?

And his rusted hair,

a mat unlikely

as a foetus’s.

I first saw his twisted face

in a photograph,

a head and shoulder

out of the peat,

bruised like a forceps baby,

but now he lies
perfected in my memory,
down to the red horn

of his nails,

hung in the scales
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with beauty and atrocity:
with the Dying Gaul
too strictly 3compassed

@on his shield,

with the actual weight
(Dof each hooded victim,
slashed and dumped.
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kA o)A 1 FY ok FollA FEHE vzt BC290d 73
Wl 719 SelA skt * dEMEY] A 22 20 A
Tol 2% theld REE do} itk

3Uel 1975 AR North(5%)ell 59 o] AFe 54 2E vtk
WA RE|BE Folo] AALE nzete vl Wl A F shvE, dd WSy
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52). 7 B 47)e] oz ool 13749 der e FEE HAY
ntE A2 meke] gaks A ab, 2 dAolojA= mlgte] gt A,
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T3 2, 44N HQE FEA) T ZA71E RHebr] flste] = Hoj)
ARA| AHA ZA} 203} “o|zPE Frhgete] wix|she B4 S AlEsta
Atk T AX)719] e dEle Al 9] “is¢ “and”7} @ el
A 2R b EAE MY E AWei Eduiele B3e ARRE Helth
ag]a o] AloflA 9} wRZIA 2 12919 FEo] wwe] adE ARERE I 9
.

g, 12, 136 @Co2 FEAE FE2 o] AldlA FdatA ddo|rt Wy

Folth. w2t Al 7He] Ao ANTF MGelA mff- B, T BT
sl Ze =3 glojA] A] Pao] vk A7 503l AoR Hlth A
oA 1199 A & “but now he lies” ©]F ©]oJA & FHARAL H(“perfected
in...”), F-AFH(“down to...”), FAFFE(“hung in...”), 2|3l 370e] A2A}F A
(“with..”)9] o] Sl B FAF B T TRl 9 Mg" F
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422 ‘Oysters,” <=>

Oysters

Our shells clacked on the plates.
My tongue was a filling estuary,
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My palate hung with starlight:
As I tasted the salty Pleiades
Orion dipped his foot into the water.

Alive and violated

They lay on their beds of ice:
Bivalves: the split bulb

And philandering sigh of ocean.

Millions of them ripped and shucked and scattered.

We had driven to that coast

Through flowers and limestone

And there we were, toasting friendship,
Laying down a perfect memory

In the cool of thatch and crockery.

Over the Alps, packed deep in hay and snow,
The Romans hauled their oysters south to Rome:
I saw damp panniers disgorge

The frond-lipped, brine-stung

Glut of privilege

And was angry that my trust could not repose
In the clear light, like poetry or freedom
Leaning in from sea. I ate the day
Deliberately, that its tang

Might quicken me all into verb, pure verb.
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é
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@Al 22 A7) ek 7. e Bl 2
Zal, F4 2 R2AG ol
LH £Be AW, £ B4 £o2 A2aA St Ao,

U= 19799 T AR AR Field Workell S0lA 1184 m3A] ¢l
‘—‘—’3]-24 _ﬂ’g’i -ﬂr@,g %7:]7}3 o]L* OLO]]}\1 E_ ‘53_9_/\], /\14 /\];ﬂ 247]]7} =
AF A9 Az Agteles oFdo R FAETH Vendler 1998: 48). ‘Oysters’ &
ol AlFe A A&, AL =BH R FAE AHEeta & A|3Fete Al
th F 5709 58HEE)(cinquain) O 2 o] Folx FHZA o7& eeksla ok
o2 HolARk Y&o] HME B 1, 392 B2, 2, 4392 29 gigen
SEe 5AdA e Ase slashe, AUES fARE s Holt
(Vendler 1995: 70).
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O wa2n e, kol Ald vlgte] Zh o] dolrt A, HE oiREe] 3§
o] AT FAPL oliie $HAHE wFE FAE, " THelA Ao Pz
o] §rof AeljEo] AL Hol7|k st '] o] MdlA Foldk & 9]<]
& 7 FEEA B 5 Axe] el & QlellA ghmoio] Ak 2] o
o] ojd goje] &g aUE mEe MY dBHoz FHtu Utke o
th BAF A9 AL FEEARE BAdsEE ofes AYe AdA, 7
o] BFNE a2 BEARIt e o =1R], 1 A7 EHsHA| ¥tk
g 1, 290l O A" FEES BY 9AY &84 84A5S RS
o] AlQICZA S EXE WElste] YAH o FAARl doj2 1 FHE A
S E 4 Utk YAl AFSE ES-(assonance)¥} A}¥-(consonance)s
T Hlw &40 WHES EFACR Adsta gla, oe YA
o] o7t FAHA A 2 BHE W3 E F 3
AA] GZolo] WP o] Al M= npAe .
A A @ FAE 2, 382 BH, 5o FEER Bod gdolE {3
oe FEEI ke, E 3PdAE 2 Y
gmo] oo ® A9 F e w2n = o FAe] Aujde] dag)
A oozt YAl 1, 28] “my trust could not repose” <} “like poetry
or freedom”o] Brlo] 3 Fof A AFT 5A9] ZF g ofoA|=H,
awollA o] F g o] HEaA o] FAR|A] ¥ Fo| 1 ofHal F
Hr}. ol o] AloAst mpyR2 Adze] AN Eokystn sElEizl
AINE gol, v o] == (“verb, pure verb.”)o] F= A I o
o] Ao ME “AFsHA] Fa7h oA = AHEAQl Al 25 dlide

A7b w53 vhrelE AL givk

=
>
% 1
me,
ofr
o

4.2.3 ‘Squarings xxiv,” <AF}E RHEZ] xxiv>

XX1V

Deserted harbour stillness. Every stone
Clarified and dormant under water,
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The harbour wall a masonry of silence.

Fullness. Shimmer. Laden high Atlantic
The moorings barely stirred in, very slight
Clucking of the swell against boat boards.

Perfected vision: cockle minarets
Consigned down there with (Dgreen-slicked bottle glass,
(DShell-debris and a reddened bud of sandstone.

Air and ocean known as antecedents
Of each other. In apposition with

Omnipresence, equilibrium, brim.

XX1V

% o) ZARAAD AAHe
P He A7 438

Oz7] #2271 8 &2 A Erelek @A A

2719k A, @429
A (Rip)H= <31 @A,
WY, 93% @F42= QoA

AEFO R, Y A= A o] FAE(square)®] RENE
Al 4709 SEACH) 338 AF(#i4)(pentameter tercet) 2 T3
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5 A%BAQ 143] 587 FYA| AERTE T JA ] A W A
o7 & & 9ltk(Vendler 1998: 41-42). AE AEE F2H 02 o]dha iy,
5 8, A8 For AiE e, 38 AFRE ZAAE sk o] 3
Bl slYrt 23staat sk “FAIA F 2 (clairvoyant perception)’< A1 3HA|
Zohf)7]o] 2 AaHK Vendler 1998: 42). ©]2 golll7] 9a) oHel syrt J
T3 FARs BAlelt e ] Jeje A AMEeRA gal, Al [A7L
AL B AR o] FolA] g o] aF 2 EE Aopdth

olFg% &It A9 gle Bold o] HAee] Wy Az 7S Y
oA B0l Pzols WM L FABIRAME o] T HAAA £
Fad s oeo] 9o BE Z g Xovk vepta ok g de] oo
Ao} s AR Z2e AFEER AT O BAE T XA HolRe] ¢
A9l dfo] &2 Mo whdslA] Yol zke] Msks Heloh

o] AlellA] B|Y7} 3] A7k Eddl| M FE Bolx Ye %A}—t— eyl
3] PALR, gielo] Al o3| e} YFRAE A o3 i g Bt

=

sA7h BEska 13 ol tiet =S =2l i $itk(Vendler 1995:
148). MM = ol2lgt o3l9] wigts iz whdstaal “swell - 7357
“shimmer - ¥F8S]” 5 B2 2L AG oA3ld 5 Fede AAoFa 3l
t}. 53] vpA]9 $(“Omnipresence, equilibrium, brim.”)2] A ©@oje] 4, = g}
go] A AgkA ofglof oo] gielo] AlF e}t &of, 121 S Hohlle
BIRALE o35 A7 A g o3 “dAet “E) a8l Avbek
olo] WAtY “Girew &7|a vk Tdlel® Etela Ao a3t A7t
H A3t Holz, ole fd] @ FEAHURC], JAl o] AlddME A2t
Aol toet dzolo] Auix|7b dojuta la, 53] wpr[2 o glojof &
“Hap 7l 2 A gog A7, & P2 “In apposition with(FH L Z) 7} Al
o] HF =230l HAAZ W ope}, ARt R FAE A npA|E o
ojAEE &It FIHE ] <Z>oA 9 IR R AEe] M) of o] 3
AE Aol HIth

o



slo ] el A AN BEY A4F M) PP FARY e
% 25k A, YEIE wRd sl T BN ok, F B 58
W £ Ao 94 e welAld g8 91
o 5ol HRAN AFEEA S FRAT} $57
AT A, B, A 5o £84 wRE Weiain o A, T, o
A} 5E A glo] B wedam, oj3le] A, Aol

w3} Aea gtk

oleie 3

—'“ i}
r
e
iy
!
>
E
ol
o,

M

= ol R1E AL GnAle] A1A, m|EHA Eﬂ”‘ ol
Hhgsty] ffste] WAz dAg 42S Ao o]E AFslr] s dud e
2 THste BEgolth 3 olF Axshe HoA 718 B2 °ﬂul/‘1 W
AEAAN FAEE AHES] & e AR Ul8ds SHoR Fojnre(Hst
& 2020: 254) 732 Tt Gr|AlY] T HAAN s ThsAE A
Aoz HolFa gt

52 71339 /\]EEO] QSRS ”—7—?40]\3}31 & 7 gl 372 A&
A3l dol<] OV—. oS IR ghmoldl] whdsie] 74 offl=E BT
golreels A¢e o] AEdA v TSN, 039 "R WS A
Asta g ‘?_}01”4 & E tdate WA R olg7t ol Av= Uth
<A 57} 3 ¥ Fr>ollA «gEe] dB(punishing sun),” <LEF-E| Q>0
A “ZFHvent),” “ZAA} o}7|(forceps baby)” G| L de]t}, o
o= a2 Welghhs RS AAstn AXE WAooz %ﬂ‘%s}—‘;— Ao
Al EEole] AAxgE FolA F29 SEOE YRR =]
AR wff- FAA g, & AR o R dre] A FAsA] ke HY

St e Eeo] Hojiint.

=

i

E
ln
)
).
m

i

S [ ]

A B A Ao BE FEA0E Vet & shbe] e, E9
A ol Aua Aol Fash @Al walE vl A%, % wxe A
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il
g0
l‘l

HE ¥ = BEoR Hol A9 YAA ou|E elojll= A7} obErt &
. U] A9l ZHE ZZ A~E(Robert Frost)= A7} 2t d4n]9} ojnje] #
AE “A7F EE @Aolgta Fdsh o] A4S «qhek(delight)oll A A2t
o A& (wisdom)Z P = FEE Hgha A gk vb Ack(Frost 1939: 139).
Ao Adelld =23t “AEPE A Fxo Adsid AAlH Holdle A
o] M} TS24 cr Fasfuior & 2L Al A AES A #9 n}
A9 A, o dolrt miA|er o] A &7 e jAlF] ofn] BF AAE
o AA sl Heo] ol @ W YAt askeprlele Wiek ko] A4
= 2UAQ TS IS EE Eoter]e dov, e aela AAg ¢
712 87shs oA A AFH7E o glo] YHEmels @AV ofd
74 gt

5. AE: Al WYo] &sle BUid 1ol AAIR

= geph %2 B A5ide vkl Fekst el
7} gike ARt ol geln 2UAET, e AL Y
232 A 7 ) Aol o 139l Wele wEs
go] Wels) ol AAshe PPRE Bohind B

4 3lYe] %7] U2} ‘Death of a Naturalist’®] A #He] o1& WS
B aes H] 49 @Jql % ?} Oﬂo] 2 A= 7 Al QlolA
=

_l

A
2l 393 9, 12 33
o 454 2 olalel AL

11.]0
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[Abstract]

Kim Jung-hwan’s Challenges and Achievements in
Poetry Translation: As Observed in
The Collected Poems of Seamus Heaney

Ha-yun Jung

(Ewha Womans University)

Korean poet and translator Kim Jung-hwan has translated a vast body of
modern English poetry for over three decades, but due to the lack of
critical discourse on poetry translation in Korea, his translations have
rarely been reviewed or discussed by critics and scholars. This research
offers a close examination of Kim’s translation of The Collected Poems of
Seamus Heaney, focusing on four poems from different stages in Heaney’s
poetic development, as categorized and structurally analyzed by Helen
Vendler. The examination finds that Kim strictly adheres to his principle
of translating every element as they are in pursuit of “comparative
versification,” James W. Underhill’s concept of translating verse into verse,
as opposed to paraphrasing, the more conventional approach in
English-into-Korean poetry translation. Kim’s strategy sometimes results in
compromises in comprehensibility and syntactic flow, but despite these
risks, his translations demonstrate new possibilities in comparative

versification in translating English poetry into Korean.

Keywords: literary translation, poetry in translation, Seamus Heaney in translation,
English into Korean translation, poetry translation criticism
FAO: Grirl M, Aol 3|, Aol sy =i WY, A U, A W H|sg,
HA7E A
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