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#ed M=ol 7|5(Nord, 1995, p. 264)

1. 284 75
(distinctive function)

A AR H3 Z3ie oE A AEE EEof
oF Sol(Each title has to be distinct with regard to the
culture-specific title corpus it forms part of).

(metatextual function)

2. eI ~EH 75

Mo Alme B¥ wald 42 Ue w4dof dn
(Each title has to conform to the genre conventions of the
culture it belongs to).

3. 3w 7

(phatic function)

M AZE BE $a SAe] T8 AlRglolok o
1, destrhd 4 71 B SA A 7] wefof
Th(Each title must be appropriate to attract the attention of
its culture-specific audience and, if necessary, to be
remembered over a certain period of time).

4. ANH 71T
(referential function)

el Aug ASN deetnd dthd 2% Eahd
SAt o] A AN wigo R ofad 4 gl 3
Hojok SHNIf any piece of information is intended to be
transmitted by the title, it has to be comprehensible to the
respective  addressees ~ with  their  culture-specific
world-knowledge).

5 ¥84 7=

(expressive function)

Al A F3E ojue |7 2 e 58 5k
712 AA &l FEE ook S Any evaluations or
emotions expressed in the title have to be judged in relation
to the value system of the culture in question).

6. 3274 7%

(appellative function)

AGE F3) Aol e o B Ea Sxje] &
514 =84 2 VxS zefsliok SelAny appellative
intention has to take account of the culture-specific
susceptibility and expectations of the prospective readers).
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A A o] FA MEFo R RS Newmark(1988)9] 8714 WM A
gV golo]ads Vwtew F 10714 AE WY dFE AAdh, ol
Gk AE A 3 AL Mgow FHEete] A&gh aea s F
8 F3AF AR 2% AT e R QJIHRE Aldste] AlE HY 2
A7 HgE ARt 2 AEo] Je MYy ¢y MY = W
o A qlojAl atol7t = FoE YEpyte, Y WY A AS-
FE g £ 2N BAd et i 2 3 A9 A FE A
of M9-E9=E 497F Ba1, J3 HY Ao g o] sl g
AHAAY FUlell A Aol glthar daE e 2t e 2RSS AAs)
of AFAOR AHS HYste 497t oitolth. 1A b 8 A5
S o)z s 3 Mol AL WAV EY 97S BES
A g HAo] f A7) Wil §d AlE HYdAE dHo] 4 MY
Zero]l A4 o] Wol AEw whH, dgk Al WA= Higo] A9 &
54 Woo] A or ¥ FE LS Welda itk Hedd) o)A
o, 2015, pp. 41-43).
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20105 o] 5ol HF F gk o] o] AEolA = Hio] T4 W A
2Rl Tha|2h7] dERs Bk Abel7) ARe] SRl W e oheksl
A= AL ARG A& B0, AN A TAZWEA,7F From Wonso
Pond(Q2eh= o]F9] AX)E Hod AlelAE dAET " A& 7t
FEA A4S Fols T (e 55T A Y] tx 7] ol 20109 ©]
¥ S A B

o2 AE 4 gtk 53], 20101 A1
Sl Please Look After Mom©] s <] & =
21702y 9F P The Vegetarian©] WH-A/d-S
of tigt sl9] HAke] o]l A3 F7FFI(F TR, 2023; Shin, 2020),
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27} He7t AAEEE A%) Y AEEE A%

= . . Your Republic is Calling
713 _ Hlo] x
1. 7193}  |Kim Chi-young | 2] #|=(2006) You(2010)
o Aol =Ee Ay
(2003)

2. "o} | Deborah Smith A Greater Music(2016)

Sora Kim

Russell A4(1998) Nowhere to Be Found(2015)
EFEEE
(2010)

Aol B dYE
(2011)

CERG

4. w5} | Deborah Smith North Station(2017)

5. Wls*o} | Deborah Smith Recitation(2017)

6 A7z | Kim| g5mo]  2a)31 Pl Be Right There(2014)
Russell
(2008)
HE ~Ae vk .
7. )%™ | Kim Chi-young | - 7 ] } The Investigation(2014)

(2012)
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Bruce Fulton,
Ju-chan Fulton

9, 37 Deborah Smith | A~1©] 2TH2014) | Human Acts(2016)
10. 3792 |Jeon Seung-hee | %9 w](2013) Kong’s Garden(2019)

A373(2011) The Catcher in the Loft(2019)
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ARIZE 2 A ohuth Zeut o] X](2022)9] ATellA = Q13 M7t
o] AE tr2ay] MY ARE BT SAASE WUk OLL‘:‘r &
S0, Fguwjulo]l 9181 North Statation©]|&hal HA S ALY A9 A=
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= . . Your Republic is Calling
1. 713 ~ E_lo Z
71%J3} | Kim Chi-young o] A=(2006) You(2010)
. Sora Kim| _, ..
2. Hjgro} H(1998) Nowhere to Be Found(2015)
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4.1 Your Republic is Calling You vs. Empire of Hidden Truths

of 2 THIS] AT, € Wt A 7199 olobolr, RHilelet
713 @ e Abge oAl 30d Abtel A 19E 3
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2) ®3t] 32 i WAL «2AWFF
People’s Republic of Korea”©|t}.
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2 What is th f Your Republic is Calling You by Kim Y ha?
TEwE at 18 the story of Your Republic is Calling You by Kim Young-ha’

Overall, “Your Republic is Calling You” is a gripping exploration of
2] the complexities of identity, loyalty, and the personal costs of living a
life dictated by political agendas.
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Considering the plot summary of Your Republic is Calling You, can

24l |you rewrite and translate the original title 2] A= into English,
Z52E  |reflecting the theme and the preferences of Anglo-American readers
who enjoy thrillers?

Considering the appeal of thrillers to Anglo-American readers, a title
that reflects both the novel's intrigue and its thematic depth could be
“Shadows of the Empire” or “Empire of Hidden Truths.” These titles
suggest a story filled with mystery, tension, and the exploration of
complex, concealed elements within an empire, aligning well with
thriller genre conventions.
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4.2 Nowhere to Be Found vs. John Doe

T oA Al ajeroke] A T ol o] AL B3 7HY gl

A ARA doprhs 20t FRE oA} FR1Eo] Tk WM wAp A

5) dF B9, 2= Z7} Alex Northe] 2020 ZHE A E-S The Shadows©] 1L,
Ariana Franklin©] 2007\ dol] W3%dt ~ef 252 A5 City of Shadows©]th. &
S Caroline Kepnes”} 20161 3k 28] 255 A5 Hidden Bodies©|il, John
Sandford7} 2005 23 gix|o} Auto] AHY AE AE-LS Hidden Preyo]th.
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o1 gke] sgegho] Anht 7] ojele AR, F el Holritie A
of drht ofHEAE AR QRF WV UAE TS Nowhere

to Be Foundi‘r‘:‘: Zﬂ%fl tA2A7] W o] ‘zj_"’a}‘:‘: o]%o] A5}

o Zﬂ%’% 23l XV\VJI 715 o|t}. lﬁ] ‘nowhere to be found’
2= 0301 rde ‘01‘:]/‘15 kS 4 gl o] Hdshtb = ou)e #
de] AREHE Bdolth o]F % A3 Mdrte
& 1dS AFoR ALEs] W9 Ao

=

ST AGPTE B8 A AT BAE B ASAE oleh
oA e na oo Abe
2 sjefshalrt.

1eHA]

z=2we What is the story of Nowhere to Be Found by Bae Suah?

The protagonist, a university graduate, finds herself working a series of
low-paying, temporary jobs. She lives with her family, including her
sick mother, in a cramped and poor household. Her life is characterized
by a sense of disconnection and aimlessness, a feeling that she is
merely drifting through life without a clear purpose or future.
Throughout the novel, the protagonist grapples with her sense of
identity and place in society. She reflects on her relationship with her
family, her encounters with friends, and a fleeting, ambiguous romantic
relationship with a man named Cheolsu. Cheolsu is a soldier who has
gone AWOL, symbolizing a desire to escape from the oppressive
circumstances of life.

The narrative delves into the protagonist's introspective thoughts and
observations, painting a picture of her inner world and the societal
pressures she faces. The novel explores themes of alienation, the

ot
e




mundane reality of everyday life, and the struggle to find meaning in a
world that often seems indifferent.
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254 Considering the plot summary of Nowhere to Be found, can you rewrite
by and translate the original title “Z5> into English while maintaining
the phatic function for Anglo-American readers?

The original Korean title “Z4> (Cheolsu) carries a common and
familiar tone, which can be seen as a phatic element - a way to
connect with the audience through familiarity and everyday language.
To translate this into English while maintaining a similar effect, we
might choose a title that uses a common, relatable name or phrase that
suggests ordinariness or anonymity, reflecting the themes of everyday
life and the protagonist's search for identity.

Here are a few suggestions:

“John Doe” - Using a name like “John Doe” conveys anonymity and
could represent the universal or everyman aspect of the character's
experience.

“A Day in the Life of Jane” - A title like this could suggest the focus
on the protagonist's daily experiences and her introspective journey.
“Finding Jane” - This title uses a common name and hints at the
protagonist's quest for self-discovery.

“An Ordinary Day” - Reflecting the mundane aspects of life that the
protagonist experiences, which are central to the story’s themes.
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AGPTE] S Auww, W] AlEo] Fdshs Fud 7go] vis)
“connect with the audience through familiarity and everyday 1anguage(°]/\5hjr
WA Aol AR-S Tl SAket AAdE FAThekal AesiA At
o] ksl tha[2h7] WY A OS2 “John Doe”, “A Day in the Life of
Jane”, “Finding Jane”, “An Ordinary Day” ©] U] 7}IX|& A|A|glt}l 121d] o]
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FAB o4 A olgg Qe AFaA ke, A
‘Jane A EHE 52 AAdA =YuiA
‘Jane’ O = QUA|SHA| HaL, spate] A9k, AR & IS 6
Hom HolE 9zhe] 141%?} o= WahA #rk 28 ER Jane’o]
b AE2 AEskr] o H.
A FIAF AFA E FUEE gl Ao RE Tt A4S

o] BeE Add Whe deroolsta Aviehk=tl, AGPT7 AIgHe A5
“An Ordinary Day’= 2] 34 U832 ALt B7] offdr. :20s
o] F7oks AL FRIToIAR, FHSHA Al Alo] drt o] -] Kol
T Zlo] 2A9 I gol7] wiolth 2|2 R “An Ordinary Day
W AR ORA AN F5S Az Stk Bk o,
& S el W A7olR A% ARE
3 A ©H]E A “John Doe’ = WA A5~ H4
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S 57149 ol g SO WA Aol s, e e
o A% Q8YQ Cheolswst BEABE, o] ¢1Fo] FHFS Y3k, o]
213} o7 Fe] #AZ} Wl AWA UL Fphe] QAT HA B
@ 5 gtk Ulg2 A9 23| Hek A5 John Doc'd] B G
S Q4 B Al W Ve BT & YA, Sub
& AAH A1 aAsE R

"%l TlE Q1ZF Mesk W] A% AGPT MY ARl T &
W uas) 2w thea g
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AL W7 M A5 AGPT A% A5
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6) MR ZFAL A (https://product.kyobobook.co.kr/detail/S000001127615)
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4.3 'l Be Right There vs. Echoes of a Distant Call

Al A A xﬂF—L 1%‘ o] ot d7t vus 3t dshilo]
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1< . .
= %;j‘é What is the story of I'll Be Right There by Shin Kyung-Sook?
“T’ll Be Right There” is a deeply emotional and introspective novel that
=) offers a vivid portrayal of a turbulent period in South Korea’s history,
while also providing a universal exploration of human connections and
the passage of time.
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Considering the plot summary of I'll Be Right There, can you rewrite
26 and translate the original title “o]T] A7} U5 2= Ashdlo] &1
252E  |into English while emphasizing the referential and metatextual functions
for Anglo-American readers?
The original Korean title “oT]X7} Y& 2= Hapillo] &1~
translates to “Somewhere, a Phone is Ringing for Me.” To emphasize
the referential and metatextual functions for Anglo-American readers,
you might consider a title that captures both the literal meaning and the
emotional resonance implied by the phrase. Here’s a possible
translation:
“Echoes of a Distant Call”
This title maintains the sense of longing and connection suggested by a
phone ringing for someone from somewhere unknown, while also
evoking the reflective and introspective tone of the novel. It suggests
both the literal ringing of a phone and the metaphorical call from the
past, capturing the novel’s themes of memory and reflection.
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4.4 The Catcher in the Loft vs. Hidden Spice
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What is the story of The Catcher in the Loft by Un-yong Ch’6n?

“The Catcher in the Loft” by Un-yong Ch’6n, translated by Bruce and
Ju-Chan Fulton, is a gripping novel inspired by real historical events in
South Korea. It follows the story of a former torture specialist named
An, who becomes a fugitive hiding in his own home from 1988 to
2000. The narrative is dual, alternating between An and his
college-aged daughter, Son, who initially idolizes her father as a
patriotic policeman.
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Can you rewrite and translate the original title “X7 into English
while reflecting the story and emphasizing the appellative and phatic
functions for Anglo-American readers?

Certainly! To translate and rewrite the original title “X7”
(Saenggang), which means "Ginger," while reflecting the story and
emphasizing the appellative and phatic functions for Anglo-American
readers, we can consider the thematic elements of the narrative, such as
the themes of hidden truths, family dynamics, and the painful legacy of
the father's past.

Suggested Title: “Hidden Spice”

Explanation:

Appellative Function: The title “Hidden Spice” effectively names an
element that is central to the story. “Spice” relates to the original
“Ginger,” maintaining a connection to the original title. "Hidden"
reflects the fugitive status of the father and the concealed truths that
the daughter uncovers.

Phatic Function: The phrase “Hidden Spice” engages readers by
invoking curiosity and a sense of mystery. It suggests a narrative filled
with hidden depths and secrets, prompting readers to explore the
underlying themes of the novel.

This title aims to capture the essence of the original while appealing to
English-speaking readers by emphasizing the emotional and thematic
significance of the story.
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Prompt: What is the story of Your Republic is Calling You by Kim Young-ha?

“Your Republic is Calling You” by Kim Young-ha is a suspenseful and
thought-provoking novel that explores themes of identity, loyalty, and the
psychological complexities of living a double life. Here's a summary of the story:
Plot Summary:

The novel centers around Ki-yong, a North Korean spy who has been living in South
Korea for over two decades. During this time, Ki-yong has built a new life for
himself as a successful importer of foreign films, blending seamlessly into South
Korean society. He is married to Ma-ri, a professional working woman, and they have
a teenage daughter, Hyon-mi.

The story begins with Ki-yong receiving a cryptic message from the North Korean
government, the first communication he has received from them in ten years. The
message is a stark command: “Come home.” This directive throws Ki-yong's life into
turmoil. He is given 24 hours to abandon his life in South Korea and return to the
North, but he is left with no clear instructions or understanding of why he has been
suddenly called back.

Character Dynamics:

Ki-yong: As a protagonist, Ki-yong is caught in a web of conflicting emotions. He
has been loyal to North Korea for most of his life, but his prolonged stay in the
South has also instilled in him a sense of attachment to his new life and identity. The
novel delves into his inner conflict, exploring themes of identity and belonging.
Ki-yong's character represents the dichotomy of the two Koreas, each claiming a part
of his allegiance.

Ma-ri: Ki-yong's wife, Ma-ri, is a strong, independent woman who is unaware of her
husband's true identity as a North Korean spy. Their marriage is depicted as strained
and distant, filled with unspoken tensions and secrets. Ma-ri is portrayed as someone
who yearns for something more in life, a sentiment that mirrors Ki-yong's own
struggles.

Hyon-mi: Their teenage daughter, Hyon-mi, is a rebellious, strong-willed young
woman. She is largely oblivious to her father’s secret life and is more concerned with
her own coming-of-age issues, representing the new generation that is disconnected
from the old ideological battles.

Themes:

Identity and Alienation: The novel deeply explores the concept of identity, particularly
the dual identities that Ki-yong is forced to balance. His struggle with being neither
fully North Korean nor South Korean reflects broader themes of alienation and the
search for self in a divided nation.

Loyalty and Betrayal: Ki-yong’s dilemma over whether to remain loyal to his North
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Korean handlers or to the new life he has built in South Korea is a central theme.
His uncertainty about where his true loyalties lie symbolizes the internal conflict many
defectors or expatriates might feel.

Political and Cultural Division: The story is set against the backdrop of the divided
Korean Peninsula, reflecting the deep-seated tensions and differing ideologies between
North and South Korea. It provides a unique perspective on the cultural, social, and
psychological impact of this division on individuals.

The Nature of Espionage: The novel also serves as a critique of the spy life,
portraying espionage not as a glamorous occupation but as one filled with paranoia,
deception, and moral ambiguity. Ki-yong’s life as a spy has led him to question his
own morality and the true purpose of his mission.

Conclusion:

As the 24-hour deadline approaches, Ki-yong is forced to make a choice that will
determine his future. The tension builds as he grapples with his decision, reflecting on
his past and the life he might lose if he returns to the North. The novel's ending is
open-ended, leaving readers to ponder Ki-yong's ultimate decision and the implications
of his choice, both for himself and his family.

Overall, “Your Republic is Calling You” is a gripping exploration of the complexities
of identity, loyalty, and the personal costs of living a life dictated by political
agendas.




Al vs. Human Translation: A comparative study on the creative
adaptation of Korean novel titles

Seung-hye Mah (shm213@gmail.com)
Department of English Linguistics, Interpretation and Translation, Dongguk University
(Seoul)

Abstract

In response to the growing trend of creatively adapting Korean novel titles, this
study evaluates ChatGPT's ability to rewrite titles in a creative manner, rather
than resorting to literal translation. The Al was tasked with analyzing the plots
and themes of four Korean novels and generating English titles that captured
both their central themes and original intent. A comparative analysis was then
conducted between these Al-generated titles and those produced by professional
literary translators, focusing on functional similarities and differences. The
findings revealed that the human translators incorporated a broader range of
functions in their adaptations, while ChatGPT produced titles with a more limited
functional scope. Despite its limitations in producing nuanced titles, ChatGPT
can nonetheless serve as a cognitive tool to assist human translators in crafting

more innovative and functionally appropriate titles.

Keywords: Title translation; functions of translated titles; creative intervention;
title rewriting; Al literary translation
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