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1. X8 B33 W97t =0 F

A AIE8Hworld literature, Weltliteratur) 19417] 5L <] &

< -
ARg-gE gofolx|nk 204)7] Erjo| A= 09 A (canon)S = dEE &
o] 2 AREEQLAL 21A7] e o] 2ejxfof ZEo] 7]t ) Yol A 55 AL

93] BE Eeho grjElo] 7ka YrkGalasso, 2023, p. 6). H8+e] 34
o158 WA PaA sz AL Wi, griag EH:;F = &
o] 79 MRk 2147)e] BolAE 19 B9k 71 A4 =4

9 e o124 313 o] LAEES2A WA PRI
O}-2-E WA ¥ (OQutranspo) = “2&
(Galvin, 2023, p. 1570).

A o]4ded Fet vl=re] W7ol Ak A9l 1] & (Don Mee Choi): &
= AL dFEAQ F 3 el Al A E s Sl s Ao
A QA7) Bof g EEtlA] T Fast AV YT EYEro R 3
7HkaL Q) O W (Fulton, 2015, p. 456), 202311 Adll=e] Ndisds, R
Phantom Pain Wings; 2 W|= 3t Z3Md & Pl v u] 5713 84
(National Book Critics Circle Award)S $F=-3F 2% F4sto] Adlce] ¥
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AE8] A AR o RA 7 e ¢elar 1gRka Sl gk A9

o] 2o AL =1 H7F W7t EA] 17]aLl RIS BA] AR e] A S
HH()AI 2 R15-2] %) (anti-neocolonial), <5, A1ARIF=0]o] A3sh= 9= 7174
SF=(Choi, 2020, p. 3) WEASQ] 572 M 7Hactivist translator)2}= A}
olth. 1t =] FHiE ot HahE Mol ofEA wgstar HAdsh=
74 2 AT o] AEE gHelr] flste] $d M7 K (translator
studies)®] ¥4 =1] F o] Aol 18] 3L WHATFo|A}F AQ1 O 2 A O] HA &
ot FEFolA AA] AbBEshA, Aot wlAdS A §, ofe’h ¥4
o] Mel|A] oj@ 7 dojq oz T 3o PN EA 1 HES T
Phantom Pain Wings; ] HAE T4 02 A4 o]aL A5 HLo = 4

Estarat g

N

2. A3 |

= M7} A= Mehs “d3 3K humanize) st7] $13H
o2, “Ygr7tEe o MIA S Fste o] A7HA
gk ol E &, 4 & A& stetaap &t
T Al o]th(Kaindl, 2021, p. 22). M7} 7iQ12] Moo} 1 AFE] 4 HALA )
S H|Eate] GA} wE 5o ZEAE (paratext) S HE el £3ste] W
AES aFsE Y7 A9 2147] B0l B Hool A Ehilsl|
o] PLiterary Translator Studies; ol 1639 fHojHd T4 A57F H4
Hh 9tk o] A& flofdl E89-2 7kR1E(Klaus Kaindl, 2021)2 HY
A A AEQA AAA(identity), & E(role), 71/d(personality), 73173
(agency) 12]3L FlZ X (telos), =, M-S Tl Qo] AR} 7le] Zt=
3, ool oigh Al AoE AlEekal AtHp. 18-22).
Sl "7t ATRe AS5Ee] AX 2 Al HY7K2010)5004
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(e
-
Ao ekt AHAE AEs A77F tapAeln, ZddlEste] F4% A7)
o] et Ao dto R ol Al A dAFE MY gAE ¢
AYUAE BXS FAlog ZAE2017)3 72152018, 2020)7} &3+ n}
AL, 3HAI(2014) 1920t Aol sl dXHAE FoiE 3] Mo
2 =45 JA38 Qs
welrtel de s F deos BYT, AT, AT, A 5
RE g9 Ao tidasly] 93 RE f5ialS AR = A4H P5To

ol B35 Ao o] Ags st
(activist translator)= T3l AlZbe] FH &42] il ATHGalvin, 2023,
1566). B1719} =0l A Aol gt fhol WejrtEol ti-gste

A g 7 ATE oo o], olE Fajo] W HES ol
Q] 9AES o “EA] AHreproducers)” = B AlZtel|A] Blo]
A5k 149] ANk WIS R A9 BETOlS) FHFOR 1

o7} 218 Fo|tHDuraner, 2021, p. 310).

=
(intellectual activism, Collins, 2013. p. ix)2] d3to 2 = 4= 9lom Wl &
}
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T Wegske] WEsh Astol Weld] o)) WHAEAE 4
Q7 A FQO14)] AT Alle] W nes)E S A Wojel bt
R AR B S WG GAE RHS Fel] Sad v}
Rtk w3 AETe we Belstel A F5A0190] Full ArUAE W
PP} BaE A, dEEsE B8, T §o) MY 5& XY BE W
ool glofd WEAA ofwet e P Aol

2.2 Al Hoe| Wiz

A o] 284S HEE A Wels} A SAH O o]t Sl AH
& 21 Ao 91 Aolm Ao AL Welal e TAH R Hel
gk o] 29 e HE 12 (Burton Raffel, 1988)°] H]al &2 (comparative
prosody) 71.0.2 & 5= Slek. Wi &olgt Suole] 4 AAE EHolo]

A BAlakE AL Bohsalol waole] 7 AA QA Al EIE 2
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W oopet Al Mo BE SHA A Ak & dH ol ou]o]thp. 83).

&= o BAHoR o] Jide] AlYL ATiE(James W.
Underhill, 2016)2] H] 1L 28K comparative versification)2, A] 2] A4 o]
A FEH QAE HIFE] 3 9 7 5 BE wdt AAE <ol
AR AR Al fFste] dAle] aakE o= MHES 47
E=Hp. 280).

Aol &3t THES GrAe] o] Mol Agato] £4% AT me A
3}1(2020)9] o' 2] t]Z1<=(Emily Dickinson) JFA] & vl #4418 5
g g3k Al Mo WHE o] 9o, Baked(2023)9] Aljlelat M7t 1178
$ke] Alojm 2 8]u(Seamus Heany) A MY A= W HAE HES &3
Al e R ] FAlol 778380 o] 3 HEYAE HES 73 MY

o ATelA e g Al o] R A ATE AERbd, ") ot
A Z)(An Seonjae, 2002)7} XVJPJ Woisk W 43S EUE kol 9o
Atole] o} F(lexicon)$} A AL 2}o] & FAl o R M) AAE X
Ao g3l 4-271(2009)F A4l o] g5 Al M I F ofn] 3|4

o] WS HAow FAG 7HEAolgke Ve Aargk vt ik 9k g
TE8F ARl A& FFo]oj(Jieun Kiaer, 2022)= Sh=o] A]S Jo]= W st
o sk HAlE T Aol S84 Abo], EUiE BIES dAAH T d

W2le] xfo] Fow A3l thp. 12).
wujoll A= 2000 thell Eof &4 Al M = A7) e olojA L

A, F= P v e 4x g anE =

2007a, 2007b, 2008):= Al H 4 ol A ZH2E & 9

o Mo Fds WZ g, A T o Al

oz HESI <l MOW °

A /\VJZ, A S0 HAX

12 ].Oﬂ i, t1, (2022).0_ /\1 XLZ,— A

2 njusllon, @ﬁ&(zozl)-e— %
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FAH gkl )
A2 HaE Al MRS Ao SAoE HwE vl gl gl
(2020)= A1 E A9 ofe] MRl A AJA9} “aspect)o] 1 EA HAH

EAE BAsklaL, ol ob 2991(2020)2 SHE-2 Al o | Tt o
2ol AAJo}7}k oA WA B A=A vk Bk 2 Aol A 2
< Al FgE A=, A9 Gk HH S A4 &3t Wl o
HHIEAEAS A AT Qlukel A, 2022). o5 AT FEHOE A
TASE ofF] 84 F sl M 84S T gido® 4ba glow W
_EL (=

3. &7 F: &87% M97F a3 A

3.1 0|Fe} 22| 2lof

=1 FH= 1962 HEOHH gloju} 124ke] Hd & FF o o]F T w=
Ao R m=e] thstel] xI8tsto] A2slr]o] o] &t} S 7|AAE opH A
7F aF 3] 741784 shell 7 ARSA B GA] ol dd el A 9
ol 55, ol o] U]Ef—i-q o]F = MA7EEA ARl ZA =1
o Al T3k 7dQl “A|A8HH A8 (geopolitical poetics, 3->7], 2021, p. 56)”
< Aot A WEg-S AlFg) <olwl 7F § S FEt 1o 0i017}
A ARRAA Qs i ekl 2 & A dee A AlE
b= AN W HAEE Fol Uittt () Wl 7 wEo], g Ate] fﬂ
2= A A Hla 1 3R 25 2 Ptk 19 7)ol & =3k %
rojetal A~ Al TS, 2022).
L g0 F;ﬂ/\E ;(]_;q]q] ;dzO]_‘— o
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A4S MY "B tigk g5 2ol 3le T25 7hHs Al ik (Eberharter,
2021, p. 86). =] <] - o]F¢} o]o] wE Aol £3HA, A3 A A
o] M7FRA, T AlQloZA 9] 2gfe]l 25 He]ar 21 Geidl7]el A
ofgl o]¥E& AvE Aol oS T8 Aotk

1] He M7tEA A RS FAGA ] <Al Rhjeks o4
3} YIE$] A (International Women's Network Against Militarism)>ol|] o] S}H A
o] derbed o 9 9 A 23 deAEs A% T3 WS wek
AL, F2 A7) g oG AE AR AebaA ZY <BE shube] w3kl A
| ol A1) AFES Aelabl S o 4L Fajol <3
A golw] () B oAl W] oA A Wgrolek A
1 3] 3K Choi, 2020, p. 18).

F M7EA Zsle AlQle] Asgent Hsale 3 w3 55
sl 20054 A1A1%] "When the Plug Gets Unplugged(Z 2117} WA ),
4 = AFte® tro oAl WA S Far AR
2 £, 20081 Al A FHERAL B E(Actions Books)oll A =
QA waE AIF E7HE AR e R 4719 e A-E dolo] E3eHS
, 201811 TAutobiography of Death(F5-2] A ), FEHE W HJAl9L
& Adshs e7Es AL P2 New Directions)oll A &1
ako] 2019 AAubche] 1E)sd A)E-SHK(Griffin Poetry Prize), 20211 24 €l
A7 (Cikada Prize)oll 101 2023 Av) =AM v H 71 34 4817
23} o] A2 WMAME gz 3 Aol ohd, g & FF vl
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Colony(DMZ 27172 w]= 31 A9 F83?0 1| =4 d(National Book
Award)S 543 d] o]o] 715} (Guggenheim), Mo} (MacArthur) 52
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= wjujate], Algo] HE MeRoR 7hd v} 311, AT oA @ ¥

2705 %%O](Grotjohn 2019) S
AlRle @A =] FHo| 5 A= “TARY], ARIFe] He] o7l 3]
= AAEA A A8 Fdm o ool tighdl, 1E]al i
gl=re] EHe FHolA LA et vl A AR,
= @0l e, i AR AR 2, Hﬂ ol

F4Q wafsta AAAQA wgkE F-g 53], AFo] o]F et 559
o5 AANIAA FA dAste] «Jo]e] E}FH(corruption)” S F 0}*’73‘]]
(Grotjohn, 2019, p. 458), 7L #Aol|A] golo] EHE sfAste] “AFE Fof
(bad English)= A& AU () A3} FALe] Fol] oaf 4ot 2loj7} Zhe
5 oS FA FTHKim, D, 2022, p. 668).

olgfgh o] fr& HeolM= M7tEA =1 e olalE Fske Wi, Al
oA =1 He olelE ANete v B7FeE Z7ietal % ghk(Shich,
2023, p. 7). AAH oA, H7F] A|Qlo] W o] B7ha gt 2pES vbEofu
A A= Aleltk ofol tiaf Aalle Al 1] H7E“AlRlo® 1+ W7o
BAE 7L A o] Al o2l ARER} AAE ek AR (H S
&, 202270l ekal ) 3k =r] He e Al Eﬂé}cﬁ “HAE Al
(poetry of translation)”2}3L 3 & 8H=l|(Gorinsson, 2016, p. 49), ¢ =1]
o] Mool Aaleol AlE 22 YT FtllA o] FolAH, T 32 o7
o Qke] 7Rl SAlol Aoke] A H 1E]aL e8] o] FolA = &
shthar AlQlo|a} HE7F Q8|2 ] e(Johannes Goransson)< 3J 4] gtc}
(2016, p. 49). o1F% oA =1 HO MAe v A9k HEL v
gk b Sfjell A= obx XE uprt gl s el Wi el A dalled] =
T A 24 HE o ® thEA] gal mxo] Aubsdl AlghE HE
ojzt azkelgtE= FAIE At
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3.2 #3Fo| HAI| x|

=1 HE Aol Fste] MYE tishs Ao B o]EA Wl vt
ATE “WMHe 24 g AT WAHESH(cross-cultural) F917F A OME}
() Hol A Mg e] 542 yehs THQle] 4 S2 AH =3 opdd
do] glrh &3 wi{o on| e ol wie oW P EE S5 Al
AR b= =3} vl5E F5sHA] Gk s 2=5714Q) S5
TR Hske EA01TE(2014, p. 10)

ol ejmlel| A =1] He w|eHH de iRt ojul&Ry]4 drav) 94
e e Wrte B 5 QS Aoy, o T AIA = wi()A A IS
S} Ay ES #Weke deT HrtR AAIS g

e wlop(Walter  Benjamin)©] ™97}l #A|(Die  Aufgabe  des
Ubersetzers); 4 AJAIEE i1 o2 Shte] FAolebe 152008, p. 122) =
v FHe ARle] wAeA Wt 2 wHE)AIARIFe A
(anti-neocolonial mode)”O]\’)rFl A4 8HH(Choi, 2020, p. 3). AHAlo] HA o=
A4S st Oee AATNATE FOAJNAE Hele Ao, e A
7} olE 2 Eamm o 7]740] M ghrtar B8] al Itk(Choi, 2014, p. 10).

& ml5ie] 4TI o]7]o] £ Hol A ol AuF)H ojo], A4l

o] Gtololx] ool wlelalt AslE BANFoIA welel Zole)

Pelse) A7F 9 slelel e e A7) eixbd 7

welsh ApEshEls <@ geas BaE ware) Hv
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UF Alehs 3
A, 2022, p. 29) G4 E] Ho] BT WA SR TR 4
Ha2013)= gtshe] S9) FES =atuHA] «ol g gl abA |
A S A ol 5EF WA ow TR o AN EEE $A4S Wk A
Ale] o= Uetell A ®7] ofelg v A &A1 Gk S wIE e H9H
S50 el Al sjoltlol AIARSE Lol 1 #8k4 Fajol
=

& 7ldi7F Aval SaLp. 6), Pl=e] AT A T2 delY=(Ruth
Williams, 2010)= 7852 Al AIAIE “%3 24 12 H 2 (surreal groteque)”
2 AR oW (p. 395) AHile] A g Adste] tigh #gke] Ugto T H|FH A A,
2344, Yo7t A o)7|1714] gk ZE- Ao = o]F o] X|uljEslol| ojgt
e tieks AAgthar 2ok
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m, = 5‘4(2016)L “Aalz=9 A]:v@}% o]_oﬂ ,\1 L‘r~ afé‘ﬂ g
31, Mgt etanp, 75) Aale ks
olg)3t ¥ 7% Aot By §
(perspective)-o— Tty Hodoals Aol
=Y =72 ohe oA A Abu 14 i},

ﬂL oﬁ:m

4. FTFY M2 LA FHE =L
TPhantom Pain Wingsyol VERG WA 4|7

1 Al *]%94 A A AHoR R

Asiebrebe 4l F
AE s B 504 FHES(0143, 2019, p. 298) 50}04 el e
AFAl Foldeh 15 Rsh= 2P, | 25 e o8 WS Zhoba |
A& &)y, 35 P FsA|) 45 RES o Ase] 2 & ot
Az s Rl A B M3E 600 A7E R EIeH, o
< g ] AR o]Folzl 57 EFe A= 22018 = Ho] HHow
7 T=80] AAM A o] JoE TAutobiography of Death; ol A A7)% o],
"Phantom Pain Wings; = 20234 & 442 &7H= A

=] #2020 A A S A ol NS o] IS
sty A F FA Aple 24, Aslleae] W wal, A A =, A
2, olvA] 55 71538190l ©]& "Phantom Pain Wings; ol -5 JE|Z Sl&
of Z71sllch =] = AHH, A 9 olAle]ol A 2l M-S =3 o
SPA 27l ApAle] M H s B tistel= A=A 0® wEshs v,
o] A Aol aL 7] A1)l SHdl thstol= AR g nirt A€ gl7lel o] |
A= =) Ho| A4 HAdeks 4u)7] 913 8% WA E ATElE
o} GojHelA AU E vEste] JA} 7], de} L E 5o FYAEE
¥} o A97F Bkl AR gl e 92k Avhst

= dell I23Y vk, dA) solus %AﬁlO]tt](Ben-An, 2021, p. 157), L W&
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Al L= 7l B oofue), =] He} o] W BAS Vs, WY A
8t 52 oldlSR7E FEale, HArte] “«HBAEE e FUoR 283}
= 797F solukar 9lojM(Ben-Ari, 2021, p. 159) H7} oAt glo] Fa 3t
A8 E AlF3)

o]l Aol A= Phantom Pain Wings; W GAA| A AFH AFMES
2 WA oA #EE Medrte] Melyl AgS A AE, 7]&std]
En| Ho| B HorteAe A g WertEAe] 38 Hdgko)
ol Aoz dAFso] WM HYgEEAS FA e Ay J)Eetal

defstazt gtk olojx = HEE P MY Ho“jqig Ar A
A28k aLA} Sh= AW (prescriptive) 1T RTHE ASAQ0 AEE EUlE H
o s a1t} s 7] A (descriptive) A2 K eYstaial g

O

=7 5‘494 TPhantom Pain Wingsg] HAUAR oA 71 Ho] AFH = &
£ ol ofgA wrgsdA o] g

P

SN F A PAT o < A WA A Bl R AE
45HE olo] E<1 Al ] POoRE o] FoA] QlojA, onl= AN S
9] 7] 5788 (syllabic meter) 5 PRI 44435 VO WIt) o] &
Zn) o] HAE  Tpostwoman, ¥ 7| AuH oo} Zt)

<dA] 1>

ST TT
=07t isareambe

SE 9] inonatof
apute andwithonlytoo

gaolel 2ALE ool Slulk ARG be BAL WA, H4AL Fo
NAake Al S4% oA Btolel AET FAPA YR BFe
gRlek 4= 9tk ool dial] =1 H(2023)E golollE FZAPE §ilel “Ag
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gl

7HE Adares 3 gAY () o= AEE :L/\}(approximate)”

AN, particle)® tHA|SEe] W stitkar Ardstal ltkp. 175). &
/\1 Aol Aug gpdle] «2Asb]” d2hs Sote] vl LE3kE
Al Zapgiths o)l =u] o) v st AR ufg- A5 olal v
ah oAl WA o' e A vk 99k AR el slu o HE, A T
S5 SAA|; 14919 “olo] L] gAfof Lo FrujFo]of Lol Sprfjo] ol
FEHAE S ARESE F3(alliteration) S G4 3hte] o] Ao =
Akl Bk 7S YUt dto] “forest”E o Aok (Choi, 2023, p.
176) “Forest, my forestbird, my forestSufism, my forestdeity” = /33t 7-&
3l

o ot

1~> ol

I A8 o] Yo}, v =xp4o]a Al v
QAE WYstazt LHATE FS¢ % (homophonic

2]
translation) &S 713 Al WY =913]9ka1, "Phantom Pain Wings; ol 4]

AEE ke gA%o] T A it

(@) kel Wz 9 A o vl




TT

Birds have double s dangling from the bottom of their feet
(Bird on the railing of the bridge of Han River

Future on its left foot

Past on its right foot

Less, ness, less, ness, less, ness

Bird waddles by swaying its butt
and ss pile up in my diary)

Qo] W FES W Qo] «gA) L o ubx «unS o] F Ay
7} 7V 7Wke ARE “s"E(Choi, 2023, p. 170) $21S ¥ ope}, AAl%
o) ofu] «Q 3} «ro] oAl = oofA=
H|AL “less” 9} “ness”= W5t Qit) =
229} §48 0/\}—6} a]g a{ojd—ai%

= - TA Blizzard Waming; ol|A]= SFe] Aol A]
ARRE R BALE ukxlo] T ThE WA o WojE

<d|A] 3>

ST

vt WA wuiEd 22ke] WSl "ozt

o] ERAL w Abo] Hoj7ks apsl7EelEAH WolXi

TT

All the ~*% word endings that have left before me are falling

They fall down like trousers, holding hands, in pairs, running through the blizzard
JAIA A AR A



<do|A] 4>

ST TT
Bl Part ~ed
=2 Di ~ed
Al Forgott ~ed

A A o= o] Ale] seo®m, diel= ARAo® W “aro] e A
Feolle =tetaL HejAdl= == o] A4 ST =1 HQ023)=

&l R comro] «A|Zh2 Q1o]41-3](visual puns),” = HFAL7FRO,
ol 3 &, G, A 55 AlAEeE wdol7] = strtal AW ahH(p. 179),
o}k [e]

[e)
M= Aol dFelle Weliall=s dol= 7|7 FARS o7

- [e) .
HHA, 1ok o9l 6ol A el AR Tshe W s ol=
o} 5 whedsto] HAAA HAAL “ed’E HASIL A=), =1 FH
He AR ol A o= sl Aljlo] ARk W WpAjoleal e, o=
Hgk A A o](bird language) MY 32417Y Aolgtar FEe]al p.
179). ©f vtolr} wpA| =k d9] “Forgott ~ed”o| A= - H S Z|Emg]HA] “wed’9]
28] 840F FAEte, g dES FEl “Adore] WY, S “Als I E
TPt S E 5 3
o] oA 3o A A TS E’i & =0 7} ARAle] A
o] AAIE s7] flste] ARgshe Mo R, AQlo|at &7} ol W
1Y (Joyelle McSweeny, 2015)= &=1] #7} o] 7]*% Eoko] “AHlge] AE
o] 9107 %] (language politics)E &3l T3s= =
APl 1 o w9 G35 AW EtHp. 73).

-
@A4E Ao meke dol MEA e, o opt maelg

B
o)
o2
2
fo
o
Hl

&
= - ) =
WSS AP Beow gETe] Mo Aste] AAEE Ao ¥ 5
942 Aotk

Phantom Pain Wings;ollA] #25 = & W99 o & Frioz Ay
B7] 9lgk ofef Q18- Al B 944, ¥ HE Birds’ Funeral, ©]
Al HA o]t
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ST

ZAbE ol Ak

B9 ofRl A8 51 51 4

Ao B FRH 0 wEofulels Ak Bhe) 53 4

TT

but the eulogy is still going on

My unfortunate childhood says, Shht shht shht

The author’s unique shht shht shht turns hardship into something positive

Blood gurgles in my throat—shht shht shht
Blood boils like a broken TV—shht shht shht

£83] sfehs oJule] «5E JofolM “shhh” E7|sh= Ao] kot
=1 3H2023) ©lF 3ol ]S AR 5% A 7 “shht" o2
FE WYst] sshite ARAIE olfE] BdE Folvta AT,

fof = 2h2 Ay o] Y Mitlle Poem; oA % 22
2J o} whof7} wFs o Mo ALgHT) o714 9] U
A A Q] ol §1e] Aol AREEL 719k AR, 1Eu O
A9l “shhit shhit shhit”© % 5 M s}Ach

oif¥

ATk Q3L AT AT &t} £t At 2ok gley] 24 Ui 2 oo
KeR
=

S
REAE BEUA 444 S gk

ol
Fr

TT

There’s only the word clean but no kleen, keen, cleat, cleek, cloot, clat, clot, so I



Xgto] o104A 78 "Phantom Pain Wingsoll LIER-H =0] |2 3

o2
o

have no idea what I'm cleaning with the little story—only shhit shhit shhit.

=) 54(2023)~ xvu ole} g AlEo] “Hrhe] oJm7} shhir . v}l
e T3 S A etk JEsp,
4

o Aol FAH olng ATk o)

4.2 ole] H2
ool Z7He Aol A5 b
e B 37} 5ol EH e 18 o o) B9 74

= s T A fete HolH, 1Eg =1 9 HY - «dojrt F
T FE52Yes T FEsAth AL 7 (You, 2015, p. 43). °l&
A =] FHo| A& AfehaA A5 e “gole] Elf(corruption)” 22 €%
HOoF MNFE o) & AMEsE BAA MY e Yol & F &
ot}

oftf 182 Al T A, e Bird’s Poetry Book; 5, 6919] U
2, Ao A ghmo]o] o oojel| & wdsly] $lste] stolEs A=

How 8T AL FAY 5 Uk

<dA] 7>

ST

He] BAE Yol Bal F3go] WA
g =ES W &A

TT

Bird-carrying-the-night’s-nipple

over-the-pointed-as-an-awl-Mount-Everest sequence

<A 8>
ST TT
1 28 A7} The tiny bird’s

o]E-& vhxiu ) E5 vkxja kicks-off-the-blanket-kicks-my-body-
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& WA Yrbe A kicks-the-dirt-and-exits sequence

u v}k
), o]+ 53] & 747

E FUHKiaer, 2022, p. 12).
=1 H= 99 Al = -’FH”E}—L— 2 Fxe 01%0— Al & T4
ofZ 3] $Jste] sholEo® Z 4 LA S
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AE  Portrait of Fear; oIXT 919} L3 o] =
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71 sle] APk FaAolEhA o AL Qs
R A e P

TT
Flower blossoming in her hair is scorching hot—Sister is

Leaves are scalding hot even at the slightest touch—Sister is

Metallic apple above her breasts is even hotter—Sister is
Two front teeth that bite into the apple are shockingly cold—Sister is
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(replicate)37] 913to] & ARE-al “—Sister is”& o €l T+, +4%9 &
20 7Pk 725 etk Astal 3tkp. 172).
olgl % HATH Aol ool 7 EE PoTE M dofola] A
2FE FolE Weohe 9ol HEET) ofgf 2182 Mg 7|Ey oF R
'Grief Guitar (Etcetera); 2] 1, 2913} 7, 81 0.2, Aol A Fof, = A7} 4

A e 293 % 5 9

<of|A] 10>

ST
A8 BgE AT & <fxe] 4> FEd
25 B2 AL dase By oS B St
289 BE HaEE $FAAN & 5T T2 A

TT

The Swan Lake dance troupe arrives to console a coal mine

The moment I + guitar see the clear shoulder straps cutting into the dancers’ flesh
covered in goosebumps

intense pain rips through us as if it came from outer space
I + guitar (dancers) shake our rusted earrings, our knees touching
<o A] 11>

ST
Zojgre F Fo] Bol 3t dopd AU}

ot W7 HgE 71

TT
I + guitar’s (dancers’) entwined bodies dissolve like pills in water

I + guitar speaks out:



How far have you gone down?

=1 FH(2023)= HG LA A Bre] 4, 1949] «“9-2],) 249 “A=” T18al
794¢] 5 7ol L:rLTE: ZokeA, S A9 AL A }”ﬂ’\]ﬂ A %L
SHAIRE Eolde= Holl diate] sl Al Ars ot “s-2= 1914 5
2k} <17l 71Efo|H, o] yolr} «9-grell= 3l T4l F&rEL 2§ty
= otk we et 6}% 171). o] Al A] AJQ)& “gkare] 7]ek=
AlRN)Z7F o| A& kil 9lar, B akarak shEA]el| tish UL@H’—X} = 3
AolQlrt. olefgk AztAfe] A dS wojel of @A vhedstal lsk=
L7F W e7re] R dd], =) He 1994 3k, 71 1‘3]"’ Flolof F-&577t
A B 1 + guitar (dancers)’ 2 TE2 XAl Al (spell out)dhi= MBS gl
ol 2 “7|EP = “guitar7b 59 H o] B “etcetera™S o M|3H=
“TIEP e Earoloofo)7| e g Aol Ajlsle] o] BF =eule AEs 5t
A1, A E = 252 “Eteetera”S F715FS th

olglg =1 o] e Ao R AW oS Hestele He
JWkgekar wlokst Aolt), w3 clarification)= M%7 0|2} o] 2711 QFELE
H 29K Antoine Berman, 2009)°] 8PS EAEE w|ghy HoggkAdo

N

7|RFSE «ofj 2(deformation)”©] 2} AL XJEHZ 27}X] I = = (p. 282), ==k
o] Za TAOR AW FolXe Mo & 5 vk ofd Bt &
w3 AE sl A o w AREEA )= t‘f}oﬂ 7]Rkstod, ] Aol 735 8‘?301] o]
2eXE Yt A 22 “T + guitar speaks out:02h= A4 L5 HE
o P& F7keto]l Yar vk Aol F7kE = el A el gol £ #71
o] FgollA "o 715« ARESlERA W<d] olsE 7] 913 g
sH5 o] oo ¢ dS doyle A S Ystal Stk =, A4 1
st} mxtolo] dolehe - 7HA] ARtE a3 Ad MRS S| 4%

of F4lel #8&sta Sl= Aol
oz Al TefoF Y] =4l W) E 225 di7F Wil 9 MYE Girl, Your
Body Has So Many Holes for Straws; A% 9l9} fAFSE Hgfe] e t)



>
0k
1
re
<
Al
-
o
)
=
&)
=
o
3
o
Q.
S
=
S
Q
&L
=2
_,|__
FHT
a
P
o
o
ofn
=49
10
e
12
02
0z
=]
2k
0x
ol
R
N
©
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ofof o $el o} WEA| ke 2ok ge Al vk A Unht Eoy
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At night black-and-white keyboards mic wildly

Twilight hour like when the blind stare at the sun

I + bird (tied up with a piano string) + music escape from time

and go up the chimney of white beard”s piano repair shop

Girl, how wonderful that there’s music playing nonstop in the universe!
says white beard

OS2 7o) Al A AlZE A7 s A T BetA|
Aol T, fhrofoll M= ofeldl Fro] AEfo] ARl
, 030101]/‘1‘:‘: ARHA Q] FAROA F201 5 WAIehs ol e,
AAe] YoM = At Al ofslistal sjMshs HAolA Fo, 5 AE
DA AT AJDAZE HAR o)k o]l tha el o] AlellA “uf,
A, srefrol B sAkR, 91& Kot 9(in unison) HEkAL Q= A O ¢]F
1% vkt e, TAH0R 3o Ho1d FEC + bird (ted up
with a piano string) + music”)7H4| AAISFITHIL =] H= HA LAl 7|5
sk gltkaos, p. 171). BN BEHo)T BA7L A Aels Erhe, W
A A9z AT B8] S AR A, ole] el FES F
o) RASE A o)F AL o] AN G4 At )

Bolel alécah Qastol 1ale Aol A8e A7) Az} Helol



o4, st o ddH o] WFH= o= o7 A H A} Fk =)
e HALA A R, o 8% WE s & e d
2](Friedrich Schiller)®] A] T8+3]¢] &7}, 5 3 774 “oJ259] wpegh Al
= Y2 FAEol #3]9] $7FE o o] FEArE Hdo] AT 2 54
Aol 7oA i w2S AH dol= MYshs ds Ak vl
ATH2023, p. 177). =0 FH<2] e+ (“Men who've won the warmth and
love of women! /Let’s sing ‘Ode to Joy’ together!”)2} AN AE|FEONA |
ok a4 59 HIE(“Who a lovely wife attaineth, Join us in his jubilee
D) Hlaehd, =] # o MY X9 84 S tHESAR FA
2 Abg-3ko] A7) A A (sel f-referential) 1 TS F k] Alth2], &
314 o]d7+S =eula Qlth o}ZHE W (Arthur Rimbaud)®] A Mk Ab=
(Omieres), 5 3 Ao] Al AlEo= ARGE o] AT Q) ofgfSde
2 vhE 3 daol/A e 9 vk Ad el v Fe vk
Atk FA] B A FL B MY A @ o2 MYsta 9o
™ (“Beneath the dark cover of the cart/splendid coffins made of ebony / are
swiftly dragged by the strong mares / with shiny dark-blue hair.”) =2 "7}
g oe TR o] AFol FHO AdlA ARHUTS Wil = vt
W, Gl ad Ale] Aol He] Aol glal W <
H3Fal QUTHChoi, 2023, p. 181). LA|oA =n] i #lo] FH3 MY
= 7l skl AW obA] AL e, o714 oS =
L, ARdelAl A Hellee] Alolw, L qrollA] Q1-8-¥ Ag-E3te] A
234 AALUE Ao RN H7 JknA Bk oEda

\.é"
=
do
P

o] F 7HA dloll A AuE wpef o] Flho]e} Lfo]o] A AAE o
Al AR = =] HAl Al QoA wllg- T a3k Aot 3 =(2016)
22~ WY FE](Lawrence Venuti)7} o] =8} 9|3k Zefo g #AH FAM
Z(fragmented syntax)E L 3F<0] =1 7} “Hdlee] grol7t A
58 Z85to] YoIE df(deform)TFo2H AlRIECN A A

22]

o o

1) Friedrich Schiller. “Ode to Joy,” translated by William F. Wertz,
https//archive.schillerinstitute.com/transl/schiller poem/ode to joy.pdf



Rl
sk
10
e
=)
i
-
et
=
>
QO
=3
o
3
el
Y]
=)
=
>
«Q
2
2
it
rh
o
B
10
02
ofn
44
10
|'II
12
OO
0z
kI
2]
o
ol
R
®

sk ol gt A4l “i%@ “ff%‘r(transgresswe cuculatlon)”oli‘ril F{'”é SHHp.
FAMETG GAGE o $HoE shal e

TN S AR TSR, © o AR 1Y WA SRR,
“slolgg A A F uhe] / olABE A WA ArhEs 9 A

o8 Aol 3900 “TEvelehs B A7 St
“ch ek BA9) BHE gk

m
do

ST T
Ee WY Critics tell me,

= M
E= g A Condolences are for us
= A <t H You‘re too filthy for them

oX oX 8
o B oo
x 2
=
o =
glti
ol
fr e
o[-n—ﬂf
> b
g~
e DN
o &
fér\r
r""r&
18
_LQi
EHU
=
1
éﬁ
o X
(T
.
ﬁii
X g
m°*

B

(]
o
do
o
oK
o}
o
rlj

3 01?— o 0 55 o) <L
1 _(13494 3?40“/\1 “JE”% “CI'itiCS”E Eﬂgﬁ]é}i:ﬂ, @a]%q]ﬂ] “]

£ ofsfsh) ek ol5g Pahe 4
FAE 7L T Aelled 2007 s AE
A2 G 508 AN oishs 518 e A
el A 4 A ) sl
A3 Bl ol Melate] Aol 47
A9 AAE “rEE e xﬂg wojrp

P eBEIFE ek o5 502 9F £ U FAH

B2 ol

A
3

5
N
s
i
>
=
>
=
=
8

5
-

kl
By
>
O
=3
2
é

o Mo g
>
N
“
°
=
rOl' £

fF KUk o il 2 o Im

(o o
ba%s
N
2
o
o

0 =

©
oo
=

o

o

(L

12

it

B

=

223

re

2

rir N
3

o

o

[e]

-

%0,

o
i
g

£,
v
ol
=X

2) Nttje] o]

O 1
P
Al A2

tlo rlr
w2 |
)
k1
offl
1o
rlo
o
frtl
Pz,
oo
ol
|o
fetl
N
fetl
[
il
o
a
2
e,
>,
—r
i,
32
fn}



<o A] 14>

ST
duj27t Azbe] givke 7 v ARgelt
LI 2=7F Al W £ Uit deite 25 o ARt

TT
The fact that a dress has no thoughts is a lie
The saying that when a dress cries three times the whole nation goes under is also

a lie

<dA] 15>
ST
P25 ARZel & 1Y wigof shobs B Asleltt

A7} Alo] olwl AL ARtk whe Aglwolth
TT
The saying that you must beat your dress every three days is a lie

The saying that the plates break when three dresses get together is a lie

1] 2023y M AAA T SHES 28] ek Ak oY
e <of o] thE ool tid A oR of¥ Huhg ARgehs Ae A
Solgtrhar 23 glthp. 181). 2ld) Aslee] AR o)F S9e wFsY
A B cdrolghal el I o] E “AR W WAL 9l vk, En)
o] Mool “Lre(saying)” O 2 HAGHIL loA Aol hE Aka]H o
£ 9 gdepl meluie deke Hela ok,

g, 919] F Aol wEE Mol ekl k) o] Qi ol P

2
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SUE o] Al 35 MAPE o] F-EA|(Community of Parting), = Al%10]
B 55 tiHskaL o Eahs AR FAE] ), o] = TAPH9
A oF MY Body of Partingy ©] 191 Z18]a AL oy ¢ MY
TAdverbs, Fly, ©] 9915 Ao ofzje} ).

<Al 16>

ST

oA oful, U= Yol elsh?

Wl okell Skof d=H® o] E3lEk?

A8 Qlol go} SlEdl: AR H = Befuls A 22

TT

Daddy, why are your lips pale?

Why are your eyes faint even when you’re sitting right in front of me?

Why does it seem like you’re moving further away even when you’re sitting at the
dining table?

<Al 17>

ST

ohl, 7} & AJZe 114

W7F ohil, Yo] S5-3 cllztel Az AjE 44],
w9 Ao opuh

A7E g mke] 24 ghol.

Ao Bo Aok WA SRALe] Buln] A A=l X obml 1 2gA|.

TT

Daddy, your time of death is 11.

Daddy, I had a premonition of your death at 4 in the morning.

I shouted, Daddy! out the window in my dream.

One bird flew by.

Bird’s neck was creepy like the night bus driver’s neck—somehow it was yours,
Daddy.
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=1 HE Ao MY i Al ko] A gAY «Asreial Ao
&k v} ATHChoi, 2012). oA A o]F2 Qlsto] A= doj& ZFa st
A, o R e 55 915t o]sfuA] g dojE FRAA o' AL
AT Y= A2E dojs dedsiy Addsts o] Al A=
AN Z AL, o] Ao AHale] MY} Alef i o]oj R AL glrfal A g
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Al 2E o] A Qe M I A e 5 Aol 8tEvhs onE ¢17)
Adepe] FAAE vk veeta Bad A8S 7380 Alkdhs Hi=
ofv], MU oA Apale] A& AN o] & Sooh/|Hks “o] o
Al slte] 7hs g, B she] ol froletal Ade SHETH2023, p. 178). O
HAo2e AW el vIQlste] Ms FAsks, 11 Ao <o
o Seghs vt F9eal, Aufshal, o imshs Hao R g3t
A el =n) Fe) Aulles feaele]l Auk obd & el E(Paul
Ricoeur, 2006)7} cj&=hal 7= «“ebH gt Mol o] o] & E7]"sh=(p. 84)
U= welt =v] F AARL I 2E Qg ARl Heels 3

I} o =9] ¥goletar Argslal 9 THColumbia University, 2023). ©]F2 ¢1o]
W clofz B Sobrke wsjel BA] “Eglo] oloj4 onel Rolct
(Choi, 2008, p. 11).
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Kim, Hyesoon. (2023). Phantom pain wings (D. Choi, Trans.). New Directions.

(Original work published 2019)



38 BT, 25(4)
2z} A5>
o1, (2018). % o9& oA ¢tk s}, 75,
99-138.
OIR. (2020). el =

ojo] shilz Abg Al W

E X2 A WY figte. st 63,
143-181.
AdF. (2022). K-poet o] WA & FEAFA ofn]. B E8} 86, 29-51
AL, (2010). o] Al W7 A S
1L,

(2022. 9. 25.). K #84 BTS #AsleH=n] &g, A& olopr|sith
A A https://www. hani.co.kr/arti/culture/book/ 1060028 html
235 . (2002). ojXJo] ZF& &

e = AL =gl
=AML (2007a). 3 Aloll UERt &f mEe] W FAl — Al et
M4 of FHS FHoRE. B9 MY, 9(1), 31-53.
14, (2007b). - Alell S8 #olio] W deEf o]Fdofd) 35,
127-146.

=24, (2008). 39 Al HY Bl Eo] 25 oiol.olgjo] Mo ek &
Oder e 10(1), 41-63.

e

& (2022). AT A

S, 20(1), 83-101.
A (2020). 18 71|

el o] HluEA: Ale] 2l ol
g 139 Al WY <
o= SHANFAT, 18(4), 211-231.
A o2l A EIE 1T A 1Y A — AR NE F
2 EHAuSAT, 192), 101-120.
A (2021). T8 2E o} o] MRl 714 MY o
25(4), 125-147.

9% (2004). 3HFA] W
T, 5(2), 47-67.
1383, (2019). “A-317]°¢} Zo] 2. 713

&F3k 2] AJ A},

42 9 o

Oi(kun)‘% AU]Zﬂﬁ] al

2
o

NSRS (pp. 293-312).
1701 (2022). A1) FEld 543 A, T&I Review 12(2), 55-78.
olAA. (2022). WP AT WA azte] WMol thd AT

o7 A ¥



S FHoR EWuSAdT 2002), 121-142.

AL (2013). MARESE Mole] et &ojla] Akw I ghitst

H g8l 21(2), 1137

7. (2009). Al M) AL} W] FE QFHY, 26, 425-456.

. (2021). “FAg Ao FAA= o] IAFRIEEAT, 30,

37-65.

Asked. (2020). A7F RE=E @A Y7lE
AT, 21(3), 235261

8]l (2023). A7k A Wefe] =R A Ao~ Y A&
Aoz MAStAT 24(3), 439-464.

ZANE. (2014). AT HY o] g 540 gk A5t — " T8 HA
ol I S FAHoR, HuliLhe] A, 53, 247-290.

ZAE. (2017). 2] A2 o AhA I AN, Forol -3} 71, 179-220.

SHAI. (2014). Al MY 2ol Yehd 5] Aol Q14 Ve A #
7o) on), As|et R, 41, 127-158.

ghjofl. (2020). ¥ Al A ARG} A AAH AlE T4
AT, 21(3), 263-284.

ghuof], Z22]<d. (2020). gHE-=-9] Al MY A QIAA AAIE FAHOE,
oIt T 21(1), 189-214.

TS, (2019). THYA AnUs MY SRS B AR Avy
2E W9d7te] Erbe AH. T WY, 21(3), 239-268.

An, S. (2002). Literary translation from Korean into English: A study in criteria.
Translation and Literature, 11(1), 72-87.

Ben-Ari, N. (2021). The translator’s note revisited. In K. Kaindl, W. Kolb & D.
Schlager (Eds.), Literary translator studies (pp. 157-181). John Benjamins
Publishing Company.

Benjamin, W. (2008). ¢10] Uwta} Q17ke] ool tiate] (A M) &=
AZ3 2. (Original work published 1923)

Berman, A. (2009). Toward a translation criticism: John Donne (F.

o

o
-

O

[e)
é\__
[e)
é\__

>~

o] @

°
‘Z
®
0%
o
ki
Y
‘Z

1

o

2. Y

e

(I

Massardier-Kenney, Trans.). Kent State University Press. (Original work



published 1995)

Choi, D. (2008). Translator’s introduction. In H. Kim, Mommy must be a
fountain of feathers (pp. 3-11). Action Books.

Choi, D. (2012). A conversation with Don Mee Choi. Lantern Review blog:
Asian American poetry unbound https://www.lanternreview.com/blog/
2012/12/05/a-conversation-with-don-mee—choi/

Choi, D. (2014). Freely frayed, “7=q, & race=nation. Wave Books.

Choi, D. (2016). Translator’s note. In H. Kim, Poor love machine (pp. 71-76).
Action Books.

Choi, D. (2017). Translator’s note. In H. Kim, Autobiography of death (pp.
106-109). New Directions Books.

Choi, D. (2020). Translation is a mode = translation is an anti-neocolonial
mode. Ugly Duckling Presse.

Choi, D. (2023). Translator’s diary. In H. Kim, Phantom pain wings (pp.
170-179). New Directions Books.

Collins, P. H. (2013). On intellectual activism. Temple University Press.

Columbia University (2023, October 4). From DMZ Colony to Phantom Pain
Wings: An evening with Kim Hyesoon and Don Mee Choi. [Video
attached]. Youtube. https://www.youtube.com/watch?v=KcwNOShCUwec.

Duraner, J. E. (2021). Translate to resist: An analysis on the role of activist
translation/translators in the LGBTI+ movement in Turkey. Translation
and Interpreting Studies; 16(2), 291-315.

Eberharter, M. (2021). Translator biographies as a contribution to translator
studies. In K. Kaindl, W. Kolb & D. Schlager (Eds.), Literary translator
studies (pp. 73-88). John Benjamins Publishing Company.

Fulton, B. (2015). Review: Sorrowtoothpaste Mirrorcream by Kim Hyesoon and
Don Mee Choi. Tulsa Studies in Women's Literature, 34(2), 456-458.

Galasso, R. (2023). Introduction. In R. Galasso (Ed.) This is a classic:
Translators on making writers global (pp. 1-23). Bloomsbury Academic.

Galvin, R. (2023). What is activist translation? MLN, 138(5), 1565-1571.



Gorénsson, J. (2016). Transgressive circulation: Lawrence Venuti, Kim Hyesoon,
Don Mee Choi, and the poetics of translations. Denver Quarterly, 50(4),
44-50.

Grotjohn, R. (2019). Translating resistance: Don Mee Choi, Jiyoon Lee, Eunsong
Kim and other. English Language and Literature, 65(3), 455-75.

Kaindl, K. (2021). (Literary) translator studies: Shaping the field. In K. Kaindl,
W. Kolb & D. Schlager (Eds.), Literary translator studies (pp. 1-38).
John Benjamins Publishing Company.

Kiaer, J. (2022). Introduction. In J. Kiaer, A. Yates-Lu & M. Mandersloot
(Eds.), On translating modern Korean poetry (pp. 1-17). Routledge.

Kim, D. Y. (2022). Hardly emotion: The minor feelings of US empire and the
translational poetics of Don Mee Choi. American Quarterly, 74(3),
665-688

McSweeney, J. (2015). The necropastoral: Poetry, media, occults. University of
Michigan Press.

Plath, S. (2004). Ariel: The restored edition. Faber & Faber.

Raffel, B. (1988). The art of tramslating poetry. Pennsylvania State University
Press.

Ricoeur, P. (2006). W= (&7, o, &) At} FLAL (Original
work published 2004)

Shieh, S. (2023). DMZ Colony and the totalitarian translator. The American
Poetry Review, 52(3), 7-11.

Underhill, J. W. (2016). Voice and versification in translating poems. University
of Ottawa Press.

Williams, R. (2010). ‘Female poet’ as revolutionary grotesque: Feminist
transgression in the poetry of Ch’oe Sung-ja, Kim Hyesoon, and Yi
Yon-ju. Tulsa Studies in Women’s Literature, 29(2), 395-415.

You, M. (2015). Sorrowtoothpaste Mirrorcream by Kim Hyesoon. Bookforum,
22(3), 43-44.



Language of resistance: Don Mee Choi’s activist translation in
Phantom Pain Wings

Ha-yun Jung (junghayun@ewha.ac.kr)
Graduate School of Translation & Interpretation, Ewha Womans University

Abstract

This paper examines Korean-American poet and translator Don Mee Choi as
an “anti-neocolonial” activist translator and analyzes the specific choices she
makes in her poetry translation. Choi’s perspective was shaped through her
experience as an immigrant who acquired English in British Hong Kong and
eventually settled in the US, a nation whose presence in her homeland Korea
she views as neocolonial. This worldview is explored directly in Choi’s own
political poetry, comprising an experimental collage of texts and visual images,
prose and verse, English and the Korean writing system Hangtl. This paper
carries out a detailed analysis of Choi’s 2023 translation of Kim Hyesoon’s
collection “Nalgae hwansang t’ong” (Phantom Pain Wings), examining Choi’s
strategies that aim at conveying lyrical effects in her translation; at “corrupting”
English in order to transfer and highlight Kim’s choices made in the Korean
language; and at emphasizing her political interpretations of Kim’s poetry. These
strategies demonstrate that Choi’s political perspective as an activist translator
is intricately linked with the craft she employs in poetry translation.

Keywords: Activist translation; poetry translation; Korean-English translation;
Don Mee Choi; Kim Hyesoon
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