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CH(Burke, 2023, pp.
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)
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_l_4 r1o
fd
=
4
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=
o % mx

o] 2 ZF sl E—q Al 2~(lexis) ol Al 2H&
i e A, A A dges aoe e
TZ2A, ou)F F$joA HAEE dAsHY, A8 th= o] AFRS X3k

=
= Asa zau 2oz AR A5Faz A
ohek et Ex% it 472 ol 29

T 4]

W EA %L W Eiﬂ ﬁﬁﬂl ““% 43 T, A%, FEE A,
dyrd, AAIste] e A5 glon, ofeh e by AL
TAE] EAA R A b AFE AFshe Ae & BTtk MY
TAE w5 A dTolxt ZARS] 3R = : %
WA E HY A4 d7F BASY 22 A4S 2Esta & 5 v
(Boase-Beier, 2023). o] & A B W A e e Y2E 1
olE|E W3] wAste AR 7ol ofHs] AR VIAE AWt

I dth= Fo|thBurke, 2023: 2).

ShH olojo] F99f Azkd o] A FofE Hx|o] AAJSHHA A
Aol ofdy) zAAelu AAH R HYPd £ JEAE Ve HE
(Simpson, 2004)°] A %E EFo] frh 1o wpEW EAE A= we] A
Y eEd 548), 29 AAA, A -1 E27], graphology)),
ol FA(FER), T THEAREY TH), Tole] Fejel £4(01F]

1) ‘graphology = TV SHeAA B, DY, AT FOB W, AHgH
o, ol5e Ruo olojaha, EAISH wete] ohd el 2L 47 B4, B4
4 o) ueol 2 ALgsE goltt, olo] Eai wele] ALge] E5e| of
7 glrka wel 9012 S9% HERAE g

XN Er o



£), Tolol e oo} Q)32 @3 ) T AR BE Ao
SHA ZAZE EA4E 5 Ukpp. 5-8).

% EAPE FElo] ey @ A AT 2ot LHEEA A
E(graphological stylistics)©|Th. 8 (M) #AE d=FHH JfEANA =
JHERA FAR] SHE Folu AR g7 AEE 3] e o=
ool ZeERAY] FAH a4Vt T or T AYEHA S A
Eo|A] o] gof7} 285 do 7191t Gomez-Jimenez, 2015, p. 72). L&
L g aEl] JEH*‘EXV} Ao] T=A EAY A G917t HAY 1w
/‘17} HaL dFelle 59l glvh 7H v BA] AFelA] A7) 55

TATE7F Aokl EA4T AL E971E EA 8 WH(Toolan, 2014,

pp. 25-26), T-FACoIY At ARE f55 o] e U (deviation)

oju} A7 3l(foregrounding) 9] 2|2 H-43HA K (Wales, 2011, p. 32), ]2

A AREoR =9 AgE Fdsks WAS E48kaL AtkShort, 2014, p.
358).

U AFellM e T EEA] EAR tE Q14 AW st

FEA RIS AQEKCD Al R 7191 =AM ‘graphology’(28F £,

@A ep, sk, A Sog A AT e F2 awA A4 A
T *Ml A7t EHAATHETATA, nd). Thek #A A7, Seje
-E—E 74/“101]/\1 rfLT Lq'UJ.L Eilj'_ %% Aﬂ ]ii = 7H Ez‘l?_l :LEH

%—le 4% U8 BA Qe EASER, 2dEA7t A ool
s e A Yoo Bl 8k YRR A5 T dkn @ 5 Yk
ol UiEdA] I ERAT BAS P o} V) Eee F sht
oA, R AT Gelolehs MM okl FRolAR, FA AT A
741 4 )2 918 el stk Aeld RAole, o] But 24
o Bl i A FA WU AAE BT ek AR A
oz, waERd BALA 54 298 )
A wa BYeka, TeERA FAe Wee] s
ou)a &g Eatad gk o2 Sla) Fed A7k Bz L))
S 2% Wwe Az Agste] Hla BT,

r—1u: r\r



2. JRERA EAES WY AT

2.1 JEE=X| 24 2(graphological stylistics)

18] = A (graphology) “18¥] SHS A5 Qo]
(Gomez-Jimenez, 2015, p. 71). Y&l Folo] &&= U-&3t=
2oolghe oJm 2 7l EA|(Mclntosh, 1961, p. 107, Gomez-Jimenez, 2015, p.
7114 QIEE)7F A A gojol, Eahd 7IEE FAShE ARA
(grapheme) & TA5hH= SR o® FWgth o]% FE Al 59 #3 HAE
oo AHgEm wAsy] AzElEd, dEldle]l S(Halliday et al., 1964,
Gomez-Jimenez, 2015, p. 7394 &S 1 /S Flele] H5F%
(punctuation), A}H(orthography) 5# 7] “Ao|7} AJZHA AHdE AE-2l
wHA, o34 HES ddsts Wy gE 2 relgta AJeojslnh
Z 2YEEAE Y, o3 S5 Wol 227|Y 29 AH 849 #
de Ak EA7A] A gidel of-2& doR ofsfEal Itk Wales,
2011, p. 194).

O ERAE 53] EARY HE|EY A o] 4 d9EA F&
3 S-S AAstar Utk g EER] FAEE 9Bl AlZbE 2491 11
HERA] 840 HAA ARgo] ofd ou|A, w|gHH gHE A=A E
o173 Gomez-Jimenez, 2015, p. 71). L EZA] FA 2o BHolH X
E APIAE agEExe] a4 A B Wdsh dof F4E A
oM FFHoR FAA EAQS vrEoldith I Ade] Ay FojaH
o| AU HeE=Aolgt EAgtE AHHoRE AZMHoR AMEE FA4
s wFEtal bl AeEE v :
£ E(Leech & Short, 2007, p. 100)= AA3} +e 314 ©@ale] Az} &
A 7 ptaE BT S F
9ol EAA Aele] wAitta Ayt Te|E2A]7F T3k A
ATellA 7] EA o)Al Fagk S Hetal IS ATt oy 1YE

=
2A AR 7k A WY Ao ZeAde St

_1

= =



A giolo| JHERR| ZHEN T Fool TALPl) WY AR AT . FEE 149

=R
5|75l Eale] MA-SA QALS 2

A 24 d9EAY agEEAE UE E 24E X o
g2, aHERA] FAEA o5 245 Bl AAHeL 2AHoR A
Habe do] wlg- Fosith AAR B aHEEA 847 EAA I
A AFEAL QAT o] A 7F LHERA ZARS A skl o] Folxl
AL olyr] uwjio ]E]r. I 2~-3] U] 2 (Gomez-Jimenez, 2015)= A AA<]
JYEEA 2524 U 22El(Levenston, 1992)7} &L= (Lennard, 2005)<]
ATE A2 $2He] G- LHEREA] 84 A 2] 53l
Aetal Qlom g Kol BA giael AA (qud) HAEdE IgZE24
A2 (spelling), ="34-%(punctuation), EFC]3E 12} 3 (typography), @lo]o}
F(layout)®] W] FGom FFotar Ao} A T the FEof Mo &
AA A =g A7l Fol o Ageiriar ddEth #HHAE(1992, p.
2y EEHARRY] aHEERAl Qe gk v A o] Feive A
Hlgshi A, A ek SRS XS Fall LeEEA Ak 24
S gFaL Qi) o] BAES nlgo R 9 U (Wales, 2011, pp. 194-195)7}
A Dictionary of Stylisticsy o4 H]uL% 2FA8] Ao sk g MaPAT-E ¢

My fr

2) &, #@MABE “graphic form’(1992, p. 1)3} “graphicology’(p. 155)~ aHEEA &
25 A5 o2 AREFon, U= (2005)% ‘punctuation’S ARE-SATY
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2312 (Nergaard, 2009)% ©ole] ofnjof|nt H & s 2 v]E 7

atar efe] X 1efd]7F UEplE 7584 o] o] FoAds Adxdt

A, o35S, S A8, vHEE 3,

S o8l 54 gy 524 vhgo] fiE A EA R Ed

TSR FEEs 92E9 dey B 5 4 8

of| & 5°] “The discreet door shut — with a click.”ol|X &% “EZH(click)

ZE7h Foe Y wek A& WolA dtal, =4k FoE IIv A=
253 THLeech & Short, 2007, pp. 104-105).

>

AR, BAPIA AR WA} AL B AR} o ek
A, AH, MR GuE BHF 5 odek v A9l =g o

™ 2~(Edward Estlin Cummings)= ‘e. e. commings’ 2= Z oA AJALS]
o] thitAte} AvAbs WA AR ARgslaL A#[o] 3 Tl HAE 3
o Wrle e & 553 2AH 5EHom & dEA MT:HSlmpSOH,
2004, p. 54).

A, g ~E9] golol(7-4, Wi, wiAl, oful, ™, 1HA )0l =2}
7b Bl2Eo] Fats Aoy S| dofed] miAE FEkE ddTgith
ol 53] Aluk Al MAbel M Frgd = e, AlY E3 19 e,
abio] ©@gh o] 55 B4 tl oz tH(Leech, 1980, pp. 47-48).
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2.2 Q1 ERX| HA A7

Nl
22 945 T8 o RE Abo} FAgtal HAES] RE54S ddstalat
& THJones, 2014, p. 522). MHE AL dHo] TefjE=Aof tigh <l
e H—Jﬁﬂ =], AEE(Catford, 1965, p. 22, Shuttleworth, 2014, p.
174914 JA&EHE 71&4 0] opd dukdl W] ouz FA|A WS
(total translatlon)’O]F)rT: ML A ST 0]S «&dhdlole] EHa) o]3]|&
Tzolofe] S7be EH 32 diAlsla, 1o wEl FUddele &3



oM Hoo| JHERR| 2HEH H: Fouol TALP]) HY AR AT - F5H 1561

AERAE BHIS HEAH 83 TNERAR PSR o]
g% 2 aeERA MEbel A

S, olu) relERAE 9 ARE F
o 9olg mF U Aol e Sphoemeol t1gaE A2
£k elERA) R4t Welel aan, ded o
222 AFHT ks WS % 5 Ak 2oE
b gl H2AE (1992, pp. 129-130) o]HT} AAE
kR EOW ‘?i‘?%'ﬂoﬂﬂl T 7 AES Ae AR, e A7 5
S3HA AR ZEelA o] 8AES WY Al drit BES = 9Tt o
= Aot =4, Aol LeE FX7F L3 o] A FHEke Mol
olglgh A E AT 4 AEA, vA] Zal oIy o] ] Ao
gy e dER 1d8E F JdeAY TAlelth O olE Hie
gk o] o] b 2HEEA ARl 2 qlvkar dEhe) g gt A}
£ Fal 28 FX 9 MY 7bsAds dateke dol wig- S8sk oy
ofell gk olai7} st gtk
HAE Aol A 2 EEA ] thigk Ao AR FEeirhs H& AL
Adolut Hte] AFA A wHE AT FeAde zdystal vt
(Rodriguez-Castro, 2011). Z~H77H 1o} A 2 -1K(Sveshnikova & Sernova,
221 WEHSIF Al R JY%E oldllele H Ees Fal onA
gl ks MAE ST A4S Xt & HYUte A v
TE FAEA B2A0|9 FFol| v 2ATAE dEsior shH, 1 A
H7F g 2Ee] ou|ef S5l JaFs W 4 qlvkar A gtk EE?/M]&-
7}~ E Z(Rodriguez-Castro, 2011)% GofollA] Au|Qloj=
Ao A, Eddoe] aHEEA] Hgol HYE ¥xEd agiE 0}04
5210401-4 J/}éoﬂ 011‘/}** Log Q9] ‘ﬁ‘?ngr(translatlonese)i Hi
= mAddole] S 4717 918 7]
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Oﬁ'ﬂﬁé‘ 7&5@3} 423 (Schopp, 2008)=

doje}t Fapnit} o2 ofulE 7= 7158 dideln, olF % Y9AE
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BN g2E 2 24 9y

3.1 4 gAE MY

24 Rdde] aeERA B4 BAL 99 Al deERe 349 2
7le] AUl ek T QdolR 258 A4 el AN HEe)
2717 e gle AR @ 9e7 gsdold. o 4EL W4T o
S, TAWLE Sede] agd A4 BAV 2 seld 4%ow
o] 2Ee] AAATAN B8] ahFERA 247t AF AFHALY] HRol
. Bege A9 BAS LS Aow fudE, 58 urledA
=2 A A B4, QolB(E) 5o Agoz A A4 74
£ TARIHOI S, 1996, pp. 431432). 7171 EEIE) Qe B £
F Agem 1 NEA Be At A9 TEAS o84 Adat =
48 005k 4. 2l U] oz Bkl 1571w wete

HEAY dRAGTS AlgEE EAE A AFHukE o, 2010, p.
294). TS Q1Eo] wsle} Azbol whEE AME TE: 2] A8 kel
BolE dogow Ao Heeh e FIa]E FekpEal, 2003,
pp. 7273). olsh Rol TAWLE TeERA 240t Fiea 4540w

AREEEAM G Al aadk w714 S sk Jlo] adERA
20 TAH BaE =ehs d Adeith 24, Ul ofd He |

cens Ui £ B £ S0l 249
A TAHJEAE EAske Aol 2gE=A MY d+
q = THAEA e = Ak

EadX = TAY7]) Fi(elst ST M9 7 %%F=(Chang Wang-rok)<]
fShower;(©]3} TT Chang), SI=$= l“f’]EFJr/\(Edward Poitras)©] The
Cloudburst) (°]3} TT Poitras) & 2E<] W9E-S vl 48 dAolrhs +
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=]

AgabeAe ool MER, FHE A g Ak
v aRERA 9ol ok 58 o &2 #e
Rl R s e B A e s

354, Web B3l Akel Welzke) elmsl Aele] melytia g
g 2o ERA s BA9) TR Erh B4, Arhsh Merkel A8
of Exje] g3} BAA wifo] dFe MUk e AERA o

48 440 wefdie) 7k bl ol S45H: 999 9ol T,

v}
S, AEAREA A o) A% Fade] A BRE, T owe
ol 22t 93 miFNA ZEIo] WA 2 1 E2A £A) Hol)

Al A AA frefvletA] Fornm Aty mebd Eas HFHoR 1
HE2A 99 T RS AR Ble|xady], FARE, dojokxdl 2

e T EAe AR

R EEL

4.1 Efo|Z72} 1]

4.1.1 o= A Gitalics)o} A1 E&

ElolZaejvl= 28 I A7), 71&4, Ae] & =28 AAA 1

A& e ootk a4 oo Ag E3Eelr] wiidl Ariet
t}

W7k Sl 71 A% S ol Eoaelslel & 93 vF S §

(Schopp, 2008). 4] Al ET F AR W AHo] FEuo] 27

ARE RRsions, bl el wi Beltadst $4) 6
o%ﬂom SR ] SAEE A3 B3 AL Wl o

»}E}Mu}. <elA] 1>& TT_PomasA oA Al HEL A BN A u
A Aol



156 #HAsldF, 25(4)

<d A 1>
ST: 22 F £o® B&eo dad 27|tk 2 el £7]90t
a2 %E} dojupar woktt AUt ofe] HYeal giA

w4 Wl Bt B2 SR QI
TT Chang: He cupped his hands and tried to scoop the image up again

and again until he felt someone approaching. He stood up, surprised. It
was her, coming across the stream. She must have been hiding and
watching.

TT Poitras: The boy churned the face in the water with both hands. He
repeated this several times. Then suddenly he started and stood straight up.

Wasn’t that the girl coming his way? She was hiding and watching what [
was _doing!6)

A7) 3903 Al Ao E AMeEAnl, 24 shAk(focalizer)) <l
TFAE 299 s F3l NSk BAPE o] FojA = He] Al SRt
meb AL Spel welzh whAshs S0 YERdThR YR, 2006, p.
246). o9k dEsl <A 1>lq WER dxd 7
ol STE B <2U7} olg] Avew 9x ik = eyl ddsis
v Aol adea o)Fan] Af7aslos AwHd. avel 217
Vel 2 4 BARE SARA A9 A2 B Y

3 AR AZA Ao} G AAES gom ng}q B3} Q%

5) A4 A 53 AES) E3] 03 ool B4 42H43)L HAEE Q&=
U A 2o NS AAEa, 19 dA)e] glo|ope F7ke] Aok
S 98 =39 %Q’% AAste] AAE o, Fololy 9 aFEax] Qi
7} Bl ~Eo| AMgE ol R g1t

6) 201541 OS‘%W%‘%P_E 3 Fo|EEtsae Moz o] Fato] TugnE
AREEE A dEle HAE Q) <o 2>9] ojdlgA BREE FA whaow
A=tk HI77E 2020 &7 Al SF/FE XEla agEEAS 5
AR B 4 gl

7) 24 ﬂz}(focahzer)a* A& A narrator) NG IE MER AAS B 2 E 77
t} ol Aextd % 9AE 8% S % ot vhE 1913 Aexl= Al
SAtoluA =AY F AT, ARSI E A& Eagrt AEst
£ T3 WlE TRl 288 73] 1 olth(Wales, 2011, p. 164).
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24 violo] JeB2R| SHEN B Zuel (Al WY ARl 97 « 25H 157

% o7k Bo s 298 WFAM oA Ak
A
=

Bdgjd% Lﬁi’i@ TT Chang-% = -,«Xl-oﬂ/q ZZ‘]§],;(]_.‘:; /\L:]_E o]E.zﬂJ
ou} % Al RE EHIIA ST 1914 0RAE AR emH el )
4 e 3013 Aunte] 4442 o ARl oz AgEt. o)

]_
H)&l TT Poitrasi= 7 WAl W& o] 243 239 Ui AelE o]
Hom FASkaL vk HAk= odEAle] A7 <l
dopdl 4 glow, =xke] ¢v]=
o b

TEAAA 4 421 A

d BAS B4T F Qov, Aoz B4 83 Fol Ju @
A 5 gk o) el <alA] oA FAF S gk

<d|A] 2>
ST: Z&do] A7l1Es ST A7E 2 vlg] dozith 3 052
QH PO Bolh Gleol FAE Mok & A sk Aol vk

TT Chang®): The startled sparrows flew away. The boy suddenly

remembered that he was supposed to have gone straight home to do his

chore of chasing away sparrows in the rice paddies near there.

TT Poitras: The boy shook the straw ropes holding it up. Some sparrows
flew away. He thought, Oh, I really ought to go home early today and

keep the sparrows out of the field next to the house.

STell M= A7} dobrhz %% HEFHE = Aol A= A)3o] o] 53

HA, 2del WH So] 39013 AMeAte Hide Fd deddh

8) TT_Changoll Al ST9] ‘ado] Al7]&S SESQITE Fito] S.lo] Ejlx o] o
oA A&l ot ST TT Poitras®] 3 - Wehs dslr] 9lal f718H3d

o,



TT Changoll A= o] Faito] 3Q1% AAA AMeate] 1Hshios Hehs
@ﬁ}xh Brsla] ke 5 A o]Fo] ma etk TT Poitrasoll A& ¢

ol & =gubar, o]dEg A7}t 18] A=
o E AREH I

4 b
E
o
o
:;1
=
)

4>u

% = [e}

Rl ELAQN Ghof] datE AAES] WAl X}OMJE AE W
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T HG b= obgjo] <o A] 3> o] Ao TAE 3 o]Fel H3l &

A &}A U(bush clover), H]528FA WH(daisy 2} wild chrysanthemums), <4 0] A
3| UhS(bellflowersS} bluebells, matari®} wild parsley) ¥ o] & Aelsl=d],
Eo|3l A% o] A =S AF&3F o A7} TT Changoll A A €T},

<d|A] 3>

ST: “o]Al E=78}, o|Al Mg, oA ZekA . “kepx|3to] o]
o Fe Bghil. W wshile] ok -2d] o] o] 47
ol HAy “wleel %

TT Chang: ‘This is a daisy,” he started, ‘and this one is a bush clover,
and these are bellflowers.” ‘I didn’t know that bellflowers were so pretty,’
the girl said admiringly. ‘I like the purple ones better than the white ones.
And what is the name of this yellow flower that looks like a tiny
umbrella?” ‘It’s called matari,” the boy replied.

TT Poitras: “These are wild chrysanthemums, these are bush clover, these
are bluebells.” “I didn’t know bluebells were so pretty. I like purple
anyway. Then what are those yellow flowers that look like parasols?”
“Wild parsley.”
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TT Changoll A ol®elA= & gk W AFSE AT, 23] 2 4 wfiol
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of 117 BrbEn TT Poimasol e “HES FHOR SaolA] Adkshe

AME dstdva 28 5 Qv ofg <A 45 Aurak

<d|A] 4>

ST: v} Y7k & ojg]= FopAn, «o] upu.» oREo] ottt
ade A 22 ¥ Aok (F2) olrldzk, b, h, she
e} A fueke s A Rk

TT Chang: She then turned toward the boy and threw the stone in his
direction, shouting, ‘You silly boy!” (%2 He seemed to hear her

shouting, ‘You silly boy! You silly boy!”

TT Poitras: As soon as she was all the way across, she spun around, and
facing the stream she said, “Dummy!” (%) It seemed as though he

17

could hear “Dummy! Dummy!” following him as he ran.

<olA] 4= A3 247} R B B U7 ASoR @ @
SlHE | 9 ol ado] Aol B
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oAb Yol Al A TS AvAl He SN 2le e =9,
AEst 714, B Folghr|nr; WA ws Aojof sh= d sk £4 4
ol FEFoldtal By Hol ghs Aojth Audo] wEdl 49 oA
LA ARRER] ggte g AdeAE e S YRva N
g Atk a9 7 HYoA e B Al A =R AR A
9] 24 A 3}(characterization)’} ThA 7ZJ8HAl o] FoF vt dhekE Tk
u ‘:,

AolA 43]e] =% T 33 o] 2 13
ARG, 25 S5 ARivrelal sy, $4

Zeksls 5 oAA 7ol uxd

11) ROl ZHEbAke] Bl 2L, o], WAR, BAE, Ffio] 583
SRS ekl W, B8] B wgolut gelo] E2 ekl ), e Yol o)
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AL <elA] 6317 49 ok Azt 21e] Fgo] AAE AEheS
@ahe oA AgEo] W] ws) ARl Aol tha A A
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et hl:l ey

<dA] 5>

ST: “ofl, o]Al F& Z/WAP A= L2A Eolyley 21 vl 3
< TJJr u]—rxﬂﬁ} dE Y| Evtges w8 Wyl cHdxs)
TT Chang: ‘Say, what’s the name of this shell?” she asked, catching up
with him. He turned around in spite of himself. His eyes met hers. They
were clear and dark-brown. He quickly glanced at the thing in her palm.
‘Silk clam.” ‘What a pretty name!’

<elA] 6>
ST: “3l, % ANAF-”

TT Chang: ‘What a terrible thing to happen!’

3 TT Poitras £3F 233} 41 9] whg} B0 Ao Hls] 72444
JobAl AT <dllA] 7>9) Rlol A W 2 Oild_t‘rﬂ gro] §lo] W=
bAoA A e] wksl= <O, ‘too hot, ‘stinks’ 59 o139} 3 =7 %7}
of A3 AAS FEU &4 il A W or HARE = Ade
3} 3 awful’ o 9l = 7E 2ol A oldH s RHEIT

oX o\‘
° |

nﬂi [

<dA] 7>

ST: 22Uk whet ok 2efuh Al Y% 3 war, <of, jia x|#.7s}n
HoldA|aL whe, <3k ghglo] 5 WAk Avdo] o] e B7iA WF
.

TT Poitras: The girl did the same. By the third bite, though, she said,
“Oh, it’s too hot, and it stinks!” She spat it out and threw the rest away.
“It tastes awful! 1 can’t eat it.” He flung his radish even farther away.

<A &
ST: 2:48] 8 Aol BF 2L 94 A, a9 23
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TT Poitras: The girl’s white face, pink sweater, dark blue skirt, and the
flowers she was holding in her arms all swirled into one blur. It looked
like one great bunch of flowers. Oh, Ilin dizzy!'2) But he didn’t want to
get off. He was feeling proud of himself.

<cA] 85 B AdE Ay YoM FoAE B BV AiE B
g S w7, o] A e 5o MAA omAsE Tl o
2 FHHoR auAaL gty oAM= ojuje] o] FHEAtel =A%
g T3 Aus cmol A Hole avE Frh &4 drtelA Ande] i
Al uiE S9s Fa AAd dojz ddHa, o= AT MAEE
Adshs ol de 1Hd wol8H, 19%), 27 84 o=t
Hgzke] aERA TAHR el SxfelA MelEo dad 4 glrk

TS FolAY ol gl vrERd W, EFolut
= *g—%‘r‘ﬂ o, HEAYS B wf &} 7hed oAl Ho| Aot Al
kS| A AL stk d=019, 2014, pp. 34-35).13)
3 ] 1L ‘ellipsis dots’ 5= “period dots’Z. H-Z1 ool A HE& A=
th T2 AgTolA ArS ¥ $18] ARS-SHCKGarner, 2016, p. 750).
Aar gt A s BAshE Hl ARt HolA 7 <ol E4RFS
= toh 2] gho] A ool A /\148}501 Aol A

12) oA FolEeks M RoIA] r)z HAor, olst ws 4119 o]
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13) 4 401 B A oR MAHUHEHHIL, 2014, p. 19)
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TT Chang: ‘Are you all right now?’” She shook her head. ‘Not quite yet.’
‘Why, then, you should be in bed, shouldn’t you?” ‘But it’s boring staying
home so long. So I came out... What fun it was that day, though.” She
looked down at her pink sweater and said, ‘I don’t know where I got this.
This spot doesn’t seem to want to come off.’
TT Poitras: “Are you all better now?” “Well, I'm still---” she trailed off
and did not finish. “Then you ought to be lying down and resting.” “I
came out because I was so bored. Oh, that day was so much fun! You
know, I got a stain on my clothes that won’t come out.”
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TT Chang: ‘They say that the girl had been sick for quite a few days, but

N
S
=)

&
>‘

the family couldn’t afford to give her the medical care she needed. (%)
But you know, she must've been an extraordinary girl — she said, just
before she died, “When I die, please bury me in the clothes I'm wearing



now.” ’15)

TT Poitras: “With this child the sickness lasted a long time, and I hear
they couldn’t afford to give her the right medicine. (F2f) This girl
seemed to have been precocious for her age, though. You know, she said

that if she died she wanted them to bury her just as she was, right in the
clothes she was wearing.”

TT Chang®} TT Poitrast™ ZH7} 4
So) wrjal welt) Wels}h A= FolEekar I 243l
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9}1‘6 —H—1 = PN Ll
% w3 gojo] ©1%8 AR WAL AL Y1l TT Chang?)
wE AREE A ool BY & drk AN o] Sid WS E9d
717 & AEWME(Kegan Paul International)©] F=rol] EALS 31710l A}
drelg Wgon SQET, B A5 G BT o] Ei BT
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ERS ol Wow Mﬁwo #AIEF7]%= @ekShort, 2014, p.
354). WEbA TT Chang®] W% AFE-0 2 n|3d EAE &3 A7 340
7113 AL B A efgE Zlolth

ole] G0 M9 3 =P} FelA], B AojiEste] EEEA
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S B A APilo] A&k aefEEA] 5ol ofd WEtE i ojd &
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oM % 3 527 A9 S olsfistar Hropsofof 3 #8H4] m|gh
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424 =3¢} sho|E

au7]ye] ditdle 39 EYR(FHdez ooj] sto]E)7t AMS-
HA G Gl A e AlE F FAlY] S 20 EYEE w
w27 E kT A A AP A G WES AV -] S

15) TT Chang®l| 47] O FoussR ele 7 S e o] gith
B Aoz ol 18] whHEIL whE3e] upge| ofof AR of 7]
A w2 o ok A8 5 THGarner, 2016, p. 753).
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o] ot 2F WA BHS FASHE d] 227] wliToll(3rH=ro Y, 2014, pp.
31:32), F5.9] 7]EA<] &Rlo] AA oo wWetat M WAah= tha A
1117} It} ol 7 Z o AL EnaL 2
A AFEHAE Ferh 9ol Fxe 29 Tl A glo]r 4%

= EHN 3 HgS T o E Hee A &7 oS BEE A A
A vks 5 9l %7} A 5o 7I%5& SR (Gamer, 2016, p.
750) A A1 A Aol wol k. ofd HlE| slo]EE woel o, ol
& AL & §3 }Ltﬂ Hjsedol= @mgolel nlEl sfolE
ARGl & Foish sho]Ee] ARl Aol Fo] SRS
CHpp. 751-752). ©]9F A2 AL HAb A% A
7b & HE5E AR W o] HE olsfstal il

go] Mol = AT} 22l 19} stolE
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<Al 11>

ST: 219] 8 Ao, BF 29Elk, Bl 2AES, dhu g 23}
A o] ok BEAb shte & 2R ar)

TT Chang: As it kept on circling, the white face of the girl, her pink
sweater and dark blue skirt, the spray of wildflowers in her hands — all
suddenly blurred into one whirling multi-coloured circle.

<Al 12>
ST: 2 %5k QKT oAl 21e] Aol szl Usinh
TT Chang: ‘I've been ill,” she said. She did look ill — pale and thinner.

<of|A] 13>

ST: “&A Zolx|. ol ol # ofg] & ok= A % RIS A B
g (FE) 2"l ol Y| el of" Aol o1 Igagix |t
go]. 2 7] Al o] Ts dYrhA| Fof? AP FAE A Y

T X5 & adF e Bolge

TT Chang: ‘They say that the girl had been sick for quite a few days, but
the family couldn’t afford to give her the medical care she needed. (%)
But you know, she must've been an extraordinary girl — she said, just




before she died, “When I die, please bury me in the clothes I’'m wearing

9

now.

TT Chang®] S AHE-S 7 57h B4 943, Qubgel Sl Hof}
A greth Thit <Al 13>9] WE A ) R0l 5% Bert g
ZUe] 918 el FRoR 7) Bals Aol 9 9

w7t 18 TAlth G <elA] 10-9] e Egol :
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TT Chang TT Poitras
great-grandchild great-granddaughter
great-grandfather great-great-grandfather
flower-like (seed) great-grandchild

pinkish-white (flowers) deep-blue (dome)
dark-brown stepping-stones
dark-brown (smudge) second-cropped
pinkish-violet (flowers) rain-soaked (body)
multi-coloured (circle) rolled-up (shorts)
musk-melons three-quarter (moon)
maple-and-pine-covered (hill)
flower-vines
nose-ring
straw-thatched (roof)

piggy-back
fifth-grade (girls)

hard-pressed

grown-ups

three-quarter (moon)
straw-mesh (bag)
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TERs o fEol vize BRERYo|
2B | g | dE | 78 | #8F | BolF | 3uEgdo|
ST 311 119 20 331 2,009 6.07
TT_Chang 291 203 29 320 4,004 12.51
TT_Poitras 295 161 39 334 3,973 11.90
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TT ChangellAl PHlEE 233 o A b AREESLAL, Ao
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ST: 13Y) oA E g Z1%IM Sy 258 e @he
dl grobrf sar Sl

TT Chang: Until the previous day she had always squatted at the edge of
the brook, but today she was squatting on one of the stepping stones, near

17) <E 49 BAFS T 1] 252 BHERE TPl W E 2E
o to]7t Qlo} Aol Bk, ool ¥ars Ajs AL 157] 9130 v
AE, 4T, 718 FARE, BIHETY A 2P S MSAE Z2aBelN 3

ol AFESISaL, e v} Ve $AFS] ke AASIt Ht
o= "olE TAFE U] Atk mv ) digtEd we= o] gt
o] daA o Brlslng 4 Ano] Aol o] gl mAg eak=
draor & 2 QAE}.

18) #3]7%(2023)¢] 2 Aol mad Aur] o Baeddol= 29719 &=
A H2E F F RAR é*u}‘%kﬂ}(p 196).
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the edge, that crossed the brook.
TT Poitras: Yesterday she had stayed at the edge of the stream, but today

she was sitting right in the middle of the stepping-stones.

<Al 15>

ST: “AA #4?

TT Chang: ‘What’s over there?” the girl asked, pointing to a rugged
thatched platform atop four tall poles, a ladder leading to it.

TT Poitras: “What’s that?”

Ir

<d|A] 14>¢] TT ChangollA] HY7}= bur 08 #4845 A48 &
& g AAAE Ao EA e 1 S wHEIT olst
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gk 7)) A9 7R A 07 2SR Ade] AE ) AldA R
2 A3 BAS FABIER, £3] <dA] 1559 o] %S Ed8 WA
3} oS Flshe AEe A HorE F goolgo, mEtHog =
A Al e Mgl of]siAl "t

Ax] A B WA FHAME ALY gaE o 3
e wHow st AEHs v wAE Mee @9, 1 £35S
Z Y= tho] whEolu A3 AME-S Bl 4T Eeis Ads 5At
273 glo] Al &9 7 AEF sEthYES, 2000, p. 167). ofw 4
¥ AR ddid g 22 o] 3w FEe Addh <o

16>S A Ex

<Al 16>

ST: olA3iek. Aol mael, Aol Shel, Awe] Svelt we &
L 97) otk

TT Chang: He felt dizzy. He gazed at the eagle circling over him and
realized that that was why the sky was spinning and why he was getting

dizzy.
TT Poitras: He was dizzy. It was because of that eagle, that eagle, that

eagle circling up there in the sky.
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ST TT_Chang TT_Poitras

oA A B Eohes dolgick She had played with the water there for some days on her
cs way home from school. Uniil the previous day she had always

e oAl e TidelA Steiul 2w Az squatted at the edge of the brook, but today she was squatting
Rl ol ok stk on ane of the stcpping stones, near the cdg, that crossed the

brook.

ERLIRESA YRR AU A The boy sat on the bank waiting for her to step back to the
e edge of the brook so that he could walk actoss the stones 0
. T the other side. By chance & man approached, and when the
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‘The following day the boy showed up at the bank a little later

olure 217} A2 TokeT| gkol Al4-E sk 9l {ESTRETE But again she was squatting on the stepping sioue

Uy Ao £ulE Hol £ Wt Beju]s} o 3 in the middle of the brook. This time, though, she was not
2R SR R playing with the water but was washing her face with it. She
sk had rolled up the sleeves of her pink sweater, exposing the
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appearance she would not budge until someone came along,
of aviict as on the previous day.
Then she picked up something from the bottom of the
o AUZRAY | el Fobriel, stream. It was a white pebble. She rose to her feet, pebble in
o upsL hand, and hopped across the stones to the other side of the
ook, She then turned toward the boy and threw the stone
kel weite. in his direction, shouting, *You silly boy!"

e A s e elch Instinctively the boy stiffened. The girl fled, her shart hair
- bouncing behind her. She followed a path into the clump of

tall reeds along the bank and dis: ared. The tips of the
swaving reeds shone radiantly in the autumn sunlight

STl A= A dAl9l mriA 2 Fheh ofn) #S Fgo] =H2l
t}h o g dojito] 8y 1996, p. 432)S B8 Sxpr) wWEks Ay
W 2R oA s ES)eES frEstal, w=EA sEe] ofuet st
FAoz v AES WA doza Fun Al AA Al 1))
5 Folgthp. 442). T3 tishE-S wiA] Al AAF o ¥ A ULt
WA BoA7|2 Qe IS wj7hett) o) HAES] golopkel & o
S Frh olefgh AAAQL golok AA Yite] Hab= HbsHAl AA
%03 So/t MAA AT A& Y MA=E 73E M § 3



174 HASIAF, 25(4)

th 5 TTellA= sTe] g&o defo] thd wiz JA|wh, 53] TT Chang
o] B¢ wxtdor Axy BEAY g ddd 9%E € v s

o 2l 2ol Ve,

&2 TT Poitrasol] A 212-2] W7 Zuio]
oz EEM—E A ZA 2 dEEA ol FAb

SE R E P

7h A et WA Be Ausow Xk o oA, 4R
Fahe o) 29 A4S s ok 4 Atk TT Changol A
WA 54 mhole] E/ A8H Y BES ARSI wE
S,

A, =TS AR AfololME WTte sfAE] AdeEe] =eth
TT Poitrasoll A& 9&H T} 4 ‘Eéﬁ % 7F AREEO] adT) Ade] 7
Aol 73 AT} TT Chang®] 7§~ HIHE %9} 3lo]& Algo g Fio
Aoj#|ar o] 8]7} H3taf 4] EXMMI o AR EA7E HAY 2dEe
T MY BFoA Yitel vl A Fol A FAE T AAA BF

o} ol ofatH U

_4

WA, B2E dolobel s ART WY 2 el F WY 7 A%
4 A Ao)7h @ Selgh AR oI, YRAu, A4 ofHe 4F

9
o] AT F2o E9& wole dl 7199 o, TT Poitras$t TT Chang
A= AR ofslo] Fi BT WL} o WA fo] FE A
248, AN B3 2SS

Qlet Zo] FarAs LYERA EAES VIWe R g ZA 9 A|AA
$4S ol QRe B vjskd emel T welo] b AR ol
& Guon s, F WMEe) 2aERA B Welo] Sl 1



= S TheEE = ASlth

Tgk i) A4S Fl AHEEA FAEe] A A EEEHEY
el FA9L M7t BAE ndshs b 83 =771 € ¢ due HS
o U Hared] EFekA| R A WAt ?l’dZH(Brother Anthony)
[e)

T
5
rir
rO
A
lo,
iy
ao,
=3
Ll
H
=2
fr
>
P
(o,
A
2
%0

=5 AR, &2 e ddelE Hele 5 UE
shel afre] g EEA ZAE
A2 FAR AL 9 FAo W
7bel AR A7 AR AN F e e Aaids A
etk

A ZERA A Q47 v Aol S99 A 840 FFS v
A= @4 oo oulg 2HEEA] AAE = vl Atk o] YgoRw
Az E 5 Qe wATh 7HE s EAle] Meo] malele] agEeA
of olf S WA =A arefstaL old] FukEE AJZHA, A gl =
Frold davt lvhs Zloth a2 WoZbe A Aol ARl FAE
4*%, T ow tigld & °1°L} Aprle] o] AxpA oz dlojy
T MY agEEA EAl dsf Asta A52or tf3d dart 9l

ok

:1

5. 48

al= A AR EEA A Q47 A E] ou)F n)8hA
fstel P QR BAE) Wel e $ﬁ4 R AHE$
NZHS AN 5
NERA 527} D] AR A ade vl Faw

= B
zolv], wie] Igol A A ol ol sk tYdS BEt 4

>
ok
32
do B g :
W
o2
>~
>
&
-
By
sg
i
e
E
)
_\0;
K
31_,
=
ﬂJ
\l
=
O
2
ol
ok
ks
=
P

20) HAAlS] WAL IAto|Eel] AN o] BlaEC] mjA|7} thEng FEeh Halst
=27} o Hrk



3
(o))
rE
2
1o
e
3
N
@
=

o
23
xo 12
&
[>
im

o] aejER2] Q27 A7} 9wl A} vk S )
Q

(
A

A gitke e aEEA FA A9 24 WY AT T8 Bof
2 2] 7S Fart s ARRe o sl el eA] B4 W
ool tigh AA 524 whES AFPA R uFete ATE FHEATEA F
& EWHol & 4 dg Btk

WEH ZSAANANE THERA ] 9k gl digk Q14S Folal, 11
HERA Q40 Mg HRHoR ARSI 8les e WY WS
o] 183t A7 A THERA a4 adE olsetar MY FAge
A olF AHs] Wrgste T o] Werte] A S AT
Uo7l HaE9] TS Eol= d 7|9 Aotk

HaoAe et Ao R FAEY aEEA QA4S ] Rof
Mt A W EA B AAA R ALsh= AtElE AP L
HE2A TAE HGS WE getal A2 £ S Sl Al
MAREE 4= glom, o] QlFAToR FHE] P WY JHolgta B
T Atk Y ERA FAEY o]l FF A MY A AT, vt
ARE M HAE o] WPEA AWS Sgte fréd B R &8y
715 7ldgtt

FHAEd

<1z} A5>
Y. (2010). TAU). AFE). (@A), FeY SAAH (ep. 63-79). A4S

=EA4.

Chang, W. (1995). Shower. In C. Chung (Ed.), Modern Korean literature (pp.
9-19). Kegan Paul International.

Poitras, E. W. (2020). The cloudburst. In Y. Kwon & B. Fulton (Eds.), What is
Korean Literature? (pp. 184-192). Institute of FEast Asian Studies,

University of California.



A giolo| JHERR| ZHEX T Fowol TALP|, HY AR AT . FEE 177

2z} A5>

Tl (2014). B HFE ogEA vASUSE FEIo el
https://www korean.go kr/front/etcData/etcDataView.do?mn_id=46&etc_seq=
430&pagelndex=7

THFEY, (nd). e S7PIESA A BA 28 55 2024 10.
24. A http://www.nature.go.kr/kbi/plant/pilbk/selectPlantPilbk Dtl.do?plant
PilbkNo=27951

AT, (2006). - Ar|ade] ols). BlEAL

A, (2003). el ad Rl TAAd 3F — EBAE, | Ty
7)) & SAoR. F=igto| & v, (1), 67-82.

AEE. (2011). o] FAHF Semicolon(;)2] 75 2 g3 W A2k T
I e 13(1), 17-36.

A7, (2020). EBS 75 AAlwAlY] G WY ¢ 13 +F &S T
Ao HATAT, 21(1), 61-86.

w8kek (2002). 1950 ) AR A Sed, G, WS FAoR
[ul—/\].ﬁl—%h:‘j o]ﬂ@x}pﬂﬁl—ﬁ

F3HE. (2007). A FAES W BE 93 ESE Aol 33,

7-30.

o]\l (2021). mHF o] v Ho|
Wl ug: thE
149-184.

olg. (1996). - 2o EAEA <

o]F. (2019). A YEIEAM ] EAATE Vs — “F4 P’c‘a ;uq” X}u‘ﬂd‘»ﬂ

AHEE TACR. THYEAT, 23(3), 149-170.

T (2000). S Al FA 1 AoiaAd, 13, 155-171.

#743]. (2022). 772 7IAF Al Y B Mo — S S
TAO R, MATAT, 23(4), 175-209.

Ha74. 2023). o HHALES o3t T AT gigk ARREAEA
AT TG M, 25(1), 185-214.

S AT A (nd.). graphology. = 3=X]0-8AQ1 Sk Al w2024,

(o]



10. 2. A, https://www.kei.go.kr/keiportal/po/search/poTotalSearList.kci
ghujoll. (2010). S A FAWY T — AW & FASE
Holsted ot 11(1), 293-310.
s s]. (2017). ¢ Wl Yehd SAES] 8 F5 oF 13
A 71 B BT, 21(4), 201-238.

Boase-Beier, J. (2023). Stylistics and translation. In M. Burke (Ed.), The
Routledge handbook of stylistics (2nd ed., pp. 393-407). Routledge.
Burke, M. (2023). Introduction. In M. Burke (Ed.), The Routledge handbook of

stylistics (2nd ed., pp. 1-8). Routledge.
Garner, B. A. (2016). Garner's modern English usage. Oxford University Press.

pa!

ol

Gomez-Jiménez, E. (2015). An introduction to graphology: Definition, theoretical
background, and levels of analysis. Miscelanea, 51, 71-85.

Jones, R. H. (2014). Advertising culture. In P. Stockwell & S. Whiteley (Eds.),
The Cambridge handbook of stylistics (pp. 520-535). Cambridge University
Press.

Leech, G. (1980). A linguistic guide to English poetry. Longman.

Leech, G., & Short, M. (2007). Style in fiction (2nd ed.). Pearson Longman.

Lennard, J. (2005). The poetry handbook. Oxford University Press.

Levenston, E. (1992). The stuff of literature: Physical aspects of texts and their
relation to literary meaning. State University of New York Press.
Norgaard, N. (2009). The semiotics of typography in literary texts: A

multimodal approach. Orbis Litterarum, 64(2), 141-160.

Rodriguez-Castro, M. (2011). Translationese and punctuation: An empirical study
of translated and non-translated international newspaper articles (English
and Spanish). The Information Society, 6(1), 40-61.

Schopp, J. F. (2008). In Gutenbergs FufBstapfen: Translatio typographica Zum
Verhéltnis von Typografie und Translation [In Gutenberg's footsteps: The
relationship between typography and translation]. Meta, 53(1), 167-183.

Short, M. (2014). Analysing dialogue. In P. Stockwell & S. Whiteley (Eds.),
The Cambridge handbook of stylistics (pp. 344-359). Cambridge University



oM Hoo| JHERR| 2HEH H: Foflol TALP]) HA AR AT - FEF 179

Press.

Shuttleworth, M. (2014). Dictionary of translation studies. Taylor & Francis
Group.

Simpson, P. (2004). Stylistics: A resource book for students. Routledge.

Sveshnikova, M. 1., & Semova, E. I (2021). Features of the transmission of
punctuation marks in the translation of poetic texts from Russian into
French. Humanitarian Researches, 79, 65-71.

Swan, M. (2016). Practical English usage. Oxford University Press.

The University of Chicago Press. (n.d.). Italics. The Chicago manual of style
online. Retrieved October 23, 2024, from https://www.chicagomanual
ofstyle.org/home.html

Toolan, M. (2014). The theory and philosophy of stylistics. In P. Stockwell &
S. Whiteley (Eds.), The Cambridge handbook of stylistics (pp. 13-31).
Cambridge University Press.

Wales, K. (2011). A dictionary of stylistics. Longman Linguistics.



Translating style through graphology: A comparative analysis of
Hwang Sun-won’s Sonagi and its translations

Heekyung Choi (trans.hufs@gmail.com)
Department of English for International Conferences and Communication, Hankuk

University of Foreign Studies

Abstract

This study examines the application of graphological stylistics in the study of
translation style, focusing on Hwang Sun-won’s short story Sornagi and its two
English translations. Sonagi reflects Hwang’s lyrical and concise style through
distinctive graphological features that are key to its poetic and aesthetic impact.
This research investigates how these features are translated and their potential
impact on readers’ interpretive and stylistic experiences. Using a comparative
framework, the analysis reveals variations in the graphological strategies
employed in the translations, particularly in the use of typography, punctuation,
and text layout. These differences subtly shape the stylistic tone and reader
engagement, either preserving or altering aspects of the source text’s unique
qualities. While some graphological elements retain the original’s aesthetic and
literary nuances, others are adapted or omitted, reflecting the translators’ stylistic
choices and the norms of the target language. The findings suggest that
graphological stylistics provides a valuable lens for understanding how visual
and physical elements influence the reception of translated literary texts. This
paper emphasizes the importance of integrating graphological awareness into
translator training to enhance creativity and fidelity in literary translations.
Ultimately, the study underscores graphological stylistics as an essential yet
underexplored area in translation studies.

Keywords: Graphology; fiction; translation style; typography; punctuation; text
layout
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