#0430 26(3), 13-44 (20254 92 302)
htps://doi.org/10.15749/ts.2025.26.3.001

o4 T P4 @Y 97 BELAE o) A
ARZREA 9 B¢ 12

gatA(ol kot Akl st

1. A&

EUZ oF ddlade]l wel /g 2 WE: B2 249 94 A
W AR o) Folu ol @ AN BAE Hollle e A

ol A
T A (free indirect style)= tHIEETE 19417] 5 AdolA 7
AZREE AP AlE A ol AR E Q1B A W] "oiA *W

£ A9sd 309 BAsh BRAR Aolel AAE mEsh wEo] 2
Eele] ge Hae olaAl

Ah il Fo] Mol glol ARHEA FA9 ATE 2000
el o] AAElo] 100d0] We ARHEA] A nlstel A4

& @aolth ok ARAHRAL 54 % AT ddojHo

2 st el FEEA e Tl B4, A AE Fu,
th4 4 polyphony) 5.2 LER7Jo] 28 Mol glof weshl EA A
0 o) 5o Qlofd ool Z|A1% BAI} ol Bitshn REE Ajgto
Ax5o] gk Aol FEwelsh DA AAE B3 Ariael vt
SR AR A 4 o B el el el
A BF ARAFEA ATE 27) @A g



HHH 21A4)7] E0f FuldellA = 7152 & (discourse) TA 2 F
ArREA Ol gk o] sE ©]41¢] 73 (consciousness presentation)
A A, Y A E B 2R TR Tl opd A
Abal(free indirect thought)E X3HsF & WHS AM&Edshe e ©38
A ] A7l 3}l A tHRundquist, 2014 p.160).

A S
1 s AR LS SAleR I Jide] ARYHE AR EA

I -I 4%
L% an)

iy

3
o
Q. mA

=)
AL
=
=

O
o] W R 54 AEE AEate] 4] A n dHAEY S W
o IS 7]EH S (descriptive translation studies)®] HHS A9 B2
Folte] A=A ow vy AEssE AL x4 2= }1\:}9—”1, o] 7]
dtoz A

%ﬂ@fxﬂﬂ A wEolA FEoz ofFA WMAEIL glEA
DatA stetstalat gt ¥ doprk AT A |

2 9ol Moo Fsy aeln Wgel B g

ol
mlo

2w

o to )
-1
i

2. o|24 H}7

2.1 At E2X e} 2lAlel 15

047 % 14 A F el gAw & moyE

FHe) 2% Awsn ols pan A
7

m
H
MaS A7 8 (free indirect discourse) .2, =7 XA =@ vl 2,

Pbgol wi AL

X
2
S o]EH o= e 27

H
el AF(EE A, —E‘ri “Lff“ﬂr %—) §lo] vhakak A3 sh o
545, 5, de A Ael, 284 7=, 784 o3, 7oA 5= A=
drgate] e S MAke] A Oﬂfﬂ JEH Adsh= 7S 42

S 3k, 2015, p. 249).
Ju AHEEAlE =9 2 52 o W3l(inner speech)ell A|gH
ARl ofdm QlE WiHell A HAAE oA ks BT gohl7]
o, 20417] $ibell Sof Wegh sPHe] S o] A& oA Anks
dafl= A ow JHdste 7] ARt FH(Cohn, 1978)2 A4 &



ofa] Tle] ot i) ool SHEAM Y Hel ARZEA Ho

It
12

53
S

bl
ol
R
o

Aeof wheat BAl AE7E 71sHe FAe Alel A< (psycho-narration)©] 2
= Aoz ol2gelsd, A AdAE 394 st SEE ol
A AEE a3E WA XH’T{VS{'%MWE spae} Ql=e] AAE glolxl
FEE FEETa Eske], AAE JAE-SAF EUA] AlE] Al<%(dissonant
psycho-narration)=,  $AE  AE-3x} YA 4] A]%(consonant
psycho-narration)©|2FaL A& 8}eFI Tt} B AE(Brinton, 19802 530&E9] 5
T Y @ oz MAR AAE BARRE S A7t Ald
(represented perception)©|2FaL TFH 3} a1, 2]2| 2} L& E(Leech & Short, 1981)
= 7oA 19 7w 93 feoR Q1EY] A4S Hohlls S A
ZHAFA(free indirect thought) &2 TFH3sle] A-7H sl el 7dS 92
Hel WER AR

o8 AFIREAT BAAR] 2= o4l olel F91T TR
Mem wold 4 9t AWMeR Ad Few, 2147 Bof
(Palmer, 2004), Y =F|~E(Rundquist, 2014) 52 ARHEAEAS ddaAd

o g BAE ETHAOE o}PEE AR B, ARNHEAT T
ek P ARG, A0l AR el s 0 g A
5 379 89 T2 Aeelel o=k
" S 299) ol A s e e, AR
54 doj e A sl BY e B4 xel Adon 4ed 5 9l
= 71 ohd g Thke Pt TAYAE HAlh: BAIS 5 5 9
o). olel, 4 QAFE0] ARUAEA AojeHA Zwo] AFaL W
£2 A4 o

Roo ATE ARBREA 51 9@ AX ERERERE
2% (semantic) Hroll 9] 3l(Rundquist, 2014, p. 160) A= A|ZE©] ©]of

AeAE Ed= 1ok |

]_
F2A 371 o4 FE o) 54 9 AR e B4 Hgalo] A
7 td(?_‘d A

2.2 AR FYEA e ZEHS
o] AR EA MY B AFE 200000 S0 71 2(2003),



16 HodstedT, 26(3)

77371(2004), ¥H43](2011) Toll 28l Zegk~ &3 o AHEATE o
%Oﬁ Hd‘?%'ﬂ—b— s A WEJ It olE At AP el

=

7V }7} 0}14 7}l UigJ_ Rom, A-7H ﬂ‘?j(free indirect dlscourse)JJr X}
7P A (free indirect style)E TS e /Eoz thFal 9l

AR EA ] -3k WS TE Ak 2015 RUiUsE i*éA 3

AR B s HV\N/]O} =L (Virginia Woolf)¢] 733 To the Lighthouse

(=) o 359 MYolr Az A W Fde 9= A

A8k, FolAlet e T As WS SEl AEAe 2

4 7 e s 4 WA gelsisith

#2024y THAA] AREA e HESHA &Y He

Ak ol ge] QRO AGIHTA FHE A %

Ll é

Hoz wody AL FIslE, o= "z 9 Aol Q)
T FAA 7E, S AHAPEAR FEEE 540 EE HAe
+ Thad(polyphony) & T84S FE3] 14 Xvk= 2S ofv|et
=3

% "Dubliners(H=® AERS)s o] 389 W2 L‘rEM A28k
= HEsgled 9] X}vﬂ%}t‘é R ol olFe AumE
I8 Xehe 447t difwolleon, 53] 7, 1, b o9 %At
e ST AAzHR Fo] oA —‘Er%}% TARHA €L 4
adE ARSste] ARl B3k WA Reha Jes

(E e
12

o]

0,

>

2,

[o

-0,
N
gz 4N N o ::E re

L2 27
o

2
X
fa

]

A .
fo] of2] dATEelA feld A, B3, T3, 9T WY
o® o] AT Alel MAR, A o g
F7h A AR s dvhs Ao

=
=
‘Z
2
59

gy~
(e o oy



1o
1=
-
_Iql_
io
0 (o]
=
_Iql_
=
2
8
r
_EI_

>

Iz
Ly
1=
io
%
\J
i)

A ¢ o DE . FHald 17

wAolt kel W 9l 54 BAZL waw v glrhs o] Selso]
ARAHEA WA 5 <o) Abolel FA, BAA Aol wdel ¥
oh2 AEHe e obdo] MFHATk ¥ % ek

vy

=R
A7 FIPH R v AT w8 018)e] Te] A EAle
AZE] A A E Y] o EEHEmile Zola)e] A L’ Assommoir
(B2 7,9 WAE B ;) AP EA B ATRE F
Z2 3P| EAlol =ghebA] dal etH A 2 “AzPe] A7 23
sto] Harstel=d], AR Y A Ae 5o o] 24 7HL:].0__ =934

2 Ao Ao Azl ARFAEAL Adssh: B el
08 ARREAZ S AN bt e14e) %64 oz
oJsfeks Mool MAEA oL FE Mol WY AFE ob4 1Y

w glof ¥ ATelAE GNTH FHel 3744 B9l WA AfHALL
AT AR, GRS U oA TARY S AnE 292
ARAHEAL NG A3 )stel AT WFYS A stag gk

ol

2.3 g=0f Foix|et o= Htjaado| AFZHEEA
UM A A Aol Az & AR AL AP B
AAF} A7 LZtol]l Fh=jole] ARliAe g FolA] FAPE A EA
o WS 9F Fad FAge] WEHoR S, Tty d
F2INA, ¥ FAH R Sl BN o AZE o DAl A
Ha QA Aol & Aot
FETH013)E T el Ayradde] mn

1
e} [
& BRI ov), Badl B 2A 7] TRLMY BAZ B
ok

_4

AREEE Shero] FrojA|e] AFS ELEHE—Q—O] oo} 7kA] @i A9
QHolo] HAHZ A ale] uh= A2 Bo AL B ckp.
5 -

=

, olsk Aol A o Zekar AujAd ;342] o 9= ;Lyu R
il

B Rol7} $4 42& W, R0, @5 ool 49 2rlgeh A
Aol AU AFEH} AN T FolAel A5 G Eako

o4 wds aom Al A A7 Slgolelelol, 4Fel Tol, 45

of2] o AFE) AAES ST PR FE HY2E BHS



18 odstedT, 26(3)

o ol dgels] £ Fa P YE welan el 39 AT
% ol )Wk ARHEAS Bol WAL oA S 291E T3
= BA PolAE FE W) BB 5 o A% AL AFH

o]
PA

wrlTr(1996)= @=rel oAl S4S 1) vk 2) S 3) Wad
4) T34 5) ¥ Z3kA] 6) TAA ) A 8) =g A 9) E’.ié
11) 1;]]7_1/;}/\4 12) }\Lgl-/_,—uﬂ AZ/\J o7 XJ;;]O]_U:] ’61—%01 4 ?@Li%
o3, B4, Fol® uln gze] Weld s0of Ao FRo= Selsh
W gete] B ATelA ol Wl PEST PAske del Fud
NS AR,

S, B Ajade] 4SRN B FHes ATe 1
b wl- =EA o] Fol A=, &95(1996) HHEf o] 391 i*éfﬂl L}
s AR AEAZE S WEAMARe] &k sl Aelsisia, A
(2000)> 2] ARl ARSE ARIH s S Selste] M ?ﬁ%ﬂ g
2 oo o] Fstefe] ARz AT ol AALHA AREH L
AMETE FHaSIh HT A= 3 2023) HE AAA YA
Arel FES flste] AREATE T
& delm ofgk wdsto] 3913 WA AR A
H3(2019)= LA AN A7 oAe] BES R Ei}?‘f =
Abell AR AR A 9 &JJr =43}
=24 & WdAAbe 2] 8 3

olgl AAHE AT o]HF 5(2022)

H FdE oA4s] dHe 99E &

F

—)

=1
1~o
ol
loby
lo
>
i)
2 )
M
i—'&
N
)
ol 3

FQL

2

flo mot
=)

dlo

(o3

ol

(EST TS ol o

}

ol Hl
L
e
b
i
o ko
tot,
g
o
o2
2
fr

1%
ol
el
2
e
&,
32
r
jnj
o

g

o

)

L

0

o,
rE v

(1

i)

N 2

ol
ol
Q
i
s
c
(e}
o,
o)
e
ps)
A
o
ofy
o
o2 o
N
ER
R
iy
Sl
Y

il
oy
=)
&
)
RS
iy,
rfu
o
=
Hl
9
fil
L
Jo
R
i)
Mo
i—"/
4
)
_O.l —_
9
o
N

of\
ol
=
%0,
ni
IN
N
%
R
iy
i
i—'?
)
fo

o & (g

C R

R

> oo

& %

ol

N

e go

r_>1£ rfg

(i, N
o2
2
fr
o

o, = tlo

oo 1R

of

:4_
Iy
2
1

rul% Kl
o
12
_O|L
B9
&
rlr

=



1o
1=
-
ek
1o
0 o
=

D E0) Yol M U Eol ARt EA

wof b I - Fatl 19

3. A7 WY

BoAolA Ao Ao wA AT ddhi d
A7) gl #4419 B2 7]=2 F2(Gideon Toury)2] 71&est
shaL ik F2l(1995)= Meshs 7Pt o] Erlef

= ] obd, £4% 07 AT % (empirical) SHEO.
o A= 7Hd A (hypothetical) 0] ALt *HH-4 (prescriptive)$] o] o,
AA MY @l 7Nk Far 2 @A oldlfet AWshe Ve
(descriptive) 1ol A E&dafof shfar F43it) 2 Ao &
A 9] 7]+ 7] (function), 2K (product), ¥4 (process)e] Al 8.4
Aoz AMshp. 19) Tl A WY gaE B Agstast

=

o

~
-
Ll
)



A7) Sl B thE Weake] RS d e R siglon, AHHAl
Aol A oA o] FefAaL Jl=AE HEH R A9)7] fiste] 20001
o| %

o F3HLow AT

2, ¥ ATE @ A4F, Ze @ Aedvke] ARHEA WY
St Zurks @ ol RolAn Qe AFINEAL J
2 7FE WA e sl A A1Raa $98 24

ool A o E M 49 g 9 YR oo} P,
n= 27y & ilﬂ%(John Cheever, 1912-1982)°] 19641 ©H [The
SWlmmerJL J=r | gALMe] nHez AEFe Z—}J ]‘ﬂb o]
H

BRAL T e i il A8

Z(Alice Munro, 1931-2024)2] "To Reach Japan,

< 20134 .L%‘%i%} TR Sl HaE 1o, 50d de VIR E
S 3

=
T
vl
-
)
e
_V&
ri

oF b AATES M 2o AT B FANE HojFrh HAR T
Arof 7} @715, 20139 E7HE GHF o] glo]Z(HAd] )0 A

These; = ©AALAM g Ho & 20221 d F-#(Booker)y FHofl &2} FES
ZAEOo R 2023 E7E HAE TojAY Abadh A5 9),8 H
g Fob 3o ZREA 7P SRS Juld 2 5 sheld
ol e) ksl A7k 1. M. FA(J. M. Coetzee, 1940- )] "The Poles &
20034 =S akRlel 2] 2023 Ao R MR TEsol,
2202599 &7 SEHF TEAEO(FSH 90l A BAFe|n HY

A FA 9] 271 HRE 2l 7)7F WS golgit)



ojo] Tie] ol #Th ool BHHAM U Hol NIRZHEH wel 24 T . Fall 2

o shte] ik F2 ofojx= B fe] £ QrellA R ARgHo] QlEe
W Zgo] ARt Sdgie s FES o 2
A o] WAL B2 Fheel A 5
o aF FAo] AHE S okl E719E F ol
Alate] Blal 243130t

A o] 710 B AR oM Ad Aol HERE Abe} o] ’=
?4“57} TEHeE AU 37| ofAFd FAo| EAY 5 A%
=&, ofge

AP ARl (free indirect thought, ©]3} FITZ 7))+ 33 siAE &
ot AAshEE A sk Told B T T e e g A
& t}o]_q]‘— ok)\I o7 7 =03 A g *_FLOV] = oh:Loﬂ 7]_7]]__0r =
A o] ARgolH, FofAlE ARg-ste] W 0%, 2 qdojgte7] vk d wA
o] oA} AlLE AIH o R Holll= YA o|thRundquist, 2014, p. 164).
Folalehs b Bad BAo UF TBH Apdoleha % FE 9K
W, e FAska gl TEE g e, 9E] FERA
Fe Y P MRS 1 Qe Bawld] A FA gel wohel

o]

HAOR A %3 T AHgel o] RS BT 5 Y& Y

[e]

=

jus)

u: Fl:l

F{

X

u N
o el

1‘
o,
2
)

¥ (represented perception, ©]3} RP E NS A= T4 &
Ag Ea) 24 & AAE BARR: Ao, Fo AR Q)
FHoz ARHE 24 ANl 224 RAE ek e
O1(mimetic language)e} YT, “felt” “appeared” 5 2t 1S 7]E38)
1’d “5AKmental verb)2] ARE Folt}h AHIHHALILFIT)SF PR HA 2
AEo] MBIE A AojstE WA &2 Aol A AZb 2elar o2 Lo
Zbo] mefuls YA 0w, AZhe] tid FA AR ofye} =] A
b A% 2 A BFE o2, dEe] dF, A s 4R AR
AA] Z 3K Rundquist, 2014, p. 166).

Ql&-3}a} dA] 42| A< (consonant psycho-narration, ©]5} CPNOZ 3%
e AE A 3903 sApekel QlE-skAt BUA] Hede AP,
shael ¢1E Atolo] AAIZE o gk AElellA 3o Q&S AE M

o &

ol S & O Y
ol

m>~
lo

FlO r

i&



9]
(3 Lfelt,’ 9

Z}

= =7 §le] A

at

23
7 AgEm, F8 A

ol A

EE=

Al w5

PP =

2
pul

AARP)<}F vF

sAFE H]ESte]  “although,”

“seemed,” “believed,” “thought” 52

“nevertheless,” “thus”

At

=
=

(Rundquist, 2014, p. 166).

] A 37k 8491 7w

R

gle] 7lEwY

T E
t= 7

¥} A
(function), Z H(product), ¥}*(process) & Z 7}l

1

A
o

%

7

= 744

Fst

3]

A7)

= By
oty 71ES EYE EA

=2, 0]

S

it

S

=

Els

o=

]
A

317} ool 25

¥ol 1|

F8 A

o] o}

47k 54

I

SO
=

He 94

3}
sl

g

5

W)

]_

e]

™K
ofp
of
NIr

cl
N

)

=

o}

T

o

A

)

N

ﬂo

—_

N

)

|

T

b}

IR

g 2

L.O OM

<0

5o 10

> %

D
file)

5 <

- =

oo

= &

T <

T No

& ]

T

o]

v~y

4. 24 2%

T
I



718 g ov], dzolA wd
2 ugd pEe wEs mAsgn

4.1.1 "The Swimmer, "8 9*]= Ak
)= 60T Eﬂ FE FEle] FEuZ QU9 AT MALS
‘j‘ﬂﬂ Aol 28AFA E971R Foldl BHAMo R ARNHEAES
= Apgatol A@zq 2D oA FAE] W MALE 2 303
§]r;<}4 GaXS FolAAZT) ABHE PG Ee FAE F Lﬂr/] )
ag :,L]ak cﬁxLO_ XH\J-J /\u ‘TEHO %% i’_ﬂ _z’_ 7} 04?4 ] _,’\_
GAE S22 Ao} FAdA Ho7 Eolrh= 7:”@9&, 2}3Eo /\1/\]_ ri}%)
Fhgt & g7t B AAS x27eE BAld FeEe] WHs A=
Holle 3 WA o BA K Matthews, 1992, p. 95).
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g RARE o4 3, @ do) $9% 2ol BF wAE 3L wE
3t 9l

<Al 1>

ST1: (C1)This breach in his chain of water disappointed him absurdly, and
(R1)he felt like some explorer who seeks a torrential headwater and finds a
dead stream. (C2)He was disappointed and mystified. (F1)It was common

enough to go away for the summer but no one ever drained his pool.
(F2)The Welchers had definitely gone away. (R2)The pool furniture was
folded, stacked, and covered with a tarpaulin. The bathhouse was locked.

(R3)All the windows of the house were shut, and when he went around to
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the driveway in front he saw a FOR SALE sign nailed to a tree.
(F3)When had he last heard from the Welchers—when, that is, had he and
Lucinda last regretted an invitation to dine with them? (C3)It seemed only
a week or so ago. (C4)Was his memory failing or had he so disciplined it

in the repression of unpleasant facts that he had damaged his sense of the
truth? (R5)Then in the distance he heard the sound of a tennis game.

(C5)This cheered him, cleared away all his apprehensions and let him

regard the overcast sky and the cold air with indifference. (F4)This was the

day that Neddy Merrill swam across the county. (F5)That was the day!
(R6)He started off then for his most difficult portage. (Cheever, 1978,
p.606-607)
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oA oA T FFFe] B W AL §Ith (F2)9A R
= obF wuE mokol itk R2)FE A B THES A3
o] Wz o gol QA Bold £ A AUtk R)E 1 e
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7171 A2+t (Cheever, 2008, p.241-242)
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7te] A& M9} nlATIA R K A7} Fo A FYL BHolEk 4= 9t o]
A ) AEE 7 el F7RE stole IE-shake] dA|Fte] A
id=n

(C5)*L &glol] TA] 7]ate] 4 2 24 A4S B dolwgal
= 59 sheat 9% WAS Bgeb sehugite B9 Al frel o}
Al A= 9o, ¥it2] “apprehension,” “regard,” “with indifference” 52
Fol FAWAPL 27Holx 949 RASE LAY HolA A%
ANE-3pak AA] AlE] A(CPN)e] WHEelr= Azte] AFRP) = A3
Ree BT 4 Ak 5, AR SAAE Ao] Ao AL A7
A

A7 #4go] obd, Bluz 37] Aelel ola thAl mokR hgHE
[e]
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A s B RS BRSRA Ae 572g3 74 Al
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A el Agow Eeihs BRI AEY 4] JHoE FEE P
NeE A5 QA AR sl DAAE ARAFEAL 3714 39
MFE f7140m Agsn ok oleld ARERAL B0 Ade)
A3 ke 09 B Fye] Aushs S50l A8l 4, 9 1}
ob7h Ul AAL kel AAISH ke AS 950 Sk A%E de
% ol

4.1.2 "To Reach Japan;, "¢¥o| 7} ©@7]Z,

HZE AL & AR 353 o2 HE 1A es dAdste] A
ArgkslE A JAFdd A7EE, 10302 gt 235 Q1A=
Haushes & gAY HAg ek = AES tEe S
5} 3 (Duncan, 2011, p. 1), $7124Q1 o] A% AHHEEAE F3te
304 sAE YAH o= ARgSkaL Stk

¢

g A9 e, Bl P &
A ok @t 3l OB EE AE B HE W BAR e o4e
3

T ol THER VA T S dEE 5 ofels s Wt
_]

<dA] 2>
ST2: (C1)This was so terrible, her thoughts of what might have happened

so terrible. (R1)The child was stiff with protest, keeping away from her.
(F1)Someone would have found Katy, surely. (F2)Some decent person,

not an evil person, would have spotted her there and carried her to where
it was safe. (R2)Greta would have heard the dismaying announcement,
news that a child had been found alone on the train. (R3)A child who
gave her name as Katy. (R4)She would have rushed from where she was

at the moment, having got herself as decent as she could, she would have

rushed to claim her child and lied, saying that she had just gone to the
ladies’ room. (C2)She would have been frightened, but she would have
been spared the picture she had now, (R5)of Katy sitting in that noisy

space, helpless between the cars. (R6)Not crying, not complaining, as if




she was just to sit there forever and there was to be no explanation
offered to her, no hope. (R7)Her eyes had been oddly without expression

and her mouth just hanging open, (C3)in the moment before the fact of
rescue struck her and she could begin to cry. (C4)Only then could she

retrieve her world, her right to suffer and complain. (Munro, 2012, p. 26)

TT2: (ChHoJH A&
shy s A R)okol=
Holz] i
FHEHGe] 727t AolEE HAPE Aot} (F2)ehst Algto]
ofufe} MA-L Algho] 134 ofolE ® Agk oz
e Aot} (R2)LEER= 7IAllA &2} &= ololE A= T
WES 3 0] WA =318 Aotk R3)ACIE
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< & Foltk (e &
ol A wubA] 9 e #A Gol
A1 F7tel 43
A% a1, ofFl AW L s §lo] Z13te 43 %0} %OM ok
AA™E, RD)EsH 24l §le + 2l

ofoli= 277 FEREUTHE AMLS Zlgar &7] ARk (c4)1xﬂ of

o
A g7t e ofeleta Deb W
T AAA T A7 zu]sq 2l

obele A7) AE BT HEstn B9 RIS HRET

(Munro, 2013, p. 36-37)

AHFEARLFIT) ) MR Auad FHE Aldshs &
B A «doltSA % BE A5 = ey} 7)Aol A it Fda 3
A Q= Afo] o}o]7} GlolH AL etolA] EalrhH HolHS ASS A
She Rl (F1) TEEke] o] A 7ke] Aldos TAHoR I¥XA
71 A 2347k ARl Azkelat WA A5e] E&felt) U “Someone
would have found Katy, surely”ollA] 2t& 7 &= T34 o]z :rL°1 A A
Y A Ssurely’®2, AEE 27
5tk A A9 “someone,” 7H4H

SE

Fouth o Feke] a4

55
N=EN
A “would” %—E TS Az

A A a3t Azke) AFRDONA
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A om oA FA, MEE kel Aol o)) F9)7t deby
& Uehlis Asgolth. Meiels FrofAleh Fado] wds A o} A
1 b dA AE MECenE v et 242l
& WA 2A ol T BAT o] dofubA] eisks AEhaL
AARE ASshs oz FofAle} Wt A s v
ook gk <adE Av), FEkE AolEE ke Aotk
Azke] AARP)S] A WA £F RDS A FAF <ol <
AAE A Ao R ARa 9lal, (R6)Q] “EXE @a, AIAA R
Gare 9] W EEks v oR whgstal glth W, (R2)¢lA
RAZ oJojAE FAEE SkellA T Fel ololA=
o] gH BARIE (Fl)o] Ao et HeHA] e JFom,

& & dske] 2ol sEAlth (R2)9] “dismaying” “LH|EFe} Hd¥} 3
U oA ofdd ofol7} HEAl glo] AR JMME &AL Eeke
Hkg-oaL, ojojAl= AellA ofe] o]Fo] AlolEYE Ul He sEZ X
A E A A eyl A oR ojojA= AR, T4 3 H A7t
2 HERe] o)) oA Ao R APAlo] datel S-S WA
2] “where she was(AH31o] W )yefal RS 3HA XVL i A st
Ao A= «oltel] Uiz oletar F-A4getA Aelso] ¢

o] g Q_;(]_ o]x] /\13] HE(CPN)O] _ﬂ.;‘é A 13;(]-,0— }\qunq 01—1\1 3'146}
e BARE ook T (C2)0lA Al V\H &l F X}inﬁ‘r
VAT 7 s Ag 2 5% g & AlolEE A BT
Azte] AFARP) ¥4 (R5), (R6), R7)C.Z AN 1 e RNE 4

7}
oAl AE-skA} A= 4l2] A&(CPN)E A EHst) (C3)“in the moment
before the fact of rescue struck her and she could begin to cry. (C4)Only then

ofy

could she retrieve her world, her right to suffer and complain.” <, ©]7]A]
“she”E 1 ZLHER7} o - AlofE]oln, (C3)%} (Ch)E FAT L
Bk #3601 Aloltle] AuiE Ansi] ARAREA F45) o)
3 (polyphony) & HRIAATH, AIEIZ WA ek AIEAL shes
ARERE o] ie QlE-shat dA] AYMes adHow FRlsk] figtolt
WO W] oleld A o) GRS QxskA BAY A
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4.1.3 "Small Things Like Theses, To]A % A}Agh A
o] S 20004 Bk ofd;ME ofe] A 9qe] oA B
= A

VER F AR YES 2AYOR B, AT TR A A
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B 1980 2 AlF nhSoA HeHAE dste HHe
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d AUE $913] B Holx= wA Fote] A& IRt Al A}
8] S wal e AAMoANE AAL FRE g QlES WHdlA HejA|
T A A &84 Ass "astAl dollle A FHEeta vk
(Hage, 2022). o}&fl 3E2 720 HFo] ofd A dS Bl HS WEs)
of Al EAe tigk o712 EeF AMLS U4A | 5, TN 545
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<dA] 3>

ST3: (R1)Before he got back into the lorry and pulled the door closed, the
yard light went off and (Cl)a type of emptiness came over him. (R2)For a
while he sat watching the wind blowing through the tops of the bare trees,
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the flinching branches, taller than the chimney pots, then he reached out

and ate a mince pie from the brown paper. (C2)For a good half hour or

more he must have sat there, going over what the woman inside had said,

about the likeness, letting it stoke his mind. (F1)It took a stranger to come

out with things.
(R3)At some point later, an upstairs curtain moved, and a child looked

out. (C3)He made himself reach for the key, and started the engine.
Driving back out the road, (C4)he pushed his fresh concerns aside and
thought back over the girl at the convent. (C5)What most tormented him
was not so much how she'd been left in the coal shed or the stance of the
Mother Superior; the worst was how the girl had been handled while he
was present and how he’d allowed that and had not asked about her baby

—(F2)the one thing she had asked him to do—and how he had taken the
money and left her there at the table (R4)with nothing before her and the

breast milk leaking under the little cardigan and staining her blouse, and

how he'd gone on, like a hypocrite, to Mass. (Keegan, 2022, p. 86-87).

TT3: R1)FFo] Egol] &etel &5 ©7] dol whd &o] AF I (Cl)
T3] dFS 9t (R)TEQ FF U= ool 25 TEd
Hoh o Fo] £2 ¥l W 954, v #8AE WA E
AARCL, A Fo|& &5 wo] plxnlelE it o] At (C2)
A Wk ARE A, oW o Q& 1A gobA] oAzt g o gk

v 3 o] B A7E SeflA] 2& Ak FHAR $S 59
A A FH e,

R3S H 9T AL Aoy ofdolo|7} vk dirhet
(C)FFL AR 253} 7)o &8 Wo] AFS Atk thA] 4=
el (CHE T A= A7 AAL dolal FUYelA £ ofo] & A
2tk (C5F TS H5e AL ooz Aghge] 73 gtk AN,
FUYS] B2 ofltt. HFo] Avlel U= S L ofo] 7} Wk
HEe Bk AU 1 o] opy]e] #s| BAE eF9ka—F2)L of

T

o7} FErgh & gk 7HA dldl—Fu Yol & =5 WU RHEB R
A ok ofolE 2 gl ofgfellA Flo] A Eepp-o] dAF
o] A= AR UM T o} MAAYE nALE By Zithe Aol
AT} (Keegan, 2023, p. 98-99)

H1od okAF TEF o A5}
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AHFARLEFIT) = 2 #EE =], (F2)9] A5 2 QA=-3AF ¢4 A
2] AE(CPN)e] 3t A e £ SEEneR, M=
o F27F 2R wE SAl <o & 7] drE FrolA] A et
d-S A= Aelal ok (F1)“It took a stranger to come out with things™&= F
o] 71 Ql=-shat A “F/l AM%(CPN)e] o]ofxl & HFo] wa&ow il
B2 3 vz, weo] AEEo] glon ofk oA ow WTsi
%%-S— A& EEWJ 1 @ g ek A5AQl AER, ofd 19
o] 31 sAE o HeEHa A= due etk MYE F1A
oA EA Hrd oA AR @ FrolA] ARFE AS A W
g o o X8 BAEE g oR dopdl vk
oAl ouzE AREE ] 33 ARPEEAE FE HaE Tt
SolE ok A5 8 (free direct discourse) 0.2 W E A O, o]
M 2 A9 53t o2 A TR A AR ARLY
W] ouE B5 kg o) dajs vhaat A <ol FHA A
o] EFUIAoF ¢Al He= A= U
A Zke] AARP)S] 75 RA)E WL AE"E B 8 AHQ] T4

BAF o] mjingar A Ad 2z dmolr dE e =
t}. ¥WHA, (R2)“he sat watching the wind blowing through the tops of the bare
trees, the flinching branches, taller than the chimney pots”oll A Avg3}A ¥z
B AgeT nee 5o $R(NER WA TR QML 1oz

2w B EEoR AUs G ool At
o Bl 2714 FAL Fuhsahiodl, WelRola] £5S ol AE w1
ol sglort A ool AYA BEo Fopslol A wsh o) 3
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‘d%-ﬂx} A3 A MECPN)oIA = (Cha3ide] A5S dAth 9t

ALk, oAU O e A kobM oAxPTE g, Wk
o Azb oA 5 AFE F HARelM FUB
FAIRE B o7t ek 2] AbolE yhe] ]
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greh= Zlo] odolo] diAel Ak aE etk AS SR

(A998 2018: 236). ©]oA = (C3), (C4) (CHONIAME BF HARES

“Pgrom wAgte] A=t 3pA; Abele] ArE wHEoYiET, o]

A7 FRAE el wtdo] dojubal lgo] EQMAE
]

3 Agoz YA =euhs (C5)0ll ol=8 E-3

(CPN)9] ¥ A3 “most” “not so much how” “the worst”7} =57 Ho|
A ofghElo] “BTS JEN AL -7} ohlet - & ApAolglhE Ans

HAAE AZE AHsHA wkgste] 2] woE SARY e gtk
TP ' 7, ofo|7h 1B A Aekge] 18 QW EFo|ut o] H
THUE, JHbgE G F2e 7, Aol 1 A QlEE of" A of
o7} 1 g WA, E AAE 1A of" A 1 T BEALL(F
2h. U7 oA = of9A 19 AR BEOR nAA] By
5 AJE=A, A 7P BR

el FAA gRle 4 Q= AL, WA 27 EAol|A 9} o] A
AREA7Y Adste Al 7P Weje] EH FlEel Al gk W
W Agke] o]FofA = RS HAF L&) oy Ytk Heolt) o] %

A ogstal JeAE Adshe UHe At AgEo7 AMsA 1y
A3 e, oldd gl AdsE THoR AYHW W MARRT =
A0 AFSA, wY A A7t o] FEHAE A3E e T Atk

4.14 "The Pole), "EH=21,

FANE A 24 3RS 2343 1599 AAAES BT 390H A
Hom [ A7tE, v 3% AMAIY, S A PEEA7E 2l Al
- S8 g MAMA FAUS & AUTHLenta, 2003, p. 157).

BEL o] AFE £ AT A HAE F °°‘o}7ﬂ 3913 AAAA =

gu = A, AAAAE Ak A uﬂEVW A, U 59 71
@i}t‘é s 71 IA AL T HAH T TS AAAE gA
at7] wel] ZAaAow oA ZEI A /\W Atole] BAAE sE=

TR (B, 2022, p. 211-212) Q1 &I} Fpate] AXE ¢S Sr)st

A



i HilO}EFJ*L R R g FAge] TUdes, o
FAZ ZoH %;‘—%E o AE HIEEZ} HlolER A5 AFGSHA H 1
o= SA 7 3 AAE A ET, WA AR HetER 2] XS
upepzie}, ofd] WA FR1Ee] ARl Al AE o o] FoliEd A
e 4 op A CDE 5L H o]oAE 479 Fdto|t}

<A A 4>

YZ: (C1)As before, she is disappointed. (R1)She finds herself chilled by
—(F1)what shall she call it?—the style, the approach, the mentality of the
interpreter. (R2)So dry, so matter-of-fact! (R3)Each piece held up for
inspection, examined, then, with the final chord, folded away and interred.

(C2)Perhaps the truth is that, even at the time when he made the
recording ((R4)she checks the notes on the CD: 2009, they say), the Pole
was too old in spirit for music like this, music that belongs to more ardent
souls.

(F2)Something to do with touch. (R5)She recalls the touch of his hand
in the taxi on the evening they met; she recalls the touch of his lips to

her cheek when he greeted her Girona. (R6)Like being touched by dry
bone. (R7)A living skeleton. (R8)She shivers. (F3)She too has a skeleton,
but unlike his hers is ghostly, impalpable.

(C4)Is that, then, her final verdict on him: too dry, too lacking in

ardour? (C5)Is that what she wants in a man: ardour? (R9)If ardour were
to arrive tomorrow, out of the blue, and announce itself—real, impetuous
ardour—(C6)would there be room for it in her life? (C7)She doubts it.
(Coetzee, 2023, p. 38-39)

HYE (CHFAAE Tvs A%tk F)FEE7L RDZEY, H W
2], slMke] g eAsto] AL (R)YF WinfEar 2d Ao
tH 3 = ZAbelal AESfaL. vpA e =9 3
A dolA] Eolm Rtk
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o

(F)75e] EAeE 7 #ede] glrk (R)IUE 1850 vhdt o
A4, gAle A 19] o] gd ES A3tk 1= vt FE
tell A 19 9E o 19 Bl g §lse] #AE5S A Eth
ROV W7} = A e =7 Aol FFo|Ht (RY)LA I
(F3) el A% szo] vk ey 29 A3 b=2A], 249 e &
glakal YA et (CHLZETHE U5 mnf2 a3 Go] HEairt
= glo] el gk 1] HEFAQ H7FA7R (C5)LH7E wAtel AN
st e GAY R9)EAC] HYeletE AR eht AYd

A AAds =edithd, (Co)LH9] ele 221 e A7t 9l
S71 (C1E 2 2A &tk (Coetzee, 2025, p. 66-67)
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Consciousness representation in translation: How free indirect style
is translated from English into Korean

Ha-yun Jung (junghayun@ewha.ac.kr)
Graduate School of Translation & Interpretation, Ewha Womans University

Abstract

This research carries out an empirical and descriptive analysis of how free indirect
style is translated from English into Korean. This analysis is based on recent
developments in the study of free indirect style, which shifts away from free
indirect discourse and toward the broader framework of consciousness
representation. This framework comprises three following sub-categories: free
indirect thought, represented perception and consonant psycho-narration. For this
analysis, passages that contain all three of the sub-categories were excerpted
from four respective translations of four short stories by John Cheever, Alice
Munro, Claire Keegan and J. M. Coetzee. The analysis revealed that while
represented perception and consonant psycho-narration passages were translated
generally accurately in form and meaning, free indirect thought was shown either
to have switched to direct discourse or psycho-narration, or to have been
mistranslated due to its ambiguous features rooted in spoken language.
Furthermore, the analysis showed that even those translations that generally
reflected the form and meaning of the free indirect style sentences had mostly
diminished or omitted the features of the three sub-categories, including elements
of spoken language, expressivity, mimetic language, and figural subjectivity.

Keywords: Free indirect style in translation; literary translation; contemporary
fiction in translation; English into Korean translation; translating
consciousness representation
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