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7b & AgdE AT Aol & A5 FATHEvans, 2024; Lewis, 2024).
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“HEEgololA oAl W ofAlop w5 ofrlo} wiAo] FHEE AES
E T At AMEo] ET(1 love that they are featuring so many Asian actors
and Asian settings on Broadway!) (Yashih, 2024. 11. 6.)

“7PAF7} S-obskal A ATE(The lyrics were elegant and clever)
(Dan 431212, 2024. 11. 6.)

“BOgAE Egola GapAolAut o AE] b 2 W o]t (The
sets, although original and effective, are not the main reason the show works so
well: the main reason is the book) (Karen NYC, 2024. 10. 20.)

“AlFLH 9713, P, WAAA S (Laughing, crying and smile from the
start to finish) (Arlene Perez, 2024. 11. 23.)



s
32
an
o,
=2
rir
iy
U
iy
(o,
W g
X
oty
N
N
ol
3
s
Py
O
HU
U:
z
i)
o 0
X
_Q

A AgE wEolillths AolthERS, 2025; A4, 2025).
age] AF A HF 2
%

8 ohg ) Ak sl

FAAY a9 FZEel MY Fd 7159 dA3}
Zulo] 284S 2 o] 2E9] o] Mt & thake] ¥
gk F U FAFoRE 979 d=A ) 2 o)
7PAE E giatell A oA gapHolal AAAHA A
3 B3} 99 BN HHFForM g 2Eo]
] ogu]:q AAEAE g0z £89 4 9]
A} ’§5_T;} A ) A2 HAA ZE AL
58 9lsh s A div) 3ufet 4u
FrlEore] A& FAQJo] At
al %D}(E%A 2021; HFEIAL 2003; ©]&Ad, 2021; H %9, 2024. 9. 30.; F
o, 2024, p. 288)2 “1e]8t ulo]A] B Aol AR o5 2pEo] AF
a2l Vo b 7hsA, dolrt g A A A A&A

w/de ol Hel® 719 = gl Aol

9o
=2
o T
e
o H
Ny

=
Q2 Rk 4
N

o Mo
o

W
o

rﬂii%ﬁo
Jﬂurré
S 3
m]o_limlmﬁ
10_“\1[“?
T - &
\Iogooﬂ,}'ﬂi
N S

o

N

=
o
rlr
D)
'
= o
O
N o

e
ﬂ?
(=
il
iy
29 o X
o
fo e

ooy M2 O 0 0 ooy 18 X
rNo

2) A2 g AR alle] W& 23] Fopotel A GrlEo R o] FahiA
20203 -E] Guje] AESAY &S S8 aAlo]~E g AL oF 14
o getti(ahg A, 2023; &, 2024. 9. 30).



2. °|E%4 H7

2.1 780|221 7(cHx|H

19601t 2 Hdo A ekl W os g 48-0] E(reception
theory) AP7hol Bl~EHR T BlAES} B2p Ato] o] ghA|of] FEshHA A
o] ofuje} 7hA = HAE Ao o7 ETh 84191 Hake] A s
o) AEHvar F43cKHolub, 1984/1999, p. 114; Iser, 1974; Jauss,
1978/1982). G=&-o] o] m2H EAEo= 42§l0] W ou]e] o] E
g, o2k “E-3 A (indeterminacy)©] &2k AAE I 57148 7}
=slHA] A54Q SAPAE B H(A7d 8], 1994, p. 569; 2He-3], 1993;
Holub, 1984/1999, pp. 126-127). S5AH=<] olslje} alj4lel| 7|rkste] o] gt &
g2 e] o] w9 o she] ApEo] w1 Bl A o] o
FAA = Aot AR A7 F5o}, 2022, p. 308; A4, 2024, p. 155).

oyt HIANS HSEF wE  Fol 7]t ’(horizon  of
expectations)©]tf. 7| A2 F8o]&9] t)qHAR] sk ZHZE ofg-~
(Hans Robert Jauss)7} =2ke] ofn] olsf, 4] Bl & A3 HAstr] 9
3 &gt dom gAES Halr] el F8AtA A e A4,
oA F¥, A, Avd 7HXE, 9 55 FHEke Aoy, §AES
ojgfsli= wpgelxt whsh= 7)ol HrhAlSE, 2001, p. 180; HAY,
2024, p. 155). HI2E] tjgt 8219 FAL of2fgt 7| Ho A A=
< g glon, wEha] 7oA EE ZE gt olse Wel9t AE AT
Shohal & S Qe S, 1994, p. 567).

NZE 25e A9 o 5827 7]80] 2o Jd 7|diAH} 2E
Atolol| = <Au] A A2 (aesthetic distance)”} WA=, o]&fgt A7} Fol
A g At A Aol AR FHEUA ol &) 59 80l
o] FO W THEE I, 2018; Jauss, 1970/1983, pp. 186-187). AW 4 Azl 58
Zke] Rhg-3h v A ko] ~AEo| o5 S4E 4 55 Ajbetd o]
A7t FopdFE 8ol AeAor ofFoptt & F tHJauss,
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EFT b9} 3 E-H U(Trompenaars & Hampden-Turner, 1997, pp. 21-22)
= w3 Al JHe Sl (ayen)® o] FolX FAHOR HEshEA Wl upg
doll= A&, AF A=CHEAZR, S5AA), 7R o= 3% 7F
27k dem 7hE 4 el 71 7Hde] fAlska vkal A
s oo 98 wake] WA QAR TP 9% 92 A gam
ity XA d(Hofstede, 1991, pp. 7, 9) 94 3= 54
(superficial layer)2} AS4 S(deeper layer)= T8+ &3} X 2(Onion
Model)S A|AlSFAA Brell= e (practices), Stoll= 7FA|(value)7} ¢33kl
Arkar Eok Aol 4, FE, A itual) 5 7HAAQD 8471 23
=t o]59 E3H4 ovle HIZFA Aol WiHAkEe] sk WAl
2 EA8H o= 7kx]ol 28 &A% th(Katan, 2004, p. 40).

oleldt 3} 391 ol Jhedl A1 TBA AL veb S(Brke o
al, 1995, p. 39)°] A <3} A|Fe] WAF Fel(lceberg of Cultural
Orientations)’ |t} o] Relo] wemw 1 9] F3ole= 5of, d&, e,
o %, ANA g9, dol, UE, W, 94, A2H Sol A +
il O}EH 7}” /\\3%3‘1 S9loll= 71 A& (value orientations)©] A &F=H] ©]

A 7rEsie 947 WakA] s 84 THKatan, 2004, p. 40).
oA71A Q& AFE, AL, AeR, Ao F9 T4 84AES BAA
olaL we]Ao]7] wiiZel HlwH e 7F 49 ME el A= £
E4 &5(cultural specific items), 13} ¥ 3] (culture-bound lexis), -3}
7+ 8-of(culture-bound lexis), -3} A(culturemes), -3} 0] 5 o2 HH S
2 ST ZushAl ATE o] Shrkols], 2008; o]/, 2024; Aixela, 1996
Hansen, 1996). I, ©]2 Wolsl= wo g &) 29 So] 5L 242 A
oA A, FAS, sk A7k S 2 TL FAH BakA T
Agfo] AAlE vb QrhAixela, 1996; Baker, 1992; Davies, 2003; Newmark
1998; Pedersen, 2011).
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3, 2024) wWebA Boleh ol hedl shupel BN ARoE W
olelg 4 Atk AT, B :
W WAL A R e ad BF Aot 9

)
S oo E AR A (A, 2024; ©]

=
L T

T ERHE ol Mo YASE o] B HojErt 53,
TR gho] &2 A H8E § FolE &7 S AFTE) ol &
AT o] AE9 dHarole) 9o M-S vl 9] dharo] WS Uzt
°©2 Wi, 53] 7MAbe] 2HE 9 248 AP Aotk £ o TAH
O 7% o] WA & HTH T3 849t AFH 3k 847t o] wA
oAE ofBA AHAEAE 1 F o] Hto] i w9 AA|
2 7lek AF Zldlel] ofuldt TS FATAE AAToEN FEe
AEA el FFS vH 2908 AFAHo R sotstal, v} gt Azt
o] grl AEe Efo] dvkel AFS Az} gt

B #4898 1 A5 <olAd slucld>e] o] o
ol dliy B TR, gho] B o] fRH A Solth TAA L
gh=ro] ZAkeF thabs 2024 ol 34 gAY T F 5o fFH
Fde AR gole] A, fFHel 2025 29 HE sYA] JREH
2] 7MA} 4K (Official Lyric Video)= HESIL ©]Z 2025 3€11Y buj

6) BHF A7he gt odo] WMrdo] ztelo] dis] «dx] #Ae olsfE F7] %
ZHAS i ek ar A P, 2024).

7) L&F FHE F 7 HA A Abelo] BAE FEEATES BE-S B HA]
T g golg, 7Rt dEolz Ao o]F gFg o7bH o] oF
o1 5 thar A4 v K Culwell-Block, 2025).
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" oegAd HaEdgo] JXE dWM(Maybe Happy Ending Original
Broadway Cast Recording) <ol 5% 7FAF] 2} vlusto] 24 z2ks9] A

He wolagt Aok

4. 24 2%

P 27he e} o] mzEslo] FAE A=A A4 w7l
4 i wES S, oo me ool e}tk & A%, Y @
5 AAE =

AUt 234 3 24t a2 fAFA.
G, 2R T8 WA AE, AT, 5XE 9 AYo] 7t “Seoul,
Jeju’, ‘Mokpo’ 522 52ttt olE 50, W7t AS 4T uf 19
S AWt vee e W Qkelolel= HHollA] gh=o] ThALS
A witlE “e5 AE sks FHolu werdd, o] el "Within My
Room; ol A]+= “Today the air in Seoul is very clear and warm”= *]2]%|o] A
wolehs AHol adE SAEUSS FAT F Sl

gho] WAdls ld Aol F7kE7|e gtk ofFf A= et
2o AFER Wur] A FHIE o AHdA Yo dlE dE3l
Fatoll Al gelek 4= % dhmo] M dle-s WojH Part 1o o= <&
o 7F5%k ) A SHER e 7 o] WAl THitting the Road
Part 1,941 “Pack up my life here / And then it’s Jeju or bust’(0]32] 18-S
2ol AT ofH E<l AohE A HA =4 A7 & o sk
ATED)

8) ook e kM AX|S} Wl AN niel o] S 129 AAPF F7hEW
A 2 Q8] s, ©]52 o]E% ‘Suhan’, ‘Jiyeon’, Junseo’ & T2

o,



ST TT

S Clare
e 7hg Dig out my suitcase
WA E ol Brush off the layer of dust
<2 Oliver
& o 7153 Pack up my life here
AFS EHEE And then it’s Jeju or bust

oA XTH QAT SAE Ag el digh AP B ey A2 o]
= e =3 o A7)

, . 408)] Aol A a1z 74,
slol] g XV%O] FOFA| A ‘ﬂgﬁloﬂ/ﬂE SL F419] #<2o]
B s TFe K-2Rl=e] ko g -3l
SR il Jﬂrzﬂ’céol O]'Xluq/ﬂ o]5 Atelof i A|rgel] thEk A A|

)

N
%0,
rlr
=
o2
i?L'
[
ﬁ

S, Bz so] A hel d%7t CRFR Q1% FA| Bl
che A, 2023) HEQ) RS HAE A Aol o A B Aol

WAL BAR A0l EAE S Qe wE 4] AvE At E o
WA e el Faskh $4, 48 Age o= ¥
= [e]

& Eol, 7 FdEol FHE v AL AlFER Fdehs ] te
= Hitting the Road Part 3; 2= '@ oll:= “It should be an hour and a half to
the ferry, then three hours across the sea”(¥|2] 2702 1A13F 304, vt
S 714 30 A% 7Hd H), “We're getting closer / 1 smell the salt in the
air”(0]Al A9 o gkol / F71elA vt HARZE vhEks ko] Bl gl

|

= Aro] AleEdA AT fAsF S t RS AT S, &
T4 T3 a5 gAeky e Ant] AA ofd] i ARS Hrstew



276 HHYEIT 26(3)

W ol g AN A Ak R BASAE BHEAL W 5 Qs
g AZE Zlolth. o]rlel, AR T B W] 23S

B3l WEAY GAE R BAS] AR oVAE A F3T & 9
5 55 Al 271S BHdo @A, 2025).

T3 ] FEE QL ol Y AW, I 5o LauAE SAfekal
F7FgE ZUE ofygl Fdel]l ARSEE Aol e gheiolgl o] dolE T
AAste] shmole] EAlE =edths Aotk dlE Bof, &M olgtE
7b sk Aol E Artow e o]Fo] ghmost Fojm AA
<y 2> 3, Agolghe w7 A “Seoul, Korea”9} “A&, gh=0]

= 5 7 ool 374 EEHth(Yoon & Kim, 2025). 3¢ A5 o ¢
o= 2489E S8 AlEo] R=SHE o7|M R Feoiel gojrt FA
o AeAth<1d 2> a1, o|FA F 7 1ol x5 Wrlehes A W
e BRegol Bt X 9o Aow, Faold] tjat MAH |y
7F gAY jle ST RS dojot FAIE A WA dig 57
A, AAA Z1d7E e B Al Rl AE il EH’GP SHE X}
o = Itk @44, 2025). 5, dE WS B9
AANH 71 i Aol #HAIgle] RS A
e 3= E_E—O]OE)H 471150] 2 }o] Alm|A 7{;]% z%z%s] zz%ob_

FES Eh e 8§ SlE e AT o
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(&X: Maybe Happy Ending 24! QIAEIT2H)

FIRST CURTAIN CALL AS
2025 BEST MUSICAL

TONY WINNER

AR A, A 2 AFEARE oyt dNbEAR lEEE &
"k of] oAl= BA A cufe] W okel/Within My Room’2] H 72
25 % 78 A% shio] duhgAalglel e &8kl ‘potted plant’ & ©]
nE Mot

Uzt g=ro] Bdel] gl shzell Wik ol F7hE7]= fih

[VOICE, spoken]
Mail chute activating
You have two deliveries

<] /A

ohgatAl e, Sk,

[OLIVER, spoken]
Jazz Monthly, April issue

5 A A =4 gk
A A= 4935, A7) Ay
AT AEEZS

a8 Fuhe?

W oflukse] AR Apxlofef 2.

Great picture of Duke Ellington, isn't it?
My elbow replacement

I'll have to model it for you later, HwaBoon
Any mail from James Choi?10)
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AAAEA MR F o A or Addr). 53, 9 dnrt
g MR R o]Fox] il QIEES FAtou A% & ¥t gl7] o
woll ot e 7HE Tl P avdes HeHrh
ST TT

S H/ZH Oliver/Clare

ARgrol &k When you’re in love

el You are the loneliest

niE o] gk ARRE Ui You’re only half when one is what you were

weg A He A You’re part instead of whole

ARgrol &k When you’re in love

g e % You are the loneliest

ARgrol 2k When you’re in love

o] 249 You are never satisfied

o5 ] AT FA The thing you want is always out of reach

ZoiA| a1 wh= A A need without a name

AFgrol &k When you’re in love

5 22 You’re never satisfied

olelgh Ht& oA AHiE ety Awe 73} 3F AFy Aol d W
29 Aol AA3 wddt Aoz, Fof st A oA HEs)
= WAY EAS Be o2g, $AU g 2AS F 0 49gew d
gstoza ARy whale] gk R Ego] BAE] A AH 7|t
3l S 7hsAdol sk A AJEelA Ais ulel o] ZAbrE MY H
A A 9l Azl A Aolek Hee] B Feldman, 20045 BE
UAE Alo] M= = (immersive) = & F(relate to)©] 2 Htte= ek
o] A LAFETHE H-S(Johnny A., 2025.8.6.; Kaplan, 2025.2.21.) ©]2{g+ A]
£ 598 ATSS SARt ¥ 5 o
@Ol 4 BAE Bl AH 0w AREE g Azte] ol

HAoME & o A44¢ Aoz diAss A5% vk off dAl=



A
<2
=
e
OE
i
10
0x
OI:I
-|>
_\?_‘
02
a
rH
[
T
=
|:|
Ral
‘E
o
)
=2
=
_ql_
>
>
o
Olol
0!
e
N
x

AFFEEFE v golghe W E, SElols AR Felold 7 H
7 HojHd #HA ) A sdetaA SeldlAl Aldoleke Ao A
£4E& WA gefa GRE dmo] TRitAE o dUe 3 BANE
8 elole] Azka 7o) Ao daddntd go] Bl "What 1
learned from people; A& ©]& F&AEHA Foj7} st A7} 2=

Aol wrh F3ebsl QL STAA 2 5 Q% ol Ak Felo]
o $OA T sk Aol WA 3L ol A4S FAsHA ek
el TTE oleld L wehuA Aapgow Feelst ojud 47t
S Bha om@ AL AR B W B4R WE A RS BE
gelole] A7k Aol Bkl AgE: A STAE AgHow

=] gkt

ST TT
yiy g5gd I was brand new and naive
vt a7k Ui Looking for what to believe in
NEZIF MRS When 1 first saw them kiss
2¢lo] At I chose to believe in this
U5 gk o R Picture his eyes as he listens and laughs
JUE AR EY 189 Picture her joy when she holds his hand
%*01] 3] A I didn’t see it at first
a2 A sl Nothing had changed on the surface
A Wzt But when he said her name
1 wHE g o I knew something was not the same
Y gEae s P%cture the light fad{ng out of hlS eyes
A7 o oz Aut 7ho) Picture }Ter'hand falling out of his
HAFT]A] 9kO- Though it isn’t so strange
s - It hurts watching people change
ShEA 7 AlEe] H ; ;
A sTe 19 e was still standing next to her
e o But they were alone
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o] ol el BoE Ak Agaa s WAAE F o
ksl AAF o7 melds AEE BAFED ol oAE 99 £
g Aol SefolWiAg ) ko] ZRAtbolli= §lE “Don’t make that mistake”
(181 A% B4 vhEie ek Bt o FAsEA 2dolst Selel
Aueta e by 2% A7 Bo Aggela BAHoR el
Wik A9 b Wee 9A) A% shun 2o oz TyHuA 2
dloje] WAAE % o s

ST TT
FHe vk 22 7 gl Everything must end eventually
Jds Y B &9 Now I'm asking you to trust me
AP ol A= A Whatever you think you had
ol <} It is over now
Ao 25 7 dsd) 7} I know how much a heart can break
- Don’t make that mistake
FHe vk 22 7 gl Everything must end eventually
AFFEZEEH vl A Living with people has taught this to me

1 9P A7NE Bekst Be] Bk AR olefd e AAE @

RE |
wAEo] HEo| AArUA BYkT FUHES FoH £F 4T 5
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Successful reception of Maybe Happy Ending on Broadway and
its implications for translation of K-musicals in English-speaking
culture

Jung-min Hong (drew97@dongguk.edu)
Department of English Linguistics, Interpretation and Translation, Dongguk University

(Seoul)

Abstract

This study aims to explain how South Korea’s first Tony Award-winning original
musical Maybe Happy Ending was successfully received in English-speaking
countries by comparing its Korean and English lyrics and lines. Drawing upon
the concepts of “horizon of expectations” and “layers of culture”, the research
attempts to describe how the changes in lyrics and lines helped the show resonate
across cultural boundaries. The findings revealed the differences in translation
approach to surface and deep cultural elements which respectively appeared to
satisfy different expectations of target audience. More specifically, surface
cultural elements such as Korean names, place names, and artifacts were
transliterated directly into English. The source language-oriented approach helped
preserve or even intensify the uniqueness of Korean culture and language, thereby
possibly meeting the local audience’s creative expectations and therefore creating
favorable conditions for receiving the show. In contrast, for deep cultural
elements like communication styles, the translation adopted a target
language-oriented approach, using more explicit language and direct emotional
expression to cater to the preferences of Western audiences and satisfy their
directed expectations. This attempt may have helped effectively narrow the
aesthetic distance between the work and its audience, facilitating successful
reception. The findings indicate that different strategies may be required for
each layer of culture to address distinct audience expectations, particularly when

introducing a musical show to a linguistically and culturally distant target culture.
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