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A Al TThe Owl and the Pussy—Cat;

L

The Owl and the Pussy-Cat went to sea
In a beautiful pea-green boat:

Wrapped up in a five-pound note.
The Owl looked up to the stars above,
And sang to a small guitar,
"0 lovely Pussy, O Pussy, my love,
What a beautiful Pussy you are,
You are,
You are!
What a beautiful Pussy you are!"

They took some honey, and plenty of money

IL

Pussy said to the Owl, "You elegant fowl,
How charmingly sweet you sing!

Oh! let us be married; too long we have tarried:

But what shall we do for a ring?"
They sailed away, for a year and a day,
To the land where the bong-tree grows;
And there in a wood a Piggy-wig stood,
With a ring at the end of his nose,
His nose,
His nose,
With a ring at the end of his nose.

1L

"Dear Pig, are you willing to sell for one shilling
Your ring?" Said the Piggy, "I will."

So they took it away, and were married next day
By the Turkey who lives on the hill.

They dined on mince and slices of quince,
Which they ate with a runeible spoon:
And hand in hand, on the edge of the sand,
They danced by the light of the moon,
The moon,
The moon,
They danced by the light of the moon.
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Exploring typography as a multimodal tool in poetry translation
education

Young-hwa Sun
Department of English for International Conferences and Communication, Hankuk

University of Foreign Studies

Abstract

This study aims to explore how undergraduate students use typography as a
multimodal tool within literary translation education, specifically in translating
poetry. Students translated Edward Lear’s nonsense poetry, and their translations
and translation commentaries were both analyzed. Three key findings emerged.
First, students focused on central features of nonsense literature, including its
unreality, incongruity, and playfulness, and employed typography to preserve
Lear’s ideational world. In some cases, they creatively used typography to
overcome translation challenges or to enhance poetic effects. Second, while
typography inherently integrates linguistic and visual semiotic resources,
students’ translations extended this verbal-visual interplay into a broader sensory
spectrum, strengthening auditory and visual imagery, and introducing kinetic
imagery. Third, typography was applied to modify text composition, layout, and
alignment. The use of the same fonts or colors created cohesion among related
textual elements, while changes in alignment evoked specific emotions and
moods. This study underscores typography as a semiotic resource that contributes
to meaning-making and emotional effects, highlighting its educational and
practical potential as a multimodal tool in poetry translation pedagogy.

Keywords: Typography; multimodality; poetry translation; nonsense literature;

translation education
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