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1
<ofz| Fz|> g= Fdn Z=5 e i H|u(EA: 24 ZE2IHUE)
<mig] 2> Marie Curie
1. Prologue 1. Prologue
2. BE ALY A= 2. The Map of Everything
3. 58 v Zds 3. Miss Poland
4. E7HA 4. The Limit / The Limit (Reprise)
5. FEY 5. Forty-five Months
o 6. 25 IEro)x 6. Radium Paradise (Part one)
7. 2 A8 7. Radium Paradise (Part two)
8. d&e & glar YHAA w2 8. Hope you’re Well
9. Fgr=o] H 9. Unpredictable, Unidentified
10. 7= 7hRA] BEk 2 10. The Memorial
11. &4 glo] 11. Marie’s Plea
12. T T}E o]& 12. No Problem
13. 4 13. Another Name
14, 559 2l 14. The Conflict
2ut 15. o) <ol A 15. Line of Death
16. 2 Reprise 16. In the Darkness
17. & ATES 93 Bz 17. The Conflict (Reprise)




18. 1< A ¥ 18. Bolero
=3 2= AR = Apd O}_‘%
19, A5 5 %iJ_ deAA 19. You are the reason
Reprise
20. E7}4] Reprise 20. Unpredictable, Unidentified (Reprise)
21. =& AL A= Reprise 21. Finale
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il S FAe AR ko] WARRTE A AR 9 2R
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@ WA BASHE P49 Aol 122
% 5 9k EERE 49 A9 v
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28 iAol ES A4FS BER] vzt YE 2w 1
& olAY QS sk Aol AE nHshd oled Walt W)
shele] ohFat A%, vhelst ohoo) RHE WAYS A7 F
A Ags R 5 k. oBE, edE a2 A%
@A e ~ERlelel Aol <18 123 el Hele] 72l
A2 Bal, 1ela o} 7150 g Fal B3] Bad &

a8 1
<Al 1> <ofe] Fj2l> 32 Zed()T} AR Zel(Q)e] TERT Aee b|m

ojdll: do] & "ojxua. Marie Curie (off voice): I hear the
distant echo of a dream calling that I

ulg]: 4F Aol = AA3) can’t escape seeking out the truth.

AR sk ol g sistk I'm running to the unknown.

T4 ARIE of7] o)A,

4) STEA: TRI=AZA 2 o] H(2025). 741 <whe] Fl> 2025 A A% =31 5
AFFE) AHEoR 3T 4 Fd Aoz AgHo] A4 FA7t EA
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TTEA: 7AIZA Marie Curie 20243 98 A8 A2~ FA FYJ(A72D
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o3l [..] o3& 4= gloj 8. of,
bl 8, s F o skx ok AukH
Aurt 2 shAl L. A58 Hha.

o 2YA AAE HFEE Mo} & AR
A4s F AU DAYy 1S F
Holu} 7dglo] 8, & Aol INE &
olu AAE &8, o], Aol 17} o
A zgst §3 7AF 2 F29 Y
78?2 ¥/ a8A 9% ArER Q=
Az, TUA? o] Fsof] o] Yot
v ZTFHYUE 82

QI oka Aol W olele Aow
B A kol W SlshA. Ao
S T, Sl of7]A
271, Gk o)d ) ojw Hee e

& Wgelle]. TRgAR T 7

A, A7 e

Irene: Mama, you’re the great Marie
Curie, and this is what you want me to
publish as your obituary.

Why don’t you want to be praised?
What happened, mama?

Marie Curie (off voice): I couldn’t keep
my promise to Anne.

We both left poland to make a better
life for ourselves.

That’s where it began.

Marie Curie: Today I leave for Paris to
begin my studies. [...]
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a) The production opens with Marie's daughter Irene reading her mother's
journal, but her presence isn't consistent, so feels unnecessary. There is

also a lack of development in the story between Marie and her husband
Pierre, which seems a missed opportunity. (Theatre & Tonic, 2024)

b) Having begun life in Korea, and here directed by Sarah Meadows, the
show incorporates Curie's diary entries with her daughter serving as a

narrative prompt. This feels like a flimsy expositional device for a show

keen to tell us about Curic's achievements and setbacks but without

slowing down enough to unpack them. (Akbar, 2024)

B 29e] 81y 2Eevh st ok
% b2 ARG 7 Urhs A9t BA A%E S4e] st

S Ool:ﬁ}\é, = a2 = PA [e} [e}
T A 9A H F AA He FEAE 1o A5 1Y 1x 59 A
AT 89 R 9% TE] 0% saan il FEe eis
shebA] shelvk 710 s Al ARle] Axje] F4lo] Bk Tl A
d2 dH T U2 ol5 3 = & Another Name-s W] auls|| B4}
<A 2>
ST TT
Wt ol BE A HE 471 §lof It's hopeless. I thought I knew what I
was doing
Wt He B A WriA7) go} I wonder, can I believe what I am
seeing?
W det §183E Aok Is my discovery really dangerous?
a7 o] A7} I see it all so clearly
o V= Euet How could I be so foolish, so reckless?
HlE =S B 919 Do you have a darker side?
[ . ] [ e ]
a) W3 79 do] 431 opik a’) Maybe it's much too early to be
713, A2 9o WS o] certain. Yes
Maybe I won't regret this path I'm
taking
A7V B4 oAl EEHA A I see your potential. I've been waiting
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a lifetime to find you
I will never let you go

b’) Strange, eccentric, stupid Polack
These are names that I've heard all my
life
I won't listen. I'll keep going
And the world will remember my
name

I'm nothing without your light
The darkness consumes my view
There's one thing I can't explain
Who are you? What are you?
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a) But the show cuts back to schmaltz and an artificially upbeat end rather
than staying with the discomfort of this dilemma. (Akbar, 2024)

b) See it ift you want to see a show with ‘timeless’(oldfashioned)
soundtrack showing the life of Marie Curie without deepdive in the

characters.
Do not see ifi you like energetic shows or want to see character

development. (Jeroen, 2024)

c) On top of that, probably due to the rushed storyline, character
development is lacking. We don’t get to know the characters well enough

to become fully invested in their journeys, and important figures in Marie

Curie’s life feel more like plot devices rather than fully fleshed-out

characters, which detracts from the overall emotional impact of the story.
(Lamb, 2024)
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a) The design of the set (Rose Montgomery) was also incredibly

it was incorporated into the show added to the atmosphere and enhanced

performers were visible when moving the set, it did not appear out of

ensure that the changing of set pieces was done successfully, but the way

the performance. The set appeared simple, with chalkboards and science

equipment being nowhere near glamorous, but clearly, every piece was
designed and made precisely. Everything ran smoothly and although the

a very small space and the projection work was some of the better I’ve
b) With moving parts and little to no blackouts, it was a tough job to

interesting. The staging for this was also cool, they manage to do a lot in
seen in recent shows. (Joanne E, 2024)




place. ...The overall direction (Sarah Meadows) was perfect, every piece of
this show's puzzle was slotted together so flawlessly and kept the audience

hooked for the duration of the show. The staging, the choreography, the

songs, were all brought together in a perfectly blended way. (Cantwell,
2024)

c) Set and costume designer Rose Montgomery creates an impressive

movable staircase that allows the cast easy access to the upper stage level

and doubles up as Curie's laboratory underneath with a blackboard side

covered in scientific equations to show how Curic reached her solutions.
(Theatre and Art Reviews, 2024)
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Curie!
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AT GALH o R olF AjEaL The 1903 Nobel Prize for physics is

awarded for revolutionary research into
radiation phenomena. The great

scientists we honor today are...,

Pierre Curie and his wife Madam
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a) Hampered at every turn by her race (the Polish considered very much

an underclass in France of the time), her gender, and even her status, we

get more than a glimpse of her determination and passion for her work.

Any qualms about this being a dry tale of scientific discovery are quickly
quelled. This is a story about passion, determination, and unerring belief,
and it suits the musical genre beautifully. (Theatre Vibe, 2024)

b) The Curie's were and are renowned scientists who discovered Polonium
and Radium. Naming Polonium after her native country, Poland. One of
the many facts about Marie Curie that [ wasn't aware of, the musical
manages to educate those like myself who only know snippets about the

brilliant scientist. Who was deservedly awarded two Nobel Prizes during
her lifetime's work. (Theatre and Art Reviews, 2024)
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a) See it if: you like musical infortainment. I watched mostly for knowing
more about Marie Curie and was satiated. (Vinu, n.d.)

b) See it if: you love learning about historical figures. (Diyana 4225, n.d.)



c) See it if: you're into new musicals and would like to learn something
that you might not already know about a scientific female icon. (Paul
7365, n.d.)

d) See it if: you like educational musicals based on fact rather fiction.
(Dave B 3160, n.d.)

e) See it if: you're into physics. (Peadar 2211, n.d.)
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It led me on the path straight to you.

For you are the reason.

You have always been my greatest inspiration.
Yes, you are the reason.

When I'm feeling lost or far behind,

I know I won't fall. For you are by my side,
after all.
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For you are the reason.

I don't know where I'd be today without you.
Yes, you are simply the reason.

[.]

You are the reason.
You have helped to shape the person that I am
today.
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I know I will thrive.
No matter where our journey's led.
You will always be my friend.
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a) Two women meet on a train, in a flashback to Marie Curie's early life.

Both are Polish, on their way to Paris. Anne is a farmhand while Marie is

a young scientist who will go on to win two Nobel prizes. We follow

their friendship. (Akbar, 2024)

b) I wasn't sure how well a musical about Marie Curie would be done.

The production written by Seeun Choun offers an insight into the

compassion Curie felt for her friends and family, [..]. (Theatre and Art
Reviews, 2024)
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A Multimodal Analysis of the Localization of Korean Original Musical
Marie Curie and Its Reception in the English-Speaking Market
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Abstract

This study analyzes the localization strategies adopted in the British production
of the South Korean original musical Marie Curie, the country’s first musical
show staged in London’s West End. Using a multimodal framework that
considers both linguistic elements, including dialogue and lyrics, and
non-linguistic elements, including stage design, choreography, and music, the
study compares the Korean and British productions to assess how multimodal
changes reshaped meaning for local audiences. The analysis identifies three key
areas of localization. First, the British production shortened the running time
by about 35 minutes, emphasizing Marie Curie’s individual achievements over
the Korean version’s complex interpersonal relations and emotional tensions.
Second, the stage design was simplified for a smaller venue: whereas the Korean
production used a rotating stage, the British production used a rotating staircase,
together with movement and music, to effectively mark scene transitions and
the passage of time. Third, the British version diluted the representation of gender
discrimination and Marie Curie's agency while placing greater emphasis on her
scientific legacy. Reviews and audience responses praised the production values,
staging, and effective use of limited space, but they also criticized the reduction
in character development, emotional depth, and narrative coherence, possibly
due to the compressed structure. The findings indicate that although adjustments
in duration, subject matter, and narrative focus can assist cross-cultural

localization, maintaining emotional nuance and dramatic plausibility is crucial



for engaging the target audience. The study offers practical insights into how
Korean original musicals can be adapted for successful reception in

English-speaking markets.

Keywords: Korean original musical theatres; Marie Curie; translation;
localization; mulitimodality; export to English-speaking market
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