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» Abstract

A basic study for establishing the theory of

Korean drama and theater

Kim, Ik -doo

The theory of Korean drama means a universal principle which is related with Korean
drama's method, purpose, function, and characteristics as a model of Korean culture.
However it has not been established as a unified theoretic system so far. It can be divided
into 16 areas and the basic principle of each area is as follows.

First of all, there are principle of life and principle of harmony in the basic theory of
drama. And in the area of acting there are principle of Sz—ck (e, four important
elements —good looking, expressivity, Dewk—am (the most complete phrase of musicality),
and Nwumae (visual and good acting), principle of blank, and principle of intermediation
which makes the audience arouse their rich imagination, not as an actualizing illusion.

There is principle of constructing —deconstructing in the thoery of stage. Traditionally
the stage of Korean drama is built more concretely as the drama begins but fades away
as the drama ends.

The core of the theory of Korean comedy is principle of oral first and character later,
principle of whole, and principle of group centered. Principle of oral first and character
later is the principle that is focused on oral tradition and supplemented by character
tradition. Principle of whole is the principle that is focused on the whole of experience
rather than cause and effect of the story. Principle of group centered is the principle that

is focused on group rather than an individual.



There are principle of unification and principle of net in the theory of Korean music
and dance. The former is the principle that unites sound of musical instrument, singing,
dancing, and play with cach other appropriately in order to make an effect on some
meaning and the latter is the principle that is focused on a certain feature with which the
rest of the elements unites in performance.

In the theory of dressing and make—up there are principle of intermediation and
principle of mere marking. The former is the key and the latter is used as supplementary.
In the principle of mere marking, clarity of dressing or make—up is not important thus
minimal differentiation is enough. In the theory of sound and lighting principle of
naturalization is centered and principle of intermediation is also found in the theory of
tool. There is principle of creating new life in the theory of managing, principle of
suitable calls in the theory of audience, and principle of emptying and filling in the theory
of performance.

In the theory of criticism there are principle of reaction, principle of immediate
criticism, and principle of new life. The acsthetics of Korean drama is differentiated from
others as that of new life and the theory of the history of drama is based on principle
of decentralizing and principle of centralizing. And finally in the theory of drama
education there are principle of orally transmitted body training and principle of self
understanding and self realization. The former is the principle of education that is focused
on orally transmitted knowledge of drama and the latter is the principle of education that
is focused on do —it—yousself way of learning in the long period of time as a religious
performance "the way' in order to realize what the drama is. In the theory of drama
occupation there is principle of dangun—kwangdae in which the player acts as a divine
Dangun and as a mundane Kuangdee as well.

All the principles that I mentioned so far is the principles that I extracted from
Korean drama in examining them from various angles, thus they can be a basis of the

theory of Korean drama relating dosely with each other.
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The theme of each chapter in this paper was examined macroscopically like looking
through a telescope but it can be examined microscopically like looking through a
microscope since every theme in this paper needs a further detalled study. Such two
approaches are complementary. But at present examining through a telescope is more

needed and that is the view of this paper. Based on the discussion of this paper I expect

that there be a great advance in the theory of Korean drama.
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