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1) Littlejohn, D., Thoughts on television criticism, In R. Adler (ed), Understanding Telwision:
Esays on Television and a Social and Cultural Force , New York: Praeger. 1981, p.147.
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) Newcomb, H., TV: The Most Popular Ars, New York: Anchor Books, 1974; Totroni, E., The
aesthetics of television, In H. Newcomb (ed.), Teevision: The Critical View (second edition),
Oxford and New York: Oxford University Press, 1979, pp.437~461; Zettle, H., Television
acsthetics, In R. P. Adler (ed), Undersianing Television: Essays on Television and a Social and
Cultural Force, New York: Pracger. 1981, pp.115~142.

3) Ellis, J., Vissble Fictions: Cinema, Television, Video , London: Routledge, 1992, pp. 127~132.
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4) Brunsdon, C., Television: Aesthetics and audience, In P. Mallencamp (ed.), Logics of Television:
Essays in Caltural Criticism, Bloomington and Indianapolis: Indiana University Press, 1990, pp.
59~72.

5) Ellis, Ibid, p. 128.
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Thotburn, D., Television as an acsthetic medium, In J. W. Carey (ed.), Media, Myths and
Narvatives: Television and the Press, Yondon: Sage, 1988, pp.48~66.
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10) Allen, R., Speaking of Soap Opera , Chapel Hill: University of North Carolina Press, 1985, p.70.
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1) Geertz, C., The Intespreration of Cidture , New York: Basic Books, 1973.
12) Feuer, J., Melodrama, seral form and television today, Smeen, 25(1), pp. 4~16.
13) Brown, M. E., Soaqp Opera and Women's Talk: The Pleasure of Resistance, London: Sage, 1994;
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Kilborn, R., Tdewssion Suaps, London, Batsford, 1992.
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14) Iser, W., Interaction between text and reader, In S. R. Suleinman and I. Crosman (eds.), The

Reader in the Text: Fuays on Audience and Inerpretaiion , New Jersey: Princeton University Press,
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16) Ang, L, Waiching Dallas: Soap Opera and the Melodvamatic Imagination , New York: Methuen,
1985, pp. 41~46
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Abstract

Aesthetic Structures of Television Drama

Joo, Chang-yun

‘The purpose of this essay is to explore the ways in which aesthetics of television drama
have profound connections with television itself as a cultural medium and technology. An
aesthetic approach of television drama should bring out various modes of representation
which work to make television one of the most popular cultural forms, on the one hand,
and technology, the context of consumption and viewing experience of the audience on the
other hand.

In this context, this essay intends to explore a possible avenues for the pussuit of
television drama aesthetics. There are three areas of inquiry. The first is to identify how
television as a medium has constituted television drama aesthetics. The second is to discuss
aesthetic structures of melodrama in television. The third is concerned with the ways in
which new televisual technologies such as HDTV have influenced on drama aesthetics.

Structures of television set limits on aesthetics of television dramas such as realism,
continuity, familization and intimacy. It is the most noticeable feature that television
screen is small, which can not be detached from these aesthetics of television drama. It
should be basically considered at two levels; one concerning the domestic space of viewing
television, the other involving technical codes. The smallness of television screen results to
lower degrecof spectator concentration, diminishing a distance between the audience's
everyday life and television. This has led to major effects on the modes of representation
for television dramas. In addition, the aesthetic mode of television is endlessly structured

in the vatious forms of repetition: programming, genres, stories and character types etc.
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The central factor of television production and experience is repetition and regulaity. It
may be appropriate to say that repetitive continuity is one of the most powerful acsthetic
modes in television dramas, These structures of television exert impresses on the
representation of television melodrama.

Recent changes of television technologies such as HDTV have constructed new
television drama aesthetics from small screen to large screen, from standard definition to
high definition, and from narrow screen to wide screen. This means that the modes of
representation of television drama could be basically changed in terms of camera works,

frames, editing, storytelling and specific description so on.

Key words : Television drama, aesthelics of everydayness, melodrama, repetitive
contiunity, HDTV drama




