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SAIER A, MELF, 48, el 1 Sof ATk T skl b @ AR 3
HehA e HARITO A Al <dst>o] Aol Seluke e vk o] ATk
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REA 0% Wy g 92t 9EY YAy Ban FaEe 5
Btk g] HEFOH A9l Sepb Aokt ARLYE AU
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1) Wilhelm Steffens, Expressionistische Dramatik, Muenchen : Deutscher Taschenbuch, 1977, p.8.
2) F1Y, TATeS] gy A - ASRE,, sheFelests] A, (9,
Sl 8ts], M2 BShAL 1996, 22~49W.
e, R, 29 A w8k, A BIEAE 1998, 164~174.

ML, 497, A Agdste 3, 2000, 103~115T,
3) &4, TSR B3 AT Zvke A EL] A Ao)BAE FHeR,
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ulsla], 1994, 29~43.
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7) Ibid, p.14, 15.
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S elsts], A& AL 1996, 263 ~285T.

9) Alohed, rAe-He] <dul> A, FS=mAIALele], 67, o
189 ~218%4.
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12) Walter Fachnders, Avanigarde und Moderne 1890-1933, Stuttgart : Metzler, 1998, p.149.
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13) Sigmund Freud, The mncamny, (tr) David McLintock, New York: Penguin Books, 2003, Z}2}
p.123, 148 F=x
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(Uncanny)2 ©]2 3t 5U0] UnheimlichE o] g2 1L Tk Kayser Hoffmanns o]
g Qe Bo AT B E W deld 2oz 18 & gk 7
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Literatur des Expressionismus, Stuttgart: J.B. Metzler, 2002, p.171.
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HESE Zlo] g £ov F3lehs A4S el 53] =278
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71393 Uncanny ©] 720 % 92|15 AF=dh= Z7olekal AH 3tk Sigmund Freud,
Ibid, p.124.
15) Sigmund Freud, Ibid, p.151.
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16) Sigmund Freud, Ibid.

17) Maurce Gravier, “The character and the soul” In Swindberg : a collection of critical essays. (ed)
Otto Reinert, Englewood Cliffs, N. J : Prentice-Hall, {c1971}, p.80, 81, 83.

18) Ibid, p.86.
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Abstract

Drama of explosion, Stage of exploding

- Kim Woojin's Nanpa and expressionism

Ju Hyunshik

This paper analyzes out Nanmpa’s an expressionistic feature. This paper’s theme is to examine
closely what ‘expression’ of expressionism is, and how it is really embodied in Nanpa,
furthermore what its historical, literary value is, if we call Namps an expressionistic text.

So, in the first main subject, with the conception ‘uncanny’ of Freud’s, a space and
character which are a structural element in Nampa are analyzed out. To meet an uncanny
space and an uncanny feminine’s Doppelganger is designed by intent in order to explore a self
in Nanpa, as a result, after such a uncanny self exploring, power as an awakening and a
theme of explosion, that is, chaos’s energy, are acquired. These are a sort of vital power,
thus this energy doesn’t rely on a rationalistic illumination, but rather build on an
irrational Nietzschean power. Therefore in the second main subject, A Nampa’s thematic
signification is examined in the terms of a Nietzschean vitalism’s philosophy, concentrating a
self’s transformation and awakening’s process into a focus. A Nampa’s three act symbolizes
a three step’s change of poet’s spirit experiencing. A Nanpa gives shape to the process
how a spirit becomes a camel, a camel becomes a lion, and finally a lion becomes a child.
Consequently, a vital power awaking by poet imply an unconditional affirmation about a
meaninglessness and pain’s eternity or an absolute affirmation the fact that the only
nothingness is perpetual.

After this discussion, as a result, we draw out an expression’s meaning, that is,

‘power’, ‘energy’, and ‘exploding’. So we call a Nampa by expressionism’s text since a text
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itself becomes automatically a creative energy of an art work itself, and its power. And
the times’s meaning which intends to transcend by becoming an energy, a power, and a
bridge is to destruct an empire, a metropolitan, a colonial state and people living in the
condition, as we can see Kim Woojin’s statement, “Creative writing is a life’s bomb and
a revolutionist’s bomb.” Therefore, We can know a spot that reveals a reality of Nanpa

which, as an antirealism’s work, perhaps seems to fail to meet reality’s representation.

Key Word : Kim Woajin, Friedrich W. Nietzsche, Sigmund Freud, expressionism,
antirealism, uncanny, Zarathustra, power, vital power.
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