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1) “[Sluch studies on North Korean film often examine dramatic films or
melodrama, assuming that the grand narrative of the DPRK is articulated
through the repository of such serious and nationalistic films.” Immanuel
Kim, “North Korean Comedy of Manners: Day at the Amusement Park,
S/N Korean Humanities No. 1 Vol.1, 2015, p. 104.
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2) ow Sojgele] Al os FHehl S5 WolsolAle ol thaS A
, “The Laugh of the Medusa,” Kelth Cohen and
Paula Cohen (trans.), Signs Vol. 1 No. 4, 1976 Kathleen Rowe, 7he Unruly
Woman, University of Texas Press, 1995; Kristen Anderson Wagner, “Silent
Comediennes and “The Tragedy of Being Funny’,” Monica Dall’Asta,
Victoria Duckett, and Lucia Tralli (ed.), Researching Women in Silent
Cinema, Alma Mater Studiorum Universita Di Bologna, 2014, pp. 231-245;
Linda Mizejewski, Pretty/Funny, 2014.
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4) Mikhail Bakhtin, Heléne Iswolsky (tran.), Rabelais and His World, Indiana
University Press, 1984.
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5) “INlarrative’s potential lies not in the static resolution of conflict with which
it invariably ends, but in the upheaval and change before that resolution,
where binary oppositions dissolve into process and events are linked in
time.” Laura Mulvey, “Visual Pleasure and Narrative cinema,” Feminisms. An
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Anthology of Literary Theory and Criticism, 1975, pp. 438-448.
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