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SJ4= Kristin Thompson, Exporting Entertainment: America in the World
Film Market, 1907-34, London: British Film Institute, 1985, chapter 3 ¢} ©]
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9) Michael Walsh,““No Place for a White Man”: United Artists Far East
Department, 1922-1929,” Asian Cinema 7. No.2, 1995, pp.19-20; Qian
Zhang, ‘From Hollywood to Shanghai: American Silent Films in China.”
Ph.D. dissertation, University of Pittsburgh. 2009, pp.25-26.
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A3 o2 Ahgel Ao $8Ael olde] stk Holw, A, 2R

AR A, 5% WAl ofd we] FAZ W 4 UYTHE ol

11) o|54, ¥9 &, 874, X< I 4 it

12) 3, Huud 2ejesg A5 1910L:11’—H SR A01A FUHA G5k A,
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14) Bric Hoyt, “Distribution’s Return Trip: Two Hollywood Studios, Money, and
Japan, 1921-1941," The Velvet Light Trap 75, 2015 (Spring), pp.5-20;
Walsh, pp. 21-24.& #38 4 Qict
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16) Ibid., p.21.
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18) R. Hatanaka, a Japanese film fan to Douglas Fairbanks, Tokyo, Japan,
November 21, 1921, the United Artists Corporation Records, Series 2A:
O'Brien Legal File , 1919-1951, Box 93/7, Wisconsin Center for Film &
Theater Research, Wisconsin Historical Society. Zhang, p.22 oA A9l&-

HA 9] AR ot 2tk
My dear Mr. Douglas Fairbanks,

I have pleasure of stating to you that, I take much interest in the moving picturesso I
made it a rule to visit the Cinema halls on very Sunday. I have recently seen a picture
titled ‘The Nut, The Mark of Zorro and The Three Musketeers, and have been much
impressed with your playing your part very well. I shall be very happy if you would kindly
let me have a photograph of yours if you please as I wish to keep it as gift from my
esteemed American gentlemen! I am a Japanese boy of fifteen years of age, am finished
a middle school in March this year have learned English a little at school. Thanking you
in anticipation. I am your future Japanese friend.
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HopBIA7E FA% (EAD, 281 Wg] HxE £H9 (A7 ¢ WEof(Through
the Back Door))gth. thil, W7l#s} ol gsto] ¥ EAES Jufst Aoz o
9 ARl Gt T AFT FRA/A = gelo] sttt Walsh, p.22; Hoyt,
p.8.

20) Nitin Govil & Bric Hoyt, “Thieves of Bombay: United Artists, Colonial
Copyright, and Film Piracy in the 1920s,” Bioscope 5. No.1, 2014, p.7.
21) YA & ZEL2 (E FDon QP (49| oF=(The Son of the Sheik))olATt.

Ibid., p.7.

22) Ibid., p.7.
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26) Walsh, p.26.
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Abstract

American Silent Films and Copyright Infringement in the
1920s’ Korea

—A Reconstruction on the Reception of the Pirated Copy of
Way Down East (1920)

Ahn Sejung

This paper empirically examines the flip side of the establishment and development of
the distribution network of the early Korean film industry through the first copyright
dispute case in Korean film history. In 1927, the first movie copyright-related lawsuit was
filed in Korea by one of the US. major film companies, the United Artists, which accused
two local agents in Korea for the charge of distributing illegal copies of American films.
The year actually marked a watershed moment for Korean film history to understand the
differentiation of the distribution industry and the concept of film copyright. This is
because Kisin Yanghaeng, the first Korean foreign film distribution company, was
established, and an amendment to the existing incomplete film copyright was submitted to
the Japanese parliament, which resulted in the elaboration of the concept of film copyright.
Apart from the efforts of the Korean theaters to systematize the distribution network,
however, the circulation of illegal copies that were commonly called “piracy” did not easily
disappear. This paper argues that the circulation of unauthorized film copies of American
films in colonial Korea could mean more than just violations and infringements of
copyright as this implied structural conditions of the colonial film market that were located

at the end of the global distribution network.
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In doing so, this paper aims to identify the following two. First, a large-scale campaign
lauched by United Artists to root out the practice of "piracy," or unauthorized illegal copy
distribution, which prevailed in the Far East Asian market in the 1920s, will be examined
from a comparative perspective. Second, the paper tried to track down the actual route in
which the pirated version of Way Down East (1920) arrived in colonial Korea from an

empirical perspective.

Key words: American Silent Film, Comparative Film History, Copyright, Douglas
Fairbanks, Duping, Film Piracy, United Artists Far East Office, Way Down
East
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