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Abstract

The performative status of Pansori among the
performing arts in East-north Asia

Kim, k—Doo

The purpose of this study was to reveal the performative status of
Pansori among the performing arts in East—north Asia through comparing
Pansori, Peking Opera, and Noh which represent culture and people of
this area from the view of ethno—performance studies, and the results
were as follows:

First, from the point of the transformation of being and/or
consciousness, individual presence of the actors was made in the
performance of Peking Opera and Noh, but partial presence of the actors
was only made in Pansori.

Second, from the standpoint of the intensity of performance, direct
involvement of the audience was not institutionalized in Peking Opera and
Noh, but it was institutionalized in Pansori. '

Third, from the view of audience—performer interaction, the interaction
was difficult to be made in Noh because of strict restriction existed
traditionally in Noh. The interaction in Peking Opera was not
institutionally conventionalized although its interaction was more open and

more active than that of Noh. On the contrary, the interaction was highly
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developed in Pansori through the device of ‘blank’ and ‘chuimse’.
Therefore the attitude of audience was most passive in Noh, most active
in Pansori, and in—between in Peking Opera.

Fourth, from the peint of whole performance sequence, the readiness of
performance was highly accounted in all of Pansori, Peking Opera, and
Noh. Whereas the actors of Peking Opera and Noh practiced only their
part in performance, the actors of Pansori practiced all parts given to all
the casts in the performance.

Fifth, from the view of aesthetics, ‘sinsa (i#{Ll) aesthetics and ‘vangsang’
(Z%#H) aesthetics was the central in the aesthetics of Peking Opera, ‘flower’
aesthetics and ‘withering’ aesthetics in Noh, but ‘shade’(71%&) aesthetics in
Pansori. And the aesthetics of Peking Opera and Noh was said to be
performer—centered aesthetics, but that of Pansori was said to be

audience~centered aesthetics.



