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o] Ad Azle| ]3] JebdthBower, GH., Black, J. B, & Tumer, TJ.
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3) Maclean, Marie. Narrative as performance: the Baudelsirean experiment, Q1§
d o, TeAEY] Ak o v ALy, ghel, 1997. 479,

4) Combs, Charles E., Theatre and drama in education: A laboratory for actual,
virtual or vicarious experience, Youth Theatre Joumal, 2(3), Winter 1988,
pp.9~10.

5) Applbee, Arthur N., Contexts for Leaming to Wite: Studies of Secondary
School Instruction. Norwood, New Jersey: Ablex, 1984.
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7} Bower, G.H., Black, J.B., & Tumer, T.J., Scripts in memory for text. Cognitive
Psychology 11, 1979, pp.177-200.
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8) Robert, Edgar V., Writing Themes About Literatureldth ed), Prentice—Hall,
Inc., Englewood Cliffs. New Jersey. 1976, p.149.

9) Walter, Benjamin, /fluminations, trans. Zahn, Harry. New York: Schocken
Books, 1968, p.82.

1 ) A, V1Eso|d T, VAL 1994, 679,

11) Link, Jiirgen, Literaturwissinschaftliche Grundbegriffe, 17131 9] £, "713.9

3, wSAL 1994, 2149,

12) Roberts, Edgar V., op.cit. p.146.

13) Craham, Joseph F., Onomatopoetics: Theory of language and literature,
Cambridge Uni. Press, 1992, p.241.

14) Derrida, Jacques, The Earof the Other, trans. Peggy Kamuf and Avital Ronell,
New York: Schocken Books, 1985, p.115.
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B3] BA FolA olaid 5 Qlch LelaEe} AL B 7|50}
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15) 14g, Mg, FRAALR,, o] H, w-gAL 1987, 59-62.
16) Paz, O., Children of the Mire, Harvard Univ. Press, 1974, pp.72-77.

17) de Man, P., Blindness and Insight, Univ. of Minnesota Press, 1983, p.226.
18) de Man, P., op.cit., p.216.



470 E=E=0ET AE

ode} 744 gulz sE & QA Bk okolr] WEelth Tehd
Ao HAE Yoi setEE Aol deidls 9AE 9JAR] 73
Belo] gt Lelmels AT A Eug eI ozle U
D7} A9 FAL SR ols) setsEl Zolehs gmjolt,
e dlolsh ANl B0l FRHE e Adshs e el
2 hpst apte] SHelA 557 wgel 2l nel glopd
ofsh AxThgstel gldt AT A& 5 gk A AL =
F o gu), dojEHA FdsHA e S FHshks 22EA o
mlx|gh AEe zhe Ao, dulels 1 AAA AR 7R A2
oji FAAQ Holek & & gl Felaelel 3 Ae ¢ o SlE
FFworklolgie AAE Hol 20d 5 9l BAER A A9
A7 AFS Ak A FoHolw, WHER BAR A
g Ho] ehek 2817 11 A o] mtE T SjAZ A
o} webx) de el ¢l A FAas dxjdEn,

ALY A9 ke g AASKE Ae =dsd v A el
& 029 FH7F BAN, o] F wlojsh vk AR ikttt

§;};<}; 01_1_ —_eeees 31.01 / o_ﬂjﬂ, ......

oluja] = S5 AFA

< aEp

9) Eco, U, A4 - WX Z o, F7) 58t} doydst,, Yaf, 1987, 247-2574.

0) Benjamin, W., XF2-3] o, &AL 9} ol B8HAA, 1994, 95-1129.

21) Duran, G., A&F o, A e, A4, 1994. 16F.

?2) Barthes, Roland, S/Z, trans. Richard Miller. New York: Hill and Wanh, 1974.
pp.78-79.

23) Kenzari, M. Bechir, op.cit., p.7.
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24) Reed, Stephen K., Cognition: Theorv and Applicationidth), Cole Publishing
Company, 1996. pp.278—279.

25) Carpenter, Patricia A., The Psychology of Reading and Language Compre—
hension, Allyn and Bacon, Inc. 1987. pp.11-12.
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26) Gourgey, Annette F. et al. The impact of an improvisational dramatics program
on school attitude and achievement, American Education Research Association,
1984. p.32.

97) Clift, Renee, High school students' responses to dramatic enactment, Jorunal of
Classroom Interaction, 21{1), Winter 1985. pp.38—44.

28) Bames, Douglas, Drama in the English Classroom, Champaign, [Hlinois:
National Council of Teachers of English, 1968. p.3.

29) Barker, Andrew P., Bringing drama into the teaching of nondramatic literature:
A report on classtoom research in role—playing, The Leaflet(New England
Association of Teachers of English), 87(2), Spring 1988. pp.31~37.
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30) Cole, David, 3184 o, "dA=o|HES] v)gh, FHrju|sk}, 1995, 44~45H,

31) Saint—Denis, Michel, #3870 o, TA71E™,, o, 1997. 110~1114,

32) Heathcote, op.cit., p.35.

3) Bolton, Gavin, Changes in thinking about drama in education, Theory Into
Practice, 24(3), Summer 1985. pp.151-157.

34) Bolton, op.cit., p.155.
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35) Heathcote, Dorothy, and Herbert, Phyl, A drama of leaming: the expert,
Theory Into Practice, 24(3), Summer 1985. pp.173-180.
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Abstract

Activation of the Mental Representation to the Poetic
Texts through the Creative Dramatics

Han, Gwi—Eun

The purposes of this paper are as follows: the first is to reconstruct the
mental representation of the poetry and to make the script of reading
poetry, the second is to evolve the teaching methods or media of reading
the poetry. To drag conclusion of this paper, three verifications were
performed.

The first and second verifications are the protocol analysis. Through the
inspection, the students use the speaker of a poem as the axis to construct
the internal representation of the poetry. Through conceiving themselves as
the speaker of a poem, students can incorporate the tone, feel the
imagery, and so on.

So, if students read poetry by considering themselves as the speaker of
a poem, the creative dramatics could be the media. Because one of the
essential qualities of the creative dramatics is 'creative if'. Students could
fancy themselves as the speaker of a poem, and they would feel, speak,
and act as the speaker.

The methods of the creative drama are melodrama, hot—seating,

tableau, mime, and story building. The melodrama could be pertinent the
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incorporation of the tone. Melodrama as the creative dramatics is not
performance of only one student, 4-5 students would perform. This drama
could be admitted to the agon.

Hot—seating is communication of the actors and spectators. Spectators
could put questions to actors, and actors would reply to the questions as
the speaker of a poem.

Tableau or mime could be used to represent the imagery of a poem.
To perform the tableau and mime, students must be relax. So, before the
performance, the warming—up is necessary.

Story building is the media on the allegorical reading. Some students
could build the story considering their context.

These methods could adapted to one text or texts which have
intertextuality. In particular, the performance which reflected on
intertextuality becomes interperformance. The interperformance could
produce the parody text.

These media of the creative dramatics would activate the mental

representation and elaborate the script of reading poetry.



