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o] 22 oRAgt ofH|Ezt AREY Fn|tE FEA AA A Fog EAstH, o]
Bl JAZH A A QAT DA FAAHIL RAEEAE BRh
gt A F4E gol, AAE WA= Y S 2&she a3
7 g A3} Lol et
7H 29EQ Ao 9] FEH F2E G5 g6, o] 22 Ao tEE
B, AAE FEoHe Fed Bodd, 1281 22 ERHENA Heol
AEEE 59 e £49 £0= et olg vioz, dE] 9J(Ali Wong)
I upAR Z(Margaret Cho)9] AWMEY Fv[tjE F3f| ofAlQt ofmE|gt of/39] AlA| =t
AEA AHE 2ysk= s, A &(ohnny Yune)@ & disH(Psick Univ)2] AHEE &
Asto] wj=td oY o] gkt ARB|R FtEE IgollA WRlAdo] oBA AdEH=AE
k=g
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1. OFAIQF OHHIZ|ZE TF0|C|2k= AtAat 11 XA

‘B Y bodybuilding) ©| 2= &ol= dHA o2 52 Teoy A4
o] WA ¢S A} T AAE R B-F 24w opy
2} A5 A affective) -2 & 755 1 ZE3) 0|23 T A By
AEFe] HE ] Yo} HES B3l AAV} ATFEHE 448
ot 53] fee Zodde] a3 vl & shvth fele % 2R
Zhe oF2loll o] 1 35 i) 7)1%-g w33t Frre] e

o
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HS B9l 9 B9 Qe WS 27 AR Holm A5 HI
$-9 Ao frRaT. Zetiels 7 Aololx] WAlsl T SBEE §
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oo o
HE JAFH AN A o] FAHL AdE = AE5A Ao AR
715 8h, ARt F& BA 252 A% 752 wiZiAzE ok} A

£ 55 oE ATdshs AAAEA AEd

9 Ay FoF ofAotl] TIFF FMH7) FE3HA], ofA|ek
o] AAlE QIFsh oot g2 thde® ARk Tt Ay
7] EollA FAZ o7 ZRIH ofr|Qke] AAI= |- 33 tele-republicy
olghz =A44 mito] A tollA G5Hol wEAH ez
w58 HEE AT Foi& VIESRI A tnto] 29} H&H AA7F A
A9 A9 e g FYEY ¢SS 53l tAlE A AA &

1) ‘de-38l= & = B. T Ao} (Paul B. Preciado)’} WH9] Z7]of TSt ofjAo]
Hlo|AAZRH Bl27(Learning from the Virus)yolA ARt 7go]ch ZL% Ol
204 Wl ol AR} QE-tAE A AAR F45] AgEeH, ¥
219 778 T qAE BAE Fo o|FolRle BE-F3 = ol AR qu]ﬁ
FAE UA Hooha gt} o] oA e vEaE TAE m2AtE(dig
ital pharmakon) 02 &&stH, &t o, A7 AAY 7152 SAlo et
t}. o] 22 o|3l WA, UEFYAE HIRe 22 AEY ERFE IA YA
g mj= Eu}i—i/ﬂ ¥ A2LE 24otal FA ok Hel-33=9] Fo=E 715t
,1_7\]' Stet Paul B. Preciado, ‘Learning from the Virus,” Artforum, May/June
2020. https://www.artforum.com/features/learning-from-the- virus-247388.
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44 HES I dAEY, F5A ZEaffective modulation) e 8= %

7 4 93 T of I B A B

Z8U3j] TR AL Apolol 4] A4 0.2 MR Al 917 %

oAl FAH o=z ZIRIE ofARte] AlAlE HIE o] 2HZA A H|tjo] AYE|
2

Al Al ol mEAQ tFoze] F43t A o] FoUTk vt
2 o] Aol A opARE O}Uﬂﬂli rlt= 1‘4 golghk= s 4d
= ABRO T AT A=A
AEH NdowAe Hy
‘%1%"% —Ea%H OP\IOP OP 11“4 g AEA YAt gk
U ae 254 24 A9 94 SHFOZA] opARE] %gﬁ
R3] SAIZAL, T SAdol ofARE opmleike] 2Rl=]) rny7t 9l
o o] FrHE vl AR|e] 22 Frjell A 253 1 4t

14 2hje] 558
B A AAE SAET opAlet ohilglzt TRt e Aale] BAS
S5 Wjgl S-gFele] QS A WRE F Y AFE, 2 A
&3 Bhe 248 Sk ofAlobl HlEele] Botah BAe Ul
5ol et} dlold A AolE oo AFH AAE A 7

|

3}, W7, sl sh= MBS HojEthy AnHE nirA| o HE S 71HA|
9tk opAoRIOR ANE TS TATAEE T8 FA 2
oMM FF de] AAR AT ov|AE A3, o] F 3l o]z’ AL
e A WS =elt)d dig AAE BT O Ul
obAIGE oblElzt ol EITIRIE 1Al e R wElrle] AR
= e As=E A=tk ] YAl Wong) ol TEAZ ZMargaret Cho)
of A} thsEsolc

bk obElzh 2R=e] ST olAlgke] Pt ofslelzt ek
of mrIt)e] B A mpl 2, Frle) ohAIgk A olulelzt, el

2) Ju Yon Kim, The Racial Mundane: Asian American Performance and the
Embodied Everyday, NYU Press, 2015, p. 16.
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FRAF QA9 A AA IF-9] AA| Alololl A FEH O R =3E 1, T
Uo7} wigheth 8 0] ORAIQE ofH|E]Tt 2~RHESY 5’—”]"4% A7 RS
2 AAE Ad A O]EHEV]‘?L 23]7 o] Fmre] AL E
B A (wrickster sensibility) & &0l 1Folehs 7129t AA Y AL
2 Afsi fr3jsks 4 HEHA Y H(mera-gamingy Aol ATk whet
A opAIQE obl|zt 2~RIEq] FntE 253 1Y 491 o3 B4
oA, GHAOAIE 252 278 Al W = e Y 3
A Atk o] 22 oljg EAS 7IWo R 254 18 41919 AE
A7F of® WA o7 AFsh=A FAXOR FHEtaLAt jit

AR} obH| ESara Ahmed)= AE©] tldolU 718 Ujitell EA1sh= Zlo]
ofe} thdolut 713 ‘Ateoll A =fkstar, AlRte] 2/ 11 454 7}
27} ATt Awat, o] #A-S 78F 7 Al Affective Economies) = D7
Atk oW 7|5= 7|5 AlE ol5d AdEA AEH A7 SR
ok O go| £8g,E 1 75 AFE AeE vk, IHoEAN 4
Se W Q= ZAE HolA Frhy Ak} o =o] AEEA TidS T
3 ofAIQE oplE|REe] AAIE ole i o, o]F AAle 1 AAHE ATES
WzZsk= Aol oz}, mHjole] Ada AB)A FE AlololA 5ol §
B Rl AR 3}56}‘3} OIUH e AFe 552 “H7H0b_

o

oﬁ 11,~

AR ) Aol A Ao W) ol ol
Ao} A= o] A ol Aeel =g mizfAE ozl
45o) o5} WEe HI Mo SUshs WA A Perk oS
a3} 3 omnt ole} S 27t 5 oo oAl

3) Sara Ahmed, “Affective Economies,” Social Text, 79(Vol.22, No.2), 2004, pp.
117-139.



202 SE=ECllEAT AB4R
A7) 3L Aefx|ehe EY2EE s 33t
38 E3) FAEE ofAQk olm|E]zke] A
Aol A 242 Farvt ok olof wEh AR, o] 22 2’
Ao ARl FE3 obAlRb obl2]ke] T A (polyphonic) (R)
to 2] ofAlgt of|E|Flo] HaeE 7Rl EAE 7Sk ThA
Astd oA Fo 2l 7HAstEE JAE e HED
A, o] 22 B o] Ao jAtel] FEZITE ofAQE o2k
& FHYE Foll ALY AAE 3la o volrt ARle] ol Ale=Th
o2 gt 217 |(building)= A7 |(dwelling) 9} F-H3HA] BT} o5 HES] ¢l
A obAlRE opElZt FmjTilo] WA oA Fdetalat she 2ol
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A= m=o] B4, B doprh A AlA B4 2 A 338E
Ao <% = W A Al AgEET:

o] =2 53] | F vkAE 2] FAIHL ARIE F3l oFARE oF
m2jZk o4 FrHdoe] s jela =Rl AAE =2uls B4
A Aotk o] opAt opEft ZRl=Y FH|YE E<s] ]t
ek Hkgoll MF-2x] a1, AakH o= 7)ssi, Ay 54 os
Tl Ao)7|= stttk T1¥l HollA] opAlRE opHE|Rt FH|Ti)ie] B
U2 &2 MRS & 424234 FACR siydE < itk
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& AHIE 738t obAl]E oplgixt ZrT 7} Hl=l(All-American) 9]
ghs ARl o] & Ffishs Aol % sithe ol F53th
Aol Y O3B+ Literature2] HHAZA F3-& T4, novel
AZ poemS ‘A Z, dumat ‘3|2 02 FAHTHY o] TS £

< o, 82 tsh= =49 B4, O Yot &3 T W=
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4) ol TEslolt ey, TujdAlE,, 1916.11., 10-239.
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(o3

Fr3ligt ofle} A7 FAl 22 v a
IE FUseith fH olE7ES A7 3EAE BHYed ¢ e
AAH, AH, ARSI, 293, 72 Fxsle i (gt ofgh F
2 T (@A g dhgolgtal et} i, Ird A= Zelo]
OJ(Richard Pryon= “Ee FH7F T BE]lE FTKAI humor is rooted in
pain)’ 2. FSFH ) 2RAle] IR E F3) AIFAPES v, £ § 592
o] S =Yk ol FH7F Gt JEEIINET} o), oota)
EohonlE thes ek E P49 AN, 2elsy Zo)g)
A A Tt Sl £77) ofeh B4 QA Aes 24
7153t Hgshs opfo| HEA 7|53t
Alolt]ok 3]‘5‘?_]’(Sajdiya Hartman)2 '52:9] T j(Scenes of Subjection)oﬂ/ﬂ
nl=gol A SR13 W]l Alole] HAEAAIE O = 3Feke] 73 A (economy
of enjoymenty S A\ wl= AHERIME 41e] HE SibeoA)
(chattel slavery)ol| Al ZroPITho) ol &2 Hul] Aol A HAI= 3, AW
3tar, Ax|o] AF = Bt v At a8l At A
W= 7315 ZFaRidth o= AP wizv) opd 7Fa s M EA
FeElom, WMlSA aFets AT A FAIUTk olH7 F
50| A& w<ed] ol AujollA Ed Ao] ofe}, e o]l A
OAE HHEEQA, o]F AHHRIHE 4kde] 2 o= 2|43
o= HFHUCE
5) o] el test AREY FWHAST AFAEC] osf HHEHOR QlEEm, {m
o 1F Aol A A5k Aol H F8% Au= A8s) Stk (o Bambi
Haggins, Laughing Mad: The Black Comic Persona in Post-Soul America,
Rutgers University Press, 2007.) Tk o] £4Jo] <A, ofw wW2tofjA ZLalo]oir}
A W3et AR HEH 715 13 A7 FEotH, F2 2% EH(ATA,
JER E& HE 52 &9 IR Uk
6) Saidiya Hartman, Scenes of Subjection: Terror, Slavery, and Self-Making in
Nineteenth-Century America, W. W. Norton & Company, 2022. Ate]tjo} 5}

Eio] o] 319 E3} A5t 9 A FRER 2HT AZ0Z, o)A
FHL ULT 85 o] 7 P W] A5 S I
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t9Al7] BlollA] 98] A F319) the 2 sk Al
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° g WA 19417] ERE w=olA 7P Y] e UiT 3 84
o7 A e HERE §AE, vhe, 2RIE], 3, v, =8 5 o
e AT T 399 FEHE wnk 27lelle 74 olWAE
8 WAFOR Agton At vx tiF HAE o= S
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T
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g, 2T bulesques A 359 HES 7IWoE AAA
A AR 848 sk 3 A oE AT 19A17] A A

7) BEwe o, gt WA S WAT WA AHUA, ofF FAE e,
Ge) vieolole] & 59| FHOZ ololAirk

8) 2047] Fuk olF, WAL HX} AEYe} AFSHA Bk 4RI ez
SRR, 7|29 BAH QAUTHE v} wsu]S JEste B FAOR A A
Stk et 19004 o, suluiZ 2 FHo] Bajeh 2@k 7129 4 ojuy
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oje} o] MIAEY R W xg 747} vla 3 oj&e] Wl
A T8F qTe o, 53] 2=y Zry FAJol A4
 FFE M N=EZL IRl 3|3islet 12 ZHH QBRI
A7) ] 7108 Wi, Red L kg 29 o] o] FojA|=
Fo g 7)ss AryAdselA 2ot 13k Ff Ade At ¢
¥, Helags AAer e A52Q E8S AxshaAE, ARl =
718 FuEs 7 Ao AT olHd 3 AEE2 Fd =1
=4 Zrye 43t A3 qste olslshs H Fa3 wiFde] |t

A APk 5, B 7 &
2 ol B ASAUAE AuH Aol F
¢ FA|L7L PR, ol B 22fo] ohfeh %A

BEe Selll 2Fshe dekd AdoR WS Bk
2Ho]x) $le] Q1% WL T B o< ol vy
o, Ak F4le] S AF AAS Zo] AAFe] YTk MWele] g4
ol F4121%0] AR FF HolAE TPk oR THHNCH, o) T
2ha A5 olx] wHEA o
2 A5 32 AL 285 Afel oF T2 oA AAHE
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A A ABSE HEAHAR Y| Q-HdAd(neo-burlesque) 7} 533 ol &
+5 44 9312 Hol, Adjel Alrgeieis §alHoR sy, JiE 39U BHE
sAsks Add Tz )53t uebd Ao Y o-HAags gadt AEHRT}
ofugl, 7 dyAa9] 524 249 A3 AH-Fo| HEAAS 23St Pz
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o7 AqAwo] B FetH AHIE FEITH) A S8 W
g2 AAS] AZAE Bl AH =83 B4
AAEA S AR A= AT EEol3lH o2k Al &olA of
AjEe] A= Bt ol=A E2A7F obzl, A7E 3 tiHlE =
HlEg 20| 1 7]olg thto = HAAIEATE P. T. BPA(P. T. Bamum)®] 4]
Az e FAQIE0] Bolgt =53 vdhs] six]g o= HIZt
2 A2 A1) = AT S5 FQN(The Chinese Ladyy ©]2HE Bl ER2 HA|H
o EolAfong Moy = OFAIRF HA Y AAE oA E o]F AR &
AR A=) Wb SEIEES: MU YHottentot Venusy A2+ BEEH(Sarah
Baartman)& 434 HAF AN S-S FAsHE AAE HAAEUTE o
&k 2PEA A= Bt o]=3 BAEE o, ofA‘k ot |7
oA o] AAE HRle] AHA-EsH EAEe dSte =TE 283k
W23l o] e AlA| M= AAE dol MA W3l A = Al
& olollth 1904 AJIEFo| 2 AlA vig3loA HejHe] o]12E
(Igorot) 7= FAH T3 4] QEF Wl7KOmm Benga= W FAE2] 77
A E T o] 52 AT 8 thRlEw 9AA EXE A5
RNom, AlmF0)H FAIENA A e o e S-S Al

Fallok STk ol Ted AATE ofle) AT Be) $Y4T AuF

9) 19417] 4t ZAsHphrenology), F71&3Kcraniology), P8 physiognomy) 5
9] fAfsto] WHAJSIHEA|, AL o] FAIE|DL A|Zto] EHIEGl o, thFe] Hie
WAL I} QIAo] x3lE|9ir}. FAEY] 8% Yete tholol 133t 360709 w3t
£ 4231 £ 2HME(John Lavater)?] "QFHSH =17,(Essays on Physiognomy), At
T 24 EE(Samuel George Morton)?] F7H& ZAZAQI foldel7te] T,
(Crania Americana), 12| 7} Q1F9] A23} FHES LASRE 29 Hoks 23t
St ZAJo} 84 W(Josiah Clark Nott)¥ ZA] R. 28=(George R. Gliddon)2] *
AFY 5%.(Types of Mankind) 5] Aot E3l ZATHY UFF0)9 F3F
< ¥k slolgt o9 A(Hiram Powers)Q 27F ZHEE0] HOFR, die IA| o|2fdt
5t gEo] gkgotm Wlsiztcy. SAPE ol ek Bt ZAEE =9, Xine Yao,
Disaftected: The Cultural Politics of Unfeeling in Nineteenth-Century
America, Duke University Press, 2021, pp. 40-44. &=,



208 sE=oledT Alg4d

o3 FAE AP A7ha ZAG ol T bkt
HR1ge] WAL Wele] BATE FUsE B, AFF)H A 2
NE Aoz ARG 72 75 gk

Jeih ol@ A thsel B, fARIEe ANSY BaelE
A3 08 S ke BA] Sk ol sk SAe|ololA s
B Ge9E Sodel] o2 A, falIEe] AAS BFE Fo Wl
of &e F3 olojdl frk Tet FAIQIE BARES] Baehe o
ALk Bk Fulshel] 4150 2Rleg) itk fA1Ee] A1
7k AZFE o thshEe] & SNl 2GS U, AAE FEA A Qo]
2 9914 AYSH B BB 2Rsglolehs At Flel)e
Falo] HA T ANEE, F9l0] welE B B FAU
B2 B Qs Fool] 2AT 5 ek A AP o) Qs 9]
o). ol A ejste] exdolt). 52, & ofzizk opulzizke] o]xle
3 o AR ATROR Q) F3A| Fojol] o8 el GIIH obAIk
- FECIES 98] AoHo De HE Alo] W

z9Eq) mE) g Rolt Hagow TAHL, Qo
F4A9) W) 28, TR vol 2 2RIEs} wiX gk o) b vt
o} 9] BAE WAL plo]Fe] ALE FEL F

N

2 B B0 BaeE 4Dz e AR ST
i AR tiF] T 77k Az & i
WS HEFoEN AR FES ThA EATh0 Tt ZHE

o Rjol A rlola B 98 X E o), B AlAls} 33
ZATRE A AR 75T 2HEYe] SaolA plol 20
St weed B B9k ofje), gedtel AR NS FAsk A5
58S PSR DA aan) vlolae] B AR $AYL 5

10) Ian Brodie, A Vulgar Art: A New Approach to Stand-up Comedy, University
Press of Mississippi, 2014, p. 61.
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3 PO ARSHUAE, Bfe] b5 % T Az dAae

=AU, 5 e A vlola 2RSS 402 AR 1
gl 5743 iiq]_x-j-a]-‘l—](choreography)ﬂ Hch
Holx 2rleg] ArHe] FAelA ofzefx JJr opAJoke SALA Mg
k= €, vpolaE Bl MEE iow T8 e =itk 2
o, 2uEgle] 2o eleblurke A, 58 Bade @ 4 9
g

4

28] A (voice-speech) @] 7FHe g F-AE] Al A|(voice-body) 7} F-THAll A 4= Q)
Ok B A W See] Ahlo] ohe), Ao ojgre FA)
821 S U ok S, i AR S 5 S
AE1H, AEH, 7147 24lo] FEIRE W JFseIT T2l A,
Qs 2 AR B QA B G BT ok
mele] Bae)E el 2T thOIRL, obAek HA ¢loj 7
EPIHEhe o3 olnlA2 2As AL AR 2 ARSI 1
gl oo ~RiE]] T 9lof Ehe] AAlE B AE E s
AAZE o}, A7) Ao mA T 4 Qe s 53 /\Jxﬂ‘:}
ol2|gh ZollA 2RIES] Frjoll e mlo]a=
o], FAA AAS} £AdE T A A
Huo] 29} Az o] 2 e AlZF T4 - WAl FARIFe] AA
ke ooz sk APIgT) W, vlo| =i okzeltls o}
o AAA] RS RE] ol Ele] A POk AR 4 A 3
L A1 iAo AEH e AR sk old) plolt
RHAY SBoIA] FolA BB ohleh o3lel AAE AT
WAE T FUZOI Bl s volag Ao 9%
o 7 AN N2 FE 2 Iurt AR ol Tl 7|5 &
ZlQdo] opley EA) @AF HEe| wiXE TA Pl AR

(ST (TR ul

1) o] &= T dafn) S Tedt 7eff 7} obd, AW B2lof Bg W71
AL B AlSA 7|58 A= XA - A5 AHog o)
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(choreopolitics) 2] =30, OFZE] Xk} OpA|QF ARHES] Fr|H 1L o] %Y
nle|2E wiZiE B3t e, Haaus X‘EOM e el 2w
a2 SAle e AEska ApjRIske A ke dddnt
ofZE|Z} opAE T1]al AL Ted] SRE]] IvH o] FARA
iy 7Hi—|§ 7)i°] ozl SAIRe] 7leo] Aush= Wijle] FEhe 9
d zRlegiolgle 34 dollM Bz or 23d EAIECI
o i‘%HE‘ﬁ U]‘:] FoelA ol&2 B thdol ohdel Adle FF
& AT GAE A AAAE At ZRIEdOlA oAt
(tand up) = EA TRt FA Foo) okt BAAT AH e wjH] £
oA o]FofR|= EA|EH < Hontological choreography)TH12) oF3Z&] 7k} of
AlQE :'UW]O*E% ﬂ?lgl Aol 9]?‘514 :rL%Q AFA AT AL

7$]E_><4 zqgk_ :rL/\}sh:]. o] I oﬂ/ﬁ s 9:

dol, 4579 ABE BSE 597 AU 4 garck ke of
Zg 7k ofa|¢te] ~ElEQ] Fn|jtjE= 3| =
93 B9loll AE Zo] ohel, 1 Bt geiE T AAE o

12) ‘EAQEH A= AAY SHUS Tst B4o] ofet, FAY, A, E8, |d
5ol ¢3l AR FEd AARE metole Afdoltt. o] g ‘_EH Aleh 2EH(Sa
rah Franklin)o] B2 AAYAE 714(ART, Assisted Reproductive Technology) 2t
oA ARESE Ao, A9, AFT, tiER E4t 5 QYA Hx - E0 EW
MBS ZAM0] HZ 4etho] oz}, AlF), IE, AA .ﬂ/\-l’ 8] 0] 95|= L34 A
A& T HA EYESIt) 0% o] /g FHA WER|(Judith Butler)d] 43
A olZ, T djHYo|(Donna Haraway)? &47] 7/id, & ZgAJo}E(Paul Preci
ado)9] HlF=-AAE, T8 e ##7](André LepeCkIH 358 94 =9
9} AAEH A= o] Yt} Sarah Franklin, Zmbodied Progress: A Cultural Acc
ount of Assisted Conception, Routledge, 1997: Judith Butler, Bodies That M
atter, Routledge, 1993; Donna Haraway, Modest Witness@Second_ Millenniu
m. FemaleMan®© Meets OncoMouse™, Routledge, 1997; Paul B. Preciado, 7e
sto Junkie: Sex, Drugs, and Biopolitics in the Pharmacopornographic Era, T
he Feminist Press, 2013; André Lepecki, Exhausting Dance: Performance an
d the Politics of Movement, Routledge, 2006.
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So| 2EIEYE s 534 7)) ol BAe] £4) AE S
S AR A5H WAS THAE BAlowAe] Qg & %
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3. BOT| HOHAA; - A2 @at OFAR 2| OHL|TA|

olH. Q1 EXNE>(Live in Goncerr, 1979)NA = F3lo] VERIH, TR, 2| 24,
AEH] 55 T ASo=ZA I 255 FEd) ofelg F3le
zpolE= SR1A4F Wl Alolo] YAIE SHUHALE, Wigle] gFtE &
A7} BREoldl ZHE RENY S ZEshe 5E $eth

YHE xglo|ojo] HEHAE E-2E ] Aeks 835t A578A
Well A 3R19] A& Ho| g3k WA o R 5t EYxEE 7]|E
o] 7S HAEIAME T U FollA nESHA o]F BlES] A= 9]
& AEske AU EolE I (Tyrone Palmen’} =3 A4

(affectability) 2] VFBFE T oA, WAL ATS 283l ERRflAl
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U)X = SAAAFVHAL the affective) 2 2= HHH, 3218
AeS FIsHANE ARl AF5E FAX o2 Z83AY BA
EZANATTLAL the affectable) 2 TFAEITED) ZElo]ojE= o]F]
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slo] 9l9) ABL AT PHOR FAL AP Z T F
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T2 opAIQE opl2f ] ~RIES]] S|t BRle] 2~'lEd] Fnjr
oF T3 WA 07 AFehA] etk ER1 ArHdelAl EYE A
of wiQle] FetA FAIE HESh= 75e AT o JUvhH, opA Sk of
W22k TS Bedk M Eo) o} Bt E4AQ] AEH 2&S
Q=T Al okQ(Xine Yao)= HlUZ H#lo]2l T Al-$-HKDenise Ferreira
da Silva) ] 7R S Frzsh, 5B A o} ASHIRR Atol] IAIA
Ho| sl Wl o7 AHgHrhy B3ty 1= - tigk g
Ade 7 BAelA] BEH o2 A8 5 e EAE AEdA
2, 7o) WhgA o7 AFsim AeR At S W] A EAE
AR FAsH, o] B sk 92H Ao 2A A
A(affectabilityy 7H'3-& A A3} 14)
ofazg|7} opmjFto] whQle] BFeA Ao ofsf e UARA 1L
+ RFA, ofAIQE op |zt RIS AE2] HIZIAAG SollA 574
o unt A WS AT T AT &AM, ot BEZ v
=g 718 AAE FoiA] Feh= 7497 Bk A 93 npAE
o] 2’lEq] FH|H= vk ol2igt AeA nI7MAS Eehe M

Mo >
ool

BN

13) Tyrone Palmer, ““What Feels More than Feeling?: Theorizing the
Unthinkability of Black Affect,” Critical Ethnic Studies, 3(2), University of
Minnesota Press, 2017, p. 47.

14) Xine Yao, op.cit., pp. 38-39; Denise Ferreira Da Silva, Toward a Global
Idea of Race, University of Minnesota Press, 2007, p. xv



foieh Hodg - AFd 213

& ST} ol SL Thes] el TAle] AlMel ofs) 2AEE B
A 4GL sk Zo] ope), AHsiE A AsdeEE 437
ow Bgaje] P AEH WA Az} Zfoloje] FA|

[e]

N
—_
=
r o
o
o
Lo

5919) 417 FolS Frhskstel $-3-& Fuschd, B2 Y3}
nAZ 2 oblek od4e] AAE AxHoR EHEAE g3l
oFIA—E Aol £ET AU Ao sk WA o &
Fakth ol Sol, de) 9L ¢
ssjahs Al Qa7 &
&% A4 o] ohje,
2 AR YA A7)

o145 obAIRk olu2lzt 27l
o), A5 WAL BV A 948 AEA ek 1Y
WPoE ojslE 4 Atk EYXE} 1E ANE TSk PHo 4
59 FU0H, obAlet oplElzt TS HEH WS A

N

Rloro >

[e:

RN

>
ol

-

b AR Srle] £ el AAE 5
S AT AL AR o= o
q BI7LA ZolA] oRAIQE i e] A1A)

o

A0
pu

il
iy
[

oft
iy

Z

rr
2

¢

i)
a0

I
s
Ky

rHe Tt EY2E A e

rHE AsS Fdehs Aol IAA &3, AsS S Al

A
139 B9 I AANE AFHOE FESH 2

o o HBHUA, Fo BA 1 AAAY AFH A
FAlol) eE 5, EYsEp) Ul BAE 2gSL HESHE 99
th 71%5He Zo] el 1AM BEH ARl Seld nrk B3
2ol Wae Sashe Aotk o] FgelH TH AHA o Ee 2
& olze] AA AT,
YAE Zejololo] ZmITlrh Ay B o] GelA A Al glo]
ol B3, Azt Fow Fu gt ol Tt ¥EHes T} of
e, A 2145} A5 S8 Sold AREE aath ot FoiyY



214 F=EClEAT Ag4d

g sIEIE o AESE oliel BV B AL o
2 AEHow T5E B8 Fa FAHE Aotk 53, opAet ofu)
Ao EA 59 B APH Q=3 E 1 Arjsd g ot
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oAy, de] Y& T opHAIL}E HEDA ofHUE & oo
oRlo2A JEA v=d B A2'l SEljustin Hakuta) 2} 23
thio 21 9] 2AlE WS 3 (nter-ethnic) 0153 2] £48 @Al 9l
om ol 19 ~RIES] FrHoA F83% A5 a4 AHEiith
02 ARE]of| A BQle AALA o2 W Fo] ERtEA] ¢1E HiAIE AY
BAITE ofAIREE: 2ol A FUE BRAEA o]RIA AR A QL
A o]59] AlAE Tl AFH BAR 7)eshs Zlo] opyel, o]
Holgh= 723 21 SollA fAHM, de] 9L vz o] 24L& 24
g-Ade] FAZ A=tk

W] Y& YZYXAE 53l <uloH] FHE>Baby Cobra) DA <A

15) 9714 ots TEY S AFFY] 201X FE3Hanimalization)k= TEEC
ol AIAE HIHACNA Qlo] oMo HF, QXIS WAL, 1l ofyHA|
(animacy)?] 553 #AH Qo= M-5E-7149 AAE ndcls EHEA
SE59E 7tk oldt W B Y. A9 Animacies: Biopolitics, Racial
Mattering, and Queer Affect (Duke University Press, 2012)°14 AAE /g4
= JxITh AL o 5‘“01]/\1 AoSlZ9] At YAF R RejEe /484 94
(animacy hierarchy)7} Q1&3}, Ble|sh, Acjsie W4]og gkl B4, o
23t AAE wEske B54 7hsAol St

16) 9] 92 202249 49 139 ¥ AAH s1E]ustin Hakuta)9} o]& iyl 1
k.

17) CllolH] FHhH= g Yo] UEAE Bl 20169 37Hgt A=Y FH|t] A
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oflElzh o4 e FEET w84 FAR AawE) & ANE Ao
B Tl JEOR S T AAE thes) Rk 44 8

o] of7fo| B} ohz}, TRt ABE 2pEst, vls ARR|olA of
AlQE oblZ)Zh Aol A S ZHAEkstaL Ears] ke dE Aol
Hok o), gl o] 2'ey IZvtle AeH AEe] die] &
&3 el A= Aol ofyel AAA S Tl A5How 752
T dES AARI

Bz Fo] P 5= Ff foll SHFF=A opAQt opmEE o
4ol AAE AF2 o= AT, riAE 2= ABEHRIME 2]
o] Z8sh= ol AR w9 71Ed A e os ARl AAE =
itk vpAsl 2= GA BAREERRE I olTe Wk Rer
A|&E2 o2 golES 87kl Ao Wl F4l9] mlF Z]EelM
Hlod AAls 233 wjAle] ool Hlth shA|ek A ef AAls &
=3 33ste| thido] ofdel Atiste 1 IFstd A9k =5 AW
2 Evshs 33 ZA7E "k

o

(o

20) "HAR 2= RAA I'm the One That I WanelA, 19949 AEZE (& ofdjzjzt
Z)(All-American Girl) A& oA AF AgE AEH 0 Q7HIGIThy &35t
o} B:SARE oA ofAoRRIAY HolEE” 9rE A5l 87E Fon,
o= WQl F4 mE 7|RoA Hold AAZF 253} viAY thiido] HE F2E B
Zt}. Margaret Cho, /'m the One That I Want, Ballantine Books, 2001, pp.
73-75.

21) Au)73L 5u] BEKHomi Bharbha)?} 71l AJul7teHKaren Shimakawa)9] +=2&
upgo 2w Fu Wol(critical mimicry) g A5k, ol upAR xo
A 4o H8Rlt} viAS RO HEPAE AZTHE olu|R|et HEH ofgAel

g wiEdE Bofl AYE AR FAE wHsty, ol K9t BAoE AEsk= A

F3Th= Zolth. WA, A v= Zejddd mEl 29 Blukd F |

1o, FESgrlolEsh 33(1), AgolEets], 2015, 77-979.
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I 259 el HATE 15 AR 25 XA AL FEE] WE
o HEa)o] A3tk Wahy 1UE BS HASHA wjA|gich2 o]
SF 2)&290 A9} 32 oA ARIA A2 (cdvic estrangement) S Z}Q
AR, ol 17k EItiehe A2olA ARIS) AAE AR, 43

Al B2 WEA A 5-9(counter-offensive humor) 2 W= WHS 11715}

A ZA1A Hgdo)|aL o) AEA F8jo] HAZR o7 Faf QoA
o]
X

HAE FARO)IL =AY flE

A7 = gt o 2 AT stE 1 1SS
ko] AEEe HFH02 sfAlsks HAed W] 37 Axdo] HoF
b 4= Qltk

HE A (Warfield Theatre)ol|A] & 2ho]|B. ZHE <7} Y= A
HIZ Us+ upAE 27} $Ee} 28 A S whon T2 Hojuy
o= Ao g AFHEL: JUs 3L &3 Zo] FElE soly S-S

22) Margaret Cho, op.cit., pp. 79-81.

23) (W7F Yok 4 HIR WhE TR 271 199943 62 30U MEFAAT e T4
(Warfield Theatre)ollAl 313t 2RIEY Fn|t] Ao}, o] F¢L T1149] A
4, AZH-AH A, oA HY 55 HIFOE 3 AR AREY Fn|
&, o]F 20004 59 tHE Gt} gold ZA DVDE A=t F3)
WAL g2hake-E Z2fAl(Paramount Classics)ol|A] BiE31.01, DVDE ofERAE
Zro|dIA(Artistic License)ollA &A1= 3t
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o] ® oE Fdo tiall oloprlatH, I tiAtoly Z ebAE EKal
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sfol= A OE W eR Asgitt ol s Flor) == o
=& Zo] ofde}, =40l Flof FAA 31524 A3 e F3t
AT T+ Aos AARITE O ARlddlA rpAR 2= ] B
HE5=0| A FZrescuedy FATHL AF3hH, AFAle] HES 54
o] FA Sl ATdEE uh 7= Bk o] 7E Mo A wEAE
Z7} FANA HEol= F Aolghs w3l U<ed] ofroMde st
= dE#o]2~3 97} ofle} T2 B3l A= T3F Aol
o mpAS 2= T HollA IZEA ARSI EA=A7E ok2l, FEE o]
ARl FAlE Bl REEES AAIE Sels WA o E ARl Al
AE FAT ol Td] BEARD F Aol ofde}, oyl ¢
AE AESH= FE4 AHol|k sttt ol F=AlE-5E Qe s 2
A3kE U Al Al @nimacy hierarchy) ] Foigt &-golgt & 4 Uk &
52 =8 FEdAE 2RI 5 e T4, S UrAle 1 AAE
FAAT = A=t T2A0] REFEAE-FEoleke HAE EEsH v
TE QS T T 7] wWEoltho of el FE2 JA o R IFsHE
oA BA] &LollA BIRIZIBFE FXshk= 7|58 Z8H] itk & &
=3k JITAPEZA ofn| A48 Kol|A 54 AAIE IRt olste] EAE
AAANZI= 7= s ok ey rpAE 28] 3L o] AEA
AAE @8] Adsh= Aol ofley, 1 AIE L3 AA7IS
(re-animation)SH= IO 2 HBdIT) vpAS 2= A &L AAE
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25) vHAR 2= 199149 MIAA AT ZAWDHAZ o|Afslr| HEE FEI Fo]
AFUEIE TR Alo] Aeiet 715 g8 J9 =2 29ith Jve 2= 4
S84 7153 o IAE Bk FAR ViEoldE fdE ok T AT &
0] Ht}" 1 "Ikt

26) Mel Y. Chen, Animacies: Biopolitics, Racial Mattering, and Queer Affect,
Duke University Press, 2012, p. 98.
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Abstract

Humor and Bodybuilding: The Affective Economy of

Asian American Comedy

Kwon Doohyun

This study analyzes Asian American stand-up comedy as a site of affective bodily
practice and examines how racial and gender hierarchies are constructed and negotiated
through it. Stand-up comedy is not merely a form of humor but a performative practice
that regulates sensation and affect through the mediation of the body, operating within the
affective dynamics between performers and audiences.

To explore the affective structure of Asian American stand-up comedy, this study
focuses on three analytical axes: the choreopolitics of sound and stance, affective
bodybuilding as a process of bodily construction, and the multi-contextual affective
geography in which affect circulates through global platforms. Based on these frameworks,
this study examines the stand-up performances of Ali Wong and Margaret Cho to
illuminate the bodily expressions and affective practices of Asian American women.
Additionally, it analyzes the cases of Johnny Yune and Psick Univ to investigate how
American comedic sensibilities are transmitted to Korean society and how whiteness is
embodied through this process.

This study argues that stand-up comedy is not merely entertainment but a process of
affective bodily construction and a mechanism that reveals how whiteness operates within
the politics of empathy. Furthermore, it examines how the transnational affective industry
distributes and transforms affect, reinforcing a specific sensory structure under the guise of

“universal affect.” In response, it considers the possibilities of counter-affective practices. By
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doing so, this study seeks to elucidate how bodily “building” and “dwelling” are affectively

arranged and how sensory hierarchies are either reinforced or dismantled in this process.

Key Words: affective economy, Asian American comedy, bodybuilding, stand-up

comedy, transnational affect industry, trickster
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