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Symbolic of Kim You-Jeong Short Stories

Song, Jun—ho

This study is symbolic work on Kim you-Jeong’ short stories. Symbol
i1s something which represents something else by analogy or association.
And symbols exist by convention and tradition. Writers use these
conventional symbols, but also they invent and create symbols of their own.
A symbol may be seen as a species of metaphor in which the exact subject
of the metaphor is not made explicit, and may even be mysterious

Novelists also commonly use symbols. The particular objects, scenes or
episodes that come to stand for the major themes of the work may be
repeated or mirrored in many different ways so as to give the work a

symbolic structure, although this may be only delicately implied.

key words: Symbol, Metaphor, Convention, Tradition.
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