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Kagura, a form of religious dance performance prevalent in Japan, is performed 
as part of local religious festivals. Kagura is not only the most ancient 
Japaneses ritual but JapanÕs most ancient performing art form. The kagura evokes 
and manipulates its powerful symbols to exercise shamanic and magical efficacy, 
and to entertain its audience, both human and divine. In kagura, we can find the 
rich storehouse of symbols and traditional values through which Japanese culture 
is perpetuated and maintained. 
This study concentrates on one particular kagura, Dakachiho yokagura, as 
performed today at Dakachihocho which is located in Miyazaki, Kyushu. Dakachiho 
yokagura, a form of religious dance which is performed overnight as ritual to 
rejuvenate the spirit of the sun goddess, who was believed in danger of losing 
her vitality during low point of the winter solstice. Dakachiho Yokagura is a 
product of Shugendo which has played an important role in fusion of Buddhist and 
Shinto traditions and has strongly influenced Japanese folk religious world view 
and practices. 
The aim of this study is to understand the structure and characteristics of 
Dakachiho yokagura. In chapter II, the geographical, historical and religious 
context of the Dakachiho yokagura is provided, and its significance is examined. 
Then in chapter III, the relationship between of muramatsuri and kagura is 
examined and the contents of Dakachiho yokagura performance are described. In 
chapter IV, the settings - structure of kagura house, stage, tools and dancing 
style and structure - are investigated. The main characteristics of dances of 
Dakachiho yokagura are summarized there. 
From the above discussion, I will argue that in Dakachiho yokagura, the 
repertoire of kagura movements contains two main patterns which can be divided 
into the ceremonial dance(dance of purification and pacification) and the 
mythical dance(dance of myth) and we can find the differences of the dancing 
style, structure of movement, the dancerÕs orientation on stage, the use of 
torimono, Òthings held by handÓ between these two. The mythical dances, the core 
of Dakachiho yokagura performance and power, express and realize the story of 
myth known as Iwato biraki, or ÒOpening the Rock-Cave DoorÓ, which is recorded 
in the Kojiki, at the kagura stage. 
This study is based mainly on field-work, conducted in January of 2002 at 
Dakachiho area. 
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