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Abstract

Multiple Intelligence Theory by Howard Gardner and His Viewpoint on Arts Education

Juja Kim

Professor of Dance

Hansung University

Arts Education in Korea is currently at a critical moment compared to other times. As the
competition of entrance examination for higher education is increasing, the place of arts
education is continuously narrowing down. Dance education in school, which belongs to physical
education, is facing especially more serious situation than any other areas in this matter.

In America, arts education was not considered as a main subject in school as it is in Korea. But
after the Theory of Multiple Intelligence by Howard Gardner was introduced, arts educators have
been encouraged to establish a new relationship between arts and education and arts education is
facing a turning point.

My studies, therefore, use Gardner? theory as a clue to find a solution in the crisis of art
education. In order to understand Gardner? ideas on intelligence objectively, the overall
knowledge on human intelligence should be dealt within the first place. Accordingly, my studies
start from penetrating the old theories, then introduce Gardner? theory and analyze his theory
from the viewpoint of old theories. In this process my studies conclude that Gardner? theory
encompasses most of the old theories and suggests a compromised proposition.

He insists that intelligence is an ability to solve problems or fashion a product which is
valuable to a society, and each intelligence could be used for the artistic purpose. |t means
that creativity is a type of intelligence, |ike problem solving ability and artistic
creativities are artistic intelligences. On these premises he understands that arts is not an
emotional activity but a cognitive one, that artistic creativity is plural like intelligence,
and that one needs more than two intelligences to create arts.

In order to further studies on dance education based on the Gardner? theory, these three basic
concepts of arts education should be kept in mind.
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