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Ballet and Opera finds their origin in the palace parties of Europe which were held in political
purposes of the monarch and monarchies of monarchist countries. After the French revolution in
the newly formed society, they developed together influencing each other. But in the latter half
of the 19th century, Romantic Ballet declines whereas development of Opera with great support
from the audience. This thesis aims to reveal the reasons of this difference in the course of
their historic process although they have a similar background.

Research of This thesis is that the external reasons of the romantic ballet decline was that
palace ballet was exclusive possession of only the aristocrat and that it was used as a
political means and even after the revolution in the new society it changed only according to
the new patrons, and another, the fall of Romanticism its dreams and its logic. And the internal
reasons are that the unacademic tendency of ?cadmic Royal de Danse?left unestablished theoretic
system and aesthetic views on the ballerina made it difficult for romantic Ballet to acquire
serious value as art, Also. There was too little effort on to reform Ballet pieces presenting
only repeated versions with similar theme, similar scenario, formal and typical techniques, only
concentrating on the spectacular formation, which all affected the decline of Romantic Ballet.
Compared to that, while Opera positioned as popular art after making revolution, Opera adapted
in social change. Opera confirmed base of French Opera from Acadmic de la musique concurrently
with popularization and after that, music school was established by musicians. It was reformed
and made effort continuously. This result was base on which Opera became popular after declines
of Romantic ballet.
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