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Abstract 

The Relationship between Korean Traditional Dance's 'poonglyou spirit'  and 'soyoyou spirit' of 

Janga. 

Mi-Sook Kim, Ph.D. 

Professor of Ethnic Dance, Kyungsang National University  

As we enter the new millennium, like other sciences, dance also has a tendency to globalization. 

Therefore, it is asked to make independent and traditional unique dance. As well as, through 

arranging the theoretical system about our superior traditional dance, the equal exchange of 

dance between the East and the West needs. As one way, focusing on the oriental philosophy and 

korean philosophy, we can analyze the origin of our dance and relationship with the oriental 

philosophy. This study was executed by the method of cultural sciences centering on the 

literature investigation and preceding survey. This study is to understand the spiritual origin 

of playing elements in korean traditional dance through the ?oonglyou spirit?arising from the 

ancient thought and to compare this with the artistic thought and ?oyoyou spirit?of Janga. 

This study will discuss the fragmentary relationships. The similarities are as follows: 

1. the basic spirit ?o intend the freedom?2. the union of nature, life and art 

3. the union of the whole creation as ?upwhagoonsang?4. the ethical thought including ancestor 

worship, patriotism, and people respect 

5. the union of the artistic spirit 

6. the formal community between the religious feature of ?oonglyou?and ?oyo?of Taoism 

7. transcendental concept of freedom, splendid notions of play, metaphysical and interal value, 

natural beauty, humanity, purity, and vividness. 

The differences between ?oonglyou?and ?oyo?spirits are as follows: 

1. while ?oonglyou?is harmony, ?oyo?is transcendence and absolute isolation 

2. in case of life and death, while ?oonglyou?thought it delivered, Janga simplified that issue 

3. the essence of ?oonglyou?is to revolve in one?nature. However the essence of ?aoism?is 

inactivity. 

4. ?oonglyou?has humanism 

5. ?oyo?of Jangja is to feel all natures themselves 

Conclusionally, korean ?oonglyou spirit?and Janja? ?oyo spirit?have commonness. Thus it? similar 

to korean dance spirit. So to speak, fun, relish, rhythm, and freedom is the important elements 

to create new dance genres. However this dance theory needs dance activities according to new 

genres. Also, the extent of dance study must be increased including as well chinese thoughts of 

Laotzu and Confucius as whole asian thoughts. 
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