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=0l Ueht= HF=2Ae] 83 ARIE 2329l w2199 2 SHolA dlle
7hEe] AEE TSR Al Aol aolHe Sl
wEA| 2go] AupAor & ozl ofudt HekE ZiARk=A] Al Hal vof
7 FOR TR EAE FH A o] Mg e Thssl HalAt el
1960-70GH} 378 7152] H|eFAQl Wit ofof| wkE ofeite] FE2 e
Aol A 71 2rahA] dolidefal & 4= e}, TR BE HHmRA] g thet Al
YA T2 A g auRA el YHESS Alskl o] B8-S 4
HEE gE0] FRE oFe] itk IHRE £ ke of2dt AYE i
O Hof Y Aol HlTm2 A4 A e sl A=A 28
Hil e HAERAES TR e AruAlold miA=A 2 H
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1. ddidl& 2t B3z 2%

1. HE=2X| ol Alxfat &7

deit 71ee] A vig ddief 0|22 117 Al7jE Aol obuet. I1of|
B il ) Ze| s Aol x| Zg e Sk 4= Qlek 2dALe] ol2e A=
ool A0 7]se] Agks Tkl 19417]0] SAEA 7l ES 3t
stoll 2AE FA o8& 4 fle 1A technology)? & SFsHA| HSlct, @A

2) 3] g3 (techne)2t 2112( logos o] gt “0101 E 25219 APdA o] = 184
OJ o] =& AlA| Ao o] &= g Q17ko] 719] 874 v AL 24 sHe
5 Sl ool 5708 ”4371 - 0”/} Hrso ostH V& 7]&d
(Techmcs)aL /lézlﬂl(Technology) = 5 7HA Qulgigef kA XL]QW. 71
A7E AEAQ1 714 E(practical arts)] woFet 7L ZH-E- I ARkl wgE 22 A
Fehe - EokE o Yehfl melol vlel, 7]&8k qlrto] Ao HAS A3 skt
sho] Zhlabgolek= A9l 2218 FollA] A gl 2AskaL ‘]/\] 0}5 g5of
AR A A3t
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ShAHEl 28l =2l Qe ot 7142 A= w21 ZI3E AL
‘EP AFUAIA 4} WS Marshall Mcluhan)S HFZE2AS Alghe] &
A1 A9 A olefalzA] ]X]’é‘}oﬂi’ | g7 W (Lewis Mumford) &
Al 7140 ol FE|ojof 3 AT 0. & =ostal 9lrt Y

0|9} T2 71431} ofl4x0] whdo] o] ol Al H A A2 71 Aol that ZhulE A
208 Foddt vl (Futurism) 9] Ao & #&e eizictd 7129] 71x)9}
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4 x2

woto] tigt FAE At 54l Dlﬂﬁvﬂ% 204171 2 ddivlee] SHARE
ute]7} obd ojghejoto A ot fgolth. L A ofEe|ok= FA| - BAE A
Fo] HREo] Al AJE AL, Ul oA HAILk 1905 0] ALpAfof Q=2 A%

0, 71V, AT, ol =k 5] TRt 24t 5ol ARl At
of SPH U, mlEiFol= of2fet 2750 i e® oy Zhes S5t
o] ojghejols Athnlo] S A9 St RO shubm AIAIE A= Al
Aol Slet, GA] o eloh= ALS A=A A29] wokE e Al7IGlAL,

whebA] IAHEO] el & Bl AR 2, 5 71A| AP ollkbstoRrt o A
A4 - A9 A Bt7E ufjsl QUQIeE, oefek RS 913t 84k, 19099 Aljlo|At
271 vk y el (Filippo T. Marinetti)7} Zaf20] Al M9] 712 (Le figaro),
of (mlgjs=2] Aol(Manifeste de Futurisme))?-S W3Ests “7]A4|19] 9j2lo] o5}
o ZFTF AE=E AAE SFskar, BA gt = H2ke AR TS =AY
oh A= FEIY] KA S0 ofFtleS 7R o] Aok 19 (19104 29)
nfefa=o] A7kse] Salol H lEiF=e] S &, ) Ao Higho] &
A e vl & TS THs A skl nlElaeole] e of Y Aviet o
&t 5ol A Bot & 4= Q=] 53] 159 nlek thriel glAjere] opriEE
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_|_
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Fo| A HAE(1952), Tollaat 7] (A= YISAD, pp. 23-24.

3) %( 988). drfn]&ol| SlojAl HA=EAY] 14, S cheha ofshel AAFetele=E,
pp. 3-4

4) A %Cﬂu(1979>. Fay 9o, (A& 554), pp. 20-42.

5) el = HAE2A7E AAE ] JNH A olee] RS FAISHHAl 28} - 1]
g - 5YY 22 AFAQ A& 7S Bk 49 ek 7)Ao 9EA 5ol @
& Uell= /MEPE Aot
7AF2(1988), p. 4.
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U= o] ojAA|

el el EAH2R /1A FRE 2% ke 190 2 4000
chebalg) elrhEel s SARIch L%e] A7) 3 9 Aol BHE R (Viadimir
Tatlin® Q422 W7t ol o] Serom u} 1t ujele] Az
& A8} kst 41je] WA Z1ed| 4 Al 4= Qleka Bkt Telste] of
5 N AS19] 212 Y8 L FA ARSI A s
A9l FEoleha Welth, W% - AR A, HzEEAo] ol AuAtElel o

oF 55 2 22 w4 7E]of] ARIAR]of A 0401/\1L 2 8 A=
o] Z19] of A AAMTA| AT, olefet HdTo RG-S Bl wissoll 2leiA V1A
l<=(Machine Art) 7jido] #3052 S =7 Frf,

209tHE AA 30dtE Alvkz 59t HlAEEA] vjs A3} Eﬂﬂ‘ﬂ
7k}, 1H.&2]-17](Laszlo Moholy—Nagy)@} Bl E0] =2 9] HRe-59-20f A &
Y L H(Oskar Schlemmer)= 7|45 vleks A=40% 48 oflsy} El
AR 2] o] 7S 98] Holls o 2] 55 E8sh| & gt
Alob SHgaEofALe} ofghefof mjelja=o] YRS nR7 A= HE-Ghp-Laof A
oy} 7)ol BAjo] 2 IA|FICE 19234 AP 7| AIF R 22k Q& 7t
i} 7|5FekA] o) 2 HRp-6hp-220] e | A0] A A0l S 0w i E L
ek, 7141291 el (Mechanical Ballet, 1923);, "¢17H+7]4l(Man+Machine,
1924),9F 8- AFo A s -850 wAlmA o A4S sk Slsl ol
om A ARro s Tk Hiekd 1A B & 9o SA e 2
FIRE ST

2041710l Flol=el, 53] A2k AR AE A5l 9] 7wslile Far 29
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QS ol 35 of 14 A2 ek W o RE LA A ) 4
a7 o] % 194)7] 3 Ul ARIEE A & sk 9] ojopr|ek, o

)_E'Jdl ZCu71(1979), p. 155,
gk e AR SAelAi Ak QRS obdrl T ik EA Wl AU
e i i, ] DA S AR, e ek Aol 319
2 obd7k” ool A, p, 162,
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Aol 7} EA L, AAR7E 71 A0f o5t
e BHHJ/\W rgole} ghth SAb= AFsdt AJ~E)
(Automation System), #TFE|(computer), AFe]HUIE2(Cybernetics) 501 2
sto] QIZES A o RNE AL T = Q= Aotk Y o] g AR
9] 57 20417 SHERE ol o]=77HA] oA Ay Aol P
A vpto] qton ofF A7 HANE A A= Aol e
kS AR mjtjojmA] ZL A Sju)zE s A|A H itk ofef e iAo
IS T g4 O] S-S ot 7] o] W tlo] A7 A H
2] 7S glA e R Fa7]E a9 AT HAmEA ol 58 ol
t}. 53] AR2(C.F. Sharon)oll sl AlAE ol L5 82 7Hd Al A

e o3 Gl HHEY & PR Ach Y G BBTH AR
Ao RA A2 AHeAS AXSE Tela 1 uo|Re] Ak Lo

c

AR R ddE 4 e WHoRA T A7 Slo] o Ent AteHHE

19484 $J4(Nobert Wiener Oﬂ Ofaf L 71%7F AR Ate|HU gl 0] 59
At S R 7)AI9F ¢17ke] 2ok Ao Aolel=d )it | velrt I
& 7FeRh 7k QIEY A Fe—sA, AAEES WS VAR dAgke A
TR AR tolet a7tk ¢17He) VAIgkE o Th= ol ARk S
off wet 71 Aske] sHARL 17k 91e] HIEste] Afolo]] At 27go] HasHA &
o 71 A3} mpo] Ay o AA Lol Qi 5 o 4= QA He= A, o
Zlolopdha X3 Alo syl 28] oJu]7} H Qi

2tk ofefglk Ato|HuIEl A 3L ol A o) ME-g- H|Ais= A7} oflzoletal

Sl 2281 QITEgol| oA Fofalal Q=7 HE Aol & 4 Qlrk o= ofA|

71 o)A Bl kst ZAFe] YA kel 7|k o) Bl 11

8) o] U(1985). &thr]xo] Azt (A& wRIA), p. 149,
9) QUFFEBY L 07| A S FE] 7F QITHe] FEAREE Sl VAR As2lgtol et s)
7|8 A 0] ] % 2ko] 88}g]4=0) HhE o 7 Als) 7psdt =2k §F o= 9lr} 5}

Ab719k 1zte) A AIS& wlaLsto] ] 7\3 = Ytohe ShEoleh & ¢ lek
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A= ge 7lmo] dle AR e MEAIAT ofAke] Agte] gt vl v
Yotele o2 I 9 We] Wil ok B4y 2AERHYS osr|eke
oA Eoh tig-40]al Kot FehaQl A& wolor & A v s
ojgigt o] 7| RO st o5 Bl AR A A viAHIE-E2 v Ha
e B e 2R R of A7k 9 Bl Am A o] A - A4 Sl
o} 71AIF=of A Aol Al Aol whelf 2|2l HojAl= glamRAl, % stol-Hl s
RA PP o] ok 244 - AARL 240l dol Al e

o 3 et olek

2. Acho|=0l LIEHt Slol-HZ==X| Zgt

1960t $-Hbol] S0l A} ARR) A O m= AR AA9] Tl A5l & &
s, 24, AH, olvAl 59 wAlE e olefe Aol S5k o]2Ht ]
Aol o A7 )= ezt AA 7 Bl eu 7o) SHE Ay AlelA v
t]o] o] AfElAo]el= ZHof| A H|T]Q olE(Video art), dlo|#] otE(Laser Art),
S 27129 o}E(Holography Art), 5+ ©FE(Computer art) 52 Hd7]<2)
AP O R of i} ThA] Whths WG Ho|al Qluk, o] &8} ‘Slo]-H| 5= Al o
o] 573l ¥ Zolct,

o] AR Ao Rk HIT @ ofE= Bl ok A

2 ofu| 2 S| 1k ARZA, YA K| AL BT A T BN,

of] BEIL Qliz o471 e ot £LEo] WS A8 ste] HxAo|m
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Telal olujdt Bat 34 Aok Ame 43S Bkl dik
O

W= ABI sl ek wk AR 33919 olnlA|E o] W 4= o)
A =5k

ofefat 55

1p-
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sojd 4= Ak, Sl ARl HaFe) e o|n|AE drjolE SolA H
QA Bz, o]AE ¢laEmo] A oFE(Information Art) 22> ‘Alo]HUYE

2:(Cybernetics Art) E}%E] | %= gt H3RE ollso] 7HAR 7MY a3t 542
7|E op7EE Ul%ﬂr E moy5o $a3t 542 HoAA & Aol 744l
shoh= dolrh, A9 A8 S W olft BYe AEYEHE
(interactive)3t SHS ‘?jff?}—é A0 8 XA ol dre] Ffgh vjsks e

7z 3 ol

I~ m?l'
2 4

HrE HLmmAle] 282 ot o ol =7ke] JEAels s &
gok Azl HIEAE o 83t AARE A 2 ol = 24719 =AM S B
=5k dtfollso] FAIA A4S B ZBHA71AL Qlek, 2t vls wEostule]
A= 180712 dighEo] #ofslal Q= Internet 2 10el= HEQ] Alo|EE E3f| 7}
o7 FE0] A 2o 2 I WA AR A HE 9Jth ‘Internet 9 o] W
Ely 7—.*74 O Tl Fo17), HlH 2 ofE| AEQF W 7| AlE 0] Z42e] ol Al A

2] TAE AR E FAlSIL B Aba a2 ThA] A el o] g o m A v o
Xéoﬂf\ﬂ o]Fo|X = FAFENES AZ7| thE 159 om|R|E vHEolWA Hot
19 Dol A Hojz)= elg @ g] 2 1 3EHA Mhe Technophobe & the Madman,
+ ‘Internet 2 & &3l olFofAl= TAA YA oo Mg HoFeal §)
o] Ap5-2 ThgRE 2| ol A o] fojA]= A5 ol 919 SR ET A HMQ

H

10) Internet2w S5 % A58 UIEYH T} 2HE 2952 sty flsl, 100 o174
o] uj3 telEo] Holak ol BEARIT), el A%, s, 9 vl
59 ol AAZE HEtle] B ﬂtﬂgﬂ 34 F5% 50 -‘130}71 ‘IH 2, ¢
EJY120] = o] gt SHE-ofE AUl Stk YEHA 79ktx8] g5o] =8 5&7‘&
olc}, T2iu SlIEIoi 442 B0 Qe T IEI2e] TS AHBHE A
& o] Aol Zi e b7 & Aol HlE QIE Y27 QIE U] v E A
8 51E A AJBHA] Eou]a}E A A 50| S AEUS T o o
=953 A BRb|E siet olek. aeilat W vio] 978
Sof 415 AAE|e] Sl u)3 2eHAITNSE R W A (VENS)S] 7
& TS RteA 2 Ziolq Fofstil Sl AF7IES AR HOIL Q18 o
M2, wATE ETh -0 oA o] AH|AL 7|29 OJE1”]O Az ALER 3} AEle
A g,
www.terms.co.kr
11) Jeffrey Bary(2002). Leaping into Dance Technology, www.nyu.edu,
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(2% 1) The Technophobe & the
Madman,
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ERF ofe} he AT ARRAT S el M Tatt B RE 5
‘Fanimation)ol] &3t WE 7hsAe & 4 QU ol oleAEol R 2
ol AAE= THAIE ol B219] o} oJabd Aol ofsf ets] o5 4= 9

© Ao ks Whe As ouigith, LaEgde]or 24 A7p Adlela
(Stelarc)= 1968\A-] 1970 tof] o] 2= Z27]9f 2k} Aol A &9 2ol
(Sensory Compartment) ©]efal sh= Hu|H Ax]=S A
&, 2] ol ofal} M S dokeltt, olefRt A ESE B R Tl AfolR L
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7HEReAL), Adlela st saks A8 21%0] B A (prosthesis)] ]Eo& 917k
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YA, oz glageleks Ao] olAle et AlElso] Jsf eds]
A& om of2fgt vlE AL o] Agtaol SHRE WekE opIskAl H A
oh A= dFe] SAA AR 2o AR & 4 Ol vled - e
of {ofaE~an|2e] HA o] FREAL AA, AT AL, oA A 7t
5% Yot Ak amle] AAIE 11 e SABL 5T 4 e DA
FE7F 2 ARE dAsaL Qiok, AupA o o) duk] SHoflA ofet f-a

1o
>~

d

2 ajol Bapiolo] 4191, = FA14 4R Bejologle th us) wite
A5, ket A7) Qe Ank A= A, el el Aol At vl Al 4 A
olo] v Alololes B F5}0] QRS B % F4l5kaL Qi Aloleh

. ddi S I 523

1. &0l el HE==2X| g

IHAIA = 7P AEshARl ufA|o] 5494 F3t 71A]E), 2 Hl AR
A A2 A =ol=7] e =Y A oR o AR BEqpo S EE ¢
T o= 42 QI3 71414 7], 24 ou] A& flaf 54t 28
7Hateldl 2o E#(Loie Fuller)2] =2of|A4 ¢ Y&eto|(Alwin Nicolais)7} 91

1 AAE @ BA|Eslo] 2 A1ZH o|ul A& A&l 7] $isl etald ot

RSl o277 o] BT} ol HlAmm AR o] S skl qloh
H

_1
o!

Yrojet a0 Jafor ds] ANEAH 2AEREUSY I & 7
tHoll A= o}, TV, Bt AR 50 F/dmiAl 71t vl 7152 283t ofv]
Mg T4 80dH Ede} Bl (Twyla Tarp)7l AH412] 2<% "The
Catherine Wheel(1981) 014 ZhQlofE& /4da} oAl &2lol= QI7te] tA]E o]u]
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glolte 2155 AAstal Aldsl B Zle 7hs Al sl e 2 9 At
oJuet A7 hs AA T80 FAUE B8] 159 Ak AR 4=
ATk, FAE] 2YAAE 25D 5 AL, deTES S Sl ek
O] oA E 3l AEULCR Aol A 25l A sl et
= 5o AR Ve BAEE F 7R SR8 & 4 ol st Aol
AR O R Byl B HhE 5t dEee dl 9=

2181 Fto] Qlrk WA Tinkertoys 2F o] HI=Y ofu|x|e} er|e *
S Bl LR AR AR W A0 FEE0 Vi gAE v
ojufi=t)] ARt Z o= Tsadora U KeyStorke , Max/MSP , Max/Very
Nervous System’, Tmage/ine , Jitter , EyesWeb 2} Zo] 1 223l Ae)o] 2=
o] wof Ak, oI5 Eﬂ%‘ioﬂ 15 “&5017\]% X}ﬂ’%ﬂ 28] S AR
&= Y9oh= Aol 7kssith
% A& A= @@ﬁiﬁ %Zﬂ@ 4 W= /\]iE‘ 2= o W R0
YA AREEAL QI olF TR TP 2E HARISIL FARIS A4St

= 5 2R AN 2y #w AAES 49sitt, MacLux W Virtual
[e]

e = T
Light Lab', Tan Box &©°] oo A=l QIt}, T 9FA] 153t v} o] -8
4= o] A7t 8- AEetAY 715 4 9l
4531 9lt}h, Life Forms(Dance Forms) & 74-& 2 130 7]3e] AT Al

A QHEE SPGB0 25e] For WA

J= ol . 27|82 g iy 3

2 I30) 82 71A9) QHe] BAS} £4e) BUNLORE 279} e nfs:

3k SAE Rsinl, o3 A SA9e 3910 oo How 7
o) gl el A4 e IS Tl s
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3D Motion Tracking/Caputres 7F#| 8h= AIAH O R & 32 Ko} thef
F FAUE AYA H3lek o7]oll= Tsadora’ Y KeyStroke o} o] F-84-7F
S5 AR oS YAt FAols A vy erhekR ol o] & HA["EE} ok
F3} 314 @ 1] Ef (goniometer)PE Eal AR 22198 243 o= x93} 5}
T 7HA e W o R FRsl o Qle, AARE Hlg oL 5A19) sEARHO) A
H]nl 4] dsto] Hop WS R o AREE| L QI

E 80 A Aol A Al A52Q HrE HlFmR A o] Zgo] o]Fof
A|aL Qe AR E(William Forsythe)7F AHA1S] ZRPHALS A3t 29
Bl 214 WEe o 4= Qs J19HH Tmprovisation Technologies, 1994(c)

TH v

85 G el ;P%H,ﬂ; S W& LRI F SR QAT ek, A
o)

Jm ol
d

o

rr

ol | meose )Ry
§o2H BAolzs) 2 WEss AT ek BACIS A S5

215t shar} b Adrgsfaear Sl olueh AJZHA flﬂ—'é—% %E]Xi A 53t
WO BAE - Aok WA o' A 4= Qe skl Qlek o] A=
Skl i) Zhjete 7125 A$] Self Meant to Govern’ ©]g} E2j= o] 3t
o wAE ARl AAn AR 2ls)d AlfATE I ol B A Aie HaLl Sl
A57AY A dase] glof RO 8Ak= AAle] Ysh= o WHES
Aesh 4= Q1A Het, o] 2RI 19994 CD-ROM e & Al2tE]o] de] A48
She]ar Qle

2. & MF0l| EExl= HA=ZX| Al

Fol G BT L A QIR Bt 7 8
2 2§ 5 gk, e oA & Hme] 1 shilole g 4 gl 2
b

1
AR|ef 23] A 0 ARLEof ARGE R ARES SALCR ojop]el] Hara) B,

13) 63}7] L= ldo]'ooh‘f /_|<14 0]"‘5 %ZLA((EUE%)
14) www.medienkunstnetz.de 3%,
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(a8 3) "Hand-Drawn Spaces; (O 4) "Biped,

A 2SS =R oHL7F A (Merce Cunningham)S 7HE 2419 7]
w2 AIrE Ves 7P AR R estal Sl dlsvt 5 oF Abdoltk, 1998
WEE tR]g olg|AE 71o]A(Paul Kaiser), ol477HShelley Eshkar)®9} g1
TREol7kal Sl dwle) A5t ik AES 11 od F2 dlevt A Eohe 3
o] 552 HUEaL Q.

A4 2] 2 THand—Drawn Spaces(1998) 0|4 J+& 2A-744 (Motion—
A Eow Tefrl 53 FAol= oSS Ff flof A B
Al Azl 339 F4 2 Al Wk, ofF SollA] ST K
s 2719 FEPES Ao R 3RO At oA SR MRsiZaL, 8
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Abstract

Digital Art and Dance Technology

Jisun Lee

Doctoral Course
Department of Dance
Ewha Womans University

This paper aims to introduce the recent trend of art technology in
contemporary digital culture and estimate the dance future as a body art in coming
post-human era.

The interests in this issue with art and technology relationship ascend to the
ancient Greece era. In the Renaissance, the art got down to combine with
technology, and entering the 19th century the concept of technology could not but
have a technology system based on science. The factor that art and technology come
together like what goes now are futurism and postmodernism starting from late
1960's. Especially the rapid development of computer technology had considerably
influenced on technological trend of contemporary art. The main characteristic of this
digital art is “interactive”, it has accentuated as a main aesthetic aspect of
contemporary art. And also we can point out the “compositive” characteristic caused
by the collaboration of various art genres.

The technological condition in dance starting from being used a stage setting is
getting escalated into choreography, notation, education field. Particularly in recent
choreographies by Merce Cunningham, Bill T. Jones and Trisha Brown shows
technological trend in contemporary dance, moreover the interactive works are
actively processing between young artists. This extension of dance technology has the
meaning line broaden in dance creation and performance. And development of
dance technology can make possible to create and demonstrate without any dancer
or choreographer.

Technology art displayed with the visual spectacle and intensive virtual image
are attracting our visual system at a glance. Therefore, dance mainly focused on body
movement is the mostly revealed visual virtuality of art in cyber digital space will
leading the future of digital technology art at the front of the all art genres. Digital
culture is progressing in favor of dance specially it will be useful methodology to gain
the popularity of the fine art.

Keywords: Dance Technology(& H| =+ = #]), Digital Art(T] A& ¢|<:), Intermedia
Art(2lEjujt]o] o}E), Visual Culture(A] ZHH+3}), Contemporary Dance(
=)
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