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T m|eF ojgk= 3o ofeff ZESHA E It of7]of ehe-AlH L(Robert
Rauschenberg 1925~)2} £ (Jasper Johns 1930~)& A 29 dl&3} 4ol 4-&
e A= TEY ARE e T ] e TS B AL B
= Ao oJujet AA|e] Fie QR 7Hd Bgolla A Al A 28
A Fohe 7hed] 19 93-S Sy Qe D oA o] 52 FAo) AES
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1) SPFIISED) o sl e 5oy s, olsol) St .5,
12) A EYE FA] An]A(1988), p. 213.
13) 2 E2(1995), "] LR 2, (224 o, 2000) (4% 617), pp. 159~60,
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et A ity 2 21 ok gk EAA o] Fol= WlEe] B9l
B sk 715k IAER &(Minstrel Show)E E34 59158 3)5}als
1 3|FAR AR TEon, AL AlE o] Folw Selogt T
FEI A ofuiloln Mphe 2t £33k Fal EE REAFL 5 1|
2] S5 AL ollA] WiRlEThE oh2 BARR g E ] T 24 9ilEY]
47 el FARER olojfths Zo|t}, ook AALA I Lofa] FEek>
T 2Juf Apgietol] Batels ARA ou[AE 1 Y] Aegto Ry dHS 2
gt gejstelr] Y AHEERE oldl&2 714 ZAR thgwstalel 7ot

o]t uel Fsto] Hga}oa sl uﬁumoﬂ 9o} el Ola}% ==
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Qlofl et 55 A ofstar MEA 7N HstaLat 8} *157} dofuh=t] Sl o
3 EH 5T AlZHS EEo] AEste] 2AAES AW IS Faeke Aol
o5 5o & Ag&(Ralph Ellison, 1914~1994)2] F= Q17 Invisible
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14) Robert Bone(1958). The Negro (NY: Yale Univ Press), p. 22.
15) Tbid, pp. 190~91.
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17) #54(2006), p. 295.

16) Ioid, p. 203.
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A AFE WS 5 g, AelAs Rohe nelz Sol AA0IFT 3
Qo] o 34 QAL FAAIL B8 ol BEL B3 BolREL Ao
A} AEsteet, ARl A7k e HAmin Baraka)s S21o17] 2404
%Oi‘éiié B ot A5 etk S ASE S A A
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QR A=34, Al E=

T w10 v,

SHT 19 1= Zololgt AA|R 515 éu*% o SRIES A7l
715 drtal Fstglon] SRlo g9 gt SIS FARElA A
Bl FARE] Qtodh FA AIFE T Qlojot Tt Al R 2kt
shelt 20 719) tj#&F THAW Dutchman,(1964)2 $of W €] £2A(Bill T.
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QFollA] Ab L e} o] elojofldol U Sole] AL 2
o}, Z7]ol welo] FAH KA, Welo] ALsl Tz, wielo] BEA] 4ol
wlolof ofs) FAWR Hojul epA EAEAE AL oujgi, 2t
212715 0] 2|29] w2 T AR o] Bk T AES L B99] a4
& Bejgos|s A7t Helow] 3910 o Bt AR ofs|w AakslA He
o}, s} olo] ojolxl FATAE FAUEE v2ALE| Solla] K415 $1%17)

¢

18) Amiri Baraka(1971). Black Art in Black Poets (NY: Bantam), pp. 223~24.
19) +HE(1990). "A| 3MA Q] vl&Est, (A& T8t} AMY), pp. 556~57.
20) Micheal Colesman(1971). What is Black Theater?, Black World World 20 (April), p. 33.
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o3| EpAfhs AS FASHT 9lor], ol Ee) S Wol, WS %
A=A S5 Al Shast A ek ol ¥ e Ba) S92 4
¥

DE %é | Grobhe elwizlol TATES AAS A Sk Be) HA A

3. CIE0ll &3tH 0fsliE SAdh= Folielel &

A Sl dleFor ZASNA fA trRE Y dlerieel =l @
tf. TerAolo, o fUejobh,Bhe B%-9) 2k WXl 12|20 AR T2
AL XA ofQlo|9l a1 To|423E AL T1g)A L3} o|(E Eo] f A=
Aofelolglom] FEAPY S & EAE £ S Adgtt A adelelolqic 2
HEo] £U 7K HIEHE gzolelol ke Ao & g A gl =
7|5, 27F AZRIEA7E 3RS e ANSSHA] Soks AAPliRlol ke AR
A2 TR GRAA] g9kt o FA B ofleAt Sl ME Aol B2 of
o 259 FAZ dFEA ZHAL BolA27Iks ARdo] WA g2 A B
A= o AFH,

Tt AdER 2] A7of ol2EM FolllEe Hat AR R F24E
7] el 17 Aol S o] A8 Fuala As|Asin 1 2Ee) ofn)g
selsleliz A7} olojAirh, TLejste] o]l AeloleldT ISR AHAle] e g
5] Selue] olIele Hzstn BEak ool Sofulr] Agelat, of5
& oA FHYE BRjo] ofd A A AR AFE7] H}E}f‘% ArejA = Ak

of AAla M AMNANE HIEEE BEE oot LS ERslan she
SA018 walc olSE AU 8 2 e oleiSel 44 GRS 49

ol
He 275t} o o4 059 &l 7ol ABIA AU AN ol = e
O P el glek TRA ofls] Bl Asieb s P
1

A 4150l A1) 0l el Agolel SAsiake A 2] o

21) A (2005). Aol ME A2 okt gl (@ w3HE ), p. 165.
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= d&2RESRRE A2 20417] o]Fou vhAS 4= Qlt} 1 S = AR LR
F3F HuUAEZA FEy Q)= Zjth 22 (Frida Kahlo, 1907~1954)= &

A2 oot 5-65E B3 DELA BAL TURe] BEIF A|Zi0lol 2 AE

&_.

FAZA ARS8 2R 3 gofele] AEe BAle] 9k ol WHETE
S5 A AR FEA FAT Bo] k) AT F3o] i e
Nigolet SHE 2 WEAT o} F82 JolshI7bA] 294 ek s2uie) ol
(3]
=

SR A g 19| Aol & opE0], 2 Aofjol g o 1S 5

22) "4 (1998). =2t Zrz o) Aopg At o|stojxfretal gk, p, 27,

23) 149 i34k 5 shpel "ReRl 715 ,(1944)E s A5 w7 A Folle A
Ejoll A et 2502 ofjqle] ofFE 7hesA ottt Ae AR, 19 At
A2 A7IA7] 2RI ko] AR E At AER FoIA o B 229
7L ol Bl £2 3155 3 o B AR s AAE 52 2A7A
7h ek 24 e FUA Wl AR 22 olle] e FPAISEL itk of 27t
S A o] oo} ¢fA9 752 Kl ofgokast &AE ApAld tiAl &
of7F 71l f27F A ¢ gle 1F ROl ol doldle AoldEd oS
A, Eot ud 28 & uide AdEY] AEUFoIY FAL 5 &9
e AL ATk ol 1EE Hvbeke dedt wHE &7 RS ey =
20| A4 oA AHAlF igo] Zojus =3l o= SA1% 1E3 vEe] Arel
ol Aofele Ao A2l 1ot el IS HAlshe lolth, 2dAFRE o
HEE 2U7t 38 SoA 2@AS Fsks 20| ofyzt ol 2yt niEskal Sl
Dol Bt Htolu] Aol gt A A Q1 HAMY Aoet, Jefste] T AEe A
ofle] aEI W] o2 HiFEolA Efdlo] o5 dhe ol + e s
A2z 257 sk
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29) Kfole} K014 AAS 7te] EEST Leiut oi7]A gofele] WAls
£ %09 9IS L3 I YHe 80| Yokt &5o] ohet Ak AR S X
dshe A S,

3k Q0A710l) AALZA S nl7Iske] 3915 QbR B A7k Tholgk of
2(Diane Arbus)7t Sltt, T HlEE Sfak ARAQ e elale] HES
AdS wt oA FIAEIE Aol 2:0] W ool 1A 4ttt
JUE 288 2)Qee)S s Aol A BENCE Hojelu
BRI Afolo] 7HLofere Hesiolnh, TLu7} Zelshe Ak o] AjElzie
SelEm ojeel watol, FItke], AR, WRROIA, chghel, Wakelel, 414
Ao} Sole), e AAle] AP Tt AlolAbe = SBAIZL 2F A
Fejrrhs Q17re] YA Auroldo s Bt fee ke, of
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24) Doon Arbus(1973). Diane Arbus (NY: Aperture), p. 3.
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9434 XP—Oﬂ qm feje} eredet eiteef A= wol= Aol| e sitt

2T Gl A wigke 59 g ARIA7E Al e (Alison Lapper
1965~ 2] S HHst] U= ol obEE 25 T8 ERshal o
RFQITE] g AESIILE P s SjEAT 0= o) glat thel7) e
AolE AAHA R QR efojut Al HaE S5 st Ao elsel et
A= AS o=l 20059 1140l 4 01%5 oqxg RS S

A, 2 = EAE Aolle ol
= 2 Arefoll digt =RgAE A
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SHAU =5 Aofjelo] m&o] ola}l A4 RS A A Bk AFEe] LAY O 2 A
Ao skara} sh= 2HA1S] o)A S Eual Qlekal & 4= Qi
olg@A| Hut ZaEl 7HkE] T DA R gofjolo] ohal WHEFLE g A
225 Y¥sts FARS A7IAZTH HollAl Fo AA A Qo) Adt,
o] 59] ARzollAl Lehd AelQle] AL EAH AT X hgt FA L 7| Fo
1 g 2710 2ot thgk AA|zto]”

sy *lﬂii ) otk e A0, ol A8 A B e
1 =

F

25) Rachel Cooke(2005). Bold, Brave, Beautiful, The Observer, (Sep. 18).
26) A Life in the Day, Sunday Times. (Sep. 11. 2005).
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IV. ol Uehy ‘o] Hx'H By

o] oj28 7P SA Y @2 ool tidt AriAl Bl efsixivt=
Zoftt, wEbA 2 il 2B U AR A2 v 24 At = A
e Ue mo weith 12 E4 vt 2 AL ofsial Al ole &
AZHE oA FAZ mofshs HI7I2E ol dste] et Rigke: ofulshi o]
ghe WA S dAA e Sk A4S ERd o Qlokes el 71sha 3l
o}, ol2fgt Q14 e] HekE Sl A&l S, theftt ol Zhedl 53] w2 A
o Hil w2 A MiAAR AL e T $RA4E o FAET I 9] 9l
© &30 53 "ok oA F2 YEHIAl@nti-these)tt E= 2519 4
EHE‘—?L}—EAM %EE Feshe Ao ofet FAY B Y} 4 olFleRr], E2

ASH A7 2 2 A w2 BAE Efde Aolr. T1este] AR
w, Bk lﬂl FEEE ol wApslE 7k 93t Bl % &

Bafe], Agoh A 91 b 912 B8] AAE R WE/E FA) gt
Bolek A olAFAI2l AR} HIAAAR] A0Z ARsk BIke] 25 Qo]
A EARFE BEFH E St WEolet skl

o)A At H 0.8 4053 FAHIAY FAol, 91, Aofel A7HEL xmsu
22 gas] Sefe] 2129l Zlo] A
FARih, el RIS o F3 3510 BAIE A8 K02 gt ;w gog

B IS Pof Bk Sl oS 7H°lxmolok719vw%ﬂo} ol

g 55402 o 01—394 99l 9 ol AomHY J:ww ol A1
o= ghake L EA|Eol] SAol, 52, Holl5e] YHETE B 15 W
Aate] AGe £AL HAsHs Zolth, TeinE PAL B vlehit BT A
Mt TS Bojo] B 2H9S B B B ofSo] Fustel 7t o
o} 0] o] THE TR THlY] thfolehs S Al Hk ol Re] vl
ARl Al 4= ol B A A wizolt o]4] & B3 Bo| AXA E
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1. SNez A sipls REdls SHixEY &

FEACNN = B2 dEe] SANA FdS 7L itk BleEE YA,
AzAo] topdez, A=A ﬂ—ﬂfa, FEL R EUMEL Hptof|, Hej

A2, 225 = S M A AYY HER I 29 Alo] Heke upH

melas H E EA RO & T %‘%‘0] S gl 7‘45—4 & Aol @A
F87Fs0] WAl SEetAAL A G EE= okl ek E3F wl= Alo] 2
7to]t ofupzeo] F-84291 #(Barry Laine) Al01E0] E37]1& Agsh= Ae
RS @72Ee] 2 A4S Adehs ARt 24 o goal Agsh]e el 20
a3 Az A7l SoiMe ol AU EF HEENF ALY S
=3t AME F-87E% A4l A4 S 3ds] Eeula ook A 78
Male Dancers; 2 A3t G=+2] o] 27} @A|o] HE(Ramsay Burt)= AH419]
FolA HFe Euui S5 949 Boll Aol(queer)d diAs HE2%ith 1
= FRY AR A F-8/S At SN S AL e Aol sk

SMAEY AAF S AL Qlok ERF FAdofoll Bsto] ml=ro] vl
A2 off o5 ARAlo] H gl alestal(glamourous) T2 % (appealing) >
2 Ho|=% e 4 et 95 A (sexuality)& =2HE SHIEA] 29t
20 ghsh=xd QS A7|eh| e et 9

TR A Fo] AAF Sl A TRt A4 ol S 4 e A
olr| TAH =7 = o2 Rich AR FlolA] B Fol FELE A7]= T84

A= 2041717F Eoi4l dfjoln 1 o] Hofi= 7HA A o EH} HA| Prh=
2ol A 9 gjFH o2 vi&EtE YA A7|(Vaslav Nijinsky)
welad of FAoNE] F3Fe] AEs Fioll 3=t o=kl BsAo
el dud HEE Eele 5442 PR =TS Ed ezl ol
© AAIEAL st o] )lE 8ol SAYS Foko] WA SItkE oA BIHE

27)Hanna Judith L.(1988). Dance, Sex and Gender (The University Chicago
Press), p. 126.

28) Ihid, p. 227.

29) Ramsay Burt(2001). Dissolving in Pleasure, Dancing Desires (The University of
Wisconsin Press). p. 223.
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WgLom o4TA B ohjeh g AouAS Fom YANF P ol
So AR TR ol BTk B AR Ao ATAL A1) HAHGS T
wshs 24T Bl BB1Z 4FA) Eahe Aolth. olefst Mol tlobdy
Step 3 7| SAE RS 4 gl 1 19994 3 743 a7 ) A
4715 B BT WERAS A R0 Angon Folurhe 4o
& ool PHshYIE TS etk Wk 4 itk 19 Z12Ae o
sofoh ZRARE dH0) SAolt ofBThe B Frhold A 4 Qus A
olTAe] WSS A Shoich Iefstel B FAoNAEe] iolehs Ao
o7 ofsi B where st

E3E 20417] o]F u|Fof|A HE £-8(Ted Shawn)e FE53 = 9ok, 1=
Ao A FEEE 2A2HA EYWAL ARl F-8A FA HollA 54
ol 5o AAI9} o 2ESH AR C B A TG EES ol D]%?“PH—EF
89 opHA| 2 YAoJA]7| ke h= = U~ (Ruth S, Dennis)?te] o] & & u&
= 5o dATFETEY AAZ Sl BAGE AL AlolE- %i—?— |
2E]"Jacob s Pillow Festival)& F3 o]&°] F-8A 19 dixE = 9l
okt FETE 27} EAd 8T 3“4 A FEARIC R At A
oA HA FollAFE Wiehs W3} ofgthee Bl Qlvke e & 4= Qi o

£ Uons e ol olAZA £BES £Rslol FAN] E e B
ofn} 7Ks S BeUo T IR BANA HES BAROR Sefih 2o
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30) Ramsay Burt(1991). Male Dancer (London: Routledge), p. 214.
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31) Jennifer Dunning(2001). The New Season, NY Times, (Sep. 9).
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9] w7 7H7 1ol Az deElEsdY Hader A

= @i\f‘_g T stoll S521Q Aol

ChFet QI 2o 27k ST, ey o]59] & 0l s AYS

B vk A (gaze) RITF = ou|= 18 4= Jith HE

oAl sl FEAIQL S|t ol ZE g #9171 L AR a4 F

Sh] S 8l 2L 5k olojARte e ol et R A oju] A&} 4

®
o
~
=
g
o
i
o
i

oo w4l go
TS i) nﬁ flo
[
Y
N
I
_g
rir

ok
tlo w
:cl>l:

o3t AL v E E(Matthew Bourne)PJ '—‘ijZS-OJ &4 Swan Lake, oA ¢
| A = AEA A= o] o]

LB Q% ‘6“6”:3‘%#%0] sk ‘RlE}. 57t Ao A %

T G AE I FAl 02 FE5E] Bl

A} o2 AT Adele Y 1e|ar o Ad ke

Z o5t et T2 oAl Ao F2US S A= A <1719k

7 obETRE: FAolets E thE 99 E5HA AASLE Tl o] FE3]o

32) Ramsay Burt(2001), p. 220.
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9] 2k2 3ol Alof| A EHste] FAdofoll ek FAAQ YIS FhA7|=t 7]ofst
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dafiio] HAFErEY SAYS Bl Aol FlRIF
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33) |-} WRARA] Fg-of Al (g2, oIl &, 2004) (K&
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oAl WAE ARl FH A Foll Akl WAddt FA 9 o g Tk
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34) Joan Accocella(1993), pp. 92-3.
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35) Lisa Katzman(2000), A World of Double Outsiders: Gay as Well as Black, NY
Times, (Nov, 26).

36) www.danceumbrella.co.uk.

37) Sandra Aberkalns(2001), Cabaret Choreographer Javier De Frutos: Interview,
Time Out, (Oct. 2).

38) Jane Desmond(2001), p. 226.
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aP7| e shglet. ) ek T1u= 19451 AFA] st Afate] sl AE 59l
O FA 05 7tEF om o A=0] ez} obd l&A BX|7L 7H|E FHoR A
2 5203k 71kE mhsteltt, 2006 1| 7F 96412 Lol = APdElr] A7t
A 519 &8 vla drfE(modern dance) 2= SjA7|H HE FE7HE7
& RS sk Asth
191940 243t H T A(Pearl Primus)e 5¢19] f4to] 22| FHE2 Q)4
£ FSoId AR Adiz ofze)7t wokE At JRSAEE A sttt
TJU= Al AFERE G dof 19 Aol tet A2 A6 =9l
=l 1 F T7F Fanga,= 591 Aol gt 384 AE B ozl
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ojgo] 7k} JE} 7h5E SRt H7HE Wi
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1956'A% ] -84 e HNew York City Ballet)®] 22 Sl 9IE ofA] u]
A(Arthur Mitchell) 1968\ wHel ¥ o] Qhdbo] 5 2419 Sl da &
Adsto] Soldkeof Bk A stz shaltt, dle A= &3 38
WS holgh F- 82 QIFA HHoA 2 ofEleS AR 94 &olA] elafstalat

BA g o] =49 5919 Fjso] FEaA17t ofY

[o

39) Joyce Aschenbrenner(1987). Katherine Dunham—Reflections on the Social and
Political Context of Afro American (NY: CORD), p. 89.
40) 199 & F&l 49](Shimmy)$}t 2] o7y slej& Eg F= A= FolU &
#¥ (Black Bottom)oi ddol& FAl BEx X.% W%‘Oﬂ% Alol= &( Cake
Walk)?}t 22 183 S2U% oes 2302 91"‘4/\]745} Jennifer Dunning(2001),
The Black Stream of Modern Dance, NY Times, (June 22)).
41) 2 kA, TR 49 &) (TE o, 1999) (A& o|stoiatejgtal Zuh), p. 404,
42) Lynne Fanley Emery(1988). Black Dance (NY: Dance Horizon), p. 263.
43) A 1A o) Qjof| e Wit A Zokgt o] 52 WER S SHjet B9 Zaju} W
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46) www.urbanbushwomen, org,

47) Robert Tracy(1999). Open Wide the Doors: Memories of a Mentor, NY Times,
(Nov, 28).
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48) 22t 7k24(1999), p. 396,
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Abstract

A Study on the Expression of the ‘Body Politics’ Seen in
Contemporary Art

Jiwon Lee
Instructor in Dance
Ewha Womans University, ChungAng University

This study is aimed to analyze the expression of the ‘body politics’ seen in
dance. ‘Body politics’ refers to the view that tries to dismantle the regulated body that
is discriminated and pressured by its function and appearance, to overcome the social
bias. Thus it explores how the boundary regulations of the body as a human subject is
dismantled and how the liberated view of the body is portrayed through the works of
experimental modern dancers. Moreover, it analyzes the body within the works as the
establishment which generates authority and inequality, the dancer’s will to disrupt
those hierarchical boundaries of the body. First, it examines the trend of the current
academics through the discussion about the body; then, distinguishes the body’s
political objectives by gender, race, and social class, and focuses on the physical
experiences of homosexuals, African-Americans and the handicapped. Next, it
examines the discriminating and biased views of them through the artworks and deals
with the political protest.

Homosexuals who assert a sexual unification on stage through their body
movement intentionally brought out the erotic and sensuous side of the male sex.
Thus, they emphasized the various types of human beings, and an indefinable human
nature by the transmission of the sex roles and the exchange of costumes. Also they
expressed the men’s basic sexual desires through progressive and undisguised sexual
expressions. Therefore, homosexuals resisted, by the way of art, the discriminating
strategies of the “normal people,” which views others as an unusual human group
and protested against the disgrace as an immoral being.

In the case of the African-American dances, they tend to overcome the bias
against their skin color by self-esteem, or reflecting their own lives in the dance. They
also emphasized the positive and beautiful image of African-Americans so they could
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be of a familiar being, and emphasized their ethnic root through historical rituals and
religious ceremonies.

Last of all, in the case of the disabled dances, they introduced their limitless
movement throughout the whole stage and expressed that they are human beings
coexisting in society. They delivered diverse dance experiences and expressions to the
public through the dancers’ activities and education on the disabled, and made effort
to disassemble the limitations of the human body through the dancers in small
communities. They wanted people to view the possibility of the human ability and
potential positively and without bias, and to see the difference in the body. These
were actions to escape from any prejudiced connotations about the sexual taste, race,
or the disabled, and to politically embody a flexible and newly independent body.

Thus ‘the body politics’ is the most efficient way to read the dances that has
the inseparable relationships of the body. Dance is not simply a moving body. By
looking at the political activities portrayed through an element like a body, we can see
politics through those dances, and can explain in what dynamics they were formed. In
general, they are the problems of the dance, and can be analyzed as alienation and
elimination, and incarnation and resistance. In a narrow sense, they can realize the
meaning of the body which the dancer expresses and insists through their body
movements. In conclusion, this research, in light of the current situation where the
exchange of the academic world is active, can be a contribution to examining the
suppressive nature on a body by applying dance analysis on the diverse analytical
views of a body and discussions, and developing those connotations to a political view
and implicating the meaning of the body.

keywords: contemporary dance(&tl] <), body politics(35-2] A #]), homosexual
dance(%E-AJof 9] %), African-American dance(Z-¢12] %), handicapped
dance("gof 919] &)
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