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Abstract

2. A Study on the Civilization of Social Dance in French Court Society

7L Ok hee Jeong

Graduate School of Dance
Ewha Womans University

The purpose of this study is to figure out the meaning of the social dance in french court
society through the civilization theory. In spite of its undervalued history, the social dance had
great impact not only on the development of professional dance form such as ballet, but also on
general ideas of human body and its movement. The underlying assumption is that the social
dance in french court has been developed through the ideological interaction between social classes,
and this point of view is based on the civilization theory of Norbert Elias.

As the civilization theory is not really known in dance studies, this study begins with
summarizing the brief history of the social dance as well as the main idea of the civilization
theory. On that point, it brings out new aspects of the social dance which is configuration of ideal
body image, organization of dance and etiquette, and internalization of superior/inferior relationship.

First, the civilizing aspect of the social dance is that the ideal body image, which is based on
the taste or habit of noble class, especially Louis XIV, became the standard of correct/incorrect.
And It spreaded out in regions and classes to be the general truth about body and movement.

Second, the social dance made dance and etiquette systemized and organized to get close to
the ideal body. People developed practical teaching methods and institutions such as notation,
dance masters, and a dance academy.

Third, the social dance intensified the wunequal relationship between the king and the
aristocracy, and men and women. Since the social dance was an important event in court society,
it revealed the discrimination of the political power in class and of the patriarchical power in
gender.

This study is not meant to suggest that social dance is civilized through the only way
possible which other dances should follow. Rather, it emphasizes that 'civilization’ of dance itself
is western-oriented as Elias insisted. This fact implies that non-western dances can have their
own qualities and originalities.

Key Words: Social Dance, Civilization, French Court Society,
Body, Louis XIV.
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