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.42 H|QI7HA QHEAJ Y] Aol

I. 247t &dmet A9 YZeold N, 28

o].t!}ﬁﬁ}: El] Z‘-nH&‘ %1’1'1‘:1'__:_
I, 227} £3ve &9l Y2ejole] bstract
LA R

e dle7he] AV S AT dle] WAE el A sl
Zog Qo gl AE 0] oauts de] Agubye] 9 uisfAzF AAFel Q17t
of FAQdolet & = k. & 789 2L AAE Bk S YR QI A
S Uehs Aolt), J2|ng o] Bag aatel A% A BA gof %
Y 52 FgoM 25| HAsA v AL 57| Yot EE0]7| wlite] 71 2
g glat #2o] E 4 Qioh oA WA =) Al (& A DS S8 #2389 A
o] 780 A4 g olgtal & 4= Qi

=z
o] e £ Sol) hie] el ek ¢
_]

A3 £ Dot PP L S2t0]Q QFRY YO BoAdR
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Fofl 789 AR o|Ak =g} W (Isadora Duncan, 1877-1927)
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RS Az Lrho @ o7 on AAE B AR 9ES maskelc)
T ofet wA Y] RS Feke gl AE s 5
2227} 3 (Oskar Schlemmer 1888-1943)01 JafA] 28 H2HE 27
Atk T 8ol BAS FAHQ dleR HYA ofi= Jojof o] 78 TS

= 8

el A7 E TR 93] R Ao WolSelzih, 4w
F 5o AF - 5 Sob - 2HES ¥4 27do] ofd A e 4

AT 58] Glo] 71 F7 Holof & F842 shke] Eormpelt HA)

™

{
ot

SHHE GAl Tﬁ}*}xq—i A& o] e 7]741-r49} njef o)) YRke Wk
HR-81-¢-2(Bauhaus)V| S Ssko] Tuj7bA] wASSE 8ol w7+
= AR e 1920t o BR-5|e-2e0fl A =% WO]E SA1AQ QHE2EL
Q7gRrol ej ol th7F 2far EEf AL Q] Jos Hrt SfAIR] Afgolet
B7HE Tk E]E Tl FAtol| iRk #eh e :rLOH: &2 sk 7t
M, &3, A7 olsel 34| 5 785 SAA dlez g9tshe ol 7]ofsklth

sfHE T80 FAYA kA JF Y] AU E2 7AIAY anE
Tgho 24 1]1718}4 (Non—Humanization)Ql 2HE52 H AT 219 Y
< ? {«] Foloptz JUs] MEaL Hdistths Aldol WAE o Al 2
[5o] Z1AIRR HQIZIStR Q1A E= Aol High =%k = A7
%
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1) AZ7) ¥ 229 A(Walter Gropius)7h 19199 49 129 v]&dfue} Fogus
Hgteto] dgh Zolot, 4 old2 A% ?‘—éii AT deTt Ve %?ﬁ}?ﬁ]%
740]31‘:}. T A A izﬂe “640}71] 3 = A5E WA ds 2 B,

oA e o] BAE FAAR 23] A5t AAH oz afotof gt
P—%OWEP HRoL A WS AW Bl dlsd A9 7es Askelal Al
di, A%, AAATAR 12]aL F-8 Fofoll A A A o8 Fzto] | 7]go| gl

)
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N l‘-l ri
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= 24U AAE F8A] ’6‘}@3 % AAES thopet 21
S AgA gl o zn ARkl EEGE Lojo&-S Azl /it
Eo| ol A5 siAY XS i%s}E Q781A] okoret,

FAIA d&(Total Theater)d] 7HE-S ETiE F4do] Fefx Aol q-E]-q-L Aol
UL o] FFY d2 TR }0}1411} -rjl*r“‘”]'xli sy Qe —i,—*@}

o 9 25 YA EHE0] darge] Basle] 18 9ol Sfsidrt
Aol 80 BaolA Holut 5842 shte] Eol} onAz B
3 el UZetole] QR Aol Urehbs u|Q1718ka E3 o] ohs) =}

3
A} ghek, v|QIzkste] thigt E-e s ARl olehr| Kot 54491 Gofekal
& 4 ok E3 u|QI7tekeks Tol thd ARl ofuE WiAskaL Qe s %% s

koA oWzl 7lolls B ofelzol whEth, whebA Httelele e v

‘ﬂra} golefojof ittt & w=wollAle mIQIte) & FEIAIQ] HollA 17k B

Hlojd &, QIgte] =it A = S ThE 49 stoll Aestalat gtk
)\Eﬂnﬁ} Uzeto|o] 2555 A5k Hl glolA] FAE7E REstka AR eat
EgjglE] o] ool S A= A0l Sl AR THARG ARIES EHE &
Askaiat g,

AgE A1LE HES|EH "Oskar Schlemmer?] Mechanical Balletoll 3t
AT, 2002),, TeA7t M) Aske WH|(Triadic Ballet)oll Webd &
Tt &M ol A F2Y AT, 2001),, "Alwin Nikolais®] 92! 5§
T—Total Theatre 7J'd-& SHL2Z(0] 25, 2003),5¢] 3t} ©]
TEo AHEH RE 7 HErE A1) olede i EA o ARk Sl 5
o]FaL Qlth, IR E e b dRke Y EfMet YEetolof thisf =3

lr _I°1’

ox.
=
- o)
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2 JI
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18889 =M Ejofd 2271 = ARAQ] visuSS Wk Fojet

7Pt oh ek 2gte] QlolAE FaRS ol Wslkth 1k v&me S W

A T T BT AR

2 ol A S, 8 i ool S
512, ) A Fgel L 200 S5, o] 43 e AR o

?L*é iﬂznt 400 A92E $8A0] AAolL AR THEES A
A olekan AHAlo] TAFBLRL 9l vlefe] FATLg o] o3 Tslgict Ea A2t
A9l AAS ABL, S WS AIHOR FAH SR Aej2slo]
(Shakespeare)] A7} 2re- Fe= - HE, 7hd 2|3 A% So] A 2
oItk ekan BrolA AFakich? 1 At T HEEAZE opsheulo]A] A

S 27,1922 YAIAT 1) AL of 2 ol Toh s ik
20M17) Az 712l 71159 (Mechanism)€} v]2=2] (Futurism)= &3 2|
A B GFS Tk AU ol 7|A0] that Au|4L vl deyet

2) e, H=2(2000). "HTE Q=R (ME A B R SR, p. 22,
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AL 204171 2 71AI%} 71AISkE Sl WEA Sz 2] FAA R
U oS SasA £t SAdsrEE tekRt 79 Z1ACIAE

Aol A AREFS Et of et T4 olson] A=A 9] 714 9] ofun]of hs] O]%ﬂs}
a2k sk 7l ARRl7E g AsHA SR ol wheh BaAfolan Al Aof| vl
Sk v o7 Bl WaE SiTh AlQlolA} D]EH—ZrQM AR e E wpey)
E](Filippo Tommaso Emilio Marinetti)+ AAS 7| A9 o3 7}t Be £5
o] 5o sHlsts WEshe AlHIFRF gal B3Ik O 71419} 7]se] vl
9] 34\01 = HdE } AL 1AY ol W njekato] HE AAE ¢S] Adkstal
2t skt

N

o tsleh ek ekl 1t 7144
EYARS 3] 43524 oS B AU ARE 4USS UEA

Ak 71A A= t'VH"éX O|aL f-&2olofA o= Stof = A E|A] ¢Fal Ap4lo]
A, =

o
)
10
s
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E
o
=5
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=
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=
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o
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N
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2
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&
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m
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=
ol
=
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4 2o

o, “1011711 . 71 Aok 4 m i 21 ve I
AE % shtol Bata] ujgolct

L 10) Bao|glY Bpe) Lo ehumA £29) SelA] 1A Zu

S, 24 2ok 715kt el el o] 294 ofn|xje| ojsteli

587149 A% siect delm ks slaf, %7, 7%—, S0}, FepgA) 1eln

58 50] FEAAL B3] 2410 HFo] FRlsw

EeF v R PEJ Ak, o, 2 ﬁoﬂ% /\Vo@r Sk et
A

3) H743(2002). Oskar Schlemmer®] Mechanical Balletol] &3+ 91, dtFjgta
A A=, p. 16 -2,
4) ol A p. 59,
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EAEQ] Aot "op 3 A8 2= A MEA B3 (Vivos Voco)s A
of| Al Zp419] 7] A A 0] a1 4=8hA Q] F-8 FAlof tlial] UGSkt
) 29, 414 28 HBAUY, B A B CF
7PZ]1 /\13}??_”%. sl theAoll= WE 2231 /S o) ®aly) H1 gl
Lol Ackel o] ki Azsy| giiolct o
=AM 9] tf Al 2REQ] TSk W = 119 ZjAdo] ml$- FERl 2REo 2
SHE AR, o] HHZEL FAIES] 7|AA FAH A oA SHREE F-53

WL -840 AR TR T o] el g o Fae) 2 Aolgltt -8

Sl FUUAA ST AARAIE HEFORH BAALNE $HYS WOl
ol olRe AR gAoli Alzelzke] WA et A 3

AR $e M A3RE FAE 2R Sela 217te] Aullq dofg] 71

of ojaat A% 7] Fee] F& HolFglth, 55 3¥oli AEujohe A% 7]
AZel oto] Flid] 4taol 7|sebael F3h o] 2318 o|2oirt?
o4 £ AFL choket ANES W FAH 7oA YRIH O, 7]
#0] S8ha] PEBER ololdl Ak A, Lel1 Bk Selq WalAe &
& BAE 502 PAT 2 TR e, 2 Bale] Al AL 12y
2T RS S 2314 F4S A7 8L Holug sk Eak Fg4
2 4] gl Aol 17 59 BAH T2BE Fdstel vl YehS
HojRoliy) olejdt BASS okt sfshael 4ol HAA it /WL
FAlo] Astgic. o] AFAL Azl AelHel Heut HAe) FAE BAYH
obigie}. 1Ak Qlzbol 7H A WA} el $ote] AAS BojFw A
BRI QA|O} DA, AN 2YsHe TRATFI Folskich, ol &7

W 2HE SolA] Qzke] EAE WAL HQlstE 2steomn ofefet Hol

5) Oskar Schlemmer(1925). “Mensch und Kunstfigur’ in: Oskar Schlemmer -
Moholy—Nagy - Farkas Molnar, Die Biihne im Bauhaus (Mainz, 1965), p. 12.
6) oo] A . p. 53,
7) ofukA) 71245 2(1995). T20417] |43t Bl wA,, 71432, X149 A, pp. 28
39 x}z.

8) Hans M. Wingler(1984). Bauhaus (Cambridge, Mass: M.I1.T), p. 119.

9) Oskar Schlemmer(1925). p. 7.
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ARl ot 7HH 9 AL FE4EE stola 7H*é3i oA} Q17 Ql AL
Z2YSEs w2 oo 2y o] AEE 2 HErES FEeEY B U
A WA S Ak o2 F22 AAst 74%"—6}3'1@ 10

19278 17} vRL-sle-20 A QHREEE Tt F-8-(Pole Dance) & F-8752 4l
Aot rhE Azl AlAQ] AT} 2 A2 P2 A EHlr=
o] IA& Foto] 7P Tkl 7|2 AQ1 17k HS HARRILA 819iTt, E T
AE FE

& (Metal Dance),;(1929%)2 2E-& F458k= AAAQA 2471 94
0.2 o|solzl BHA SAow PR of AETAE T3 42 309
%8 YAE (Basler National Zeitung) Aol T} Zo] AAISHA g5 ek
ato] &ict AL wiA T} He v B Foko] EHchE 37 4 2
o] UM v B2 £ OR YA & whAEE o] W 4 o
o2 wEolA Pl AR o8 B9IAE Eapl gt sl
Hol2g Bo] AT qIoith. Hlelo A WA WH WL o 7
o Al e B4 AR pAe Bl ohEol R el L)
o] Zofof YYPAEL I S U0 Z Av|et nE AL
S 93} ol Ak Y
o|Ag &7l Yehlls F4RNES 30UAA AFES AHEste] 8
*«] 5”011 Aoks F11 O‘X]J ojdd 7|AA A Yt FA4FHQA oo aAE

o}, ThA] WelA £ 2l0] Aok
A

ol
S|
o

1 0] 28 A A 240 7S, Sl wgolek ol
T F0T AL BE AL 7 ASE Al 2

oleba sk, e ) " Afe] ol7Se] 21 o) s g
Elohe o} 3] AR TAL vl Azt Qlke] FAko|o et S

|

gt 5}
=, olggt 19 AfE HVM@H 7FsAS vk Q7oA A WAt S
SIoiTt Sl QITtAIA AT WIZEF U A Teal VA &+

10) 73 2(1990). "R F o2l <rk, AR, ol 2T AA, p. 172 F2
1) 84422002, p. 84.
12) Hans M. Wigler(2002). p. 78.
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A= ARSI A T19) 22 AR 02 w]QIZeRAQl Bge Holal glil

olE FAsP] HsiM L&, FA, T, 5, ] T2 wEol FHiEd 7
2 WA A SR AR

g5E2 3 e A58 vt Aojal VA F ozt 23
& Bl Aol MEAE 19 AL s TR 1y &dve A4l &
o] T=s] 7IAL F/dA R Zle 23Sk Alo] oby 11 Lol WA Sl ¢
g TSR} opal 2SI thA] T asivi o] A2 Qe 71412 o]
I FFAQ HES 2ol 9 sk 2o oht 2352 HAsH 71414 Ee Fo
Rk At Lol A QAZRe] Y AdE A st dlofl A Aol &fivE Q
Aol gt 212 ]l ealo] Apdztstolut 7 Al o e} tEo] X}ﬁiaé.ﬂ] o
oAl E3ietal AReiint. 1 B AR RAD ¢ gle, 7Y Ve
& 5oto] Lol 4| 7IAIR} 7IARA 9 It 71 A2 224 9 QIAIE ot
B =71 AstER"Y ghEihes Aotk I ¢ AjlolN F8E

7|1AA )AL 24 FElR FsH oL 1o AlEe OWMO e S AL

1912 IUEIZFONANA Bold 2 YEetole sotalso] o] watd
FEYO| JH2R ofFE AHE HohedEE WA o T12|1 O vei
q

23 W9 00| 23 4elA US| Shet. olok 2 TR AH SollA o
S 28 A4 UBelolt 2t ofsioe] 74221 Ho] AALHA BAS
20 H9ie

HZelolt 16457 YAEEEGSIN Fa0 22 B U2 S

13) Oskar Schlemmer(1996). “Biihnenelemente” in: Bild und Biihne, Katalog
(Baden—Baden/Niirnberg).
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Fgolles o et @%6}01 ‘ixﬂ?ﬂ ol & OﬁHLtﬂ &9 L% ﬂlﬁu}
1933 ]| ot} #]17HMary Wigman)9] 3%& Hal 73t Qlig whe 4= 6}
Exrof §xg ohe] ¥ag £gstwe] ARl F2oh 7hpTH(Turda
Kaschman)& Zop7b 585 AlAs1aL, $of sfex=9] npe] o eS7g0] o
Z7P7F EQlt), 1 e o S A HEAAEY] FAS Wol Byl o=
Sof 219] QHEARo] A T B Adte] ERsH E= AE 7L A
3Lk 1= 19473 sy E(Hanya Holm)olAIA -8 w88 AR oz Hhy]
AR 190 FHORE 78O 8 AYrt ] AEZE Agstule] 78 HE
HAAA =10 1949 ofl= A4l o] F-80hS - skglet,
YUgetol= Aol oA 2t FAdes SHAX L7 &3 RN E
P2 QRS Wit edlne S 2 P Wie SAIEL HAYES &
g oA APE I8l ARgklch 19 dled Al B 97 Ad87EY ¢
FAEYo] S8E7] e AR Ugetolo Al FaFS FoAct Y 1L Htk ok et
THAA TAeE U vRok-20 o dE UFeto] o] ofeyt P4 B
2 G nHT YZetols TR Y E 7AIRE Sl Far thekdt Al
cha} L 27ke S Ho|a 2 H o2 AAstE 1 kst &3
9]

JSE

o] 2go&9] 7l aa(Fefet Aot Fef(QI7kt 37D S UEetol ]
FAH dle, & AddazA Y F82 A4kl Solehs et el =
FAQ FEjet A, w2 5o, O T I ARE o e BE Fead] vk
AL G AEA A 2GS FUh D

ShF Z(Hanya Holm)®] Y= Yzeto|7t SA1A dlaS F=5eurhes d &

F2 sl Fo) Rg BIPAL dade gkl 23, 74, 714, et
o L A

ZI80t, UEeols go=

) 0] 23(2003), ¥y Zeho](Alwin Nikolais)? d&& EA #st d+-Total
Theatre M A0 Appsta 2AAARSATA, p, 34 2%
15) §ko] A p. 35 H=x.
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FE 2ol AR, 33, 9, T1ElaL S oA ol FolAlE s w1
AN

o Ve BE 58 Fol= Folth W7k Azshs njst 5

4e oot olle Al SEat e Yause By

A, 9] st o
_'T_

Aol A\ Take S, Wk 24, YolAstael AET ojio] of -
21 4L Fol UZeol= A9 uld Agurhs ARl 2] o924
CECEESEN Prﬂ—% %—;Lowur v slshel ik 3 ol Sus

% 9 Sl

AAET= EAET L o 7S Hen, fele 3 Solld S&E3] 9
Fet Al Zkour navel contemplations)S T
ol &) 7]£2] F-go] &7 2|2} QITt A4 217
LSO 28 Ho| T 2AFH 0] u]ehe =
o =N QITF o]9]) EAZ FHTh= WIS BgEa HolFitk= Aotk
olefgt o] Aol dielf Ui HTAQl Azt A, “UFete]d] HETL A7k
F9] TARR BA g 7)sn £ vto] Ao oEstal It o2

Uz gtols £85 of&sto] Foff 9] E thE 339 F1HE WHEolA
2ol &= dor}, I AE "2 (Prism),(1956)14 20| QA
mokE H3kA7]7] flel] oA or 2 ARESIGITE o] AREollA T %
J(Mood Synthesizer)E ©]-§-3to] 2rstltt, 2% TAFAIE

F=
(Crucicle) ,(1985)° 4= 7o TGl 2HAIE HAlsto] thafshal ohefeh A7)

o
o

go
1o

|o

16) A 94, ¥FE2(2000). p. 188.

17) 53 2(2004). p. 199,

18) Jack Anderson(1993). “Alwin Nikolais, Versatile Pioneer Of Modern Dance, Is
Dead at 82", New York Times, May 10.
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20l LS it

UZeol AAle]) A5 BE 845 AL 243 5 Qs 5L A
Wk, Hot, 229, A4 ohn, 20, A% O 5 T $lo4] ol BE
A50] o ofal U&%Oiﬁt}ﬂ S o] opgich, 1 odE A

1953 2% r-“r”ﬂ (Noumenon) ] 1“ 7 M‘* EO%E HshE AR Lol
SrEo] gHs] 21l A S Ye Fol HETARE FAES whEof Wl of 2
Aol A io] e AR Y 71AI7F =i ok A
& 74219 (Gallery),(1963) 0l A= F-850] AR AP olA Fofl Gro} 222
Al NP EAH Bt 2o AARZetel shato] AlbAlth 7= thA] T Fof
Ue= oM 28H T 12al B85S vt 7S ARESEe] Qlzto] of
 &JA|19] AEA 8| St 22 FoldsHASl FAERE FHE I,
T

e &‘% E8)(Totem), (1960} ZO}‘%”}EE@‘I’J & AL 5ol A

249 £ 50] Tl 43 BN A Hol 71U ASH
o olF g 2847} vleh gl AN BEYIE Sholn, A B gl
(et B4 ofoll A Wa LHIA Sholck. gt whe M) ME A 22 A3
AASo] P Aol TEe] Wa e Fhel)E YISk gl elgich
oleiat &4 vlazHoln] 2aizel BE U Sk, el of

ofH A Au|gla vha s o|4jo]x, E of| A HEse] E ojd 2
© 2B7IA AL o] /1% st Teid o|4o] 7k E
Fo) Aol B8 B WEE W IRL WA o] o

eAdt gHTo Y2l LBajolo] R YOl B AT - 215
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#9718 HojF Fo|h 19

196341] 21 To|ki(Imago) = TN B oL 453} 2o g0t A
F59Ih. 1099 FEEL WA g3t SFABHE vlelE s 154
SERETE EOICAT R Uis
sheglh, o] AFS 2 uRvtet BASS Brhelsta 71k S4ichs

3 5ttt o4 o] &%&% o} 91ge] wapA FESGU A at Az
A ofBThe S P 715 A9 BASL AT D)

Eelole] 55 IO WHSE AHEE 1 BB A0HE ¥
A5 AL sk A ehesbA] AzkEola B2l BRSO 2A
787152 i 9lo] elrIAEol o BAlE BAskic) 23 SRt ofo]
HEStolE 2] Rej980] el BN BTS2 13
Ak o5 Aef 19 2L o ol Y%
ol BAT Fe) L A, FUE AR B oeE
Zgae] ApAle] AEAAZ ololui,

olsh o] Ugelolo] AEL 7129 FgolEut o] T wE o7
FeHE Fsle] £845 2t ol9je] A0 EUFORA AR 539 7E
S SR T e UBelo]] o Rg4E e el TolA velzt
3417 2B Hel B illusion)& A= Shte] 9 BARA FAL I

N
i
©
it
=
o
x@,

rlr
2 oA
2
)
s
R

Ko
o3
d
o]
-
of
-
=

8
Rl

N, 27 g} AP YZF2to]2 H[QI7HA o2 AIgke]
1]—0];51

£3vie} Yol FEHOR ko RA0] F44S HaHA Q9T H

9) Alwin Nikolais(1962.2). Dance Magazine p. 43,
0)°0143](2000), &9 F-87F,, A7HEA, pp. 366-377 Fx.
21) S84=(1979), THY L, O]ﬁ'@]x}tﬂﬂﬂ Z35 p. 186.

) 94, ‘?}-7-3(2000). p. 194,
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8 R ae) QA vAEe shue) YR 42
o) AFANHE 49 Aol T o} BThE A A # 4
FE5oI018E £l UGN Usk 9959 88 2o o
BHAIE BT A $o] BN SHon $3 e e Yo
25 Qg0 ARl 855 i
2 s, oleie 491

=
TRE FAF )AL FFAR] dles HsE W FE0] olsfE A= @

o_|>:£
S
—4—|—‘
I

HH""G}%&% A AAE THC2 T ZRoe| &, vhA] WA 7] A} <
gt w9 25 SRR AN ol dled] FUE R vheokeal I
= 2 edfine 0 dadors St T8 Hrsidlet 1o o
€ FHE $oR Wolge] 1 £of Fejet Ao o7t 294 S e ths
T 3R B FeollA F71A1L Qlzte] FAol = 2" el &
9] oo M HYH 84 2P 71 8490 Fejek AF, 22]aL Frjo
M) A7k F3be] S Aol ek

a9 e] e W2 YEeole RVHARE 71AgE 3430l B 2aE 7H
I AEE FolA vz oln 229l 2EES Hol it E3E = A2

A AL Aolgiet, 127] uhe] 1= 37, A, mlahel <l

248 st ofn) E A A o8] SR Ao A TpHolLt uhAT 5L o]f
o Qe AEe 29T AR W] wlelkAsl Qlke] B4e Uehel, o
A @A 7h F1A7F e, F4ko] ofch 1Al Q17F ofeka zsholRol
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Abstract

A Study on Choreographic Characteristics of Oskar
Schlemmer and Alwin Nicholais

Eunsook Cho - Hyekyung Lee
Professor of Dance, Lecturer
Chung-Ang University

Art is something that expresses the feelings and the concepts through artistic
work by the artists. Performance as one of the genres of the art, this is something
that puts importance in delivering the message of the art through the movement of
the performer. Make-ups, props, music, lights, and etc are important factors in
performance because these are the things that helps the performer to deliver the
message of the art more clearly. Even thus make-ups, props, and etc are important in
performance, they are not the main factors in the art.

But Oskar Schlemmer considered make-ups, props, music, and etc as part of
the main factors in the art rather than just a minor things. And he used those things
to express the most important factors in the performance which are form and objet
of the performer. Schlemmer believed that new and great theme of the artists of all
ages still remains and this is people itself. And with this in his mind he focused on
expressing the performers as a material that show movement like dolls using
mechanical effects. Schlemmer’s concept is shown in the style of the performance
that he introduced which is to show the fear of mechanic and materialistic using
humor. Alwin Nikolais who was affected by Schlemmer have made dozens of artistic
work using the same style as Schlemmer which are hiding of performer’s body and
other unique costumes.

Many people have criticized Schlemmer and Nikolais because people believed
that using the performers as a moving material is merely focusing on the optical
effects of the performance and this will devaluate the human dignity. But Schlemmer
and Nikolais have done a great role in introducing the various ways to express the art
and this improved the art performance to another level. And they also have widen the
field of performance by trying the new concept which focuses on expressional and
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optical effects of the art. The purpose of this study is to explain about the expression
of non-humanization in the Oskar Schlemmer and Alwin Nilolais’s performances.

keywords: Oskar Schlemmer(@. A7} <2 ), Alwin Nikolais(ZdY Y Zg}o]), Non-
Humanization(H] 173}, Mechanism(7] A 5= 2]), Total Theater{Z-4 2] <)
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