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& 8 sl A5 wolz) ofy)4 Balel YZeiole] Aol e 4
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HT 0. daet 22 wheko] 119a oA 8L ohgixet 1 |2l 1A

23) http://scan.net.au/scan/journal/display. php?journal id=34 (Z0]&#)
http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=41168 (227} &
ZH)
http://www.students.sbc.edu/hart06/Fashion%20Presentation%20copy/
Fashion.htm (8¢ YZ&ato))
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Q1) =23, sn, LIZ2t0|o| AHHoMel =715 miHES

2 Nte] FIL ek 0|59 o L AUEE WA AMGEL Gl Sefol= x
2AE Y ZeAE S e WA B8 B3 Bl okt 49
Fol AU A2 olm|A|E Seish A7l Al AsEm gk

A EA FEMAE EAA o s BE6l] AlARE A WA A #l(Merce
Cunningham)®ll &JsfjAjolt}, T EAEHTYZo ek AUt oAbz o
19524 & A, 93l &2bo|&=, 289 883t MTheatre Piece #1,2 ARFsFAT
o]% FEZt opd R A ES ’%543}01 80 tioll= W=t ol AA 244
9l vy A (videodance), F-&FAH(dance—on—film)o|gh= A2% &3S o]
EollilaL, o]z 90 X 7 32k ofywjold =<l Life Forms
5 oHPol moleto] BAAQI wiAlet Fof 71Ut AE P WetEs ot
AFHLE o)A HAE HAIE 8ol BolEd o= -89 ikl ui A4 uij7h

Hee BAshe 780 HEH|t o4 As 7hseleE A qde 3

it

il

iy
A =2loflA Aol A 9] wH .o} Fet miAn|ate] EdE ISR
A" Foll oAM= Feke] BT vy ] 2 2y =321

24) Ann Dils(2002). The Ghost in the Machine: Merce Cunningham and Bill T.
Jones, PAJ 70, p. 84.
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(Philippe Decouflé)®] 2+ "Shazam(1998) 0114 & YeRIL Q= AAY &9
A Ao M2 S 7Hsu) T84 HIAE A NS THeES HoR

=oll et A u|ee] =oE SEAIZ|AL Tk 214710 o] FofA| AL s TR

ot
OAEE aas A A FE o] 2 HRIL50] BYghe T8ulAle] dhat
= uoishal glom obEA AgAle] A HelRold AB7HA A5et A2
2 TS St SA0 X Ak A RS njsE U0 E QI3
o) 2414 frlEE AEA AL gk
oY ENN AR, 7|&elA] HEERAZ A % el oiA] o)

Ao} dghe AR FAA7E HEFeE A E. dushd 71e A A
/el FAA QL BAE Folst=s B W, HlAs=Ae ARsekgel A
A=A B9S2 24 e zHsh Ak 2520 FolM e 294
7IA "ok, Ao re Folghs AZHRYfOIA Izt AU 714 52 €A
E2A] AR Aol © ARl B S UL Sl

32

2. CIXIE it it &

23 Zol 9] T4 A|o) BE-L seet vire ZeAY ol £ &
=z

A HAAAE, 7 2ZEY0lE F stolHTz=A) o] Lt oA e i
o

25 AEA dohs F4 a0 2gaHA Het aEjste] oHgh A2 &
Tt o Avke] FEAYS EXIAFAAL, A 719Hy &A40A 71018k HEE
AHQ dlezEa G229 AR AgeiA =t

2141716l EksiA FYE T Q= 2L &9 wWiAH] B8 Fo] o]Folx|
£ AaAl SHollA R Boks o, S3 WellA Fdo] o]FolxE A
oF F4 v, & 2RV ARt o] ol A= A5 e & 42 lrk. WA S
Ao] A9 disAQl o2 19999 AW "Biped,t UE] E2(Bill T. Jones)®]
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T 2) 28 HXNE St FE352 SEUM 71 olo|x|=e| et

"Ghosteatching, 5°] %o| AFH I =, o]&9 A F849 AU
Motion Tracking/Capture 7]&-& &8l =814 t|o|g 2 Halsto] 7142l ou
A2 W37 Ao] 1 7|&9] diilo|tt (O P& WE] 2471 22 YE T

E(goniometer)& 4] = ek |
Ao g 2299 Z\—Zﬂ ds e &’l‘:} 17‘11i O]E”‘ﬂ F=o17l om| A= HrE
2RV EAT 4= QS B op gt S0 EelE F7tol| FAFE o] QIS

2o} 7 WAH 0w YAEY|E sl Fasel TMfolu|A|e] maEe Fh
Arfelso] A3t glamzA|e] BAL WA Ao} 371w B, ol §
Aslol Az Asargal|E o3, el 3

g5 AR ThE TARAS o
2 ol 4 oF, 849, 0 5 Thret iAel&e] FEE FRATIE WAl A
W 4 9k

Zgo] obd T BolA] o] RolA| s FAFHEL A ofgf Tol4 Hoix)
L %52 ool 938 i YAolq BAHOR B 4 g Ao Ay

71 S}, ohwl Lefelie] me] ol T840 SAUL ol oA Mk

)
rlo

25) www.michaelspornanimation.com,
26) ©12141(2006). HAE &t & HAEEA], (Fgolastd, 19, pp. 81~82,
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1996),, "Brownian Motion(1997),

PO Xl—ou}eﬂZS )= O o]—_rg]. X]—J-/\

o) 32 A% AYFAOE Ws}
[e)

oo & o
L\l@

5L AGEA FAHUZIH 2pAlH
o o) BES HAalr] Fofdi},

"Brownian Motion & N 714

A °7”°lL 1A B

(32 3y clxle BZholMel &9 ojojx| JLQksfdict, o] ol 21kt
M FErES A2 B e R A

FEA HiAA)7] L o] o] A5 ZATke] Fet FAAS WA O & 4x3)5lH
A B7HE ol A Ao R W}%EM et E Pusen) 5 AFH 715
z2sto] AlglE TiTA OIUI A& EFFHE HEAY A2 A e

27) www. bigroom. co, uk/dance/web—dances

28) Sita Popat & Jacqueline Smith—Autard(2002). Dance—Making on the Internet:
Can On-Line Choreographic Projects Foster Creativity in the User—
Participant?, Leonardo 35(1), p. 31.
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(33 4) ofiL|ojold HHIE &8t &2 on|X|

Urlodg FoliA F-82kE0] ThaoiAle A% a4 itk 20028 v]=¢]
nhEl A Matte) 9 7EA EPE| e =4 9He7t 218 ohgl (Peter Martin)®] &4k
o2 tEoXl vhe] o1 ofyuo]lAd ZE "Barbie on the Nutcracker(2001),,
"Barbie of Swan Lake(2003),8] A& 58 & 4= qlth. w8l & &5
FRFE2 HHEEY S4YE 2A WA CGI(Computer Generated

Image) ofywloldg A 0.2 A2kElof gltk, o] &) tAE A Y& (T™ 420

A BRI AR B0 vla) @A BHE 7147 meow ule AHAel
Waete] §29e Aa) o B ofuimo]doleks AlRe okalA ZFsAe

A QFafa=aL Qi

o] flof & =04 FAA o= thFA] SR U A} FEiEe] HAE miA|
of ggo g Qo] & ool AlFHL Jlen, F-&of JlojA ] tAE wiA| o] &
= 7IAA AR HAE Al E =4 o® 283t Qe dX(Interative
Dance), HAIE A 2L 2|2 AbolH] 7 Qtoflek EAshe MY W (Virtual
Dance), TJAE A (Digital Dance), $ A (Web Dance), T YAE A& A2
T EA5h=s WA ofymo]A(Dance Animation) 5 H& SAHLE k= thoket

oh A FAISS TEo] Ut gl

29) data.loveting.co.kr/main. ggi?view=tv_view&ca_l=comic_ani&ca_2=comic_
6&idx=1027944&page=5
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FREGE WA YAE mi R Qg F& FEARES AR o2 S-S telA
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AsHA Bk, QIEEEE Ao Fe B8 o] 544 B4 i
WA WA ) HAR 2es Ae FEARES AtolH 3 o HYH
ot 283 HAE FomA ] FEAES AEAY 8ol ARE 14 of
2RSS o ol2H YAE F2 AfolHEhs Al 402
WaFAolal 227kso] Fa g Y EY ATl EAsh= 57de AUA itk

ApolHE3tE 52 YAIE ARuA| Lof| EAsh= dFo| F82kEel A M
A9 wAl= oAlo] BlF7F T v TR Sh= ool A SRt 7MY
A9joqFof| gt =2l sl wA AA7E 7 017] el 7R FA=
£ 277} Qiek 303 gt 12 Evk(Frank Hartmann)] F4ol A9 423517 A
AAQ AAT EAEHA] ko, o Yolrbd= Aoia At Zoj#el ¢ ‘51%91
sl et A= Q7R HAE WiAlE S Alste Al |

)

30) ZFA SF=ERK2008). Mt oidst,, o4 - A3 (A)(He B0, pp.
17~22.
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31) mh A AT 2](2005), p. 219.
32) TEE 1(2004), "] $17],(A%: 7429, p. 176.
33) =7 K. WA(1984). Tdl&olgh FAA7L,, BHE4(9)(A&: EAlETAD, p. 12~13.
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34) 9ol 2 #8](2000). "Apol¥ 23y, AEE - 2EF (D2 eETAD, p. 212,
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Abstract

Digital Aesthetics of Contemporary Dance
- Focused on “Virtuality’ and ‘Interactivity’ -

Malborg Kim - Jisun Lee
Professor of Dance/ Ph. D. Candidate
Ewha Womans University

The purpose of this study is to focus on the adaptation of digital technologies
in the contemporary dance and clear how these technologies affect on dance from
the media aesthetics’ point of view. Many of contemporary dance use the digital
technologies, and it implies not just a usage of new tool but a suggestion of new art
concept.

First, the virtuality of digital media causes dance lost a physical existence by
changing the dance space from theater to cyberspace or laboratory circumstance.
Because of the time and space characteristic in “cyber”, the digital dance has a
feature which is placed in interactive and limitlessly transformational network.

And second, the digital media artworks promote interactivity between dancer
and other medium. The movement data from the mechanical devices is visualized as
a new movement type or transformed to other sources like music and lighting. This
interactivity brings a new concept of choreography. The traditional way already
blurred by improvisation or dancer’s participation, the concept of choreography in
digital media work has more broaden.

Open text goes beyond prefixed boundaries on the possibility of multiple
interpretations as well on the favor of audience’s active participation and mingling
with other works in online. The more works keep pursue the new possibilities
through the interchanging, interconnection and collective creation, the more dance
concept has a tendency to the hypertext. So, dance in cyberspace is no more a genre
type which has aura as an original ephemeral artwork but a matrix which has a
ubiquity in internet network, an intertexuality and hypertexuality with other genres.

In conclusion, rather than a one-way spectacle, a choreographical concept in
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digital dance suggests an interative event or happening, it is proposed as a simulation
like game or animation. Hereby, dance has reestablished an original ritual function,
recreational participatory communication system which has limiting as theater art.

keywords: Media Aesthetics(mf] 4] =] 8}), Digital Dance(t] A| & ¢J| %), Dance Media(%-
Lujj 4]]), Dance Technology(% H] 2 & & A]), Dance Aesthetics(f--8-1] 5}
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